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FOREWORD 

The series of reports of which this is Volume XIV, and the fifth complete 
volume to be issued, will give the narrative and scientific results of the Canadian 
Arctic Expedition, 1913-18. The expedition, under the command of Mr. 
Vilhjalmur Stefansson, was originally planned to remain in· the field from 1913 
to 1916, and earlier publications refer to it as the Canadian Arctic Expedition, 
1913-16. Although many members of the scientific staff were officers of the 
Geological Survey of the Department of Mines, the general direction of the 
expedition for administrative purpose was placed in the hands of the Depart
ment of the Na val Service. 

As the expedition was planned to work in two comparatively distinct fields 
at some distance from each other, it was divided into two parties. The Northern 
Party, whose field was primarily the Beaufort sea and the Arctic archipelago, 
remained in the field from 1913 to 1918 under the immediate supervision of 
Mr. V. Stefansson. The work of the Southern Party was confined more par
ticularly to the Arctic mainland and the adjacent islands, under the direction 
of Dr. R. M. Anderson, and returned iri. the autumn of 1916. General accounts 
of the work of the two main parties and subsidiary parties, rosters of the scientific 
staffs and a portion of their contributions to· the results of the expedition have 
been brie_fly given in various summary reports to the Government and in popular 
narrative and will be summed up in the forthcoming Volume I of this series. 

In order to have the scientific results of the expedition properly worked 
up, the specimens distributed to specialists, and the reports adequately pub
lished, an Arctic Biological Committee was appointed jointly by the Department 
of the Naval Service and the Department of Mines in January, 1917. This 
committee consisted of Chairman, Professor E. E. Prince, F.R.S.C., D.Sc., 
Dominion Commissioner of Fisheries; Secretary, James M. Macoun, C.M.G., 
F.L.S., Botanist and Chief of the Biological Division of the Geological Survey; 
Professor A; B. Macallum, F.R.S.C., M.D., D.Sc., Ph.D., LL.D., Chairman of 
the Commission for Scientific and Industrial Research (later professor of bio
chemistry at McGill University); C. Gordon Hewitt, F.R.S.C., D.Sc., Dominion 
Entomologist and Consulting Zoologist of the Department of Agriculture; and 
R. l\I. Anderson, Ph.D., Zoologist of the Geological Survey (later Chief, Division 
of Biology, Victoria Memorial Museum), representing the expedition and the 
National Museum of Canada, the final depository of the specimens collected by 
the expedition. Various members of the committee took up the editing of 
different sections, and Dr. R. M. Anderson was appointed general editor of the 
reports. 

The Committee has been at work for over eight years and reports have 
been prepared or are in preparation by seventy-five specialists. Dr. Hewitt 
had virtually finished his work on Volume III (Insects) before his untimely 
death on February 29, 1920, but Mr. Macoun had not completed his work on the 
botanical volumes at the time of his death on January 6, 1920. The scope of 
the committee was later enlarged to include the geological, topographical, and 
anthropological work of the expedition and three new members were added in 
1920, namely A. G. Huntsman, F.R.S.C., Ph.D., of the Biological Board of 
Canada; Edward Sapir, F.R.S.C., Ph.D., Chief of the Division of Anthropology, 
Victoria Memorial Museum; and M. 0. Malte, Ph.D., Dominion Agrostologist 
and Honorary Curator (later Chief Botanist) of the National Her barium. 

88540-ll 3 



4 Canadian Arctic Expedition, 1913-18 

For convenience in publication and distribution it was arranged that the 
Department of the Naval Service should issue Volumes I (Narrative of the 
Expedition), VI, VII, VIII, IX, and X (Marine Biology and Hydrography), 
and XII, XIII, and XIV (Ethnology), while the Department of Mines should 
issue Volumes II (Birds and Mammals), III (Insects), IV and V (Botany), 
XI (Geology and Geography), XV and XVI (Ethnology and Archreology). 
After the amalgamation of the Department of the Naval Service with the Depart
ment of Militia and Defence in 1922, the interests of that department in the 
reports were transf!')rred to the Department of Marine and Fisheries. Where 
several different reports are included under one volume, dated separates are 
issued for distribution to specialists interested in the particular branch covered, 
and copies are preserved to be bound in the complete series of volumes. 

Information relative to distribution of the reports may be obtained by 
addressing respectively the Secretary, Geological Survey, Department of Mines, 
Ottawa, and the Records, Printing and Stationery Branch, Department of 
Marine and Fisheries, Ottawa. 

ARCTIC PUBLICATIONS COMMITTEE, 

OTTAWA, January, 1925. 
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PREFACE 

All the Eskimo songs discussed in the present work were recorded on a 
phonograph between the years 1914 and 1916, either at Bernard harbour, in 
Dolphin and Union strait, or at Eskimo settlements in the immediate vicinity. 
Bernard harbour during that period was the headquarters of the southern party 
of the Canadian Arctic Expedition, and the great majority of the records were 
made within the station house, since the low temperature of the Eskimo snow 
huts hardened the wax and marred the impression of the needle. Dolphin and 
Union strait lies within the territory of the Copper Eskimos, but a few songs 
of the more western Eskimos were obtained from some natives in the employ 
of the expedition, and half a dozen eastern songs from two Hudson bay men 
who visited our station, and from a Copper Eskimo woman who accompanied 
them. 

The Copper Eskimos were not acquainted with a phonograph prior to this 
time; there were still a few natives, in fact, who had never seen a white man. 
They thought a spirit was reproducing their words, and were quite nervous at 
first about singing into the machine; later, when more familiar with it, one or 
two of them were inclined to play pranks, ejaculating, laughing or talking in 
the middle of a song to create more amusement when the record was played 
over. The texts of the songs are full of this extraneous matter. By far the 
larger portion of it, however, is the natural expression of the singers' emotions, 
voiced in exactly the same manner as in their own dance-houses, where the 
songs are constantly interspersed with cries and laughter. 

Natives from nearly every part of the Copper Eskimo area flocked to 
Dolphin and Union strait to trade with the Expedition, and songs were recorded 
from individuals of every age and sex, from little children to old men and women. 
Hence the collection from this area illustrates fairly adequately the characteristic 
features of th<'\ music and of the versification. The handful of songs from other 
regions are less representative and, while valuable for comparative purposes, 
reveal but little of the real wealth of song in those areas. 

It was seldom possible to transcribe and translate the texts of the songs 
with the help of the actual singers. The work was long and tedious, and very 
few of the natives showed the necessary aptitude and patience. So the records 
were played in sections to one, or more usually two, Eskimos and translated 
into English through an interpreter. For about a third of the songs my inter
preter was a Mackenzie river Eskimo whose knowledge of English was limited 
to what he had picked up around the police post at Herschel island; for the 
remainder I used an Alaskan half-breed who spoke English a little more fluently 
and was more intelligent, although he could neither read nor write. Eskimo 
songs, as a rule, are comprehensible to their composers only; their obscurity, 
and the limited knowledge of myself and of my interpreters, will explain the 
imperfections, and I fear sometimes the errors, of the translations. The divi-
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sions of the songs into verses and refrains were made by myself from the records, 
or in a few instances by Miss Roberts; on this subject I failed to obtain any 
information from the Eskimos themselves. 

The Department was exceedingly fortunate in being able to secure the 
services of Miss Helen H. Roberts, formerly of Columbia University, for the 
musical transcription and analyses of the phonograph records. All the first 
part of this paper, which deals with the music of the songs, is by Miss Roberts; 
I have simply checked over the texts underneath the music. In a few cases the 
text submitted to her was defective; it has been corrected wherever possible, 
but omissions have generally been allowed to stand lest the syllables should be 
attached to the wrong notes. The second part of the paper, which gives the 
texts and translations of the songs, has been arranged to correspond in form 
with the first. 

I very much regret that Thalbitzer's and Thuren's elaborate study of the 
music and songs in Greenland (Meddelelser om Gr<I>nland, Vol. XL, Copen
hagen, 1923) did not appear before the MS. of this paper was submitted to the 
printers. 

The sketch map at the end of this volume shows the different regions from 
which the Copper Eskimo songs were derived. 

D. JENNESS. 
Victoria Memorial Museum, Ottawa. 



Songs of the Copper Eskimos 

INTRODUCTION 

COPPER ESKIMO SONGS 

The most striking feature in the collection of songs given in the following 
pages is the great wealth of dance-songs and the dearth of every other variety 
of song, with the single exception of incantations to produce fine weather. 
This is a true indication, however, of the nature of Copper Eskimo music. The 
dance-house is the centre of social life, and it is open at all times to every age 
and sex; only during certain seances are the younger children excluded. There 
is no singing out of doors, for the natives believe that a spirit, carrying away 
their words, might rob them of the breath of life. Hence there are no work
songs in this region, no chants for the trail or the caribou-hunt; no game-songs, 
although these are fairly common among Eskimos in other placesL; and prac
tically no rigmaroles or children's chants.2 Every notable incident, every 
important experience or emotion in the daily life is recorded in a dance-song, 
which takes the place to some extent of a local newspaper. When the Eskimo 
returns from his hunting-ground at the close of the summer and rejoins the rest 
of his band, he often weaves the story of his adventures into a song and teaches 
it to his fellow-countrymen in the dance-house; when a woman croons her baby 
to sleep on her back, or a man, restless during the long hours of the winter night, 
seeks to relieve the tedium with a song, the only medium of expression is the 
dance-song. 

DANCE SONGS 

Types 

The Copper Eskimos divide their dance-songs into two classes, pisiks and 
atons, but no precise difference between them can be determined from their 
present form. In the field I received the impression that the atons, as a rule, 
were less formal than the pisiks; that is to say, they were not so palpably built 
up on the principle of verse, refrain and connective. Miss Roberts has pointed 
out, however, that some of the atons in this collection are quite formal, while a 
few of the pisiks are as informal as any a ton; she was unable to discover any 
differences in the music of the two types. The actual classification of the records 
was made by my Copper Eskimo assistants during transcription and translation, 
but they themselves did not know how to classify certain songs. Even with the 
other songs their guide was apparently not the music or the versification, but 
the form of dance they associated with each. The Copper Eskimos have two 
forms of dance, termed a ton and pisik from the songs used with them; an a ton 
song is simply one that accompanies the aton form of dance, a pisik one that 
accompanies the pisik form. It is not at all unlikely that certain songs are 
used at different times, or in different places, with both forms of dance, so that 

1 In northern Alaska there is a chant for "hide and seek", a gambling song, a chant to the aurora and many others; 
in the Mackenzie delta a song to accompany juggling with two stones; and in Hudson bay a chant or rigmarole for "cup and 
ball." Chants accompanying string figures (the popular "cat's cradles") are exceedingly common to the westward, but 
are not found in the Copper Eskimo area. 

t The only one that I remember hearing during two years of residence is recorded in No. 85. 
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they can be called either atons or pisiks with equal propriety. The dances 
themselves are quite distinct and may have had different origins, in whJch case 
the songs too were probably quite distinct in type; but at the present ~1me any 
differences have been obliterated, and a separation of the dance-songs mto two 
classes on this basis is purely formal. 

Forms of Dance 

Copper Eskimo.-Most Copper Eskimo dances take place on winter even
ings, although they are sometimes held in the day-time during stormy weather 
or on the occasion of a visit from people of another community. Men, women 
and children gather informally in the dance-house, or in the largest house in 
the settlement. Some one takes out the drum-there is always one in every large 
settlement-and the people arrange themselves in a circle with the man or woman 
who is leading off in the centre; for both sexes dance alike in this region, and 
only one person performs at a time. 

The dance that begins the entertainment is always of the pisik type, and 
frequently none but pisiks are given throughout the whole evening. The 
essential feature of a pisik dance is that the performer wields the drum himself, 
the rest of the people simply accompanying him in the singing. The dancer 
moves slowly round and round the circle, keeping his knees slightly bent; some
times he hops lightly on both feet, more often he moves them alternately, but 
without any attempt to keep time with the actual drum-beats. To a large 
extent he is independent of his audience, although he often tries to rouse their 
energies by increased vigour in his own drumming and singing and by giving 
vent to an occasional whoop of joy. 

In the aton dance either the drum is not used at all, or it is wielded by one 
of the singers in the circle. The dancer, therefore, has his hands free, but is 
more dependent on the singers for the niusic. After his song is well started he 
generally ceases to sing, but begins to gesticulate violently with his arms, hop
ping now on one foot, now on the other, whooping with delight ap.d delivering 
himself over to the wildest abandon if the singers are at all enthusiastic.1 

Western Eskimo.-Both these forms of dance, with certain variations, are 
in vogue among the Eskimos of the Mackenzie river delta. The people, instead 
of forming a C'ircle, sit or stand around the sides of the tent or house wherever 
they can find room, and the drummers, of whom there are always several, sit 
in a row at the back. The drums vary in size, but are smaller than those used 
by the Copper Eskimos, and the drum-stick is lighter and longer, striking both 
sides of the rim at the same time, and, when the stroke is hard, bending in the 
middle and touching the membrane. The wearing of mittens, concerning which 
there seems to be no rule among the Copper Eskimos, is forbidden to 1\Iackenzie 
delta women, but compulsory for the men, although they are allowed to carry 
them in the hands instead of drawing them over the fingers; when retiring the 
man will either throw the mittens on the ground for the next person to recover, 
or fling them at someone in the audience, thereby challenging him to take his 
place. · 

The pisik, which is much the commoner form of dance among the Copper 
Eskimcs, appears to be quite rare in the ::\fockenzie delta. One example "·as 
seen at Herschel island in the summer of 1914; apart from the music it was 
performed in exactly the same manner as to the eastward. West of the ::\fac
kenzie delta, in northern Alaska, the pisik seems to be altogether unknown. 

The characteristic dance in the Mackenzie delta and westward is the aton. 
This, cont~·ary t? Copper Eskimo custom, is performed by several persons at 
once, and m a different manner by the two sexes. The men as a rule seek to 
strain _:s many muscles of the body and limbs as possible, so' that their' dancing 

1 For a more complete account of Copper Eskimo dancing, see Vol. XII, Pt. A, pp. 223-22i. 
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often has the character of a contortionist performance.I The song ii first tried 
over, as it were, the drummers tapping their drums very lightly while the dancer 
beats time with one foot, sways his body a little, and rhythmically waves his 
arms to and fro at his side, joining at times in the singing. The song then begins 
over again, the drums are struck more loudly and the music swells in volume. 
Every muscle of the dancer becomes rigid, each clenched hand is stretched out 
in turn to one side while the other is held taut against the chest or launched 
violently forward or upward. He stamps with one foot, keeping both knees 
bent, contorts his body and shrugs his shoulders; now he stoops low towards 
the ground, now throws back his head and hops around on both feet; from time 
to time meaningless ejaculations burst from his lips. Every man has his own 
peculiar style, but the general pattern of them all is the same.2 The song is 
usually repeated once or twice, then succeeded with hardly a break by another 
song until the dancer is exhausted and obliged to retire. The dancing of the 
women is much less violent. During the preliminary rendering of the song they 
comport themselves in almost the same way as the men; but when the drums 
are struck loudly for the repetition they sway lightly up and down with bent 
knees and rhythmically wave their outstretched open hands until the music 
ceases. 

At Point Barrow and Point Hope, in northern Alaska, the aton dance, the 
only kind known apparently, is performed exactly as in the Mackenzie delta, 
with the same arrangement of drummers and singers and the same distinction 
between the dancing of the men and of the women.3 

Hudson bay.-No opportunity was afforded of witnessing any Hudson bay 
dances beyond the impromptu ones given at our station by the two visitors 
from whom Songs Nos. 126-132 were derived. These t"·,l Ir.en performed four 
or five dant·e:c;, all of the pisik type; the music seemed very rr'lnotonous, and 
the movements of the dance still more so, the performer simply shuffling around 
and around as he beat a rapid tattoo on his drum. If my memory serves me 
correctly4 this is the typical form of dance throughout Hudson bay, Labrador, 
Baffin island and Greenland. Not only does the aton form not exist in those 
regions, but the word aton (and the stem atoq, "to sing," from which it is derived) 
is unknown there, the ordinary term for a dance-song being pisik. 

Separate origins of the two dance forms.-The facts just presented strongly 
suggest that the two dance forms now current among the Eskimos, the aton and 
the pisik, were formerly quite distinct. The pisik is the characteristic dance of 
the eastern division of the race, predominates among the Copper Eskimos, is 
known in the :\Tackenzie delta, but probably does not extend into Alaska: The 
aton belongs peculiarly to the western division, is the prevailing form in the 
Mackenzie delta, exists as a minor variety among the Copper Eskimos, but 
apparently extends no farther towards the east. The presence of both forms, 
in inverse popularity, among the Mackenzie delta and Copper Eskimos can be 
readily explained as due to mutual borrowing. 

It is no objection to this theory, but rather the contrary, that aton and 
pisik dance-songs cannot be distinguished among the Copper Eskimos, nor, I 
believe, among those of the l\Iackenzie delta, although there are quite marked 
musical and structural differences between the dance-songs of the two regions. 
The older and more firmly established type of song in each place would exert an 
overwhelming influence on the borrowed form; the aton would gradually be 
assimilated tJ the pisik among the Copper Eskimos, the pisik to the aton among 
the Eskimos of the :\Iackenzie delta. 

1 The aton of th,• Copper Eskimos is less fantastic and unnatural. 
'The words of Xo. 121 give a good description from the native point of view. 
a The ordinary term fora dance-song in the ::\r:ickenzie delta and X. Alaslctn dialects is aton, but P3tit'Jt, in his vocnb

ulary of the former, gives the term pisiek. He do(':. not specify wh,itlwr it is applied to all dance-s'Jng3, or only to those 
accompanying one particular form of dance. In N . ..:\.lask'.1 the worJ :-;,~ems to b] unknown. 

• This introduction was written in the field, away from all libr.1ries and books of rofaranca, 
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Composition of Dance-songs 

The Copper Eskimos are constantly paying visits to other communities, 
and every visit of importance is marked by a dance in whjch the leading mem
bers on both sides take part. Every Eskimo, therefore, whether man or woman, 
can not only sing and dance, but can even in some measure compose dance
songs. Distinction in this field ranks almost as high as distinction in hunting, 
for the man who can improvise an appropriate song for any special occasion, 
or at least adapt new words to an old song, is a very valuable adjunct to the 
community. Certain individuals naturally possess greater ability than others; 
their songs become the most popular and spread far and wide. But there are 
no professional song-makers, no men who make the composition of songs their 
main business in life. 

It is probable that the majority of new songs that spring up among the 
Copper Eskimos each year are not entirely original, but are simply new words 
set to old and familiar melodies. A dance-song is not the exclusive possession 
of any individual, not even of.its composer. Like the caribou that roam the land, 
it is the property of all the people, and every singer may make such changes 
in it as he wishes. Wherever the song is well known these changes are likely to 
be few and unimportant, for mistakes or alterations on the part of one man 
would pass unnoticed amid the general agreement of the other singers. The 
principal modifications take place when a new song is carried by one or two 
individuals to another community. There is then no check on the singer's 
version; he may himself have learned the song very imperfectly, or hi'> new audi
ence may not acquire it correctly. In a land where every one is an experienced 
singer, new words and new notes are readily improvised on the spur of the moment, 
and these take root and establish themselves. A song thus modified often 
returns to its place of origin and so gives rise to two versions in the same com
munity. 

The deliberate substitution of words in a song, or the introduction of new 
phrases and even verses, is a very fertile source of change. It may be done by 
any singer, but is particularly common in the case of dance-companions.1 Nearly 
every Eskimo has in each neighbouring community one or more dance-compan
ions whose duty it is to act as hosts and to give a dance of welcome on the occasion 
of his visit. The host leads off in the dancing, and frequently modifies his song 
in order to sing the praises of his guest; the guest has the prerogative of performing 
the next dance, and feels bound to reciprocate. ::\Iany natives express their 
joy or appreciation in a few spoken words only, but changes in the songs are by 
no means uncorp.mon, and are much more effective2 • 

Another cause, and also effect of the lack of fixation or standardization of 
dance-songs is the constant blending or weaving of them together. Songs that 
closely resemble one another in both theme and melody are peculiarly liable to 
be combined even without any intention on the part of the singer; we see this 
happening in No. 32. But the process has become so firmly established that it 
may be deliberately applied to songs of entirely different character. When the 
fusion is not complete an extra refrain that serves as a kind of second prelude, 
as in Ko. 69, or a marked change in the character of the music, as in No. 3, 
may indicate the transition to the new song; but often the welding has been so 
perfect that the music contains no trace of a separate origin for any part. The 
subject-matter of the compound song may be disconnected and almost without 
meaning, but this is so frequently the case in simple songs even at the time of 
their composition that in itself it affords no certain evidence of fusion. 

! Fo~ dance-coi:npanions, or rul:n?ing-associn.tes! as they are there called, see Vol. XII, Pt. A"' pp. 86-87, 225. 
. .~his custom 1s stro~gl!' renumscent of the mth-songs of Greenland, where old enmities and jealousies are fought out 
m satirwal dance-songs. U l~1mately both may have had the same origin. At the present tim'3 S!ttirical songs are exceedingly 
r~re amon~ the Copper Eskimos, and would hardly be sung in the presence of their victims; but rivalry in song is well estab
lished, as 1s shown by the words of Nos. 51, 78 and 81. 
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For all these reasons it is only to be expected that a large proportion of the 
dance-songs are virtually unintelligible. All the individual words-except, of 
course, the burden syllables-may be capable of translation, yet taken together 
they will yield no meaning. To the Eskimo this matters little; his main require
ment, whether for singing or dancing, is the tune, and he can often be satisfied 
with burden syllables alone.1 A newly composed song may be hardly more 
intelligible than one that has travelled a long distance.2 All that the first 
audience needs are a few catch-words, since the composer is sure to give the 
explanation in a short speech. Songs of this character, when transmitted to 
other communities without the explanation, as so often happens,. become quite 
meaningless; an example is No. 53, which was learned by its Puivliq singer from 
a Prince Albert sound native in the summer of 1915. There are cases probably 
where the obscurity lies in the translation rather than in the original, owing to 
my imperfect knowledge of the language and the inadequacy of my interpreters; 
but in the majority of instances the songs themselves are at fault, from one or 
more of the causes that have been outlined above. 

Subject-matter 

The dance-songs of most primitive peoples reflect the things that concern 
them most in their daily lives. Song No. 20 in this collection lists the chief 
interests of the Copper Eskimo, and indicates the qup.lities that he should possess 
if he is to be a useful member of the community. He should be a good seal
hunter, in order to provide food and fuel for his family during the long dark 
hours of winter; a good archer and kayaker, to supply them with caribou meat 
and skins during the summer months; a good fisherman, to furnish them with a 
reserve stock of dried and frozen trout and salmon during the lean period from 
October to January; and, last of all, a good singer and dancer, to cheer his 
fellow-countrymen on tedious winter nights and to contribute toward the enter
tainment of visitors. 

Fishing and hunting hold the foremost place in the minds of the Eskimos, 
and nearly half their dance-songs make references to these topics. Some, like 
No. 27, describe the hunter's joy at the abundance of game and his success in 
huntinii;; others, like No. 21, recount some outstanding episode of the chase
the killing of a fine bull caribou or a large bearded seal; and a few, like No. 
36, record his disappointment at his failures. 

Ten or twelve songs-No. 1 is the best example-are in the nature of 
travelogues, describing journeys that their composers have made either for trade 
or to visit friends in other communities. Nos. 2 and 14 are of special interest 
because they confirm the information derived from other sources, that in the 
west the Copper Eskimos came into contact with the Cape Bathurst Eskimos 
of the Mackenzie river delta, obtaining from them knives and wood and ivory, 
while to the eastward they were acquainted with the Netchilik and Aivilik tribes 
around the bases of :Ylelville and Boothia peninsulas, the Qairniq Eskimos of 
the west coast of Hudson bay, and other tribes still more remote. 

Many allusions are made to singing, dancing and the shamanistic seances 
that usually take place in the dance-house, almost as many, indeed, as to hunting. 
Nos. 24, 51, 78 and 81 give glimpses of the joy the Eskimos derive from these 
diversions, and of the zeal with which they try to rival each other in song. 

Two subjects are noticeably lacking, war and love. The Copper Eskimos 
had not advanced beyond the blood-feud, and organized war was beyond their 
conception. Neighbouring bands were connected by blood and marriage, and 
their only enemies, the Indians in the south, were rarely seen and carefully 
avoided. The passion of love had little place in their lives, owing to the hard 
struggle for existence, early marriages, and the looseness of the marriage tie. 

'er. No. 65. 
• Cf. No. 26, which was sung by its own composer. 
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Celibacy holds no joy for either sex; the man needs a wife to prepare his food, 
and to make clothing and a tent from the caribou skins he secures; and the woman 
needs a husband to provide her with all three necessities of life, food, clothing 
and shelter. Beauty of form or face are of very minor importance. Every 
native marries at an early age, with few preliminaries and with no romance. 

There is only one song in the- whole collection that carries a note of pathos, 
the widow's complaint in No. 55. The Eskimo is by nature exceedingly cheerful 
and even-tempered, not given to brood over the periods of privation that so 
often fall to his lot (Cf. No. 17), or the many weary journeys that may so easily 
end in disaster (Cf. Nos. 34 and 74). He is fond'of companionship (Cf. No. 46), 
and not lacking in affection for his family and kinsfolk (Cf. Nos. 13, 39 and 75), 
although in a fit of mwcr or jealousy evoked by some incident like that recorded 
in No. 32 he may treat his wife as harshly as his dogs (Cf. No. 13). As long as a 
man retains the strength to hunt he can always find a comfortable home; but 
wretched is the fate of the widow who is unable to obtain another husband. 
She is cast on the community, a burden to herself and to her kinsfolk alike. 

INCANTATIONS 

The incantations in this. collection, though much fewer than the dance
songs, are yet numerous enough to reveal how important a place they occupy 
in the field of Copper Eskimo music. All that are here recorded are incantations 
to produce fine weather, except No. 88, which was said to be for healing the sick. 
Weather incantations, though occasionally chanted in summer, are most often 
employed during the winter months, when terrible blizzards prevent the Eskimos 
from sealing and reduce them to a state of famine. The natives then gather in 

· their dance-houses and strive to appease or drive away the malignant spirits 
that are credited with producing the storms. Generally the performance is 
preceded by the usual dances. At their close a shaman enters the ring, the drum 
is laid aside, and the people strike up the incantation, swaying their bodies from 
side to side but keeping their feet stationary. When the incantation is concluded 
the shaman invokes his familiar or guardian spirit and begins his seance.1 

In this collection a few of the incantations slightly resemble dance-songs 
in form, having refrains and in one case a connective; but on the whole their 
pattern is quite different. ::Host of them were said to be very ancient and their 
meanings not understood. In No. 92 (93 and 94 are variants) the words are 
supposE d to be uttered by the shaman's familiar, which is directly invoked in 
Nos. 95 (variants 96 and 101), 97 and 107 (variant 109). No. 88 seems to des
cribe how the familiar forced the sick man's wandering soul to return to his 
body and so destroyed the cause of his ailment; and Nos. 100 (variant 104) 
and 105 (variant 106) depict the behaviour of the shaman himself and interpret 
the meaning of his performance. The words of the remaining songs throw no 
light on their purpose; as far as one can see they might have been equally well 
adapted to danC'e-tuneR. 

ChantR like X os. 100 and 106, though called weather incantations, are in
tended mainly to produce an abundance of seals. Similar chants probably 
exist for caribou and fish, although none were actually recorded. One for brown 
bears was obtained from a Bathurst inlet shaman who learned it from an Eskimo 
of the Thelon river district on the west coast of Hudson bay.2 It ran: 

a1Joj-ua neyiyuj · ua 
di'Ya'Yyuoti-ylu al-ya'Yyuali'Ylu 
qaptuarotttka qaptuarotttka 

"Game, food animals [I wish to kill]. 
Your big feet, your big hands. 
I make them walk on all fours, I make them walk on all fours." 

1 See Vol. XII, Pt. A, Ch. XIV, especially pp. 187-188 . 
. ~ This i~=tation, unlike all the others that were recorded, belonged exclusively to one man, who had purchased it originally with a kmfe. 
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An incantation of any kind is called by the Copper Eskimob aqeun, by the 
Eskimos of the Mackenzie river delta, where they are equally common, erinaq; 
their name in northern Alaska is unknown. No incantations were recorded 
outside of the Copper Eskimo area. A Mackenzie delta woman remembered 
hearing in her childhood an incantation for caribou, and another for brown 
bears, but she could not recall the words. 

LANGUAGE OF SONGS. 

The language of the songs, and the influence exerted by the music on the 
words, are subjects for a specialist. Only a few remarks can be offered here.· 

The vocabulary of the songs is rather striking. As in shamanistic seances, 
the common names for many everyday objects are often avoided and replaced 
by other words, generally of a descriptive character. A caribou is the "one with 
branching antlers," or the "animal with warble-flies"; the seal is "the blubbery 
one", or the "animal that supplies hot broth." In some cases these epithets 
coincide with the so-called angakok or shamanistic words used in Baffin island 
and Greenland1; but among the Copper Eskimos they form the poetic vocabulary 
of the language and their use by shamans is of secondary importance. 

There is a strong tendency among the Copper Eskimos to spirantize hard 
stops like k and q or to assimilate them to succeeding consonants; but in their 
songs the process is carried much farther than in ordinary speech2• Furthermore, 
the stops that form the terminations of many words are continually replaced by 
soft vocalic syllables like -yo, ?JO and ?Ji. By these means a rich, musical quality 
is obtained in a language that normally sounds rather harsh. 

The ordinary accents of words seem fairly well maintained in the songs, 
and the crushing together of weak syllables not as frequent as might be expected. 
One gathers the impression that the words have generally proved more inflexible 
than the music; but this point, with many others of equal interest, must be left 
for a specialist to determine. 

Vo,YELS-

a as in father. 
ii as in fat. 
e like the a in fate. 
e like the e in let. 
i as in pique. 

as in pit. 
o as in note. 
J like the o in not. 
u as in rule. 
a like the u in but. 

PHONETIC SYSTE~l 

0 a short indefinite vowel like the a in soda. 

t Cf. komaruak, punguaq:1"caribou, dog" (Greenland) and komaruaq, punngoq (Copper Eskimo). 
• Thus k>-y, q>-y, k.n>17n, U>XX. 
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CONSONANTS-

Back Front Dorsal Bi-
Velar palatal palatal (alveo- Dental labial 

lar) 
Stop q k t11 tc t, d p 
Nasal '!J '!J n11 n m 
Voiced spirant 'Y 'Y 'YY j v(w) 
Voiceless spirant ~ X * C f 
Lateral l 
Trilled r 
Aspirate h 

ACCENTS-

inverted period, indicates a lengthening of the preceding consonant or 
vowel. 

' after a vowel, indicates the main stress. 
' indicates a glottal stop. 

D. JENNESS. 



PART 1.-MUSIC OF SONGS 

BY HELEN H. ROBERTS 

Explanation of signs used in the music. 

. . Lines through notes.-The oblique lines through the heads of the notes 

md1cate the _degree of deviation from the pitch indicated by the staff degree 

and chi:omat1c. They are read left to right. Single lines slanting upward mean 

a sharpmg of about a quarter step, while the direction downward shows a flatting. 

Double lines mean less than a quarter step difference. 
3 /8 metre is always used in place of 1 Yz metre since it seems a little easier 

to understand, and because it is not customary to use 1 part metre in any fashion. 

The rule has not been strictly carried out for 2Yz metre however, as this is only 

occasionally written 5 /8, if the latter signature gives a clearer impression than 

the former. . 
Frequently three eighth-notes appear in a group but are given full value, 

instead of forming a quarter note in their entirety. They are distinguished by 

the sign ~, while the usual A designates the thre·e-eighths which comprise a 

quarter. 
Occasionally 4 /4 metre is written 8 /8 since the eight eighth notes which 

constitute the measure do not divide into groups as would commonly be expected 

of 4/4 metre. See IV. G. lB, Song No. 125. 
Chromatic signs hold, for the entire measure as in our music, unless can

celled. Metre signatur.es hold as long as they are not changed. The lines 

through the-11otes, on the contrary, hold only for the individual notes. 

Held notes were somewhat of a problem as there are several kinds. "\Yhere 

notes are tied and are accompanied by repeated vowels it is understood that 

although there is not a separation of notes there is a pulsation which can be 

clearly felt. Occasionally a change of syllables takes place without a distinct 

separation of notes, but rather by a very gradual shift. These notes are also tied. 

Single rests are often encountered. The reason for not including them in 

the previous or succeeding measures is that they were felt to be forced rests, so 

that the singer might take breath, and might not occur again in the s!.tme place. 

"\Yhilc this theory cannot be proved ,Yith the present collection, it seemed better 

to indicate such rests in this manner. 
Syllables have sometimes been omitted which were given in the texts. It is 

hoped these instances have been covered by footnotes, but in any event, the 

syllables so omitted are given in parentheses and an apostrophe written after 

the final syllable that can be heard. Syllables are sometimes elided if they end 

and begin with the same vmYel. These are conn~cted by slurs. 
Uncertain parts of the music are included in parentheses. There were many 

bad places on the records where it was impossible to obtain a correct rendering. 

Sometimes it was possible, through repetition of parts frequently in the course 

of the song, to reconstruct these places, but they have always been marked as 

uncertain. Spoken words are so indicated, and where extra explanation is 

necessary it is hoped that the footnotes will provide it. 
There is one exception to this rule. Eskimo singers apparently insert, 

quite at random in their dance songs particularly, the syllables he he he or hu hu, 

as many times as may be desired. These are meaninglc,-;,-;. in themselves, b~t 

express delight in the movemen~ of the song '.1nd psychologically are par~ of 1t 

although actually they are not, smce another time the song may be sung without 

88540-2 
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them or they may be inserted in another place .. Usua~ly these syllables are cries 
rather than intoned words and are not defimtely pitched. I have, however, 
indicated the pitch as neariy as possible, that a better idea might be obtained 
of them. They are also usually in keeping with the rhythm of the song .. Such 
parts in the music are enclosed in parentheses also, as are the syllables, and are 
not counted in the musical analyses; nor are any measures that are clearly 
mistakes or false starts. 

,J between notes indicates a break in the continuity due to breathing or 
some other cause. 

v over a note represents a waver, always less than a quarter of a step, 
,down and back to the original pitch. . 

To avoid numerous 1epititions in copying and printing. where par~s of the 
melody recur without change, words such as Ref. 1 or Conn. (refram ~ and 
connective) or else capital letters indicating whole sections t~at have previously 
appeared, .are inserted in blank measures in place of the music. 

Explanation of signs used in the musical analyses 

Ox THE :\h:src ITSELF 

The measure has been taken as the unit of musical expression. Motifs, 
as they are known to students of composition, correspond closely to the measure, 
since they must include one primary accent, but they ma)' be strictly composed 
of the last part of one measure and the first part of the next. To indicate them 
strictly here would involve much complicated marking, more confusing than 
practical. Where phrases and verses begin on the last part of a measure they 
have been so marked. 

Small letters directly beneath the staff designate the measures, and the 
same letter is used for all measures that are composed of the same tonal material 
in the same or very similar arrangement. Degrees of difference in rhythm or 
in small melodic particulars have been indicated by the small numbers a little 
above and to the right of the letters. The repetition of musical ideas with numer
ous infinitely small differences has necessitated many degrees of the same letter, 
so that the small numbers were deemed better than prime marks for showing 
the variations. To classify these and assign appropriate numbers for the actual 
amount of difference from the original measure, would haYe necessitated many 
days of labour for no really practical end, especially as in many cases one kind 
of difference would have as good a claim to the next place in order as another; 
so the small numbers as they stand usually represent mnely the different kinds 
of measures of a single type as they are encountered in the course of the song. 

By means of the letters and their numbers it is easy to observe at a glance 
how extended is the musical development, either melodically or rhythmically. 
N °''° and then a measure has been lettered which later in the song is expanded 
from within in such a manner as to cover two primary accents, or to compose 
two measures. The t\rn measures are then connected by a slur and a line drawn 
through the letter horizontally. In the tabular analysi~ which will presently he 
diSCUc'c-ed, this situation is met by a dash after the letter and the number of 
beat;; for the second measure appear under the dash. 

Measures which early in the song have been separate, me sometimes teles
coped into one, in which case the letters are combined which represent them. 
Tonal material is often inverted and the sign(") after the letter indicates 
thica condition. Again the measure may seem to be reversed in places in the 
song, and for this the sign ( § ) is used. 1 

1 The:e are not t~e ori_gina] si~ns ~sed by Miss _Roberts, but are very similar. Her ~i,sns, place3 above, not after 
t~e lett.ers, an~ reta1ned m the music. rnrn,e g:n·en above were substituted in the analyses to avoid typographical 
d1fl_lcult1es. Miss Roberts unfortunotely d1cl not see the music from the time it left her hands to be copied until it appeared m page proof too late to be corrected. 
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The larger structure of the melody is indicated by the large Roman num
bers (showing when there are two or more distinct songs combined into one 
which have not become fused); by the capital letters marking the phrase 
divisions, and by the abbreviation, (ext.), meaning a melodic extension of what 
has just preceded, but which has not developed enough originality to be lettered 
as a new phrase. All of these-signs run above the staff. The phrases are some
times smaller than the regulation four-measure size demanded by the rules of 
composition developed by the classicists. Some are composed of only three 
measures, often consistently for some distance· in the song, at other times they 
are but hvo measures. Really these latter are sections and are not called phrases 
unless they are separately repeated in other combinations elsewhere in the song. 
Differences in the composition of phrases are indicated by prime marks. 

THE TABULAR ANALYSE3 

The tabular analyses hardly need explanation. The capital letters at the 
left indicate the corresponding phrases in the music. Immediately following 
them on the same line are the letters representing the measures which constitute 
the phrase. Directly urnil.er these are the numbers giving the beats in the 
measure, even to fractions. If a phrase begins on a fraction of a measure no 
letter is furnished at the beginning of the song and usually not elsewhere, 
but only the number of beats involved. Phrases that end with an incomplete 
measure carry the letter of that measure and as many beats as are actually 
concerned; the remainder will· be found at the beginning of the next phrase, 
but without a letter. The only exception to this general rule is where the phrase 
has extended only a short distance into a measure of some length, where it has 
been felt that the measure largely belonged to the next phrase. In that case 
the half-beat or beat with which the old phrase ended is merely represented 
numerically at the end and the measure letter with the remaining number of 
beats is placed "·ith the new phrase. Question marks indicate the pauses for 
he he he or other similar syllables. The number of beats consumed is given 
directly beneath. 

Under the caption measures is given the number of measures or primary 
accents in the phrase, and under the heading beats the total m.imber of beats in 
these. Here half-beats have been added together into as many whole ones as 
they will make, not only because of the actual time that does elapse, during 
which the singer or dancer is really beating them out with his drum or with his 
feet in the dance steps, but because it has been suggested that possibly a feeling 
for long metric patterns is more keenly developed among some primitive people 
than with ourselves. Personally, the writer does not feel this to be so, except in 
the roughest calculation, but believes that the actual situation is the centering 
of appreciation in the single beat, although the presence of extra half-beats 
which cannot be "added up" with anything, and even of quarter-beats, tends to 
shake a belief that even the single beat is strictly observed. 

By means of the measure and beat columns it is easy to compare the phrases 
as regards the number of primary accents and the actual length in beats. 

Other points about the tables will explain themselves or will be discussed 
as they come up. 

88540-2! 
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CHAPTER 1.-COPPER ESKIMO DANCE SONGS 

According to the collector1 the songs of the Copper Eskimo are confined to 
a few types, dance songs, weather incantations and magic songs, and childre~'s 
refrains. There are no labour songs, apparently there are no love songs, while 
as for lullabies, "the only songs I have heard mothers sing to rock their babies 
to sleep are the very same songs they sing while dancing. Babies are rocked to 
sleep on the back, not in the arms, and the mother walks up and down, or sways 
backward and forward as she sits, crooning her dance song, usually, I think, a 
pisik." 

The present collection was made almost entirely from the dance songs and 
weather incantations. Only one example of a children's refrain was collected, 
No. 86, which is con record IV. C. 85. By far the most numerous are the dance 
songs, chiefly from the Copper Eskimo, but there are a few from other surround
ing regions which afford interesting material for comparison. Of these there 
are two types among the Copper Eskimo, although, except for one instance, 
the dance songs of the other groups have not been differentiated by the inform
ants or singers. 

The Copper Eskimo have the pisik and the aton, the differences between 
which, at least at the present time, seem to be centered in the method of dancing, 
which is not so much a matter of steps as of more abandon. In dancing the 
pisik the dancer holds his own drum which he or she beats while dancing in the 
ring, while with the aton, after the song is well started, the drum is given to 
someone on the side, who beats it while the dancer is allowed the freedom of 
wilder gesticulation and relief from the weight and swinging of the drum. So 
far as the collector could determine these were about the only differences to be 
detected in the two methods of dancing, and so obscure were the differences, 
if any, in the musical structure of the two that it could not be defined without 
more than ordinary acquaintance and even analysis. The people themselves 
usually were able to say at once which type of song it was, but at times a man 
would have to ask a companion, and generally the decision seemed to rest upon 
the manner of dancing which had become associated with the tune and not upon 
any structural differences .in the song itself, such as metre, the beat upon which 
the song began, the different parts of it, with possible changes in metre, the 
speed, the repetitions, etc., all of which points are important considerations in 
our own dance music. 

At an earlier time there may have been considerable difference iri the two 
types of dances and the music which accompanied them, but at present these 
lines of distinction are much obscured and it remains for musical analysis to 
reveal \\·hat traces of them may survive, and to define, if possible, the stylistic 
features, not only of such types of dance songs as may be found, but also of the 
weather and other incantations and of the music of the peoples more or less 
separated from the Copper Eskimo who have developed their own local peculiari
ties. 

Of t~e total collection. ~f dance so~gs from the Copper Eskimo, forty-eight 
are. defimtely_ classed as pis1ks, and tlus number does not include those songs 
which are fus10ns of two or ;11ore songs whic~ were ?riginally distinct. Eighteen 
are known as atons and sixteen were undifferentiated while one other was 
simply called "An old song." There were also a few fragments which were mere 
beginnings, the singer having failed to recall the rest. It was impossible to come 
to any conclusions regarding these brief bits which were too short for analysis. 
It will at once be see~ th3:t the pi~ik is the popular type of dance and that prob
ably any one predommatmg musical form a:s,-ociatecl with that dance whether 
discovered under a different guise, or not, is the pisik form. ' 

1 Correspondence. 



Songs of the Copper Eskimos 21 

THE PISIK 

The larger points of structure are the more obvious, not only to outsiders 

but to the makers; as a rule, therefore, it is more logical to begin "·ith them and 

work to the finer distinctions. At once we discover that the pisik, so-called, 

divides into several groups, first, those which have preludes and those which do 

not. Practically all pisiks are more or less lengthy songs consisting of verses 

and refrains. Usually these verses are subdivided into two or more parts, each 

part generally followed by a refrain, but here at once we find numerous differ

ences which make for several groupings. Before discussing these forms it may 

be well to touch upon the features that have already been mentioned as being so 

essential in the differentiating of our own types, such as metre, starting beat, 

speed, etc. ~ othing but metre seems to count very much in modern dance 

music, where pieces in four-four metre are commonly accepted as marches and 

gallops, etc.; those in two as two-steps; those in three as waltzes; those in one 

serve for many of the later dances; certain rhythms are used for polkas and 

schottisches, etc. "\Yithin limits the speed may vary considerably for some of 

these, although there are tempos which 11,re generally accepted. In classical 

times much stress was laid not only on the metre but upon the part of the measure 

upon which the music began, some dances beginning on the up beat, others on 

the first beat of the measure. Some dances were slow and dignified, others 

swift; in fact, much depended upon the movement. 

All these points have been borne in mind in the analysis of these Eskimo 

dance tunes, and it must be confessed that not many of them can be depended 

upon in differentiating types. There is apparently no rule as to the beat upon 

which the song begins, songs which are as nearly alike in every other particular, 

as much as these songs are ever alike, showing considerable variation in this 

respect. It all seems to depend upon the words of the song. Thus, counting 

songs as two in which a fusion is apparent, there are fifty-one pisiks. Thirty

six begin ,on the first beat, four on the last half of the first, one on the beginning 

of the final beat, four on the last half-beat of the measure, three on the last 

quarter-beat, and one is uncertain, while two were not analyzed. But a begin

ning on the first beat is certainly the niost popular type. As to metre, they are 

nearly all predominantly two-four, but there are only a few songs in the entire 

collection which are. practically absolutely regular in metre, and some of these 

are weather incantations, while the others are scattered and the regularity 

seems almost more of an accident than design. Practically every song is of 

mixed metre, tp.at is, two-four and three-four with more twos than threes (at 

least in the Copper Eskimo area), but the threes are not distributed in any 

regular succession in more than one or two instances, and one of the most perfect 

examples of this is again a weather incantation. There are very few songs with 

four-four metre and most of these are incantations or songs from other regions. 

Nearly every song contains measures which have extra half-beats, sometimes in 

profusion but not in regular order, so that it seems that the mere matter of 

metre has little to do with the dance. Could one witness the performances one 

might see perhaps that the words with strongly pronounced accents in the 

wrong places had a tendency to overthrow the metre of the dance music, or 

rather to work in opposition to it, but such points are rarely discoverable in the 

song as sung. There is only one case of this in the present collection which can 

be detected, and the extent of the influence is necessarily obscured. This is the 

song on record IY. C. 88, which is number 46. Here the rhythm of the word 

qai-yur,-eq-tur,-a is strongly a three-beat rhythm with which the music fits 

admirably at times, but with which it wars as strongly at others. This was the 

most troublesome of all the songs to transcribe, for the musical accent was often 

quite overpowered by that of the words, which again in an identical situation 

seemed to give way to it. Rep,eated hearings only added to the confusion, so 
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that the ,niter decided to leave this as a special example of rivalling accents 
and to publish three different transcriptions, any of which sounds perfectly 
right with little or no mental adaptation. 

All that we have to work with in the present instance is the songs as sung 
with the words, and we have been obliged to accept the accents as they have 
fallen under these conditions and to note the actual lapse of time in half beats 
as well as whole ones, in rests as well as in tones. The extra half beats are quite 
as often made in actual separate eighth notes as in quarters which are held a 
little longer than might seem necessary, so they are not only the result of dram
atic singing or want of breath. 

As to tempo, the following lists will prove that there is practically no differ
ence bet.ween what the people designate as a pisik and an aton. 

The metronome tempo per quarter-note for the two types is as follows:-
Pisik Pisik 

"'ithout prelude ,Yitli prelude 
108 108 
84 ·100 

104 100 
88 116 
88 100 

112 80 
92 108 

104 116 
84 80 
84 84 
80 112 

116 100 
104 126 
92 100 

100 76 
84 112 
92 80 
84 80 

108 96 
80 100 

112 98 
80 90 

100 84 
116 
114 
120 
104 
mo 
112 

Aton 
116 
84 
80 
88 

112 
92 

132 
92 
88 
76 
88 
88 

100 
108 
80 
96 

100 
96 

For the pisik without prelude the average is 99, the lowest being 80 and the 
highest 130. The average speed for the pisik with prelude is 97 the lowest 
speed 76, and. the highest 126. For the a ton the aYerage is 95, the iowest being 
76 and the highest 132. These are all practically the same so that it would 
take ~ore than human ability to di.fferentiate the· songs on the basis of tempo, 
especially by people who had nothmg more to go by than a mere hearing of 
them. . 

~aving ~h~s disposed of the u_sual points that are of importance with us in 
the d1fferentiatJ?g of dance melod.1es, "·c may consider the question of smaller 
rhythms, that 1s, regular success10ns of :i,ctual note values, but here again, 
search seems useless. As far as the success10n of words is repeated, the rhythms 
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are also, for the music in a rhythmic respect corresponds almost absolutely with 
that of the words, as ,Ye should expect in more or less primitive singing. It is 
the words that are intoned, not formal musical structure to which words have 
been fitted. The.re are a few exceptions, such as a glide of two notes over one 
syllable, but these are comparatively rare, and so dependent is the rhythm of 
the music upon that of the words that it is subordinated to them in countless 
instances. No two verses or refrains are exactly alike, usually, in a song, and 
the differences are even more rhythmic than melodic. Time and again we note 
that a change of word to one with one more syllable will cause an extra half 
beat or beat in a measure that would otherwise be an exact repetition of one 
which occurred in an exactly similar situation only the verse before. ·with such 
a condition, formal rhytnmic structure is, if not out of the question, at least 
very unlikely to exist, although there are a few instances of it here and there in 
both dance tunes and chants, but they do not persist long enough to be dis
tinguishing features except in cases where words are repeated and even then 
not through the song. These rhythmic effects seem to be enjoyed, if one can 
judge from the way in which they are sung, but such a play is so unusual as to 
be worthy of comment, rather than customary. Instances of the kind will be 
noted in their places. 

In the different songs of one type, such as the pisik or aton, I have not been 
able to find any particular rhythmic combination that predominates. If one 
song seems to possess such, here and there, the next has none, or one that is 
totally different. And in the course of a single song there are not many suc
cessions that are alike, so that it could hardly be said that a certain rhythmic 
unit or pattern characterizes the song in question. One can hardly imagine a 
dancing of fixed form accompanying this sort of music, for what would happen 
at odd beats it would be difficult to conjecture. Their presence is frequently 
most disconcerting to whatever rhytnm may have appeared to be forming. 

With none of the usual features to assist in the identification of the different 
types of dance songs, it becomes necessary to resort to questions of composition 
which deal with the general plan of the tune and the words, to the proportion 
of parts, their recurrence and repetition in relation to themselves and other 
parts. Therefore the division of the pisiks into those without and those with 
preludes seems comparatively important. As has already been stated the pisik 
is a rather long song consisting of verses and refrains. The verses are poetically, 
if not musically, usually subdivided into two or more parts which are separated 
by refrains. These latter may be all the same or each verse part may have its 
own refrain. There is a large group in which the beginning of the song is made 
at once with the verse, and as these are simpler in construction from several 
different points of view, they will be discussed first. 

Sub-Group 1. Without Prelude 

Song number 1 is the most simple in structure of all the pisiks which were 
collected. There are merely undivided verses which are separated one from the 
other by a refrain which is the same throughout. After the refrain there is a 
short connective, which is neither part of it nor of the succeeding verse, but 
rather a transitional mea-,ure, which usually in all dance songs introduces the 
verse. The connective is a characteristic feature of these songs, and varies in 
length generally from one to two measures. There are always burden syllables, 
frequently i ya, i ya, which constitute the connectives. A study of this inter
esting device in the examples themselves will serve better than a description. 

There are several songs in which the verses are divided into two parts, 
both alike, each followed by the refrain which remains the same throughout the 
song. These are numbers 2 to 8 inclusive .. There is one exception in this group, 
for toward the end of the song the refrain in No. 4 changes. In fact, it is very 
hard to generalize about any group, for exceptions of one sort or another are 
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constantly cropping out. In the majority of these songs the vers~ part. is two 
phrases long, the refrain one, but ther~ is an e:-ample, the last, m which the 
verse part is only one phrase long and the refr_am _four. Two of the songs a~e 
fusions of t\rn shorter tunes. In the first, which 1s No. 3, the second song IS 
nearly the same in structure as the first, but i_n the oth~r, Ko .. 7, the s~cond tune 
is quite irregular and begins with a prelude, m effect, 1f not m actuality. 

To a third division of these songs without preludes belongs a song which also 
has a two-part verse but each part is different in melody and these parts are 
consistently carried through the various verses. The verse parts are eac~ two 
phrases long. The refrain which separates the parts as well as the verses 1s the 
same throughout. See No. 9. 

Still another two-part verse form has a different refrain for each part. 
The example is Ko. 10. 

A three-part verse form with the same refrain for all parts is Ko. 11, and 
several songs with three-part verse forms but different refrains -for t~e parts are 
illustrated by Kos. 12 to 14 inclusive. These complete the songs which have no 
preludes of any sort. 

At this point, if it is desire.cl, the reader may turn to the songs just discussed 
and study the music, together with the analyses which follow each song and the 
general comments concerning it. For the sake of clarity in the general dis
cussion it seems better not to insert the material here, for the individual com
ments carry the reader far afield, to say nothing of the tunes with their fre
quently charming melodies. The songs and their individual analyses and 
comments seem to belong in a section by themselves. 

Sub Gronp 2. Syllabic bnt not Mnsical Prelnde 
A second fairly large group of pisiks are those in which the first verse and 

refrain are sung to a prelude of burden syllables. This prelude, the collector 
states, is merely a "trying over" of the song before launching into the real verses. 
Singers often do this when they wish to make sure that they have the correct 
tune, and burden or nonsense syllables are resorted to for this purpose as they 
are when the singer forgets, or in refrains. Since the refrains are practically 
ahrnys sung to burden syllables, however, and the refrain usually forms part of 
the prelude, it seemed better to class these songs by themselves, although, 
except for the minor differences that are always encountered between verses, 
there is, musically, no essential difference between the "prelude" and the verses 
,Yhieh follow. Nos. 15 to 20 inclusive are the first sub-group of these "prelude" 
forms. The verses in these are all single. In the first example there is no refrain, 
either in the prelude or the verses which are two phrases in length. The verses 
are joined, however, by the connectives, and the song is otherwise regular. In 
Ko. 16 the second phrase is the refrain. In No. 17 the refrain has two phrases, 
the verse but one. In No. 18 the verse has two phrases and the refrain only 
one. Xo. 19 is like 16 in structure, No. 20 like 18, and Ko. 21 like 16, but these 
three last songs are similar melodically and are therefore grouped together. 
Ko. 21, however, is a three-part verse form, the analysis of which is interesting 
and will repay study. The prelude and refrain are like the first of the three 
verse parts. In Ko. 22 we have a two-part verse form and the prelude and 
refrain are the same musically as the first part of the verses. In No. 23 the 
prel~de i~ like the second verse of the song as it has been given in the text . 

. Poss1bly 1t should be called Yerse 1, part 1, and what is given as the first verse 
woul~ .then become Verse 1, part .2. In the majority of the songs which have 
subd1v1ded verses the parts are ahke or they correspond in the different verses. 
In this ?ase the second verse would become the first part and would then corres
pond with the first part of the first verse. But there is the one objection that 
the first part of the first verse has no words, which could only be met b

1

y the 
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explanation that they were not remembered and therefore that burden syllables 
were substituted, or else that the.singer forgot to sing over again the first verse 
with its words, neither of which statements is capable of proof. 

Sub-Group 3. Prelude Effect 

A third great division of the pisiks I have labelled "prelude effect." In 
these songs the start is made directly with the verse; usually the latter is sub
divided. But musically a real prelude exists, for part of the tune employed for 
the first half of the first verse is not repeated. Thus in No. 21 which is the first 
song, the first part of the first verse contains the musical phrases A and B while 
the refrain is composed of phrases C, D and E with an extension. The second 
part of the verse, instead of repeating the A phrase, brings in a new one, F, 
which is substituted for the A throughout the remainder of the song. This, iri 
principle; is very different musically from what occurs in the second group of 
songs, which we have just discussed. Here in reality there was no musical pre
lude, but merely a humming over, or trying out the tune with burden syllables. 
In this third group there is in reality a musical prelude, which, however, is not 
recognized as such in the structure of the wo,d phrases, and probably not by the 
singers themselves. While groups one and two might formally be classed 
together, group three is a distinct class, in the songs of which there is a funda
mental difference in structure from the standpoint of composition. 

No. 25 is in principle like No. 24 but the refrain is short. Both songs have 
two-part verses with the refrain after each part. In No. 26 we firid the interesting 
difference that while the song has the two-part verse, the first part of the first 
verse has its own musical content and refrain; on the other hand, the second 
part and both parts of the succeeding verses are alike and different from this 
musical prelude which constitutes the first part of the first verse, poetically. 
Still another design is exemplified in No. 27. The prelude is composed of A and 
B while the refrain is the phrase C. In the second half of the first verse, however, 
the verse part is composed of the phrases D and E, both being different from the 
prelude phrases. In the first part of the second verse the D is retained as the 
first phrase while the second is the B phrase of the prelude, and this alternation 
continues for the remainder of the song. 

~ o. 28 is decidedly complicated in structure. The verses are two-part and 
the same refrain is used throughout. The second half of the first verse is com
posed of the phrases C and B', where the first half was A and B. The second 
verse in both parts is like the second half of the first. But the third introduces 
D to replace the C phrase in both parts. The D is also retained in the first half 
of the fourth, but with the second half a return is made to the C and B plan. 
The fifth verse has two D phrases in the first half and D and B in the second, 
while the sixth again has D and B for both parts. At first it seemed as if the 
plan of phrases ran in three verse parts, but this breaks down with the last half 
of the fourth verse.· 

~ o. 29 has three verse parts with the same refrain throughout, but in the 
first verse, while the B phrase of the verse is retained, each section has a different 
first phrase. In the second verse the parts are all like the second part of the 
first verse. The third verse has the first two sections like those of the second 
verse, but the third part reverts to the corresponding section in the first verse 
for its first phrase while the second phrase is a combination of two phrases 
taken from the first verse, which, after all, is a not inartistic finish. 

In X os. 30 and 31 the songs have undivided verses and in each the 
refrain serves for the whole song. The first and second verses are different in 
phrase structure, however, as far as the verse proper is concerned, but neither 
song is long enough for any definite conclusion. It is probable that since the 
first verse is different from the second that the musical prelude is present. 
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Sub-Group 4. Real Prelude 

The simplest example of a real prelude may be observed in Ko. 32 in which 
there is one measure of real introduction followed by the usual two which form 
the connective. The connective is repeated before each verse part but the first 
measure is not. This song is one of four which are more or less scattered, in 
,vhich the refrain is peculiarly constructed. The verse part proper has two 
phrases for each part, but the refrain instead of being a third phrase, is musically 
inseparable from the second verse phrase. The verse phrase is extended to 
accommodate the refrain, which, however, does not begin with the extension 
but in the last measure of the phrase proper. In the analyses the refrain is 
indicated by the brackets above the letters, while the measures that form the 
extension, musically speaking, are enclosed in parentheses. Other songs with 
refrains of a similar nature are No. 57 among the so-called a tons, and Nos. 72 
and 75 in the group which were undifferentiated by the singers. All of these 
songs have the same general plan as most of the pisiks. 

In No. 33 the prelude is but one phrase, followed by the refrain, after which 
the verse parts all have two phrases, the first of which is taken from the prelude. 
This may be an example of trying over the tune, but the fact that the second 
phrase is omitted and the whole refrain sung seems to argue that there is some
thing intentional in singing the prelude. In Nos. 34 and 35 the prelude has one 
phrase, and after the refrain the verse parts are two-phrased with the first of new 
material and the second taken from the prelude. This custom of introducing 
new material for the beginning of the verse part and going back to the prelude 
for the second phrase has been found to be .more or less typical of many songs 
with preludes, not only among those which are definitely called pisiks by the 
Eskimo themselves, but also among songs which have been classed as atons 
and in the undifferentiated group. It is recommended that the reader glance 
at the tabular analyses of the songs as he proceeds, without reading the songs 
themselves or the special comments, in order that these plans of construction 
may be clearly understood. 

There is still another variant in which the prelude is one phrase long and 
the first verse takes its first phrase from it, but in the second part of the first 
verse new phrases are introduced. This is a three-part verse form with three 
different refrains for the three different parts. When, however, the first part of 
the second verse is reached, there is no return to the A phrase which was taken 
from the prelude for the first part of the first verse, but material from the second 
refrain is used. This is a very irregular form which only a study of the analysis 
will clarify. The prelude consists only in the phrase .A. There is no refrain 
until the end of the first part of the first verse. 

With No. 37 there is a prelude of two phrases, .A and B. The verses make 
no use of the A but retain the B for their second phrase and introduce D for the 
first. Very nearly the same plan holds for No. 38. No. 39 is rather irregular. 
The prelude, an A phrase, is followed by the refrain B and ·C. The first verse, 
part 1, has D for the verse phrase and the regular refrain, the second part con
sists of two phrases, E and G. In the second verse both parts have F and G, 
the third verse F and G for the first part, G and G for the second, and variants 
of G appear in the first part of the fourth verse, where the song is cut off. The 
same refrain serves throughout. No. 40 was unfortunately inaudible in the 
first part except for the first few notes, but they were enough to show that the 
beginning was somewhat different from the other phrases. 

In X o. 41 we have perhap_s the most distinct prelude, consisting of A and 
B phrases, followed by the refr~m. C and D. T_!ie verse parts are all very different 
and even the subsequent refram 1s altered. J'\ o. 42 should have received earlier 
place in the group for the verse parts are modelled directly on the prelude but 
where it has but one phrase, they have two. ' 
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Sub-Group 5. Irregular Types 

. In ~ o. 43 it was impossible to transcribe the prelude and in Ko. 44 the song 
begms with the refrain. No. 45 was too short for analysis. 

An Example of Conflicting Rhythms 

The non-conforming types ahn1ys fall at the end. Ko. 46 stands hy itself, 
not on account of its form, for in that resp·ect it belongs ,Yith the first sub-group, 
but because the contest for supremacy between the accents of the words aud of 
the music made it not only worthy of a special study but also impossible to 
analyze from some standpoints. The special discussions of it will be found with 
the song, in its place. 

More or Less Formless 

There are two examples of somewhat formless songs. The first, No. 47, 
is~ compose'd of undivided verses, each different and each with a different re
frain, except in the fourth verse ,Yhirh takes that of the first verse but without 
the extension which was added in the first instance. The refrains for the second 
and third verses have considerable material in common in the shape of 
prominent constantly modified H phrases. 

The second, No. 48, has two-part verses, each part different with different 
refrains for each verse except in the first part of the third verse where a reversion 
is made to the corresponding refrain in the first verse. In the second part of 
the third verse the verse part is the same as in the second part of the first verse. 
All the refrains, however, have the last line and the extensions more or less the 
same. 

A Fragment 

The fragment, Ko. 49, is only long enough to show that the song is sup
posed to begin with the verse, but whether or not the A phrase is really a musical 
prelude cannot be determined. 

Different Forms 

In songs Kos. 50A and 50B we find forms like some of the examples which 
have been called atons and like the songs that are found in some of the other 
regions. They are placed here at the end of the group of pisiks because they 
have been identified as pisiks by the natives. There is nothing of the usual 
pisik form about them and doubtless they are survivals of another type the 
identity of which is not now recognized, it if ever was, and with which dancing 
in the pisik manner has become assJciated. 

Before leaving the pisiks for a study of the atons, it seems well to note any 
other points beside form by which they may be differentiated. These are points 
that are not ordinarily associated with types in classical music, such as whether 
the song is in major or minor tonality, what are the tones upon which it starts 
and ends and what is the relation of these either to a tonic or to a tone which 
may be called the general level or resting tone in place of the tonic. 

Thirty-three songs are in the major mode, seven shift from major to minor, 
usually the tonic or relative minor of the tonality in which the song began, 
one shifts from minor to major, six are minor and four are irregular or irregular 
after a major passage. While the tonality of the pisiks may thus be said to be 
predominantly major, the comparatively large number of songs which arc not 
so, together with the fact that most of the music from this region is major, makes 
it impossible to regard the tonality as distinctive of this type of dance song. It 
may be interesting to note that in this series the third of the major scale is a 
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very favourite tone not only for beginning the song but also for ending it, and 
for the general level. There are, however, songs which begin and even end 
on the fifth, a few which use the tonic, and some odd examples which are 
noted in their place. These same tones for the minor are about equally favored. 

Summing up the pisiks, therefore, we find that in speed, metre, rhythm, 
form of beginning and points that are usually by us associated with different 
types of dances, there is nothing distinctive which characterizes this group; 
nor, it may be added, the sub-groups as they have been made according to form. 
The speed varies all the way from 76 M.M. to 130 :M.M., and the same con
ditions apply for the a tons. The metre is predominantly two-four in most' of 
the songs, but almost always mixed with three-four and no regular succession 
has been found. In rhythms there are no definite patterns that have been 
proved to be characteristic. Most of the pisiks begin on· the first beat of the 
measure, but there are a large number which do not but which in other respects 
conform to the general type, if such may be said to exist. The tonality, as we 
have just observed, is largely major, but so it seems to be for the music of the 
whole region and is also for that of many primitive peoples. 

In form, however, a fairly well-defined type exists, which varies within 
limits, or rather there are two musical types, those without prelude and those 
with. The music consists of verses divided into two parts or more, in the majority 
of cases, each separateq by refrains, and in fully half of the cases, if not more, 
part of the verse, or a prelude, with a refrain introduces the verse proper. 
There are all sorts of variants of this form but this is the broad general 
structure. 
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Phrases 

Y. 1. 

Refrain 1. C 

(

A' 
V. 2. 

B' 

Refrain 1. C 

Y. 3. 

Refrain 1. 

( A" 
j 

lB" 
C I 

X 0. 1. RECORD IY. C. 80 

D major tonality 

a b C d 
2 2 2 it 
e f g-
2 2 2-
h i i 
2 2 2 

Conn. 

aa bl c1 
2 2 3 
J ra g"-
2 2 ~t-
h I 

2 2 2 

Conn. 

al b2 di 
2 3 2 
j f g-
2 2 2-
h i i 
2 2 2 

Conn. 

{ 

{ 

{ 

i2 
3 

i2 
3 

j2 

3 

Measures Beats 

4 n 
3- 6-

3+ 6+ 

1 3 

3 7 

3- 6t-

3+ 6+ 

1 3 

3 7 

3- 6-

3+ 6+ 

1 3 
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\A" 
1 

I 
a1 b2 d2 3- 6f 

V.4. 2 3 lf 
B" I fl k gl 3+ 61 

li 2 2 It 
Refrain 2. D 1 (? ?) 3? T!? 2.• 

1 3 (2 2) 2 

Conn. { i2 1 3 
3 

l \' 
I 

aa bl c1 3 6! 
V. 5. 2 2 2! 

B" II j1 f g 3- 51. ? 

2 2 ~t-
Refrain 1. C h i I 3+ 6+ 

2 2 2 

Conn. { i2 1 3 
3 

The song goes on this way through 17 verses, with endless small variatibns 
of the melodic theme, and an interesting play upon octaves as part of it. After 
verses 4 and 9 we have a different refrain and after verse 14 another. But the 
general rhythmic structure, which is in threes, is maintained fairly well although 
with numerous small variations. The measures are largely two-beat, but the 
phrases are three measures in length, and many of the single beats are split 
up into triplet eighth notes. The low beginning is rather unusual. The start is 
made on the sixth degree on the down beat and the melody drops to the fifth 
before rising to the third above the tonic. While it is very common to find 
songs in which the beginning and end are much lower than the highest notes, 
so low a beginning is not often encountered. Presumably the song would end 
on the third degree above the tonic for that is the ending of all the refrains. 
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Ko. 2. RECORD IV. C. 62B 

A major tonality 
Phrases Measures Beats 

{: I 
a a1 b bl 4 9 

Y. 1. pt. 1. 2 2 2 3 
a2 C d dl 4 st 
2 I! 2 3 

Refrain C e b2 a3 a3 b b3 6 12 
2 2 2 2 2 2 

Conn. { f b4 2 4 
2 2 

(A' 

I 
a2 a4 b b2 4 8 

V. 1. pt. 2. 
\B' 

2 2 2 2 
fa c1 d d2 4 St 
2 2 2 2t 

Refrain C' e1 b2 a3 a3 b b5 6 llt 
2 2 2 2 2 It 

Conn. { f as- 2- 4 
2 2 

{A" 

I 
a1 b bS 4 7! 

Y. 2. pt. 1. 1 2 2 2t 
B' fa c1 d d 4 8 

2 2 2 2 
Refrain C" e b2 as a3 b b4 6 12 

2 2 2 2 2 2 
Conn. { f b4 b5 3 6 

2 2 2 

{A"' 
a2 a2 a2 b b2 5 10 

V. 2. pt. 2. 2 2 2 2 2 
B" as c1 d d 4 8 

2 2 2 2 
Refrain C"' e2 b2 a3 a3 b b7 6 llt 

2 2 2 2 2 It 
Conn. { f b4 2 '4 

2 2 

{ A" " a7 a b b x? 4? 8? 
V. 3. pt. 1. 2 2 2 2 It 

. B' fa cl d d 4 8 
2 2 2 2 

Refrain C"' e2 b2 a3 a3 b b7 6 llt 
2 2 2 2 2 It 

Conn. { f b7 2 3t 
2 11 

2 

Y. 3. pt. 2. A4""' { a4 a2 - - -
2 2 

This is an exceedingly regular song. The prevailing number of beats for 
the measure is two. The succession of measures is almost invariably 4, 4, 6, 2, 
but observe the extra measure in the connective between the parts of verse two 
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and the extra measure in the first phrase of the second part of the second verse. 
The extra measure in the first part of the third verse, which is a rest, should 
not be considered as part of the song and probably would not occur in another 
rendition, for the singer was becoming out of breath and many little irregular
ities toward the end of the song bear testimony to this fact. The actual suc
cession of beats as found in the phrases is not regular, however, even though 
the measures that contain them are fairly so. Although the refrain has but one 
phrase while the verse part has two, it is sufficiently long so that with the con
nective it becomes as long as the other part. 

The song begins on the third degree of the scale on the first beat of the 
measure and presumably, if finished, would end on the same tone. This is the 
general level. 

88540-31 
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a- , ya. hai ya.- i. y .. -a, 

he he he 

m 

i.J.) A ral•e •farrwas made onth,,, sons ancl the ~1n'3"er b<>san ~"'in 
7he mcorrect beSmnm3 ha~ r>ot been 1ndu:a.ted. here 

yai ya 
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Xo. 3. RECORD IV. C. 93 

Tonality uncertain 

B major or G# minor 

Phrases Measures Beats 

1: ( 
a b 2 6t 

Y. 1. pt. 1. 3 3t 
C d e bl 4 10 
3 3 2 2 

Refrain 1. C f g b2 3 9 

l 3 3 3 

Conn. { b3 b4 2 4 
2 2 

1:, I 
.a b 2 6t 

V. 1. pt. 2. 3 3t 
ci dl e bl 4 10 
3 3 2 2 

Refrain 1. C f g b2 3 9 
3 3 3 

Conn. { h b5 2 3t 
2 it 

1:,, I 
a b 2 6t 

Y. 2. pt. 1. 3 3t 
c2 d ei b6 4 11 
3 3 3 2 

Refrain 2. D i gl b4 b7 4 8 
2 2 2 2 

Conn. { b3 b8 2 3t 
2 it 

r al b 2 6t 
V. 2. pt. 2. 3 3t 

B" I ci dl ei b9 4 11 
3 3 3 2 

Refrain 2. D gl b4 b7 x? 4 8? 
2 2 2 2 (1) 

Conn. { h J 2 3t 
2 it 

Really a new song 

1: 
J k kl k2 4 8 

Y. 3. pt. 1. 1 2 2 2 lt 2 
I m m 1 m 4 8 

2 2 2 2 
Refrain 3. G n 11 J 0 (p k:3) 6 12 

2 2 2 2 2 2 

Conn. ·{ kl k:4 2 41 
2 21 

4a 



Phrases 

JHI v. 3. pt. 2. l 

Refrain 3. J 

\

H' 
Y. 4. pt. 1. 

I' 

Refrain 3. J' 

\

H' 
V. 4. pt. 2. 

I" 

Refrain 3. J" 

V. 5. pt. 1. 

Refrain 3. 

I 
I 

Songs of the Copper Eskimos 

q 1 k5 

} 3t 2 2 
n1 j m1 m 
2 2 2 2 
r t1 j (s t) 
2 2 2 2 2 

k6 
3 

Conn. { 

q l k1 

t 3t 2 2 
n2 j m1 m 
2 2 2 2 
r l1 j (s1 t) k 8 

2 2 2 2 2 3 

k 7 k-
2 . it 

Conn. { k
2

7 k
it 

t 1) X 

2 lt 

Conn. { 

\' 

? 

k7 k9 
2 it 

39 

l\Ieasures Beats 

3 

4 

6 

2 

3 

4 

6 

2 

3 

4 

6 

2 

4 

4 

5? 

7! 
8 

13 

8 

8 

13 

8 

8 

8 

8 

9.!? 
2. 

In this song we have two joined which are quite unlike except that they 
employ the same tones of a scale. The first song begins on the fifth degree of the 
major key with the first beat of the measure. K ote the two refrains, one for 
the first verse and one for the second. The song ends on the third. 

The second song is joined to the first by a new connective, but the verse 
proper opens on the last half of the up beat, on the fifth degree. The plan in 
this song is slightly different. There is really only one refrain, for J is so near 
G that it was a question which letter to give it. Whereas three-beat measures 
were fairly common in the first song here they are quite rare and give place to 
two-beat measures. In the first song the pair of phrases was the same for the 
second part of the verse as for the first, but in the second song the pairs are differ
ent for the two halves. In the second verse of the new song, or V. 4 as it is 
given in the text, the first part is nearly identical with the first part of the 
previous verse but is followed by the J refrain rather than by the G. 

The song ends on its general level, the third degree of the scale. 
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Phrases 

fBA Y. 1. pt. 1. l 
Refrain A' 

f AB"+ 
Y. 1. pt. 2. l 
Refrain A' 

(

A"+ 
Y. 2. pt. 1. 

B' 

Refrain A' 

Songs of the Copper Eskimos 

Xo. 4. RECORD IY. C. 78 B 

B major tonality 

( a b c c1 

1 2 2 2 2 

l d e c c1 

2 2 2 2 
a b1 c c2 

2 2 2 2 

aa bl c4 
2 2 3 

Conn. { 

d e c c1 

2 2 2 2 
a b1 c c2 

2 2 2 2 

c3 b2 
2 1 

Conn. 
{ 

c3 b2 
2 1 

aa bl c4 
1 2 2 3 

d e c c5 

2 2 2 2 
a b1 c c2 

2 2 2 2 

Conn. { c3 c6 
2 2 

V. 2. pt. 2. (::' '+ I 
Refrain A' 

a1 b c c1 

2 2 2 2 
d e c c5 

2 2 2 2 
a b1 c c2 

2 2 2 2 

Conn. { c6 b2 
2 1 

41 

::\Icasurcs Beats 

4 

4 

1 

3 

4 

1 

3 

4 

4 

2 

4 

4 

4 

1 

8 

8 

8 

3 

8 

8 

8 

3 

8 

8 

8 

4 

8 

8 

8 

3 



4~ Canadian Arctic Expedition, 1913-18 

Phrases ::\Ieasures Beats 

(A""+ 

I 
aa bl C c7 4 9 

Y. 3. pt. 1. 1 2 2 2 2 
B" d e+g ca c2 5 IO! 

2 2! 2 2 2 
Refrain A' a bl C c2 4 8 

2 2 2 2 

Conn. { ca b2 1 3 
2 1 

t"" '+ I ae b1 C c2 4 9 
Y. 3. pt. 2. 1 2 2 2 2 

B" '+ d1 d f g ca 5 10 
2 2 2 2 2 

Refrain AB b2 aa1 g c7 4 8 
2 2 2 2 

Conn. { ca ca 2 4 
2 2 

("'""'+ I a1 b C ca 4 8 
Y. 4. pt. 1. 2 2 2 2 

B" II d e C cs 4 8 
2 2 2 2 

Refrain A'+ a bl C c7 .Jc 8 
2 2 2 2 

Conn. { c9 1 3 
3 

Y. 4. pt. 2. A { a - - - -
2 

The song begins on the fifth degree of the scale on the first beat of the 
measure and apparently ends on the third, with the refrain. This is the general 
level. The melodic changes from verse to verse are quite frequent but the 
regularity of metre and form is very unusual. The song is quite as regular in 
tempo as in these other respects. Ordinarily there are slight shifts or increases 
in speed as a song proceeds. This is due, no doubt, in part, to nervousness or 
to the disconcerting effect of singing into a phonograph. 
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No. 5. RECORD IV. C. 85 A 

E major tonality 
Measures Beats Phrases 

1: 
a b C 3 61 

V. 1. pt. 1. 1 2 2 2 4 
d e f 3 6 
2 2 2 

"Refrain C g g 2 4! 
21. 9 2 ~ 

Conn. { fl f2 2 4! 
2! 2 

{A' 

I 
a1 h 2 6! 

Y. 1. pt. 2. 3! 3 
B' d e f3 3 5! 

2 2 H 
Refrain C g g 2 4! 

2! 2 
Conn. { fl f4 2- 3! 

2! 1 

!A11 [ a2 h1 2 6 
V. 2. pt. 1. 

l 
!. 2! 3 2 

B' d ef 2 5 
2 3 

Refrain C g g 2 4! 
2! 2 

Conn. { fl f4 2- 3! 
2} 1 

{ A" 
1 

i 
a3 h 2 6 

Y. 2. pt. 2. 1 2! 3 2 
B' d ef 2 ·5 

2 3 
Refrain C g g 2 4! 

l 2! 2 
Conn. { fl f4 2- 3! 

2! 1 

!A
11 11 a2 h2 2 6 

Y. 3. pt. 1. 1 2! 3 2 
B' d ef 2 5 

2 3 
Refrain C g g 2 4! 

2! 2 
Conn. { fl f4 

2! 1 
2- 3! 

{A" II I 

I 
ah h x? 3.? 6? 

V. 3. pt. 2. 1 2! 3 2? 2 B11 d efl 2 5 
2 3 

Refrain C' g g fS 3 7! 
2! 2 3 

Conn. { f6 1- 2! 
2! 
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Phrases Measures Beats 

1 
A_" II II 

I 
a2 h 2 6 

Y. 4. pt. 1. 1 2t 3 2 
lB' d ef 2 5 

2 3 
Refrain C g g 2 H 

2t 2 

Conn. { fl f 2- 3t 
2! 1 

{A." 11 I 

I 
ah h 2 6 

Y. 4. pt. 2. 1 2! 3 2 
B" d ef 2 5 

2 3 
Refrain C' g g r 3 6 

2t 2 It 

The connectives in this song, while quite regular, really should be con
sidered as part of the refrain, which otherwise would be considerably curtailed. 
As a whole the verses are remarkably uniform, but occasional half-beats throw 
the rhythm off. The measure of rest in the first phrase of verse 3, pt. 2, is 
probably not always inserted here. The singer was out of breath. The tm) C' 
refrains are longer than the others, with the connectiYc additional. The song 
should be compared with ~ o. 18 for similarity of structural plan whirh the 
tabular analysis shows. 

The tune begins on the last quarter of the final beat of the measure and on 
the third degree of the scale. This is also the tone upon which it ends, as well 
as the general level. 
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No.6. 
1'_ecord NC.94. 

' ~ 
1°· G ; C C Ir C ' r 7 \ J : ~ r ll ; : ; C r I :· : ' : r 11 : t, : : I t ; r 

d' c' C a ~ t,' ca c• 
ya - L ye ya- L ya- a.- i ya a-vu<9-a-i ya ye ya-a- i. ya - a.i ya.-i ya.- a- i. ye 

eonn. A2 .fl1 

1°: : r· 1 t ~ r 1 : ; : e ; r 11 ~ ; r 1:: : , 11 c ~ t ~ 1 i' ; : : : : II ; ; i; 1 
C

4 
C

2 a.1 t,.• C d e' 8' 
i. ya - a- L ya na.y-yu-y,l·u 9a. ku-la-vay- yu-it i.-la.OJ·EY-u- na.-ln-ap·k~tt tn·yu·ma-u· 

\1c.~t). pt. z. . . . 
c1 .N.. 

1:2· r : ~: e 1 11 : t t t 1 ; t r I t i i : 1 r f ~t r 11 s ; : : t , 11 ... J:, r I 
. d d' o.5 a' I,' 

y,qi·¥U<!)·I!. a· vu'!)·H ya-a ya.i ya·L ya a- a-ai ya a.-vu'!)·o.·i. ya ye ya-a-i. ya· 

~fuun 3 
~~- K B 

r-'\t; t , : I~~ r 1 : r 1 : ~ r 1: : ;. ; : r 11 c: ; ; I; ; r I e ; r 
c• c c4 c• a cf3 c 2 d 

ai ya-i ya- a· i. ye i. ya.- a. i ya a,-v1.1<9·0.-i. ya. tn·yu·ma·u--r"-·-ri-vi~ ki-van-mu
' c .. :,.: z. y.,t.l. 

+ c' ~ eon+t.. ~ 
1°= ;¢ r t C 1 Ii~ ; t ~I;;: it ; i l*t;rj2I s r I ; ; r I£; ; t ; &r 

e- f c4 c• a' 
yam-ni tn·YU·ma·u- ya--ri-vu<!)·i!. i. ya- a· i. yl>. n£1"yu-t,'l--u qa. 

\'v.,c.Z.pt".Z. 
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~: 1 r~ ~ r I ; c r 11 t e e e I ;; p e f Q I i ~ ~ i ~ I z e ~ e ~ 7 I 
bi cb d1 e. s· s 

uy · yu ·1a - lu- 1t i-la<l)-Ey· u - Ila· m-ap-kin m-1u·rria-u · ya-yL·llu~-a 

c 1 .x '2on.rt-. ~· B 

I': ;;f. $l jE. I a ; r I t e r la. ~ e ; ~ 2r Ii ''; ; ~ ~ I ; t r I e i t I 
. c4 ci. a• l,• c'I. 

i Y"-- a- ~ yo. a-vuC?-a-L ya. m - '(u-ma-u-ya-yi·vik ki-lu-mu-

Vv.«3,pt.1. l 1 
e ~ C A:. (.:cnn. 

19: \~ r c ; 1 IP ~ / ~ 12 ; e c ~ 1 I JS;F ; t 11 ; r· I ; ~ r 
e S c4 c• 

;,am-ni m-yu-ma·u - ya-yi-vu19-a i ya- a - i. ya 

~~ B~ 

j!J: i t C t C hr Ii t ~ r I B ~ ~ 1 Ii ~ ~ .: : I 'ii LJ e, 6 t I 1 ~ ~ f ~ I 
a.Z tl c 7 d e' g 

qtp1tq-tul·a cia al\· ca-~a- lu-it i-la<9-nqu- na-in -a.p-kin m-yu·ma-u 

\'t~e-:-.µt.Z. it ' 
C AJr 

19£:o o ; ~ 1 11f; : t r I ; ; ~ ~ e l ~ tJ c r 11 : c t i r I! J I ~ ~I 
~ h' d 0 c 3 a3 1,1 

'l'a-yi·vU!!)-a. c,.-111.u~-a-i ya yai ya·, ya- a-a-~ ya a- VWJ·a·i ye.. yeya-ai ya· 

~UU,11., 

1°: ; ; D ; 1 'r Ill 
cs ? 

a-ai ya- i ya. 

No. 6. RECORD IV. C. 94 

There are two songs joined in this tune which has been given as one. The 
tonality of both is C major. 

SONG I 
Phrases Measures Beats 

V.1. 1: a b bl C 4 st 
2 2 2 2t 
cl c1 cb d X 4 9 
2 2 2 2 1 

1: e ei b2 b2- f fL 6 12 
1 2 2 2t ~ 2 1 2 

g h hl 1 4 12 
1 3 2 3t 3 2 

Refrain 

So far as this goes it conforms to the regular type. It begins on the third 
degree of the scale on the first beat of the measure, and ends on the same tone. 
There is no pronounced general level. 
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SONG II 
Phrases Measures Beats 

fA 
a b C 3 6! 

Y. 1. pt. 1. 3 2 lt 
lB d e f g 4 9 

2 2t 2 2t 

\:, h dl c1 c2 4 8! 
Refrain 2 2 2t 2 

( a bl c3 (':? 4 10 

\ 3 3 2 2 

Conn. { c4 c2 2 4 
2 7 

r A" r a1 b2 c- 3 6t 
Y. 1. pt. 2. 

l 
3 2 lt 

lB' d2 ct gl g 4 9 
2 2t 2 2t r, h d d3 c5 4 8t 

Refrain 2 2 2 2! 
A' { a1 bl c3 cz 4 10! 

3t 3 2 2 

Conn. { c4 c2 2 4 
2 2 

\:"' a1 d3 c2 3 7 
Y. 2. pt. 1. 3 2 2 

d e f JI: 4 9 
2 2! 2 2! 

(C' h d d3 co 4 8! 
Refrain ! 2 2 2 2t 

lA' a1 b1 c3 cz 4 10! 
3t 3 2 2 

Conn. { c4 c2 2 4 
2 2 

i::,,, l a2 Ji2 c6 3 6t 
Y. 2. pt. 2. 3 2 it 

d2 e1 gl g 4 9 
2 2! 2 2t 

t' h d d3 c5 4 st 
Refrain 

A' { 
2 2 2 2! 
at bl c3 c2 4 lOt 

l 3t 3 2 2 

Conn. .{ c4 c2 2 4 
2 2 

(A4 I { a2 h3 c2 3 7 
Y. 3. pt. 1. I 3 2 2 

i,n d e f g 4 9 
2 2t 2 21. 

2 

1C' h d d3 c5 4 8! 
Refrain I 2 2 2 21. '· 2 

(A' at bl c3 c2 4 10! 
3! 3 2 2 

Conn. { c4 c2 2 4 
2 2 
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Phrases Measures Beats 

\ A" 112 a2 b4 c7 3 6\ 
V. 3. pt. 2. 3 2 1! 

B" d2 e1 gl g 4 9 
2 2! 2 2! 

\C"- hl d3 c5 3 7! 
Refrain 3 2 2! 

A" a3 bl- c3 ? 4- 8 
3 2 2 1 

Note the shortening of the last refrain. An interesting feature and one 
that is most unusual is the utilizing of an A phrase in the refrains. The song 
is one 'Of the most regular in the entire collection. It begins on the third degree, 
first beat of the measure and ends on the same tone. This is the general level. 

88540---4 
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1~\ 1 ; ti I ; ; It I ; I;; ii ; l I I 
J.111.0.8 

Ii;~ I r ~~~I t} r 
~ d 1 a.' . a'+ 

yu·m·mNJ-lu i-ye yi ya· ai ya. i ·ye y1 _ya a 'la 

88540-41 
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(1) The &ono w&s. interrupted in ().II the~e place.s,ofr-en For scve1-al bea..+s Uyltie. sinOet"5 c0uOhir1.o 

Rs thi~ ~viou~ly WAS not pdrt of the e.ong,bul" due, pb.r!-ly to voit!e 5tr~in,fh4:? l,ea,t5, l1b.: notbee:g~ve,~.· 

No. 7. RECORD IY. C. 79A 

C major tonality 

Phrases :Measures 

1: I 
a b C c1 4 

V. 1. pt. 1. 2 2 2 2 
d bl e c2 4 
2 2 2 2 

Refrain C f c2 c3 3 
2 2 3 

Conn. { c4 cs 2-
2 It 

Beats 

8 

8 

7 

3! 
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Phrases Measures Beats 

!A'+ 

I 
al bl C cs 4 9i 

V. 1. pt. 2. t 2! 1! 2 3 
B' g bl e c2 4 8 

2 2 2 2 
Refrain C f c2 cs 3 7 

2 2 3 
Conn. { c4 C 2- 3 

2 1 

t"+ I 
h fl c7 cs 4 9 

V. 2. pt. 1. 1 2 2 2 2 
B" dl bl e1 c2 4 8 

2 2 2 2 
Refrain C' f c2 cs cs 4 8 

2 2 2 2 

Conn. { c4 cs 2- 3i 
2 1! 

('+ I 
a1 b1 C cs 4 9! 

v. 2. pt. 2. t 2t 1} 2 3 
B" I g bl e2 c2 4 8 

2 2 2 2 
Refrain C f c2 cs 3 7 

2 2 3 
Conn. { c4 gl 2- 3! 

2 It 

~A'"+ ( bl i c2 4- 7! 
V. 3. pt. 1. 

l 
li 2 2 2 

lB II II d2 bl e1 c2 4 8 
2 2 2 2 

Refrain C f c2 cs 3 7 
2 2 3 

Conn. { c4 cs 2- 3! 
2 H 

j A""+ a2 b2 cs c~ 4 st 

V. 3. pt. 2. 1 2 2 2 2 2 
[B" ,,, dl bl e2 c2 4 8 

2 2 2 2 
Refrain C" f2 c2 cs cs 4 8 

2 2 2 2 

Kew Song Joined to the Preceding 

Conn. { a a1 2 4 
2 2 

1: l 
b al a 3 6 

V. 1. 2 2 2 
C d dl e 4 10 

3 2 2 3 
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Phrases Measures Beats 

(: l 
f a2 aa 3 6 

Refrain 2 2 2 
fa bl g h b bl 6 12 
2 2 2 2 2 2 

Conn. { b2 b3- 2- 3! 
2 1! 

(:, 
b4 a2 a2 3 6! 

V. 2. 1 2 2 2 2 
ad d2 e1 3 7 

3 2 2 

(C' 
f bl aa 3 6 

Refrain 2 2 2 
D' i bl gtad1 b 5 10 

2 2 2 2 2 
Conn. { a a4 2- 3! 

2 1! 

(E' j at as X 4 9! 
v. 3. t 3 2 2 2 

B" ad da el 3 6! 
3 1! 2 

r 
fl bl as 3- 5! 
2 2 It 

Refrain D" j a 6 gh 1 4 9 
1 2 2! 2 2 2 

C" I f2 bl a7 3 6 
2 2 2 

Conn. { as 1 2 
2 

rE+ b4 a2 at a9 4 9! 
2 2 2 3! 

V.4. ext a1 a2 a1 a1 a1 al a1+ 7 15 
2 2 2 2 2 2 3 

DB gh1 ad2 e1 3 6 
2 2 2 

r" f a2 as 3 5! 
2 2 l1 2 

Refrain D" I j a 6 ghl 3 8 
1 2 2! 3 

{ 
2 

ext. al a2 aa 3 6 
2 2 2 

Conn. { a a4 2- 3! 
2 1! 

(A' bl a1 a4 3- 6 
V. 5. 1 2 2 1! 2 

B" I dl d2 dt e2 4 9! 1 2 2 2 3 2 

r f a2 as 3- 5! 
2 2 1! 

Refrain D" j a 6 ghl 3 8 
t 2 2! 3 

ext. a1 b a7 3 6 
2 2 2 

Conn. { as 1 2 
2 
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Phrases Measures Beats 

{A" 
j1 at a4 3 6 

V. 6. 2 2 2 
DB ghl0 d1 et 3 6! 

2 2! 2 

{CD 
f at j as ghl 5 11 

Refrain 2 2 2 2 3 
ext. b b a7 3 6 

2 2 2 
Conn. { as 1 2 

2 

The song begins on the sixth degree but the persistent presence of the fifth 

establishes the major tonality, especially with the fourth and the second degrees, 

even though the sixth degree is very prominent throughout the song. It also 

begins on th:e first beat of the measure. The first half is quite regular in form 

although there are slight rhythmic deviations. The end is on the fifth degree, 

necessarily in a key a step lower, for the singer gradually flatted. 

A second song is joined immediately to the first with a regulation con

nective. It begins on the sixth degree also, after the connective, and on the 

first beat of the measure. After the first verse the E phrase takes the place of 

the A. The form is different from the first song where there were only three 

phrases and the connective. Here there are four. It is interesting to observe 

the additional phrase in the refrain after the third verse. Beyond this point 

much of the regularity of form breaks down. In the fourth verse the first phrase 

is very long with an almost inseparable extension, and takes the place of two 

distinct phrases. Other like changes occur in the fifth and sixth verses which 

an examination of the music will reveal better than description. The song 

ends on the fifth degree, although it evidently is not finished. 
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ya-i. ya- a- i. ya. i. yai yi ya.- i. ya-a-a.- i. ya yay1 ya.-i. ya-i. ya-i. 

'

ft E &,n,t,\,, A1 
I&} ! i' J I c Q ~ e t I e ; c ~ I ~- r- I ~ r- I e ; e I e i ~ ~ I : ~ r I 

i e/ a a• a a• c• 
ya a 9a ya yi ya-i.. ya-a i._ya- ai ye i, ya- i. yai ko-ma'(-yuya-lu-ka9i-ft~ 

''Vl:bc. 1- ):>I'. z. 

I~~• z~ I c 5 ; ~ I e ~ p c ~ I~ e r 11; t ~ t I t ~ r ft ~ :. : I 10 
.. cl c+ 7;i e f 

1flUJ·ti-liy- (-') yu-it um-l'!)- ma-ya.1- u•n rta-lun-ax- '(•qi-van ~f~ ai 

l~t/ ~ = r I~~ r ~~~~I: e e e I: r· ~ ; i•vl•; 1 J J I a a c• c' a• s h 
ya-iya-a-i.ya-i.ya-i.ya-i.ya-a·a· i.ya yayiya-i. ya-i. ya-i. 

.. 

• 
J. E l..'111.n. A 

I r;111; ~e ~I; ;i~lerl~r-l~~~~l~r,~1;:~~, 
i. d1 a• a• a• a• d' 11 

ya-a qa. ya-yi ya-i.. ya-a..- i,ya-ai ye i. ya.- i. ya-a.i ya- i.. ye ya-i. yar1i-lun-ax-
\'£1«>c. 4, pl:.l. 

Ji i :SCDE 13.i11.n. I( 
1¥¥ ~ t r I ; ; r I c ~ ~ ~ I ~ c ; ~ l)t;: I ; r· 12 : r r 11 ~ , t ~ I 

a a a3 e• v1.pt1. a>- a.4 d 
ya-yi.-var1 tci-k,y-yum ~-ma.a'l)-O· tiy-yu-•'f.· u t·ya. - i. yai tu- pi.-'(al,i. i-

\h~Z.pt.z. 

1~1: ~ ~; I~' r It ~; t 12 t ~ i ti 11' ~ r"f y Vt t I; ; r I 
a a a.• d 3 e f a 

ma na-lu-m - ta· i11- i a.y-1-u-ay-yu- a.y-nun na-lun-ax- ya-1i-van ya- i. ya-a.i ya-i. ya 
~fuu.tt. 

1.t'l't flit fl 1i ~ ~' I C ; t ; I ; r le ; ; •i ltv J\:Z t I i .I' i I 
'? ? cJ c1 a'J. o i. 

he he he he i.- ya- i ya - i. ya-a- a. - i. ya. ya yi ;a - i. ya- i. ya-i ya-~ 911, 
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1#¢ : r ti ~ ~ ; ~ I ~ ; ~ C I ~ ; r I ; ~ ; ; I ; ; ; ; I ; ~ r 11 ~ : ;. r 
· a' d d a a3 a' a d-

i. ya qa}. '(L·l'rli u.-ni · ma n~-lu-ni - ta-i11- i pl·Ci·a.1-yu · ln 1m·a t3. · in·iq-u:l··~Jni-lu-nix
",l~-....:..3. pt.z. 

i .i - ~6 l ~ :8 COE .:'cn-n-. 

[ff ; ; i I=: I ; r I ~ : ; 8 g ~ e : 11 c e ~ t I : : r I ; ; ; t I 
e a~ a• d 5 d a. a.• 

ya-ri·van i ya - i ya-ai yai yi ya- i ya cat-9~·ra. ta-yi-va a.y·1'u1am-nm 
,,~~.:.-4,.~.l. 

~~I c ~:. i I ;i· s : t ; 1 ll:[:1 i'cr· I; r t I t e ~; I t r 
a~ e ~ a~ A' d 

t·maca.t-9t· yA-t>.-~i-vA i.·yA· i yA E.· 9i-lu-u'f.,u11- i cat -
\ ,a~, 4,. pr. Z. 

Xo. 8. RECORD IV. C. 61 

A major to F# minor tonality 

57 

Phrases Measures Beats 

V. 1. pt. 1. A 

I 
a b C a1 d e 6 12 
2 2 2 2 2 2 

B f a a 3 6 
2 2 2 

C c1 c1 a2 3 6 
Refrain 2 2 2 

D 

i 
g h i 3 6 
2 2 2 

E di aa a2 3 6 
2 2 2 

Conn. { n2 at 2- 3! 
2 I! 

V. 1. pt. 2. A' aa c2 (x?) da c3 c4 d e ~? 14? I. 
1 2 2 (2?) 2 2 1! 2 2 2 

B f a a 3 6 
2 2 2 

C c1 ct a2 3 6 

Refrain 2 2 2 
D g; h i 3 6 

2 2 2 
E di aa a2 3 6 

2 2 2 
Conn. { [t 2 aa 2- 3! 

2 1! 
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Phrases Measures Beats 

v. 2. pt. 1. A11 d2 b a (a as) el 6 12! 
1 2 2 2 2 2 ·2 2 

B f a a 3 6 
2 2 2 

C cl cl a2 3 6 
Refrain 2 2 2 

D g h i 3 6 
2 2 2 

E dl as a2 3 6 
2 2 2 

Conn. { a2 a4 2- 3! 
2 1! 

V. 2. pt. 2. A11' d d a (as ds) e 6 13t 
1 2 2 2 2 2t 2 

1: 
f a ? ? 4? 8? 
2 2 2 2 
cl cl a2 3 6 

Refrain 2 2 2 

l: g h i 3 6 

l 2 2 2 
dl as a2 3 6 
2 2 2 

Conn. { a2 as 2- 3t 
2 It 

V. 3. pt. 1. All II d4 d a (a5 a as dS) e 8 15t 
1 It 2 2 1 2 2 2! 2 2 

B f a a 3 6 
2 2 2 

C c1 ci a2 3 6 
2 2 2 

Refrain D g h i 3 6 
2 2 2 

E dl as a2 3 6 
2 3 2 

Conn. { a2 a1 2- 3t 
2 H 

V. 3. pt. 2. All II ' d d a (as as ad-) e 8 16! 
1 2 2 2 2 2 2 2 2 2 

B f a a 3 6 
2 2 2 

C c1 c1 a2 3 6" 
Refrain 2 2 2 

D g h i 3 6 
2 2 2 

E dl as a2 3 6 
2 2 2 

Conn. { a2 as 2- 3t 
2 It 
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Phrases Measures Beats 

v. 4. pt. 1. All II II d5 d a (a3 aa) e1+ 6 12! 
1 It 2 2 2 2 2t 2 

B f a a 3 6 
2 2 2 

C cl c1 a2 3 6 
Refrain 2 2 2 

D g h i 3 6 
2 2 2 

E dl aa a2 3 6 
2 2 2 

Conn. { a2 al 2- 3t 
2 It 

v. 4. pt. 2. A" II , { d ? ? - - - - - -
1 2 2 

This song is remarkably regular in every particular but both rhythm and 
number of measures in a group are upset here and there. The four-phrase 

refrain is unusual and very effective against the one-phrase verse. While the 

verse phrase is hardly divisible into sections, the refrain phrases B, C, D, E, 
might be reg9,rded as sections, B and C being complementary and thus forming 

one phrase, D and E making another. Each verse part would then have three 

six-measure phrases, one for the verse and· two for the refrain. The comple

mentary nature of the B and C, D and E phrases is so clear and each is so 
complete in itself, however, that I have marked them individually. The song 

begins on the third degree, if the tonality is regarded as major, on the first beat 

of the measure, and ends on the same tone on the finishing of the refrain. This 

is the general level. 
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~e:o:d!JJ~\7. ~~~~!.lf~k~k(~!!~k). 
J-116

· Pre. ) A± i .1. 

11 :1 t r ~ 1 ~, ~ e 11 v ~ ; ; 1 ~ , , z Ir ~ ~ ~ Ix ; : ~ ~ r 11 v ~ e ti 
a a• t, a• , ll a• c 

i ya ha - i ya-a a- i. ya-ai yi ya ci- vu r - a - 11a-luk-pa. uv·-a ai ye i ya 
~V.b<- J. pl°. I. 

.B++-+-+ .......................... ..-LL•••• ._iei, 
J9=t ~ ; t e r Ii V V ~ V I p V t< li Ip V V ,, I '' V lz lz Ir b I, VI §fr i H71 

a3 d ct• d e f f1 

i. ya-ai yi ya 1ue- i-yu-tdx-ya<9-mi-yu-yo tm-na-i· ma Ct<_!)-i · i· t1.nn L·nia. qi-'l.a- u-ta.-a-lu~ 

C ~ 0.......-

19: 1 t e r Ii ; t \ ; r I ! ; t s : I : t r 11 v ; ~ t r 1 ~ ~ ~ ~ t r I 
g < G> a.4 C' h 

a-i ya, yahai ya-i yai yaheyaiyi yt>.-a. <la ye yi ya-a qa 9a-11oq-li u-v~-a. 

~f uun. ""tllM 1. pf.2 .. 
~ ... EA 

I 0 : 1± e t t I : e r I g t ; 7 ! i b c ~ i r If c ~ t I t t r Ii t : t r ~ :5t 
h' a4 a• h c a4 I, 

du-la-ni-aq- pii-ya.-ai yiya ai ya.qa.-a.-a pi-lu-ao;m1y- li-u-m, u-na-i-maku-la<!)n· 

,-,wK ~ 

!L- t~~{Ct;;;;::;::;;~;nl i t fr ll t ~; t t; Ii e et~ t hlf ic t/ 
Qre m1e.S1n.3. b, b' as C 

(aq-paktu-mtk) a- i ya. yi ya-a. ci-vu ! - a-na-luk·pa.uv.-a ai ye i ya. 
',Jev.,..: Z. pt.I. 

.BL .:.. • • It. • • • • • • • • • !t. • l • • • • I • l lj; l: ~ : ~ r I lf £ ld I +i ~ V V I ~( ,. ,. ~( I ' ~ t, ti Ii ~ v' & jiffi k \• b r I 
a' f f f i. f f+ 

a1 ya.-a.i yi ya.i rue. i-yu-tdi<-yo.'!)·nti-yu-yo 1m·na·i.-ma 9u!)-a·lo-9<lNt i-ma Ila-tu - ut-1>.-ay-lu 

c1A 1- ~ 

1°=: v ~ r I ; : _ e t I r e t 11 c ~ r r 1 1' e r r 1 ~ ; : ; ; 'r 11 t ; ; t 1 
~. l . _k -~ ~ ~ ~ 

i\·L y1;1 ya ha, ya-L ya1 yahe ye y, ya<Ja yey1 ya 9a. qa·no9-li U·Vd'l)·a. ®-la-n1-aq-
~uutv . ,,(,'t,b(,:?.p!:.z. 

t F • 
1°= ; ~ r I g: :i IL; c i t 11 ~ ; ; t t I~ c t ; ; ; 11: R : ~ I 

a. a' ti• c' k 
. . . d 

ptl(·ya-,1.i y1ytA a1yaha-aqa i.-la-a-tu-li t·ma.-au-na - i-rna.9a.-iv-
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~ ci 
1°: e ~ r I 7!Z; : ~ c 1 I!*: t ~ ~ ~ 11 r : : It e ~ e Ir 1 e I 

m .S'+ hlr a.7 b4 bs 

yi-11u<9-a uv·a.-ni-lu n~-tcu,-miuv•ctn-i. 0i J.3.· i yahai ya-i yai he 

(1) :,?etw.m 
v. ~ 

1
9 :1 t t t r It ~ r r I ~ , , r ~ r Ii e ~ ¥ t:\t ~ r11te11fnr1 

a3 .,, h a6 ~ a• hb 

yai yi ya 9.a ye yi ya qa. 9b.·l10t' Ii uv-OJ))-a au - la-ni-ag·ptll·ra-ai y, ya. ai )'<lha~a 

"' "=<!, ~- pt'.l. 
A+- +- + 

1 !):1t· t T I g ~ ~ 7 Ii V ~ ; t Ii t t t t : 7 j 1 t, ~ : i I l : : t : : 1 I 
h' a,i bs as h' a 

ai ya-ai yi ya. ci-vu y· a. ni>.- luk-pa. uvca ai ye i ya.- ai ya-ai yi .Y°' 

:B' -,:............. ........ .... .... .... .... H-+ ................ .. ........ c ....... 

1
9:It vb~ 

1 
~ v r ~ p· b & 2 rrtyr

1
f·" t· v 

1
~t 1 t·riiH· r 

1 
a d d' o a , he 

tl.lc-i-yu-t,11.-yacy-mi-yu-lo tm-na-ai (m>.) ta.-mafCU·tn 1-ma 1- vi- l.l-tay-lu a-~ yai 

. I ~win-
e V 

1°: v ; e ~ 1 r t r, 11; : r r 1+ ; r r 1a: ; t c t r 1 ; ; ; e ; I 
J k e,.-> c• ,S3

, a6 

ya. hai ya- i yai ya he ye yi ya-aq ye yi ya qa qa-TI"'j-li u.-vOJ!)·a au- la- ni -a4-

.... F'...- ..... 
~U¢<!,3. pt.Z. 

1°:x: C r ~ r It• t r r l;i~ & : ; : ; ; 1 Ii V t ; ; I C ; ; ; I 
a h' h9 j a' 

pill-ya-ai yi ya ai ya ha..qa. ,- la-a-tu-Ii u-na. u-na.-i-m11. qa- ·,v-~u-na 

o.1 

1°· ~ t ~ t 11 ; ; ! : r 1at: t ~ 11; ; ~ ~ ; 7 \it c ; ~ 1 iv r 1 
a6 lli ~ e,.B . C m 

CU'!)-ni,-~ a..i - _yu-lfr-mi-yap-~u ai ye, ya · ?>.i ya.-a.i yi ya. t'!)·TIUj·CLn'-a.- yi-vu'!)-a. 

. d • 

[";.;I nr; c l~H>·I' er IH n I !Uli~ Hr I! n t I 
4 k' .gs j k l!J._. c'-

uv·-a-ni- u tu-piy-mi uv-a- ni a- i ya..1 ya ha..i ya- L ya. ya he yA1 yi ya 9.a.. ye y, ya qa 

1 . . jufia.itL 

I 0~ ii ; ; ; & t 1 I a e : ; ~ I ; t t Is ; ; 1 I 1 (; r I (2 ' I Ill 
_s3 s' . a.4 

. _3' .s r r· • i 
qa.·nlllj·li uV·Cl'!)·ZI au-la-,11-aq- p1x·yb.·a1 y, ya. ai ya. 9a. ,· .,. ,· •' 

~.+ 
}"',l. 

(I) The preset1c-e of1hi~ phr"'""' here i~ doubtle!>& du .. toa f..lu ,;t.,.rr. Cf. v.1 ptt.,andV.:t.pi:2, 

~)The.e were s.poken.~-,t1he ,hythm WM, well ddined. 

61 
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No. 9. RECORD IV. C. 96B AND 97 

The tonality is irregular and lies between C and G major 

Phrases 

V. 1. pt. 1. 

Refrain 

V. 1. pt. 2. 

2 It 2 
B d d2 d 

2 2 2 
C g b2 b3 

2 3 2 

a a 
2 It 
a3 c a3 

3 2 3 
e f fl+ 
2 2 2t 
a4 c1 
2 3 

!DE l 
h h1 a 4 a2 h2 
3 2 2 It 3 
C a4 b 6 - - -

2 2 3 

Measures Beats 

2 

6 

6 

5 

5 

12! 

12 

Record 96 em:ls here and the song is continued on record 97. In so doing, 
part of V. 1. pt. 2. and its refrain are missing. 

!A' 
V. 2. pt. 1. 

B' 

Refrain C' 

V. 2. pt. 2. !D: 

Refrain C" 

V. 3. pt. l.1:, 
B" 

Refrain C 

V. 3. pt. 2. 

Refrain 

,·. 4. pt. 1. 

l
D' 

F' 

G' 

C' 

I 
a4 b7 as c a3 
2 3 3! 2 3 
f f f 1 f £+ 
2 2 2 2 2 2t 
g1 j k a3 c2 
2 2 2 3 3 

hs g2 a4 a2 h2 
3 2 2 I! 3 
c3 kl a6 aG+ h3 
2 2t 2 2! 3t 
h4 a4 1 m g2+ hb 
3 2 2 2 2t 3 
a1 b4 bs a3 n 
2 2 2 3 3 

hs aG a4 a2 hG. 
3 2 2 1! 3 
h 7 a2 b5 as hl as 
2 It 2 3 2 3 
o d d1 o§ d d2 
2 2 2 2 2 2! 
hs j k a3 c2 

2 2 2 3 3 

g3 aG a3 hG 
3 2 3 3 
h9 j aG aG a3 
3! 2 2 2 3 
g2 as c m g4 k2 
2 3 2 2 3t 2 
gs j k a3 c2 
2 2 2 3 3 

{ 
g3 g2 a4 a2 gs 
3 2 2 1! 2 

5 

6 

5 

5 

5 

6 

5 

5 

6 

6 

5 

4 

5 

6 

5 

5 

13! 

12! 

12 

12! 

14! 

12 

lli 

13! 

12! 

12 

11 

12! 

12 

10! 
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The presence of the D phrase at the beginning of the third verse is probably 
a mistake, although the fact that it also occurs in the fourth may mean a new 
departure. Compare this with verse 1, part 2, and verse 2, part 2. The use of 
a connective form at the beginning is very uncommon. Another unusual feature 
is that the connectives, except in this instance, are missing entirely. At the 
end of the C phrases there is a measure, the fifth, which is not altogether a part 
of it, yet which does not stand alone in quite the same way that the connective 
usually does, especially in respect to the refrain just finished. This measure 
seems rather a return to the melody of the first part of the phrase. To call it a 
connective, is, however, not entirely without justification, and, considering the 
fact that the connective seems an almost invariable feature of the songs, it 
might be better to class these measures· as such. An interesting variant of the 
usual form is the three-phrase structure of the second part of the verse. The 
first part has a two-phrase structure. 

The song begins on the tonic, presumably, if the key be regarded as G major, 
and on the down beat. G is the general level of the tune and the third verse, 
which is the last complete one, ends there. 
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Phrases 

v. 1. pt. 1. 
\

AB 

Refrain 1. \C 
AC 

v. 1. pt. 2. 

Refrain 2. 

V. 2. pt. 1. 

Refrain 1. 

v. 2. pt. 2. 

Refrain 2. 

D 

l~xt. 

ext. 

\

A' 

B' 

re 

lAC' 

E 

C 

Songs of the Copper Eskimos 

Ko. 10. RECORD IV. C. 27 

Bl, major tonality 

a b b1 C 

2 2! 2 2 
a1 d d1 

2! 2 2 
e f c1 c+ 
2 3 2 2! 
a2 b- c c1 c2 

2 2 2 2 2! 

g b1 b- cd de d2 

2! 2 2 2 2 3 
e f c2- c2-

2 2 1t 2 
cd c1 a3 

2 2 3 
C C C 
2 2 2 

c+ 
21. 

2 

a1- b- b2 c1 

2 2 2 2 
d3 b2 d4 di 
2 2 3 2 
e f- c1 c1 c3 

2 2 2 2 2 
a2 b-c c4 c6 

2 2 2 2 2 . 

i 
c6 cd1 cd c1 a2 cd1+ 
2! 2 2 2 2 3 
e f c1 b2 cd c1 

2 2 2 2 2 2 

65 

Measures Beats 

4 

3 

4 

5 

6 

4 

3 

4 

4 

4 

5 

5 

6 

6 

7 

8 

9 

10 

10 

12 

This is a rather unusual form of pisik. There are no connectives, but the 

verses are subdivided in the usual manner, although each part has its own 

refrain, which is not a very common occurrence. Probably the final refrain is 

not completed although the short form may be intentional. The melody starts 

on the fifth degree, the first beat of the measure, and whether the final refrain is 

cut off and should end like that to verse 1 or is meant to be short, the end is on 

the third degree. This is the general level. 

88540-5 
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JIJ 

• • d e ~ ~. • 
a.o - a" ad' '-- a' 

yu-1t·:"09 u-na cu-m1·naq·pa·u- 11ai ya 'fU yi ya - A. i yo. 
. ~fuun.. 

' Codo., 124'1. J. I ! i. Ill 
(1.) These syll .. l,le"', ifsu,1g, were inaudible. 

Li) This excl"rnation ;,. not pitchec:1 bed s,poken in a very high voice Tl1e succeedi11g ~<>1 beat.. 

of re•t probably.,.,.., not reg«l .. rly"' f'"'·t of the· .. ong. When it is re,.«med 'there;,. a gr.,.dual ribe. 

of hi,lf a !!tep in the rema·1nde,. of the :,on5. i'he .. ame is, true ot ilie plac.e m .. rked l3.) 

(3.) Thi& rer,'1"e<aents a false starf.''l'he re"I starti, in tlie following me.,.,u,-e. 

~o. 11. RECORD IY. C. 100A 

Al> major tonality 

67 

Phrases Measures Beats 

fA 
, ... 1. ) 

,B 

Refrain C I 
a a1 a2 3 7 
2 2 3 
b C c1 3 6 
2 2 2 
d a4 e 3 7 
3 2 2 

Conn. { as 1 3 
3 

V. 2. E 
as a7 as 3 7 
2 2 3 
f aa a1 ao 4 8 
2 2 2 2 
a a1 a2 3 7 
2 2 3 

Refrain C' dl a10ad au 4 9 
2 2 2 3 

88540-5! 
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A section in here begins the next connective an~ contains rests and he he he. 
Obviously there was a mistake and it should be omitted. : 

· Conn. { a 12 a 12 2 5 
2 3 

V. 3. 

Refrain 

Y. 4. 

Refrain 

JA" 
lA'" 
C" 

C"' 

I 
I 

a4 a4 a4+ 
2 2 3 
a14 a4 g 
2 2 3 
d- a10ad1 a1+ 
2 2 2 

a16 a•-
1 3 2 
bl C c2 
2 2 3 
d2 a10+ 
2! 2! 

3 

d3 
2 

Conn. { a•- al• 
2 1 

a4+ 
3 
Conn. { a5

- a•+ 
2 3 

3 7 

3 7 

4 9 

2- 3 

3- 6 

3 7 

4 10 

2 5 

Here is another mistake or pause involving three and a half beats, obviously 
not part of the song. 

V. 5. 
J A" II 

lA"' 
Refrain C" 

V. 6. 

Refrain C" 

I 
a14 a4 a4+ (alB?) 
2 2 3 2 
a214 an g 

2! 3 
d- a10ad1 a1+ 
2 2 2 3 

Conn. 

I 
a4- a4 a4 a1s (x)? 
It 2 2 2 (2)? 
a4 a4 (a4 a4 a4) ag 
2 2 2 2 2 2! 
d- a 10ad1 a1 x 
2 2 2 2 2 

{ 
aB 
2t 

Coda { h a5 

2 2 

3? 7? 

3 

4 9 

1+ 2! 

-!-? 71.? 2. 

6 12! 

5 10 

2 4 

The song is fairly regular until toward the end when the final verse and re
frain are expanded in an interesting fashion and a coda is added which lends a 
quite artistic touch. The appearance of codas, however brief, is rare enough to 
warrant special comment. The connectives vary according to the way in which 
the verse begins, that is, whether or not the first syllable of the first word is 
accented. -

There is a suggestion of three parts in more than the three-measure phrases, 
and that is in the material of the verse phrases. The first verse uses A and B 
material for its phrases and the next two A and some modification of A. The 
fourth again reverts to the plan of the first, while the fifth and sixth correspond 
to the second and third. Perhaps on this account the verses should have been 
designated V. 1. pt. 1., Y. 1. pt. 2., Y. 1. pt. 3. and V. 2. pt. 1., V. 2. pt. 2. and 
Y. 2. pt. 3. 

The song begins on the fifth degree, on the first beat, and ends on the same 
tone which constitutes the general level of the melody. 
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(S.,1'1.rt,,I, 

.. ~. /,. tt,i ti},11,rJ 
h' d9 a• a.' ?' 

e ya. 1 ya a. a qa 9a L ya. L ya. a 9a -d 9" a· L 

114 J 1111 as 
~ ya. ha.· i ya 

No. 12. RECORD IV. C. 46 

E major tonality and irregular 
Phrases Measures Beats 

1: a b C d 4 8 
V. 1. pt. 1. 2 2 2 2 

al a2 aa a4 4 10 
2 2 3 3 ic e f g a1 (a as) 6 12 

Refrain 1. 2 2 2 2 2 2 
lD h a aa a6 a7 5 11 

2 2 3 2 2 

Conn. 1 { a1 a7 2 4 
2 2 

1: l h
1bcd i J 4 8 V. 1. pt. 2. 2 2 2 2 

i d j1 j j2 5 10 
2 2 2 2 2 

Refrain 2 G { il d dl j1 4 8 
2 2 2 2 

Conn. 2 { j3 j3 2 4 
2 2 
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Phrases Measures Beats 

1:, } 
i2 ij j4 j3 4 8! 

V. 1. pt. 3. 2 3 1\ 2 
a bed i3 j j5 5 10 

l 
2 2 2 2 2 

!~ 

il d dl jl 4 8 
Refrain 3 2 2 2 2 

j3 k j3 1 4 8 
2 2 2 2 

!A' 
x? bcd1 i3 d 4 9 

V. 2. pt. 1. 3 2 2 2 
B' at a2 a1 a4 4 9 

2 2 2 3 

!C' 
e fl g a1 a 5 10 

Refrain 1 2 2 2 2 2 
D' h2 a9 aa al a1 5 11 

2 2 3 2 2 

Conn. 1 { as 1 3 
3 

\;, 
I 

h1bcd i j 4 8 

V. 2. pt. 2. 2 2 2 2 
i3 j jl j6 4 9 

2 2 2 3 
Refrain 2 G i4 d dl j1 4 8 

2 2 2 2 

Conn.2 { j3 jl 2 3\ 
2 1! 

v. 2. pt. 3. H { i2 ik k2 j5 4 7t 
2 3 1! 1 

The striking feature in this song is the subdivision of the verse into thr;e 

parts, each with its appropriate refrain, and the separation of these parts by 

connectives, one between the refrain of the first part and the second part of the 

verse and a different one between the refrain of the second part and the third 

part of the verse. The odd point is that between the last refrain of the first 

verse and the second verse there is no connective. It is interesting that in the 

first verse the same words are used for the first and third refrains, only the latter 

is a little shorter, but the music in each case is different. On the other hand, in 

the third part of the first verse the second phrase of the refrain is modelled 

melodically on the first phrase of the second part of the verse. It is unfortunate 

that the second verse was unfinished for it would be interesting to see if the same 

peculiarities prevailed there. At the beginning of the second verse, the first 

measure was inaudible, although the text gives the words. 

The song begins on the second degree, if we regard the tonality as E major, 

and on the first beat of the measure. According to the third refrain in the first 

verse it would end on the fifth degree, below the tonic, since we do not count 

the he as part of the song nor as an actual pitch. There are two levels apparent, 

one on the second degree and one on the fifth in the octave below tl}e tonic. 
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ji l,100 . ~.I. r C1 r , 

v I e r· 1 T r1 r r It r t It, r· 1 t e e e It c t q~ 1 £J ~t c t t 1 
a' a• a• a' a' s J' P 

ye ye />. • i. y1,. °ia. L ya qa.. i. ya i.- l.u-n\.l·av- a- Ii qaq-ea..- a- Ii - i ·na.. 
Ve-t¢e.Z.p1:2.. 

~ii •t ; ; ~ ¥ 11 e ~ : ~ ; 1, .r i; 1 i;, N' J r ii ; I t mN ; : .r1 
i3 i' k.3 t k' l' 

ti-kin-a..·CU'l) - na-yo tmn-yoq- cay·\Yl·aq-ptk ~a-.a ya-ai ya-a..i ya- i. Y•k'fi ya· 

' 

" Ulllt-Z. 1 

• l~LF F 
4 '1 t I:\ l J. \Qf,· r 11) t i I 9t. J p I q s t ~ t I 5 c J J I 

tn3 m• 1s a' i \ . t• i.7 

a~i ya-i. ye ye a· i ya kai.-yu-tay-yu- a'\.·. i · nm - yo-tty-yu-ay - t - 11a c1-
1-'121tUZ • .,.:.3. · · · 

*p J .t:111 J ~r; i tl~t;;; 19iqe e Jz~Jqtte\t1J·11 
m • ™' i a.. h . i" . q:' . k '. 

vu·a'(-111-At.1-C<A-yo ai ya-a.iya.-ai ya-i ya· Lya-a. a, y1J.-aiya·LY"'_'"O,'Ya-
• ·1 :,Uftain-3. 

~ 
. 11 {~=-~) 

&*qttt;l•.rtlll-!fz\J 111J J 
A4 

I§ t J- J ll I Ii Ii t, Z v vi 
i• ,,,, a 

i. ya. hb. i ya cu-mun-ki- a 
-(Jt,(l,e).pt,I. 

tin n I H n I••~ n VI t Hi,,~ e V, H,l;tH 
· a b' " a c' 1 e 

Ll'N pic-uk:· a- lu-aq·P~K ki-van-mu11 ca-mu'!)-aqay:!-itt- aq-cuci.,-11lllY-a ai ~-a[ ya.-
;ufu:t.cJ-i I, 

' 

(eir.t. . . . . - - ·. - - . . • ) e,....,..,.1. . c,:t. 

* t t r, v I e c G t, 1 t t- ~ t I t t I r· t 1 : Tl~ r ~ 1 t T t·\ t t t tt I 
6 1 o 1 a' a• a-4 a• a' as g• 

i. ya.i.i ya- i. y/yi ya· a qa.i ya- i ye ye a- l y1;. qa i. ya 9& - i. 'ya.. a.y--11~yi-tu-a.'1-·-
. ~«u3-fi:.Z.. 

D" E" 

C t t I ~, J C I q C t ~ ; & I~ t t ; i l i J J I ; i '~~ t I J !1~ 
h i.' ia i 1 o ti ki 

i. tL-klrl·c).q· CLl'!}'.niy1t ki- V«n-m11n CO.· l'rl~- a 'l'nln·r~-ca- y111-a9-ptk o.i xa.- ~j yo--ai yA.-ai 'j& 
~ttaU'l.,2.. 

Jib e,.....,.z. F3 

4(1 s; ; C / I 1 I 1 ! I ! J. Ii~~. i~J la G ~ G t CI ~; J C I 
i' m3 n,6 1• . a' i.' 

L ya.-yi Y"-· a 'to."' ya- i. ye ye a - i. ye. Ci-vu-tu- yu-yu. &i-•. ~ t"'-
. "=.3-l*-3· 

1• i' 
in·tyl-yu-.i.y- l·l'la. 

G H11 2 (ec.,.,n..3:> (1.)A5 

a 
CU·l"lll~·ki-~ 
V~t.>,4.rJ:.L 
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ya- i. ya- i. yt> YA - • ya-yi ya· a. ~a.i ya.- i. ye ye a· ~ ya. n,,-a.t-ct-
C,,eMe,4.pl3. 

1&1 c cJ In:·: fi cJ 1.1u i'lii.' hf• 1i\ ~ < < I 
\ 4 i' 14 ms 1119 a"' 

yib.9-ca.·rc) nav·ytt·CE.· ~!a.9-ca.·'(cl. Ci ·\/U -ya· '(tn·a_q-cu:yo ai ya.-a.i ya.• 

' ':'.!ufta-1,11 ~- ( a. 

1,~• ~ c e t t =-- = I 
h 

6-i ya· i. ya. 
1"""3.........,....) 

(1.) The 50,-,g bec.ome<, ha.If a &tep h;gher fr""" here to 11ic e.,cl. 

No. 13. RECORD IV. C. 91 

Tonality D major with fiat seventh, flatting to DI, major 

Phrases Measures Beats 

rA 

1 

a a b 3 6 
V. 1. pt. 1. ' 2 2 2 

lA: a1 C d 3 7 
2 2 3 

Refrain 1 B e f g (a a2 aa aa aa) 8 16 
2 2 2 2 2 2 2 2 
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Conn. 1 {, a1 a1 2- 3! 
2 I! 

!~ l 
gl h i 3 51 2 

V. 1. pt. 2. t 2 2 2 
j i1 k 3 7 
2 2 3 

Refrain 2 E { 1 kl i1 m 4 9! 
2 2 2 3! 

Conn. 2 { m1 1 2 
2 

\;, i 
n i2 i3 3 6 

V. 1. pt. 3. 2 2 2 
i§ 1 m2 ml 3 6 
2 2 2 

i: l 
ia h i4 3 6! 

Refrain 3 2 2 2! 
i§ 1 k2 i1 ma m4 5 10 
2 2 2 2 2 

Conn. 3 (I) { m2 m5 i§ 1 ms 4 8 
2 2 2 2 

t" l 
a a b 3 7? 

v. 2. pt. 1. 3? 2 2! 
A" I a cl dl 3 7 

2 2 3 

Refrain 1 B' { e gl g (al a2 aa aa) 7 14 
2 2 2 2 2 2 2 

Conn. 1 { a1 a2 2 4 
2 2 

!C' 

i 
g jl i2 3 6! 

V. 2. pt. 2. 2 2 2! 
D' i3 i3 k3 3 6! 

2 2 21 2 

Refrain 2 E' { 1 kl i1 ma(ms) 5 10 
2 2 2 2 2 

Conn. 2 { i• 1 2 
2 
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Phrases Measures Beats 

rll ( a6 i2 j6 3 6 
V. 2. pt. 3. 2 2 2 

F' i7 m2 m1 3 6 
2 2 2 

;:, ia h i4 3 6t 
Refrain 3 2 2 2t 

iH kl i1 m3 m4 5 10 
2 2 2 2 2 

Conn. 3 (I') { m2 ms i7 m7 4 7t 
2 2 2 It 

r A" II 

I 
a a b (x) 3? 6? 

V. 3. pt. 1. 
lAII II I 

2 2 2 2 
a c1 dl 3 7 
2 2 3 

Refrain 1 B" e gl g1 (al a2 a4 a3) 7 14 
2 2 2 2 2 2 2 

Conn. 1 { a1 as 2- 3t 
2 It 

rc11 I .. h i2 3 6t 
Y. 3. pt. 2. lD11 

t 2 2 2 
i8 il 0 3 6 
2 2 2 

Refrain 2 E11 l1 kl it m3 m6 5 10 
2 2 2 2 2 

Conn. 2 { !i9 1 3 
3 

r/1 I 
a7 i2 i 6 3 6 

V. 3. pt. 3. 2 2 2 
F' i7 m2 m1 3 6 

2 2 2 ;:, la h i4 3 6t 
Refrain 3 2 2 2t 

i!l k2 i1 m3 m4 5 9t 
2 2 2 2 it 

Conn. 3 (I2) { m2 ms.,. i7 m7 4 ,..1 
'2 

2 2 2 l1-2 

t'"" I 
a a bl 3 6t 

V. 4. pt. 1. 2 2 2t 
A" I a c1 dl 3 6t 

2 2 2t 
Refrain 1 BIi I e gl g (a a2 a3 a3) 7 14 

2 2 2 2 2 2 2 

Conn. 1 { a1 as 2- 3t 
2 1! 
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Phrases Measures Beats 

{
C" 1 

V. 4. pt. 2. 
D" I 

Refrain 2 E" 1 I 
gl h i10 3 6 

! 2 2 1! 
i11 h k3 3 7 
2 2 3 
il oi il m.3 ms 5 9! 
2 1! 2 2 2 

Conn. 2 { i9 1 3 
3 

{
F" " 

V. 4. pt. 3. 
F' 

Refrain 3 G I 
as i4 i1 3 6 
2 2 2 
i4 ms m9 3 7 
2 2 3 
a9 h - - - - 2- - 4- -
2 2 

The four verses are carried out consistently except for the usual minor 
variations. The shift of key is due to the off-pitch singing of the informant. 
The three-part verses each with three refrains, also the three different con
nectives, are features noted in the previous example. A nice artistic touch is 
given by the lengthened connective at the end of each verse. This becomes a 
phrase in itself. 

The song begins on the tonic on the first beat of the measure and ends pre
sumably on the fifth degree, belo:w the tonic. 
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No 14. 
RecordN.C.95b. 

Canadian Arctic Expedition, 1913-18 

~an~t~ $oug (ni$ili). incomplete. 

Uloqca9 ,a Ki[uciktok m~n. 
J.uE, A .. .J1 

14M i l l t t I 1 I J I , ! J 1 I !J ; I J' k; I ~ i ~- £ t £ G ;· s I 
a 1, c d "-- e 

ya. i ya. - L y'b..i ya. IC- U· ma.-vctk- a. lu -a.q -pik kL·van-mul-i C&.·inu".a 
<Je~e- 1, pl'. I. 

i:4 C - . 15·,r t t ~ ; t ; I ! , ~ r 1 Ii t t r,?: I i ; , ? t J I ; : Y J c I 
f g h L fj . 

·a. u:-u-rn'b..·vak-a- lu-a.~·pik ya- i. ya yi yai ya-i. ya ha.i ya-i ya 
')7AC.. 0 

" ""I UllKl I 
~y~ ) 
~?1 i i ,~t 11 J J I J 1 l i j t J· J j iJ J I J ; I J t I 

a I, J I, b' b'" 1,a 

ya- i ya yi yai ya. - L ya.i yi ya i. ya hA . a . a o. i. ya 

i 
~1'\-. (-D (ext 

I t~" ... ... " I ! 1 ! ? I " .. " J I .. .. ... ... I ... ... I e ... ... ~ 1 I ::~" , , t r = !.. ~ ~- ~ = , r t = , , , t = , , i = , tt , .;. • = 

b'- b'l- a b1- 175 1,1_ 

i. ya.-a. ha - ~ ya. fa.- ko-n~-cu-tu- a~-11&.:9-a. ki -va.l·-m ,,.,.. u- a.· ni ta.
(,'e:-.. :,.:.1.pl'.2. 

lij# t t i I I ; t t I\ I ! J' I I I 1 /jJ I) \ l .t I { ~ J I 
l,1

- b'- Ii- b a' a, 
l<o-na.-c.u-fl.t. a~·l'l&.,-a ki. va1--yi·tn.m ci- vi -a- nik yai xa. . yi yai ya-i. ya 

:s?etuu,11. 2.. 

l~J,·t ... "'t 1 1 : : t I1 I ... " ... 1 r 1 1 1 • r f • 1 ~ p J· ... 1 ==!jl{~, t • , . !!i , ~- I= , k ~ = , !! !!!! !: p tt ¥ = ~ - • ., : 
1,•. b 6 j !,, l k l 

qa.i ya.-~ ya - i. ha.-~ t1>.-ko-yu-l'11>.-Lt- pa.k-am-a i-mi-lu-a- y1n·c1-ciu<?1-a. 
VC!"..,C. I. pt. ,3. 

1~;1u1u n,~J :_11;p 1;n IF£l ,1 
b1• b' a• t>- ... 

k,i- van-mul· i ca- na-ma yAi 1a. . yi yai ya YA· i. yai yi yAi ya. 
~tu:u.n,3. 

1£~N: 1 ; /;,i, I p J l Ii 1 J 1 %: l I J1!1 ! I t?11; 11.. ! J\ 
m L' 1, . la a a..• 

ya.· i. ya. y1 yai ya ya.-~ ya y• yAi ya ya.-i. ya. y~ yai ya.-i ya 

J Y'e,.t 
~ ~r 1 J: I ! I It 1 ! J 1 1 l 1 1 lj I 1 s J 1J-11 J I J J -Fl 

. b\. b..- . . a . t, . . J . b . 
ha, ya-t ya.. - a ha.- L ya-~ ya y, yai ya, hi a, y• ylJo. hi ya- a. 
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yi yai y&. ya· i yai y, yai ya 

b a. 1.1 J 

ya-L ya h~i ya-i y'b. yi}.· i ya. yi yai ya hi ai yi ya 

&1'1.,11... l 
1~r1 t f J I d 1.i J ; t z 11~ J I ! I J : ! i l J JI: h 1~t. , : , I 

l7 b6 b" \3 . b'0 
. a.. . b5 1• 

hi ya- a. a • i ya hi,. i. ya ha.. \ ya ha \ ya..i ya y, yai ya. ic.· u· ma.-vak·-
\Je.t-oe. 3. fX. I. 
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1fl ~ ; ; ; ; t Ix e e r ft a ft \:i;C e ..: J J 1 ; 1 .f ; ; 1 I 
f s- h i Ir" 

a lC.·U -ma.-vak·-a- lu-dq- pik ya- i. ya. '}i ya.i ya.-l ya. hai '}o.· L ':Jb. ha.- ~ 

~ :)'tcf t-eu,Yl, 1. 

14,v i y /x:~ .;) I ; i J \ I ! .t 1 \ J' 1 J I I i I .e.....,. )m 
.a . Ir. . j . . !J . '1'-

. ya.- L yo y1 ya, ya. L ya.I y1 ya.· L yo.-b. - ,L ya.-b. ha. ------. 

(1) Theo.e &yll .. ble., were not sun1 .. udi bly, .. lthough H-jey w~e ~,..t of/Joe word., given in the text"' 
(1) The m,.,.,ic could not be hhrd here .See'-'ert>e l.pt.z And V<trse 2.J>t.2. 
(3) A consider<>ble. portion of the (i,-,;t wo,-d,"t.,.kon .. cutua'?}nA'!)a." w.._,. lo6t'here.1'he record it. 

defective. 
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No. 14. RECORD IV. C. 95B 

A!, major tonality 

Phrases Measures Beats 

i: 

a b C d 4 8! 
V. 1. pt. 1. 2 2 2 2! 

e f g 3 8! 
3 3 2! 

l~xt. 

h i bl 3 8 
Refrain 1. 2 3 3 

a b j b b2 b2 b3 7 14 
2 2 2 2 2 2 2 

Conn. { bl- b4 2- 3} 
2 l} 

i:t. 

\ 

a b1- b5 3 61 
V. 1. pt. 2. 1 2 2 2 8 

b1- b1- b1- b1- b 5 10 
2 2 2 2 2 

Refrain 2. E a1 a2 bl- b6 4- 8} 
2 3 2 li 

V. 1. pt. 3. F j b k 1 bl- b7 6 131 
l 2 2 2 2 2 3 

G a1 b b b+ 4 8! 
2 2 2 2! 

H m l1 b b+ 4 8! 
Refrain 3. 2 2 2 2! 

E a a2 b1- b+ 4 9! 
2 3 2 2! 

ext. a b j b b8 b2 b9 7 14 
2 2 2 2 2 2 2 

Conn. { blD b9- 2 3! 
2 1! 

\:' a b 12 n 4 8! 
V. 2. pt. 1. 2 2 2 2! 

e f- gl 3 8 
3 2 3 

i:t. 

h i bl 3 8 
Refrain 1. 2 3 3 

a b J b b2 bll 6 13 
2 2 2 2 2 3 

Conn. { bl- b12 2- 3t 
2 1-1 8 

88540-6 
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Phrases Measures Beats 

lD' 

I 
a b1- b ci 4 s 

V. 2. pt. 2. 1 2 2 2 2i 8 
ext. J bl- bl- bl3 4 9! 

1 2 2 2 3 8 
Refrain 2. E' a1 a2 bl4 3- 7i 

2 3 2i 
v. 2. pt. 3. F { J b k l bl- b7 6+ 13! 

l 2 2 2 2 2 3 

1: 
a b b b+ 4 St 
2 2 2 2t 

m 11 b b+ 4 St 
Refrain 3. 2 2 2 2t 

[~ .. a a2 bl 3 s 
2 3 3 
a b j b b8 bll 6 13 
2 2 2 2 2 3 

Conn. { l3 blO 2- 3} 
2 It 

1:11 
aa bs J2 bl5 4 9! 

V. 3. pt. 1. 1 2 2 2 3 2 
ei f g- 3 s 
3 3 2 

l~xt. 

h i bl 3 s 
Refrain 1. 2 3 3 

a b J bl- b3 5 10 
2 2 2 2 2 

Conn. { l2 ? 2- 3? 
2 1 

lD" 

I 
? bl- bl- bl6 3 7? 

V. 3. pt. 2. 1 2 2 2 
ext. C b1- b1- b 4 9 

1 2 2 2 3 8 
Refrain 2. E' a1 a2 b14 3- n 

2 3 21. 8 

V. 3. pt. 3. F 

I 
J b k 1 bl- b7 6+ 13! 

l 2 2 2 2 2 3 
G' a b+ 14 b+ 4 9 

2 2t 2 21. 
2 

H' mi l1 b b+ 4 st 
Refrain 3. 2 2 2 21. 

2 
E' a a2 b1- b 9 X 5 12 

l 2 3 2 2 3 
ext. a4 J b1- b2 b8 b 6 13 

3 2 2 2 2 2 

Conn. { 12 blO 2- 3t 
2 It 
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Phrases l\Icasurrs Bratf 

!:II I } 
a3 b• 14 0 4 9 

V. 4. pt. 1. 1 2 2 2 2t 2 
ei f g- 3 8 

l 
3 3 2 

!~xt. 

h i b17 3 8 
Refrain 1. 2 3 3 

a b J b bL 5- - - 10- -
2 2 2 2 2 

This is rather a complicated form, as the analysis reveals. The G and G' 
phrases are closely modelled upon A. In the first verse there is a connective 
although the A phrase is so short that "·ith it there is only about the usual 
length. In the other verses the connective is extra. In verse 2, part 2, the refrain 
is very short and the phrase following it takes the place of the second part. 
Possibly part 3 should not be considered to begin until the place marked refrain 
3. It was so marked in the text, but when working with that alone, the number 
of repetitions of the poetry and the great number of fillers, or burden syllables, 
make it exceedingly difficult to determine the breaks. Usually the music is a 
great help, but when the repetitions in that are also numerous, and the variations 
upon one little melodic theme almost innumerable, it is exceedingly difficult to 
make a final decision. 

The song begins upon the tonic, on the first beat of the measure, and ends 
on the same tone. This is the general level. 

88540-6! 
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Sub-Group 2. Syllabic but not Musical Preludes. 

No tb. 
1'eco.-d lYC. 73.b. 
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a• b1 C-

m -u~·nuh · i au - 111. - Ii"· ya. yi - ma YI ••••••••• 

"-~ u. . . 

(t) Not rea.lly pitched. 

:No. 15. RECORD IV. C. 73B 

B~ major tonality 
Phr ses Measures Beats 

[A 

i 
a b C 

Prelude 1 2 2 2 2 

lB d e f bl 
.! 2 2 2 3 2 

3 6t 

Conn. { b2 
3-

1- 3-
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Phrases Measures Beats 

rA' 

i 
i a1 g c- 3 s 

Y. 1. 
lB' 

2 3 2-
dl e f b3 4+ 9i 

1 2 2 2 3 3 

Conn. { b2- X 2- 5-
3 2-

l A11 l 
1 a2 b4 C 3 6! 3 

V. 2. 2 2 2 
B11 d2 e f b5 4 St 

1 2 2 2 2 2 

Conn. { b2 1 3 
3 

!A'" l 
a b 6 C 3 7-

V. 3. 1 2 2t 2-2 BIi I .1 d2 e f bl 4 9i 3 

2 2 2 3 

Conn. { b2- 1- 3 
3 

!A11 l 
1 a2 b4 c- 3 6i 3 

V. 4. 2 2 2 
B11 i d2 e f b5 4 Si 

2 2 2 2 
Break of 3 beats 

Conn. { b2 1- 3 
3 

(a prelude or interlude) l A 11 11 

l 
a2 b7 C 3 6t 

V. 5. 1 2 2 2-2 BIi II 1 d2 e f b5+ 4 st+ 3 
2 2 2 2t 

Conn. { b2 1- 3 
3 

tll II I l 
a2 b8 C 3 6!-

V. 6. 1 2 2 2-2 
B'- d3 e f b5 4 Si 

1 2 2 2 2 3 

Conn. { b2- X X 3- 6t 
3 2 lt 

t'"" l b4 b4 c- 3 6t 
V. 7. t 2 2 2 

BIi II I g de f bl 4 10 
2 3 2 3 

Conn. { b2 l 2} 
3 



V. 8. 

V. 9. 

v. 10. 

V. 11. 

Phrases 

f A" II 

lB" 

A { 

Songs of the Copper Eskimos 

a2 b 7 C 

t 2 2 2-
d2 e f b5 

2 2 2 2 

C 

2-

Conn. 

a2 b7 
! 2 2 

da 1 e 
t 2 2 

f b1 

2 3 

Conn. 

a4 b§ 7 C 

! 2 2! 2-
d3 e f b1 

t 2 2 2 3 

aa b7 c
! 2 2 2 

Co~n. { t 

87 

Measures Beats 

3 

4 

1-

3 

4 

1-

3 

4 

1-

3 

3 

7-

3 

The prelude has exactly the same form as the verse, and there is no refrain, 

a very exceptional lack. The words kana11ai ya at the end of each verse suggest 

one but are so brief that they can hardly be so designated. Although the song 

appears to be very regular there are varying intervals in the different verses 

and slight rhythmic changes. It begins on the last half of the up beat, on the 

third degree of the scale and also ends on this tone. This seems to be the general 

level of the song. There is a peculiar situation at the fifth verse, where, as far 

as the text is concerned, there is an interlude or refrain, but musically we have 

the same structure as before. From this point on there are more variations than 

in the first part of the song. 
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a b C d e 
ai ya. a.- va.· i ya.i ya.- i. ya. a • va. · i ye a . va · i )'Ai ya - i ya. a ya. a -
-:,;,""'w" 

~- K [k;;e t ~ r e 1ie ~ ~ t Ir 1 t 1 +· e!g! t;!!t til'\Ud\t rl * Is b' b~ b' b3 
C ~ va.· i ye ya- i ya- i ya· i ye i. ya..- i. ya a- va.-i-ya a· ci-YU!)·ni-la.·ya. 

(,)«ad. . 

W~tt: t V. t .r 1 ; ( t G I$ G p&1 r r; Ii t t t r t, I~ V ~ e t I ~ c' ~ e' i b1 a.-hm-ni -Ii m · v'l-i -lit-yam· t<!)·ma.n- .lu a - va.- i ye ya. i ya. i. ya. i 
· ~uuwJ. 

~ ~- Jtt 
Ii ~~ ~ r t 1 ! r · e 1 ~ r t 12 t t ; e I e e e e I e r t, I v e ; I I 

1,• • b' t,3 C 1 b' ls!:j • C 
ye i ya. i ya. qa.i- yu-ya.-y~i u-pai-ya.,-mm-ma,-a-/e a- tim-ni- Ii a.· 

Veiw.,Z. 
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II~ 
e-3 e4 . bba 

t'!)· ma. • lu a- Vb.· i. xe yo. L yo. i. yo. ye i. Y'b. ,,, ,Uf..a.m 1. ~dl . .u. 

Note .shift of "'ccent in 1 .. ~t ve .... e,whic.h in th .. t re•pe.ct i~ simil"-1" to the f;r,;,C 

Ko. 16. RECORD IV. C. 25D 

Phrases 
Tonality Irregular 

Beats -:\Icasurcs 

Prelude A 

Refrain B i 
a b C d e 5- 11! 
3 3 2 2 I! 
b bl b2 3 7 

1 3 2 1! 2 

Conn. { b2 b3 2 3! 
1 2 1 2 

Y. 1. A' 

Refrain B l 
C b4 c1 f e1 5 11! 

1 2 3 2 2 2 2 
b bl b3 3 6! 

1 3 2 1 2 

Conn. { b2 b3 2 3! 
! 2 1 

V. 2. A" 

Refrain B i 
c2 bl bs C d e2 6 12 

1 2 2 2 2 2 1! 2 
b bl b3 3 6! 

1 3 2 1 2 

Conn. { b2 b3 2 3! 
! 2 1 
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Phrases Measures Beats 

V. 3. A" I 

I 
c2 bl b5 C d e2 6 12 

1 2 2 2 2 2 1! 2 
Refrain B- b6 g 2 5 

1 3 1! 2 

Conn. { b2 b2 2 4 
! 2 1! 

v. 4. A' 

\ 
C bl b3 C d e2 6 11! 

1 2 2 1! 2 2 It 2 
Refrain B b bl b3 3 6! 

1 3 2 1 2 

Conn. { b2 b3 2 3 
1 2 1 2 

V. 5. A' 

\ 
C bl b5 C d e 6 12 

1 2 2 2 2 2 1! 2 
Refrain B b bl b3 2 6! 

!. 3 2 1 2 

Conn. { b2 b3 2 3! 
! 3 1 

V. 6. A" " I 

i 
C bl b2 b3 C d e2 7 13! 

1 2 2 2 1! 2 2 1! 2 
Refrain B b bl b3 3 6! 

1 3 2 1 2 

Conn. { b2 b3 2 3! 
1 2 1 2 

V. 7. A" " I 

i 
C bl b7 clfd ea 6 12! 

!. 2 2 2 2 2 2 2 

Refrain B e4 b b8 3 8 
3 3 2 

This song, as may easily be seen, is very regular in construction, but note 
the difference in metre in measures c1 and f in the first verse and c1 and fd in the 
seventh. The change is due to the text. The tonality is uncertain. The song 
begins on the general level, di,, on the first beat. The same refrain is used 
throughout and the melody ends on the same tone on which it began. 
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s' 1/ g' s • . ab' . 
a ya-~ ya. ai ye i ·ya· i ya ya, yi,. -i ya-a. 9.0 

V=3.pt.t. 

Ko. 17. RECORD IY. C. 87 

Phrases 
C major tonality 

Measures Beats 

Prelude A 

I 
a b C d 4 10! 
2 3 2! 3 

1: e f g (h) 4 g 
Refrain 2 2 2 3 

gl J k g2 4 10 
2 2 3 3 

Conn. { g3 g4 2 3! 
2 p 

2 

Y. 1. pt. 1. A+ 

I 
a bl g4 c1 di 5 12 
2 2 1! 3 31. 

2 

t' e f g (h) 4 g 
Refrain 2 2 2 3 

C' g J i g 4 8! 
2 2 2 2! 

Conn. { g3 1+ 3 
2 1 

V. 1. pt. 2. A'+ p· bl g5 c1 dl 5- 12! 
2 2 3 31. 

/B" 

2 
f (g f) g 5 10 Refrain 2 2 2 2 

C" gJ ii g6 3 8! 3 2 3! 

Conn. { g3 g3 2 4 
2 2 



Phrases 

V. 2. pt. 1. 

Refrain 

V. 2. pt. 2. 

Refrain 

A"+ 

fB" I 

l C" I 

Y. 3. pt. 1. A 

Songs of the Copper Eskimos 

g1 c2 d 
2! 3 3! 
fl ? ? h- g7 
3! 2 
i2 g 

2 2 2! 

2! 2! 

abl gs el dt 
3 3 3! 3! 

Conn. { 

e f g1 (f) g 
2 2 2 2 2 

gJ il gl g9 
3 2 2 2 

Conn. { 

g3 g3 
2 2 

g3 g3 
2 2 

93 

J\Ieasures Beats 

4 

4? 

3 

2 

4 

5 

4 

2 

12 

10? 

8 

4 

13 

10 

9 

4 

The song begins on the tonic, with the first beat of the measure. Presum

ably this is also the end tone. The regularity of the form is pleasing, but the 

rhythm varies slightly from verse to verse. 
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~ ~ c r I : : J I J t J· 1 ! i J (fl 1 Ji ~ c c e e t I J 1 r t 
• h , . c c' c• a' 1> 
Lye YA'!'.)·a· L ya'J) At ye i yai ya e ya19·a u- vatrJ.a t·rnll>·~'.9 a· un· 1,-at-
~uu.n,(~.,d ~~).. \'crv.,c-3.p!:,.2. 



Songs of the Copper Eskimos 95 

:83 

¢:1 •r t ,. i ¥ J I i J "n I; J J J I fi i f.t n I G i ~J u I 
qaqt1'm·nt")- l di ye i. yai ya~-a AU-yaflu cam-na ~- pi.-ye·yilt9·l·11a-yu-

~ h L C 

11.11"9-0 

Phrases 

Prelude 

Refrain C 

V. 1. pt. 1. JA 
lB' 

Refrain C 

(A 
V. 1. pt. 2. ~ 

lB' 

Refrain C 

V. 2. pt. 1. JA 
lB' 

Refrain C 

No. 18. RECORD IV. C. 56 

I t 1. 
4 

I : 4 

G major tonality 

b b1 C C1
-

2 3 2 3 
e f g 
2 2 2 
1 C C2 

2 2 3 

Conn. 

a1 b b1 c c3-

2! 2 3 2 2! 
d ef g 
3 3 2 
h 1 C c2 

2 2 2 3 

Conn. 

a1 b b1 c c3-

2! 2 3 2 2} 
d ef g 
3 3 2 
h 1 C C2 

2 2 2 3 

Conn. 

a1 b b1 c c3-

2! 2 3 2 2! 
d ef g 
3 3 2 
h 1 C C2 

2 2 2 3 

Conn. 

{ 
ci-
2! 

{ 
ci-
2! 

:Measures Beats 

5-

4+ 
4 

1-

5 

3+ 
4 

1 

5 

3+ 
4 

1-

5 

3+ 
4 

1-

12 

9 

2.:l. 
4 

9 

3 

9 

8f 

9 

3 
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Phrases 

(A 
V. 2. pt. 2. 1 

lB' 

Refrain C 

(
A' 

V. 3. pt. 1. 
B" 

Refrain C 

Y. 3. pt. 2. JA lB" I 

Refrain C1 

Canadian Arctic Expedition, 1913-18 

I : 4 

a 1 b b1 c c3-

2t 2 3 2 2! 
d ef g 
3 3 2 
h i C C2 

2 2 2 3 

Conn. 

i 
a2 b b1 c c4 

2\ 2 3 2 3 
d1 ef g 

l 3 3 2 
h i C C2 

2 2 2 3 

I 
Conn. 

a1 b b1 c c4 

t 2{ 2 3 2 3 
d1 efl /! 
3 3 2 
h i C c5 

2 2 2 1 

{ r 

Measures Beats 

5 

3+ 

4 

1 

5 

3 

4 

1-

5+ 

3 

4 

12! 

8! 
9 

3 

12! 

8 

9 

12! 

8 

7 

This song should be compared with N" os. 40 and 22, for the borrowing of 
melodic ideas. The text states that the second phrase of the prelude and the 
C constitute the whole refrain, and the C phrase as given later after the verses, 
the second line only. But judging from the structure of the entire song, the B 
phrase is really part of the prelude proper, followed by the refrain C, which is 
only one phrase in length in this ca·se. 

The song begins on the first beat of the measure, the fifth degree of the 
scale. It ends on the third degree which seems to be the general level of the 
tune. 
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th I r i I 1 1 nl t t 111 : t t J' l@H t t n J , L:· 11] 
1,1 o.' i,s 1,s c"' 1', 

caq-pa.k-tu ... ki-va-1i·vu- h-matu.G-an-fq-caq-pak-tun o- qay-yu-a-mit-kut 

, I a.,..,. AK ' f n 1 J_ J I J J. I J ! J J I t i i J· J It i ;p· .r ., 11 J J ;· l'I r {t,! 
b:r b"' a? " ~f 4 a~ + 

i ye i ye a- u- ya.-h~- mih i nU-nb.q. aq-pak-a·nnk ki·v.,.-1,i-vu- fi-ma.k-an
Vu.,~.3--pl.Z. (ct,\1. oJ r .a· "°'"'· 'f t fl i! J t; I, I i,;G :::;, ;v";:f! 11 J ~ I J i · I • Z J' 11 tJ ~ J' ~ 
Tai nf> )fl be .. ts. b"' b4 o.' 

~-ca~·pak-tun i ye i ye a-ntx,nt- Ii - i - ma A·nty
"«u-4.pt.J.{~V.7.) 

tPJ i;nl t, , .1'1 s 1, m ~Hit i ~n, 1:', c ~ ~ I 
• 6• a:i. s · .::, el 

ntq-xun-i.-naq - L·laq-tu -ni n1 -qi~xaq-pak,6.:Vtl"I tue-an • tq-~q-pak-t,m a.i ye ye i. 

ye yai a1 ye ye ye yA i. ye i. ye ai ye ye . . 

4Y•t 1, J' 11 J '"J' I SpPKWH :- II 

Phrases 
Prelude A 

Refrain B 

Y. 1. pt. 1. A' 

Refrain B' 

\'. 1. pt. 2. AA 

Refrain B" 

l 
I 
l 

No. 19. RECORD IV. C. 92A 

E major tonality 

a b C b1 C d 
2 2 2 2 2 2 
e b2 b2 a b3 
2 2 2 2 3 

Conn. { b4 b4 
2 2 

a bS c1 b6 c2 
2 2 2 3 3 
e b1 b7 a b3 
2 2 1! 2 3 

Conn. { b4 b4 
2 2 

a1 f b+ a2 b5 b ca 
2 2 2! 2 2 2 3! 
el bl bl a b3 
2 2 2 2 3 

Conn. { b4 b4 
2 2 

Vaoe-4.pl.i-.(o"'V .. S.) 

Measures Beats 
6 12 

5 11 

2 4 

5 12 

5 10! 

2 4 

7 16 

5 11 

2 4 
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Phrases Measures Beats 

Y. 2. pt. 1. AA' 

l 
a b5 bl a2 b5 c4 6 12! 
2 2 2 2 2 2! 

Refrain B" el bl bl a b3 5 11 
2 2 2 2 3 

Conn. { b4 b4 2 4 
2 2 

Y. 2. pt. 2. AA"-

l 
a2 f bs+ a2 b5 g 6 13 
2 2 2! 2 2 2! 

Refrain B" el bl bl a b3 5 11 
2 2 2 2 3 

Conn. { b4 b4 2 4 
2 2 

V. 3. pt. 1. AA"' 

l 
a b5 bl a2 b5 b5 c4 7 15! 
2 2 2 2 2 2 3! 

Refrain B" e1 bl bl a b3 5 11 
2 2 2 2 3 

Conn. { b4 b4 2 4 
2 2 

Y. 3. pt. 2. AA" 

l 
a2 f bs+ a2 b5 c4 6 13 
2 2 2! 2 2 2t 

Refrain B" I e1 bl b7 a b3 5 10! 
2 2 H 2 3 

Conn. { b4 b4 2 4 
2 2 

V. 4. pt. 1. AA" II 

l 
a2 f b6 bs a2 b5 g 7 14! 
2 2 2 2 2 2 2t 

Refrain B" II el b3+ a b3+ 4 12. 
2 4! 2 3! 

Conn. { b4 b4 2 4 
2 2 

V. 4. pt. 2. AA' { a b5 bl - - - -
2 2 l! - - - -

This is also a very regular form, but with slight variations in the rhythm. 
The song begins on the fifth degree of the major scale, the first beat of the 
measure, but the seventh degree is very prominent. It ends on the third. The 
tune is astonishingly like that of No. 20 but the latter is much more regular and 
beautiful in its appeal to our ears. It should also be compared with No. 3. 

88540-7! 
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~-A,.~~• 

11:t;; a$ ; e· 11 c ~ ~ ~ r 11 ~ r- 1 i e ~ e r I &· t ~ w) t I 
h• cs C' t• k3 

ye yL Yl>.· • L ya ye ya-, L ·ya· i ya_.ai ya.· i m11!)->1l·yi-yaY1-•· m1> 

\\~t,!)~ 4.~.:. . 

116 • • • • • • • • • C3 Go.wt,. 

1°:41: ~ P ~ 1; t 2 ltli b·, ~ r~ & ixb· v ",. ,y & z 1&:gr;:;;!itJ~l 
~ ~ ~ ~ ~ 

a1· yu-lup,ak··ap-km £-qi·luk·cuk tu- mm a.i·yum-i-vak·tu'!)-3. 

5 ::81 
A • • ,_ 

l9 ~t: r· I~ ~ t ~ I e o e) (~ I ; ; C ~ I : ; z l 12 
& ; ~ i; ak I 

c• ( j2 . c' c" k5 

Lya L ya-ai y<>· Lye y• yb. o.1-yu,n.i-vak-tu19-a nu-mi-yuUunul.· L 

~~~a5.pt.l. 6 
• • • • C3 ~. A: • 

19, Jt t iz & b & it b ;t ps·t::2.g1usq ~ r- I t r I ~H e e ~ ~ Ii~ ~ At I 
8

1 el c• c• l
1 J 

ai-yum·,·vak-tu'!)·l>. L ya. L y~ - l yb.yapt·Ci ·b.rYLHl- L 
lvu><-S. pt. z. 

13
1 

• • ~!I • • • • • • C
2 

l!):Q~; ~ ~ ~ I ~ ~ z Ii & " r C u) t' I ~ & v v I ~ & 2 I F";t;z;::e~.&5 I 
c1 c1. k3 e' ei. 

nli- lu · lt9-pak·· ap-km nu-mi-yuk-tu -nu!.- i ai-yum-C·Vak -t..,-a. 
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C C ~ 
a9.tu.(~-pak·-ap-kin u·qi- lai. yu-nul.- i. 

e~ e'-
ai -yum-i-vak ·tu,-A 

C4~........ ..... ,... I! 

P:t t· L t i J 1 ; b k : t I s a ; ~ ;- I s ~ r II 
., c" . ~ . . h . . 

ye L ye ye ya.'9 - a.1 ya. . ~ ye y, ya.· 1>- L ya. y, 
(1).The 011ly differencer, in these two Verr,e -partf> is that 11,e first meAsure of VA.pt I 

jr, %. r ... ther thM l,and 11'ie rest i11 the mid.die of 11ie verr,e is ,.11 ei~htl, in,;.teaJ.f"'l"''·'"tcr. 

No. 20. RECORD IV. c. 60 

E~ major tonality 
Phrases Measures Beats 

1A 

I 
a b C 3 7 

Prelude 2 3 2 
lB a d e 3 7 

2 3 2 
.llefrain C f g h c1 4 8 

2 2 2 2 

Conn. { c2 c2 2 4 
2 2 

!A' I 
i j cl (ca) 4 9 V. 1. pt. 1. 2 2 2 3 

B' k el e2 ( ea) 4 8! 
3 2 2 1! 

:Refrain C' f gl h cl 4 8 
2 2 2 2 

Conn. { c2 c2 2 4 
2 2 

!A" I 
il J c1 c4 4 8! V. 1. pt. 2. 2! 2 2 2 

B" k e1 e2 3 7 
3 2 2 

Refrain C" f gl hl c1 4 8 
2 2 2 2 

Conn. { c2 c2 2 4 
2 2 



Songs of the Copper Eskimos 103 

Phrases 1Ieasun·s Beats 

\A11 

I 
il J cl c4 4 8 

V. 2. pt. 1. 2 2 2 2 
B11 k e1 e2 3 7 

3 2 2 
Refrain c11 f gl hl C 4 8 

2 2 2 2 

Conn. { c2 c2 2 4 
2 2 

r A" 

I 
i J cl c4 -! 8 

V. 3?;pt. 1? 2 2 2 2 
lB" I - kl el e 3 6 

2 2 2 
Refrain c11 f gl hl C 4 8 

2 2 2 2 

Conn. { c2 c2 2 4 
2 2 

IA'" I i jl cs 3 7t 
V. 3? pt. 2? tB" 11 

-

2 2t 3 
k2 e4 2 6 
3 3 

Refrain C" f gl hl C 4 8 
2 2 2 2 

Conn. { X c2 2? 4? 
2? 2 

\A" I 
i1 j c1 c4 4 7t 

V. 4. pt. 1. 2 2 2 11. -2 

B11 k e1 e2 3 7 
3 2 2 

Refrain c11 f gl hl c1 4 8 
2 2 2 2 

Conn. { C 1 2 
2 

V. 4. pt. 1. f A11 

I 
i j c1 c4 4 8 

repeated 2 2 2 2 
lBII II I k2 ei e2 3 7 

3 2 2 
Refrain c11 I f gl h2 c6 4 9 

2 2 2 3 

Conn. { c2 1 2 
2 

\ \II II 

I 
i2 k3 ci c4 4 10 

v. 4. pt. 2. 3 3 2 2 
BIi II II k4 e1 e2 3 7 

3 2 2 
Refrain c11 I f gl h2 c6 -! 9 

2 2 2 3 

Conn. { c2 1 2 
2 
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Phrases Measures Beats 

t"' I i j2 c1 c4 4 8 
v. 5. pt. 1. 2 2 2 2 

B"""' k5 e1 e2 3 7 
3 2 2 

Refrain C" I f gl h2 c6 4 9 
2 2 2 3 

Conn. ( c2 c2 2 4 
l 2 2 

r A" " " I il j c1 c2 4 8! 
V. 5. pt. 2. (B" ,, ,, ' 2! 2 2 2 

ks e1 e2 3 7 
3 2 2 

Refrain C" f gl hl C 4 8 
2 2 2 2 

Conn. { c2 1 2 
2 

r,, .,, I i j2 c5 3 7 
V. 6. pt. 1. 2 2 3 

Bfl fl fl fl k5 e4 2 6 
3 3 

Refrain C" f gl - hl C 4 8 
2 2 2 2 

Conn. { c2 1 2 
2 

t" .,,. ,, I i3 j2 c1 c2 4 8! 
V. 6. pt. 2. 2! 2 2 2 

Bfl ,, fl ' ks e1 e2 3 7 
3 2 2 

Refrain Cfl fl f gl h cs 4 8 
2 2 2 2 

The song begins on the fifth degree, on the first beat of the measure and 
ends on the third. Note the regularity of form but the slight rhythmic and 
melodic variations. X o. 19 is probably a corruption of this tune. 
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~~c~~dnrc. ~1 q,att('~ ~ottg (l?iSitl). 
~=88-~ At_9Lvyana aCopperm·me ~iver tno.Yl. 

1,,.b ~I~ r I~~ ·i r 1~Ht1~ H1H t kj!jl ii~ t 
a b C d de e 

a - i. ya- i ya- a- • yA -9a-a-a- i. ye i. ya a., i ya- a 9a ha.-i.. ya. 
Prelude-

~ i 13b • ~"' ...., ,,. t, (e><.t 

rf11 it. b ~ i ~ I t s r I t t r \il~c ~,~ J ; r I fi G ~ s s s I 
ha-i. y_a- i. ya-i. yo. 9a-i ya ;,.- i. ya.-i ya hai ya-i. ya.qi ya 

~uu.,nl. 

~

j ) ~- 1.a.-ul z. A1 

file c r Ir r It r l:r ~ r I~ , r 11 t e s s r I! ~ ~ r s 1 
b t,' I,' l,' l, .... 1,• 

a 9a- a 9-i,.- i. ya 'l"' ~- ya. qa- i. ya i\- i. ye i -ya. na-lun-a~-luk
Verse 1. Pt. J. 
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C l I ~* l':'cnnl C ~ff C ~ ~-I: r t I t s G : I e : r I : : r I t C t G I e C ~ : IC : f sl 
b' h' k b I, e' b 3 b' 

i.-ya qa.. i ya tci- ku. tni ca-man· L i- v;,.- v.,.k.ca.·ya. tei -ku tn-a.1- mi -lu 11;\../a u~-y~·yya·ya 
"""LU :z.y,t. l. t .,... __ ··-- ........ -, ... '• ·-·· ,, . ,-~ .. ,~ d j 0 1

d cl' Conn.Z+ n £ t t tTT; £ t b n e : ~ t Z; I V V ~ ~ r 11 t : ~ ~ 1 t t ~ ; I 
&' 1,• i,,e L . I il 

a h~-i ya.-ai ya.i y;,.- a 9a-i ya hai ya-i ya a-Lye ya- a 9a.-L ya 

it~~ r s I~ ~ ~ ~ I£ e c c c s e I ' ~ t ~ i ' 1:· 1 t u u s 
1,1 a"' · . I," d 3 de' 

t ya- a i ya- i. ya . a a ·f-9-t..-.iyl. a - yo na nuk-ra.y-yu-a Lt -q«ya -cay-la. -yo 
'1tit.><-3. pt. f ' ' 

j ~ .g (ext) <k,.., I. c' 
1¢\1 F%r~p • .::r'R;;;re~ 11 r \ , I t r e I c s v t 1 ·~ t t t 1 : t r I a 9uar ei- re<, · •h• k b b 

i-ya qa • i. ya tc:i-ku-mi ca-ma- ni pic-u-a.- vak-a-ma. 
Verse 3. pt. 2, 

i ~ c' :O~d 

w•u r t t t 1 ~ t t e I e t t tte t e s I t c t m c t c c 1 1 e• I, 3 b' b' b' bB 
b·ku·L·na'J)-mi-lu ta-kol- ya -ia9-Th '{a · a ha-_L ya -ai ya- i. ya- a 9a.- i. ya 

. . ~ta.-U1;Z. 

~ 
ll d' IL.. Z 

i :It Iii , ™· 2. ' E pn t t C ~ C : IX t C ; (Ire ' ~ r i! " Ft! C t t ~ I t ft p I a• c.• 1, e a' 1,, 
ha-i ya-l yava- vaiyei-ya- a9~-iya iq-ci·ym-a.q-tu-yo-o-ni 

"""'"' 3, pt, 3. 
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Verse 4. pt. 3. 

No. 21. RECORD IV. C. 57 

C# minor tonality 

Phrases Measures Beats 

Prelude A 

! 
a b C d de e 6 13! 
3 2 2 2 2 2t 

Refrain 1. B f a1 b (a2 g b bl bl) 8 18 
2 2 2 3 3 2 2 2 

Conn. 1 and 2 f [b2 b 2 4 

l 2 2 

v. 1. pt. 1. A' 

i 
a3 b3 C d1 de1 4 8! 
3 2 2 2 2t 

Refrain 1. B f a1 b (a2 g b bl bl) 8 18 
2 2 2 3 3 2 2 2 

Conn. 1 { b4 1 3! 
3! 



108 Canadian Arctic Expedition, 1913-18 

Phrases Measures Beats 

V. 1. pt. 2. C 

~ 
h- a4 b5 i b5 5 12j 
1! 2 3 3 3 

Refrain 2. D b b b a2 4 9 
2 2 2 3 

Conn. 2+ { as b3 2 4 
2 2 

v. 1. pt. 3. E { j b b6 b3 ? ? 4 8 
2 2 2 2 2 2 

V. 2. pt. 1. A" 

i 
a b3 C d2 de1 5 12 
3 2 2 2! 2! 

Refrain 1. B' f a1 b (a2 g b x) 7 16 
2 2 2 3 3 2 2 

Conn. 1 { b7 hi- 2 3 
2 1! 

V. 2. pt. 2. C' k b b e1 b3 b3 6 12! 
1 2 2 2 2 2 2 2 

Refrain 2. D' b3 b3 b8 1 4 10 
2 2 3 3 

Conn. 2+ { 1 b3 2 4 
2 2 

V. 2. pt. 3. E' { j b b9 blO bll b3 ill ri ? 8 17!? 
2 2 2 2 3 2 3 1! 2! 

Interlude A-

i 
b C d de e 5 10! 
2 2 2 2 2! 

Refrain 1. B' f al b (a2 g b b9) 7 16 
') 2 2 3 3 2 2 

Conn. 1 { b7 b7 2 4! 
2 2! 

V. 3. pt. 1. A" I 

l 
a4 b11 d3 de2 4 11 
1! 3 3 3! 

Refrain 1. B f a1 b (a2 g b bl bl) 8 18 
2 2 2 3 3 2 2 2 

Conn. 1 { b7 hl- 2 3! 
2 1 _! 

2 

V. 3. pt. 2. C' 

l 
k b b el b3 b3 6+ 13 

! 2 2 2 2 2 2! 
Refrain 2. D" b3- b3 b8 a6 as- 5 10! 

1! 2 3 3 1 

Conn. 2-{ bS 1+ 4 
1 3 

V. 3. pt. 3. E" { a7 ba b3 b il b? ? ? 6? 12? 
2 2 2 2 2 3 2 2 
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Phrases Measures Beats 

V. 4. pt. 1. A" II 

\ 
a b3 c1 d4 de4 5 12! 
3 2 3 2! 2 

Refrain 1. B" fl a1 b12(a2 g b b9) 7 17 
2 2 3 3 3 2 2 

Conn. 1 { h2- 1 2! 
2! 

V. 4. pt. 2. C" } k b3 b b i2 b3 b3 7+ 15 
.! 2 2 2 2 2 2 2! 2 

Refrain 2. D b3- b3 bs as as- 5 11 

l 1! 2 3 3 1 
Conn. 2 { bS 1+ 4 

1 3 

V.? pt.? A"orE? { a7 b3 b3 - - - -
2 2 2 

The song begins on the third degree of the minor scale, on the first beat of 
the measure, and if the ending of the second refrain is to be taken as guide, 
when finished would end on that tone also. This is the general level. 
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f e e , ( ,. , "ff. ~- A' e • - ~ i 19:#u r I t ; r I r r ~ 11 r Ht I r r ~- s It , t tq~ 1te ~ t ~I 
h i. c' _c4 cs a b' 

i. ye ya'Y) a. i. y~ry;J o.i ye yi. yai yA e ya'!)-a u - v~-a 1.-ma'.!] Lyic·u-aq• 
':5kfw..i..n .£'t "=~1. pt.Z. 

I "Yii': t Ft fl H ! ~ I~ r ! r f I ift ~ ~ Q W : r: HI 
b~ C C . d~ e 

pak-'lu yu<YJ· o Ai ye yi yai ya<r)a qay - yu-ay-yu-a.~-lu i.- pi.·ye·ya~-m~-!QA! 
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rtinit fr! r I t ~ ! }! ~ ~ I l r t If ~1 r I ~ ~ r I ' ~ : I~~ S • I 
1 e S L C C 

ta-iri-a. luk tw-le-ya-a-va9-luri- L'!)·L iyeya'!) a.-Lyarr;a.i-yeyi yaiya 

~fuun, 

l9i•#ift ~- sizz e ~ t c fi; I l''~ e ti: IP: : t8 r !H ~ k 
cs" 11.• t,' l:r' c' 

ey1>."'J·A u- Vc:tt9-a i·ma-a'? }n·yu-ma..t- qa9-'l-u-yu'?-O a.i ye yi 
Ve-<De Z. }'i;" z • 

.;a,• cz 

F0 #11 r r ; ~ I v e e1 e · ~ 1£ e e ~ r e. e Ii r e It e ~ 1 ; ~ r 
. C 6 d ef .3 h L 

ya1 ya"')·a pun- rr;11·ay-yu·a~-lu i · pi -ye -y~-11i-ap-K1.1· lu'!' - o i ye yarr; a- L YA~ 

G,,n..,,. . A" ~uu.n, 

p: Ip r ~ C Ii r )' I l r r r r e I it t ;; t, q ~ I g, ~ S ; f.!e ll~, e ft r1 
C C C a I,' l,.,_ 

a.i ye yt yai ya e YAtrJ-a na· ktn-mi-yu.na- a 9ai-le-ya<9- in-1<9-tu~-o 
ff -C.,~3-fl.1. 

1:xtJi i r F c 11 r r ~ & rt ' t1 r I ~ : ~ ~; ~ ~.11 ~ ~ !& P ~ 
c cs d• ef o h . "' . 

di ye yi yai ya,-a cu-niy-lu-ya~- yuk p1>.-liy-yu-at-9a9-r<.tn- I'!)· L L ye Y~<YJ 
ii, ~FUWl, 

1·111,e er 1r ~ ~11r r2 1tf·~·t12tttr~~11~t c t!t I 
t. c c"' cs a' b' 

A- L ya<Y) ai ye yi yai Yb-«) e yarr;-a u.- va.<YJ-a i·ma-11.0:, au-n,.,.i.t -
"7tJ<M-3- !"1;.:t. 
~s . 

,~Ha! qc ~ ffl t I: r ; ~ 11 t [ r I t t e : k. P I ; ~ ~~: ~ ~ 
b' c1 c cj+ ef 

qaq-t1.1m-nu_, - L ai ye yi Yb-i ya.cY)-1>. ~u-yay-lw cam-nil, i- pi -ye·>'a.lJ)·ln ·a.· yu -

S h i 
11.11"9- o i. ye yaf!) a- ·L ya.C'f) (hu h1.t hu hu hu hu hu J 

~f~. 
(1.) The5 e word.:. Appa.rently have nothi n13 to do win, +he son<5. rl wom1>.n can be 

'hea.i-d ta.I kin~ while the man is sin~in':l a.nd he hrea..k& off a.bruptly,evident!Y 

tospea.kto her. 
(2.) A coush upset 1he ,-hyth':' liere ,but i~wa.-;. obviou~ly uninten1iona.l. 

( 3.) Thi6 was t1ot rea.lly pitched. 
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Ko. 22. RECORD IV. C. 76 

E major tonality 
Measures Phrases Beats 

Prelude A- l a b b2 C 4 lOt 
2 2 3! 3 

talking 

(:_ ! 
d e f g 4 9 

Refrain 3 2 2 2 
h i c1 3 6 
2 2 2 

talking 

Conn. { c2 1 3! 
31 

(A' i 
a1 bl b2 c1 ca 5 13! 

V. 1. pt. 1. 1 2! 2 3 2 31 4 
B' d1 ef g 3 8! 

{ 
1 3 3 2 4 

Refrain C h i c1 c4 4 9 
2 2 2 3 

Conn. { cs 1 21 
21 

(A" al bl b2 c1 cs 5 121 
V. 1. pt. 2. 1 2! 2 3 2 3 4 

B" d2 ef g 3 st 
1 3 3 2 2 

Refrain C h i ct ca 4 9t 
2 2 2 3! 

Interlude B" ' d3 e f g 4 9t 
1 3 2 2 2 2 

Refrain C h i C c4 . 4 9 
2 2 2 3 

Conn. { cs 1 2! 
21 

(A" 

I 
at bl b2 c2 ca 5 121 

V. 2. pt. 1. 1 2! 2 3 2 2t 4 
B' d1 ef g 3 81 

1 3 3 2 8 
Refrain C h i C c4 4 9 

2 2 2 3 
Conn. { cs 1 21 

2;i. 
4 

(A" 

I 
a1 bl b2 c1 cs 5 12! 

V. 2. pt. 2. 1 2t 2 3 2 2! 4 
B"' d4 ef g 3 8! 

-! 3 3 2 
Refrain C" h i ct c7 4 9 

2 2 2 3 
Conn. { ca 1 3! 

31 
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Phrases Measures Beats 

{A'" 

I 
a1 bl b2 cl cs 5 12! 

V. 3. pt. 1. t 2! 2 3 2 2f 
BIi II d3 ef g 3 8! 

1 3 3 2 4 
Refrain C h i C c4 4 9 

2 2 2 3 

Conn. { c6 1 2! 
2f 

{ A" 

I 
a1 bl b2 c1 c9 5 121 

V. 3. pt. 2. 1 2! 2 3 2 3 4 BIi II I d4 ef g 3 8 
3 3 2 

Refrain C- h i - - - -
2 2 

This song should be compared with Nos. 18 and 40 for they all have the 
same tune. The points of difference will come out better from a study of the 
analyses and the music than from a description of them. The present song 
begins on the fifth degree of the scale, on the first beat of the measure. It ends 
on the third degree. The level is not as clearly established as in the other 
versions but is probably the' third degree. 

88540-S 
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~jct • • - ,..... .132. kf it r r e \ v t ~ & t ~ I ; ~ ; : e : 1 c : ; ; ~ : 1 e ~ r p-liJ ; ; ~, 
f g' c' d4 ds- 1,~ 

ye yi ki hA - i. yi.1 yz,.,-i i ye yai ye y~i ya-i- ya.- a 9ai yai ~i-i ya a qa-i ya qay-yu·t'!)-i-
$f.,cu,n, "~~. 

~~* r r I : : J t· I ~ ;. t t I t ; , : I ~ t r I 'o1 ; I ; r s I t = 0 I 
· db d d'" d"' d• de d •> d " 

fAtr-tk 11aulyu}-y1-1'u- a9-p.,,-ya nay-yu-hy-yu-.\i-·- i Ca»i-m, yai ye-yi'!)-i. yai ye ya<Y) a 

(t.)The refrAin i:; exadly the same c).S above. 



Phrases 

Prelude 

Refrain 

V.1. 

Refrain 

V. 2. !A' 

B' 

Refrain C' 

v. 3. B" 

Songs of the Copper Eskimos 

No. 23. REcoRn IV. c.:42 

A major tonality 

a b b c d d e 
! 2 2 2 2 2 2 2i 

c1 dl d2 d3 d3 
t 3 3 3 2 2 

f g c1 d4 d5 

3 3 3 3 3 
fl c2 dS d6 h 
2 3 2 2 2! 

Conn. { ! f 
db f2 f3 f4 f5 

2 2 2 2 2 
f 6 f 6 i f 6 
2 2 2 2 
f7 f 6 J X 

2 2 2 2 
f g c1 d4 ds 
3 3 3 3 3 
fl c2 dS d6 h 
2 3 2 2 2! 

Co11n. { 
!. 
2 

d8 d9 db 
2 2 ! 

! 1! 

!. 
2 

k b1 c3 d 6 d 6 e1 

2 2 3 2 2 2! 
C4 dlO dlO dll(dl2 dlO dlO) x 

2 2 2 2 2 2 2 1 
f gi c1 d4 ds 
3 3 3 3 3 

{ 
Conn. omitted 

b2 d6 dlO dl0 dlO d3 
2 2 2 2 2 2 

Coda 
{ 

de d13 dl4 
· 2 2 ! 

115 

Measures Beats 

7+ 
5+ 
5 

5 

1+ 

5 

4 

4 

5 

5 

2+ 

6+ 
7+ 
5 

6 

2+ 

151 

131 

15 

11! 

10 

8 

8 

15 

5 

15 

15! 

15 

12 

In the first verse the second phrase is lengthened by an extension so that it 
more than equals the first phrase and the connective together. In the second 
verse the B phrase is extended in place of the F phrase of the first verse, but 
with the extension it does not quite equal the first phrase. X otice how the 
refrain after the second verse is made to nearly equal that after the prelude and 
the first verse by the addition of part of the next verse and the coda. \Yhether 
this was intentional or merely accidental is purely a matter for conjecture. 
The song begins on the last half of the last beat of the measure, and the fifth 
degree. It ends on the third, presumably, if the end of the refrain for the first 
and second verses mav be taken as a guide. 

88540-8! 
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Sub-Group 3. Prelude Effect 

No24. ~ ~ (. • •t;\ 
1'_ecordllrC 50.b ~anqc v4lttg \1ll$t~. 
J-so K~iyayyuk ,aCopperrnint>River man. 
- A · B 

1Mw; ; 1 Ii ; 1 ,' 1 ijr i r 11 r r r 11 r t r flt ~ ~ ~ 1 ~ r ~ t t ~ i 1 
a d..r t, c c' e 

.i-lm-a.9- pa.in a- i yai yi ya - a ai ya ap-qal·i-ya-ay-)llknu-mi- Jj,,..'1'a-y,Hnit11-ko
lJ~t.o~ I. pU. 

t - C .... O 

Ettt ? v t IT 1 I e %~ ~ I t GP e z Iv ~ t t I efE i' It t t e I J" i J-!\ 
f 1 

' dg g s <l h 

'(o.-nty-bq-a-a ~~ira.cpia- in a- i ya.- i ya-a qa· a-a- i i. ya i ya- i. ya-i yc1,i 

.., '"1 t.a.U'l-

j E (e.>Lt. > 

Pll; J 1 J l Ii~ t ' G I t G i, ~ I e t t t I t ft t II i' 1 ltJ J 1in ra, 
L j k ~I I l' I' 1J 

y, ya· a 9a. L ya.- i ya. L ya- L yai y, ya· i. ya i. ya.-a . i ya a 'la - a-~- i yu 
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f f f 3 d' ds 

ya-mi ~ko-'(a·ntyt~-a - a. a-lin-~~- pa.- in&. - i. ya. he he 

. ~~ 

Ko. 24. RECORD IV. C. 50B 

Ar major tonality 
Phrases ::\Ieasurcs Beats 

1: 
a a1 b C 4 8! 

V. 1. pt. 1. 1! 2 2 3 
c1 d e f fl 5 11 
2 2 3 2 2 

1: 
d1dg g gl 4 8 
2 2 2 2 

Refrain g h 3 7 
2 2 3 
J k gl 1 11. (12 l3) 7 14! 
2 2 2 2 lt 2 3 

Conn. { 14 hi- 2- 3\ 
2 p. 

2 

1:_ 1- i1 c2 c3 4 9 

Y. 1. pt. 2. 1 2 lt 2 3 2 
dl f f fl 4 8 
2 2 2 2 

l~ d1dg g g2 4 8 
2 2 2 2 

Refrain g h 3 7 
2 2 3 

lE j k gl 1 l1 (l2 l3-) 7 14\ 
2 2 2 2 lt 2 3 

Conn. { 14 hi- 2- 3\ 
2 lt 

1:_ 1- il c1 c4 4 St 
v. 2. pt. 1. .1 2 1\ 2 2\ 2 

dl f f f2_ 4 7! 
2 2 2 lt 

I: 
d2dg g g2 4 9! 

1 2\ 2 2 2 
Refrain g h ? ? 4? 8? 

2 2 2 2 
j gl gl l• 4 8 
2 2 2 2 

Conn. { 14 h2 2 4 
2 2 
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Phrases Measures Beats 

t' ! 
fi i2 c2 ca- 4 8 

V. 2. pt. 2. 2 I! 2 2! 
B- dl f f f3 4 7! 

2 2 2 I! 
Refrain C d1 dg ? 2 -

2 2 2 

The second verse was not quite finished. The text gives the song as be
ginning with the verse but the structure of the music is typical for the prelude 
type. All the other parts are alike and are different from the first part of the 
first verse. The three-part refrain is a little unusual. The song starts on the 
tonic with the first beat of the measure and should end, according to the end 
of the refrains, on the second degree. While the ~eneral level of the song is not 
well established here, it seems to be the second degree. 
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Phrases 

fAB V. 1. pt. 1. 
1 

Refrain C 

Canadian Arctic Expedition, 1913-18 

I 
Xo. 25. RECORD IV. C. 90A 

C major or A minor tonality 

a b 
3 4 
.c d b1 

2· 2 3 
e a1 b3 

3 3 2 

b2 
3} 
b6 X 
2 2 

Conn. { f ? 
2 1 

Interrupted by talking 

).leasures Beats 

2- 7 

4 10! 

5 12 

1? 3? 
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Phrases Measures Beats 

(:, { fl b4 bS 3 6! 
V. 1. pt. 2. 2 2 2! 

i 
c1 dl b4 b3 b5 5 10! 
2 2 2 2 2! 

Refrain C e a1 b3 b7 X 5 12 
3 3 2 2 2 

Conn. { £2 1 3 
3 

(D' 

I 
fa2 g 2 7 

V. 2. pt. 1. 
lB" 

3 4 
C d bl bl 4 10! 

t 2 2 3 3 
Refrain C e al b3 b6 X 5 12 

3 3 2 2 2 
Conn. { f 

2! 
1+ 2! 

!D" j 
f" gl b4 3- 6 

V. 2. pt. 2. 1} 3 I! 
B"-' C d bl ? 3? 71.? 2. 1 2 2 3 (3) 2 

Refrain omitted 
. Conn. { f3 1 31 2 

3! 

{.:II I 

I 
fa2 b8 2 7 

V. 3. pt. 1. 3 4 
C d bl b2 4 11 1 2 2 3 3} 2 

Refrain C' aa dl b9 b5 4 12 
3 3 3 3 

Conn. { bll bl2 2 4 
2 2 

V. 3. pt. 1 !E f at b9 2 6 
repeated 

i 
3 3 

with a modi- F i gl b9 bl3 4 11 
£.cation 3 3 3 2 
Refrain C" aa dl g2 bl2 b5 5 13{ 

3 3 3 1! 3 
Conn. { g3 1 3 

3 

!E' 

I 
aa bl2 blO 3 8! 

V. 3. pt. 2. 3 2 3! 
B" C d b9 bl 4 10! 

t 2 2 3 3 
Refrain C" I aa dl g2 b4 b5 g4 6 16 

3 3 3 2 3 2 

The phrases and refrains progressively lengthen toward the end of the 
song. The first part of the third verse was repeated, probably because the 
singer made a mistake. This may have been due to the fact that she forgot the 
refrain at the end of the second verse. The refrain in the first rendition of the 
first part of the third verse has twelve beats like the previous refrain, but the 
measure lengths are different. The song begins on the first beat, third degree 
of the scale if the tonality is considered C major. It ends on the same tone and 
this is the general level. 
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~~n.rl~p1i,n/JPII HiJH•iJ ulo,H 
a-nf9-by-me-Yt4'.9·a an.-~·yc·yu·mty-'1-u U· Ii- ka-t~m-ni -II.A a9- ca-a9-to9-a.'?-a 
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D6 > :E6 

1$ e : ~ : t c \ S! t 1 J t r 1 \ t t t t J J 1 I a t e ~- i I ; ; e 1 1 h'8 k' (' 1'11... h-i-hiy·CLl'!l·lt-ki-ya ha-nt-ya·ni-lu l· h1y-c.:,-yi-va-ya ya.. L ya-i · ya· L ya . . . . Xf'UW'I/ 

~• n ~lu n :z1~~a£11 v e 1ri: nlt~u~l!tmm f' h';. S h" n'" h'" e ya.- i ya. o.i yAi ya- i. y&.- i yo.·~ ya.-ai ye-. i yai ya-a ya-i-)0,-ai_>l?. 

~ 
@onw. :B6oit. 1)7 1o\1r : t~ : · ; ~- ~ ; 11 ; f~ ~ e ~ 11 ~ t , J· t :1

1 t J: 1 J :1
1 1,'1.1 f6 h.,_... k" p'l. 

ya· i ya ya- i Y"' · i ya a9-co.·a9 -to9·-a~-a uy-yuy-'iuy-yu-mi-lu kkaq-ei.Jlmtti-'ik v~e. 

flu tH 1 t' ~:f'11~tt I: r I~ .. ~·t~ ~ ~I Hu I J1 h5 h' h' 0 
h'° a9 -eo.·a.9.tocra<?-a i yo. . ai ya ti,,( -pi.y-yai.-i. 1-ma. pi·y4.1-

\'el'.k, 10. 

~
o ~ l)? Ji) .E3 C 3

. Covwv. l ~1t1 ~ ~ e: 1£ ~ t J l J JI spnker,,- 1~"1;:11 tr I~ r- I J,10 k 2 
. h' h' 

mru,m1'.J'·ma-fa. tu ·kaq-ci -ya ·y<1i- i (i-nt9-co-yi-va-yaJ ~ ya- ya 

~Ii~ a~ I~;;; I~~~~ p \a.;°; n n,,11mn1l h'0 h 10 h' 0+ k.,_ I' tL1 -piy-ya}·. i i- ma. pi -yu- tr1a.".)·m1.,.ma-ta u · taq-e- u-iir v1k ai-ya·l~-pak-1u;9-a. 9...-.-,11. 

~

*j E: C3 ~. or Cod-a,? I f 3b®1ilas 1~ e r- I: ~ r II 
h5 

h-
t ya - a- i. ya 

(1.) The s·,,,ger sa.n'3 the firsi f,ve notes of 1his me.o.sure.,a.nd then abruptly .,topped for 
five ~ec1.fo, then re-sa"'S the sci.me me.,.sure . .::>i11ee ;t j., ol,..,·, 01,16 that a. fresh sta.rt' 
was ta.ken for some re,.-son:-the frrst rencle ri nc:S of the mea&ul'"e o.,id'lhe re.,+---
hZ>.ve not ~een represetited in ihe mu.sic. ~ 

(i.) 'T'he sin3er -stopped to la.t.tgh o.t this point, l>utihe l"'ughter doe& tiot ~ppeat- to" 
t,elon.3 to ine son$· 

No. 26. RECORD IV. c. 99 

Mostly F major tonality 

The singer was very variable in pitch and in exact melody. 

V.1. 

Phrases 

A 
{ 

a b c d e 
3 3 3 3! 3! 

Measures Beats 

5 16 
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Phrases Measures Beats 

1: l 
f h fl hl 4 9t 

Refrain 2 2t 2 3 
g h2 h3 h4 4 8t 

2 2 2 2t 
Conn. { h5 h6 2 3! 

2 1! 

1: 
f3 f4 h- 3 7t 

Y. 2. 3t 2 2 
j k 1 3 iot 

1:, 
3t 3t 3t 8t m h- fl h3+ 4 

Refrain 2 2 2 2.! 
2 

gl h7 h- h8 3 9 

2 2 2 3 
Conn. { h9 b6 2 3t 

2 lt 

t"- f§ hlO hlO+ 3 6! 

Y. 3. 2 2 2t 
D" kl 11 2 7 

3t 3t nt 

IE' m1 h fl h11 h- 5 

Refrain 2 2t 2 3 2 
C" g m1 h12 h1a 4 9 

l 2 2 2 3 
Conn. { h5 h6 2 3t 

2 I.! 2 

t" f2 h14 2 6 

Y. 4. 3 3 
D" I k n 3 iot 

3} 3t 3t 

IE"- ma his h- 3 6\ 

Refrain 2! 2 2 
C" g p§ h5 h8 4 9 

2 2 2 3 
Conn. { h5 h6 2 4 

2 2 

t'" £4 h4 h4 3 6t 

Y. 5. 2 2 2.! 2 

D" "- k2 11 2 7 

3! 3t 

IE"' m2 h- fl h3+ 4 8t 

Refrain 2 2 2 2t 
C" I g h7 h3 ha+ 4 8t 

2 2 2 2.! 
2 

Conn. { h5 h6 2 3t 
2 lt 

/B"" l f2- £5 0 p 4 9 

Y. 6. 3 2 2 2 
1.D"" '- k2 l1 2 7 

3t 3t 
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Refrain 

V. 7. 

Refrain 

Phrase., 
(Ell II 

le 

DF 

Ell II I 

Canadian Arctic Expedition, 1913-18 

l 
m2 h- fl h16 
2 2 2 2t 
g h7 h3 hll 
2 2 2 3 

Conn. ( h• h6 

l 2 l} 

f q ' 

h7-k2 pl l1 
3! 2 2! 3! 3f 3f 

m2 h fl hl6+ 
2 2 2 3 

Mea"!ures Beats 

4 8! 

4 9 

2 3! 

6 18! 

4 9 

After this verse a reversion is made to the same plan as before. It hardly 
seems necessary to give the complete analysis. There is no prelude to the song 
but the musical structure certainly suggests the prelude type in that the first 
verse makes use of one phrase, A, which is not introduced again, except roughly. 
The first phrase for the following verses is taken from the first phrase of the 
refrain while the phrases for the refrain of the subsequent verses are new material. 
After the second verse the song is regular in form with the exception of the 
seventh where the DF phrases are combined into a long one, but throughout 
the song the minor variations are almost endless and almost impossible to list 
accurately in the music without encumbering it with more signs than notes. 

The tune evidently begins on the tonic although the change of key makes a 
decision on this point difficult, especially as the A phrase is not repeated else
where. The start is made on the first beat of the measure. The melody ends 
in F# major on the fifth degree. 
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;~i,e,~riut~f:~f~e-~o9 (~ifi~. 

t'i1:llf ~ii~ f ~ ti r f fj\!1J'J'Jttli.fJJJJi 
a'"' + •b+ .... •11 ....... + •c• d . f . 

ai ya a. i. ya i'!}· i'l--yo·ci · tt · '(i-vtk. uq -cul- ty-yu-aq ,,Mia. a tc1·1<u-1-n~-rm 
Verse 1. Pt.1. · • 

f11n1•lr 11 •1.i HI t t t tt ti! tl Jl1 ~ t t ~ 11 
..... f' + 3 " + + +-~ .- ... ci ++~+ ..-

. I · b • . . b . 
m~·nt· u l>. ~ yey1>. e ya a e ya: qa- Lye ya.-L ya. 9a.- L ya-Lye 

Refrain' 

~IM~· D ~ 
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Ko. 27. RECORD IY. C. 38 

Phrases 
A major to F# minor tonality 

::.\Ira;:;ures Beats 

\: \ 
a b bl C 4 7 \'. 1. pt. 1. H2 2 H 
d f fl 3 9! 

{ 
1 3 3 3 2 

Refrain C g b2 c1 b3 4 11 
3 3 2 3 

Conn. { b4 h- 2 3! 
2 l! 
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Phrases Measures Beats 

1: ! 
i b4 bl hl- 4 8 

v. 1. pt. 2. 1 2 2 2 1! 2 
e b4 b1 b 4 8\ 

!. 2 2 2 2 2 

Refrain C' g b2 c1 bl bs X 6- 13! 
3 3 2 2 2 1! 

Conn. { C 1+ 3\ 
! 3 

1:, 
i 

i b4 bl b6 4 8 

Y. 2. pt. 1. 1 2 2 2 H 2 
fl- j fl- f2 4 8! 
2 1! 2 3 

Refrain C g b2 c1 ba 4 11 

\ 3 3 2 3 
Conn. { b4 ca- 2- 31 2 

2 1! 

1: ! 
i b4 bl ht 4 8 

Y. 2. pt. 2. ! 2 2 2 H 
e b4 b 7 b 4 8! 

1 2 2 2 2 2 
Refrain C' g b2 ct b3 4 11 

3 3 2 3 

Conn. { b4 ca- 2 3 
2 1 

1:,, i 
i b4 bl b6+ 4 81 2 

V. 3. pt. 1. 1 2 2 2 2 2 
fl- j f3 fl 4 9! 

{ 
2 1!3 3 

Refrain C g b2 ct bl bs 5 12 
3 3 2 2 2 

Conn. { b9 1 3 
3 

!D' 
dt b bl b 4 8 

V. 3. pt. 2. 2 2 2 2 
E' k b bl bl+ 4 9 

2 2 2 3 
Refrain C g b2 cl bl h2- 4 11! 

3 3 2 2 1! 
Conn. { b4 C 2- 3\ 

1 2 1 2 

l:" ! 
i £10 k1 cs 4 8 

V. 4. pt. 1. t 2 2 2 H 
d f fl 3 9! 

! 3 3 3 
Refrain c- g b2 c1 b X 5 12 

3 3 2 2 2 

Conn. { k2 b6 2 4 
2 2+ 

88540-9 
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Phrases Measures Beats 

!D' 
{ 

dl b bl b 4 8 
Y. 4. pt. 2. 2 2 2 2 

E" k2 bl 1 - - - -

2 2 2 

Musically this song begins with a prelude and refrain instead of V. 1. pt. 1. 
as marked in the text, although poetically there is a verse at the very beginning. 
If the first part is considered a prelude, musically, then there is a regular alterna
tion for the first and second parts of the verses in the phrase arrangement, D 
E and D B. The song would then end necessarily at the middle of the fourth 
verse. 

It begins on the fifth degree of the major scale, evidently on the last half 
of the first beat, and probably ends on the third degree according to the refrains 
given. This is the general level of the tune. 
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No. 'l.S. 
~ecord ni::c 74. 

88540-9; 
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' 

.B~ ~n,1, j)'l .13S • 

IJ; t; tr 2 l¥dm:s+.ef.JI¥ ~ r-lH·lnr~lv n ~ltntJrw;1u~itlJ1! 
est e' e• f• fl e3 e<!> c 

ai ya- i ya- ai i ya· i. ya 94y-yu9-r.a·y·yu.yaquy·vt.k-ci.va:?1-m1yman iuk·tu·yaJ~.mun rnl· 
'7e.-toe4.pt.l, 

J eo..... c• .t36 

ij ~ P : v : ; Ii rz I : r I t t I t : r I z ~ ~ ~ I 2:t r ~ r I a e& ! it: In;: ~6 
d e• e 1 e• · ft f'- e '0 c d 

~·fPa·l!.jW!)-a ~ Ai i ya i ya ya yi ya i. yaity-li- a-taq-ptk ko·ma-~"·i-janpo-kun·i·A~-tul.i, 
-..,......,~4,. J>i-~-

' 

;g:. ~ l) 

Fterzlt&~t!t1\i:~v:lr 2 ltrEl1er-lt ;;t I; s ~; I 
e" c d - e6 et>- et fS e3 

ai yai ya ya . i YA· i ya- i yai ya- i ya. ai i.-ya - i ya.1 ya- i. ya- i yo. qo- vi · a • 
,uf uu.w V=.5. J>t. t. 

I~~ ~ r \! ~ D p; t: t;) 4 Ii: V ~ ~ f I~. ~ ~ e t t C Ir r1 ~+~ 't ! i t 11 
e'' c'+ (i) fs'+ e e 14 c 

na•yi-vJ9 9i- lltj -ti ·li-nouk ~1- lt9-ti.- li-ay. yuk mi-tiy.'f.ui,atAp--kuai qay -YU·ay-yo.m-ni-lu i· 
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::'\o. 28. RECORD IY. C. 74 

F major to D minor tonality. Irregular. 

Phrases 1\Ieasurcs Beats 

!~ i 
a a:1 b 3 61 

v. 1. pt. 1. 2 2! lf 
C d e X 4 11! 

1 3 3 3 2 8 

Refrain omitted 

\:, f fl g- 3 5! 

Y. 1. pt. 2. 1! 3 1 
C d e+ 3+ 10! 

1 3 3 4 2 

Refrain B11 C dl e1 3 8 

3 3 2 
Conn. { el e1 2 4 

2 2 

i:11 I I 
f fl- e2 3 6} 

v. 2. pt. 1. 1! 2 21. 
8 

C d ea e4 4 10! 

t 3 3 2 2 

Refrain B" C dl el 3 8 

3 3 2 
Conn. { e1 e1 2 4 

2 2 

t' I 
fd e5 2 6 

V. 2. pt. 2. 3 3 
B" ,, C dl ea e6 4 10 

3 3 2 2 

Refrain B" C dl e1 3 8 

3 3 2 
Conn. { el e1 2 4 

2 2 

\:,, I/ 

fg ea e7 3 5f 

Y. 3. pt. 1. 2 2 l2 8 

C d e5 3 10! 
1 3 3 4 8 

Refrain B"- C d2 '? 2? 7? 

3 4 2 

Refrain re- B" alt. C d- e4 3 7 

peated 3 2 2 
Conn. { e1 cq 2 3f 

2 li 

fD' 

I 
fg e c- 3 6! 

Y. 3. pt. 2. ; 1 2 2 2 8 
i B" II C d e5+ 3 101 
' 1 3 3 4 8 

Refrain B11 C dl el 3 8 

3 3 2 
Conn. { el e1 2 4 

2 2 

!I)" 

i 
f2 fl- e3 e9 4- 8} 

v. 4. pt. 1. 
lB" 11 1 

2 2 2 2,! 
8 

C d e6 3+ 8} 

t 3 3 2 
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Phrases 

Refrain omitted 

'C' l V. 4. pt. 2. J l lBII II II 

Refrain B 11 
-

Y. i:i. pt. 1. j: 

£+ fl- e10 

2 2 2t 
C d e11 

3 3 2 
C d- e6 

3 2 2 

Conn. 
{ 

el e1 
2 2 

Conn. { e12 el 
lt 2 

fg e3 el3 (c1+ )? 
2 2 2 4 

fg1+ e e14 
2 3 2t lB11 11 c d e5+ 

t 3 3 4 
Refrain B 11

-

Y. 6. pt. 1. 

Refrain 

V. 6. pt. 2. 

Refrain 

fD
11 1 ! ',BIi II II I 

B" 

fD" II 

lB' 
B11-

l : 
{ 4 

C d- e4 

3 2 2 

Conn. { el el 
2 2 

f+ f2 gl 
2 2! 2t 
c d- e3 e1 x? 
3 2 2 2 2 
C d- e4 X 

3 2 2 2 

f+ f2 
2 21 
C d 
3 3 
C d1 

3 3 

Conn. 
{ 2

e1 eis 
lf 

Measures Beats 

2 

3 

3 

3 

2 

3? 

3 

3+ 

3 

2 

3 

5? 

4 

2 

4 

3 

4 

8 

7 

6? 

7 

4 

11? 

9 

101-

The music of this song is certainly of the prelude type, for the first phrase 
of the first verse, A, is not again repeated, but a new phrase, C, takes its place 
in the subsequent verse parts until the third verse, after which D is used. The 
second phrase of the verse parts is taken from the second phrase of the first 
part of verse 1 or the musical prelude. It is rather unusual that the refrain 
should abo be modelled on this phrase. Another peculiarity about the first 
verse is that it lacks both refrain and connective. The second verse follows a 
set plan, but in the third we have what is probably an error, the refrain wrongly 
given or an unusual pause for breath so that it is repeated. The remainder of 
the third verse is regular. In the fourth the refrain is omitted in the first half. 
Verse five again is irregular in that the first phrase of the first half is given 
twice, perhaps because of the irregularity in the first rendition which "·as un
intentional. Evidently this singer is more conscientious than the majority. 
The connective preceding the fifth verse is a little shorter than customary. 

The song begins on the sixth of the major or the tonic of the minor, with 
the first beat of the measure. The end is on the fifth degree of the major or the 
seventh of the minor. The level of the song is divided between these two tones. 
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kfJ 1tJ'Il1 2 ~c s r I ; ; J 1 'l t 1 I 1 pl' It~; r· J Ii Ji 11 JI 
.. 63 b'- C b' cl ..-e I, 
c.- li-E-l'l·A~- luk-p&. t,... ta.9-ca.fyu-A t~i.- ni9-co.-\t·.:iq l ya.- i ya hi ya-a. he.- L 
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Phrases 

V. 1. pt. 1. !AB-

Refrain C 

Canadian Arctic Expedition, 1913-18 

No. 29. RECORD IY. C. 92B 

::\Iinor tonalityi 

! ! ~ ~ 
C b1 d e b2 

2 2 2! 2 2! 
b3 f b3 b2-

2 2 2 2 

Conn. 

1 Owing to the singer's shift in pitch it is arbitrary to say which minor. 

::\lcGsures Beats 

2 6! 

5 11 

4 8 

2- 3 
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Phrases Measures Beats 

1: i 
h b3 b2-? 3+ ? 

v. 1. pt. 2. 1 2 2 2 
c1 b3 d e 4 8! 
2 2 2! 2 

Refrain omitted 

Conn. { b3 b5 2 4 
2 2 

t:~ I 
b6 fl b3 (b3) b2- 5 10 

V. 1. pt. 3. 2 2 2 2 2 
b3 dl e b2- 4 g 

2 3 2 2 
Refrain C' b3 f b3 bl (b3 b6 b7) 7 14 

2 2 2 2 2 2 2 

Conn. { b4 gl 2- 3 
2 1 

t:' I 
h b3 b2- 3+ 7 

v. 2. pt. 1. 1 2 2 2 
C bl d e b 5 11! 
2 2 2! 2 3 

Refrain C' b3 f b3 bl (b3 b6 b7) ? 7? 14? 

2 2 2 2 2 2 2 2 

Conn. { b5 b2- 2 4 
2 2 

t:" hl b3 b2- 3 7 

v. 2. pt. 2. 3 2 2 
c1 b3 d e b3 b2- 6 12! 

2 2 2! 2 2 2 

Refrain C b3 f b3 b2- 4 8 

2 2 2 2 

Conn. { b3 £2 2- 3 
2 1 

!D" 
1 

I 
b3 bl bl 3+ 7 

V. 2. pt. 3. 1 2 2 2 
B'- a1 d1 e b2- 4 9! 

2 3! 2 2 

Refrain C' b3 f b3 bl (b3 b6 b7) 7 14 

2 2 2 2 2 2 2 

Conn. { b4 gl 2- 3 
2 1 

t:' ; h b3 b2- 3+ 7 

V. 3. pt. 1. 1 2 2 2 
C bl d e b 5 11! 

} 2 2 2! 2 3 

Refrain C' b3 f b3 bl (b3 b6 b7) 7 1-l 

l 2 2 2 2 2 2 2 

Conn. { b3 g- 2- 3 
2 1 
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Phrases 

Y. 3. pt. 2. ~D 
lB 

Refrain omitted 

Y. 3. pt. 3. 

Refrain 

~c+ 
lAB' 

C 

Canadian Arctic Expedition, 1913-18 

l 
h b3 b2-

1 2 2 2 
c1 b3 d e 
2 2 2! 2 

Conn. { b3 b4 
2 2 l b' a' b' h' 

b8 
2 2 2 2 3 

ad e b 
3 2 3 
b3 f b3 bl 
2 2 2 2 

Measures Beats 

3+ 7 

4 8! 

2 4 

5 11 

3 8 

4 8 

This is a slightly different type of song in that the verses have-three instead 
of two subdivisions. The refrain is fairly regular but note those which have 
extensions, and that in two cases it is omitted altogether. The presence of the 
hrn C phrases in the place of the usual D's for beginning verse 1 pt. 3. and verse 
3. pt. 3. is also noteworthy. The song begins on the seventh degree of the 
minor on the last half-beat of the measure. It ends on the third degree. 

Another peculiarity is that each verse ends with a little coda just before the 
refrain. 
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;:~!~dNC.59a. ~'1UC~($ct19 (pi$tft). 
J.

84 
A Ivyayotb.i laq ,,d'mvhq nn,n. Cf. No.it. 

! . B 
1$ ~ P~ 1 ¥ ~ ~ ; , 11 t ; ; : r I i c ~; ~ ; r 1 : ,, ; c r I z : ~ ~ r 
... a.. 3.

1 b C d 
L·ya1 ya - L ya1 ya11t- qa-ya·~y-ky1t1 nu,na.y-yu - tl- i. tt-kit-pak-t.it-ka. a'!)-o-ti-cal.·L 
\lc,~e,l. . . . 

'lk; ~ : ; b; ~ 1 li ~ ~; ft t &e 1 &v b~ ; ; r I : o = ; r I ~ : e i 7. I 
e f o a1 a'-

9li.t-9aii-ci-c1,u.9-na19-a. i. yai 'I~- i yai ya ~ yai y:_ i ya- i ya.i ya- i ya.. i. ya.- i. ya. 
:XefUW\, 

!~- D 

lijtt r-1 ~ ~ r Ii e pv e e r I ~ ~ : ~ r I t ~~ ; ~ r I :t e p; r e it tr I 
d 1 a• c' o.1 c1 c' 

i y<\· i. ya kuy-yu- a- y-lu p1'?-ul 0 u 1-ma uk-pi-liy-i-u ~<\ ktc- L·yay-lu u-mi·ul,? 
v~t-2. · 

I®~ ~ ~ ~ : ,-r I £ ~ e e ~ e e v ~ r I 2 f ~ ; e ~ ; P I 1 e ~t r I 
h h1 h' e' 

W:·Ul))·na.9 -ci-oy- vii\ t· co9-by-lu i-~-tu"l<-u · a. l'i1<>.'119-ca.y-v1kma'9·a9·tJy- v1y - lu 

i C' '• 101~11 JI l&J \Iii&/ J 11f f II 
f1 6' . v 

t y<\i ya- i ya1 ya - i. y1,.i ya- i. he' he' 

~tftcWt. 
~o. 30. RECORD IY. C. 59A 

X o tonality r:c-ta hlisllf'rl 
Phrases :.fea,;ur(',s BPat,-

iA 

! 
a a1 b 3 9! 

Y. 1. p 2 3 3 2 

lB C d e 3 9! 
3 3 3! 

Refrain C f g a1 a2 4 12 
3 3 3 3 

Conn. { dl a3 2 3! 
2 H 

(D 

! 
ci a1 cl c2 4 13 

,·. 2. 3 3 3 4 
\E h hl h2 e1 4 14! 

-1 5 31. ') 
2 -

Refrain C'- fl gl 
3 2 

The plan of the song is the same as usual. The tune begins on the last half 
of the next to the last beat in the measure. If one might consider the tonalitv 
B!J major with a flat seventh then the first tone is on the third degree. In that 
case the end of the song, according to the end of the first refrain, would be on 
the second degree. Compare this song with the next. Both have the same 
words and are evidently meant to be the same song, and illustrate very 
3learly the difference between a good and bad singer. 
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:;::~~c.1ob. CDau~t1 ~~ug (atou). 
A Kukilukaq,a:Bathurst l11let womat~ CF.No.30. 

~db! J J 11 J i i ; I ; ; ; i J t t ~ J ,<= J I J ~ l t J It i t JJI 
a' + I, ... b' a' 

i ye ye ye ;e it- qa·ya·cay-}a-y1t 11u-nay-yu·t~·-u t1-kit.pak-tat-ka a,-0-ti-cam-mk 
"C/<U,l. . 

~~J J 1 ! P e O'.I:: ~ ! t e ~ ll .! U J I J J J J i 
C '-+-...... .. d+... • °'1 

gat-qaq-c'i-w':?- na'.9·<11 i.-ye ye. i-ye ye i-ye ye i-ye i- ye ye i- ye 
,U,fUW't, 

J ~- ~-
~v'I: i J J t t J 11. I i J J. I J i. I spokeiq: I~ ; J Ii ;. J. I 

. • <A' . ~
3 

. o.1 (alirn.i.qciyami ""') . a4 
. .l.

3 

L ye t ye e ye L - ye L - ye I,. ilicaijip'j L - ye L -ye 

)i JJ'J'tl 
h 

i ·c.oq.by-lu 

(1.) There seems to be a defect in the record here. 

~II the first part of the word" icoqloylu" i& lost, 
but with no loss oftime,the fim,l &yllabl~·lu" 1s 

hea.rcl. 

(~.) Here there is talkin3.(1.damne.yalia..l<uni. alitna.qciyami-uhuqalum citua'!Ja) 
Then there follow words which were not Si"en in the te-,,.t, The first few syllables 

seemed to be tho&e given above. The others coulcl not be c:listingui.shed.Tho~e. 

given in 1he te1<t are:" Kuyyua.yluqA 1m1>. pv!]u'l-.u k1t.-iyayl1.A ~ and "tfien the 
"ico9t;iylu" with which we re&ume the soYld. • . ~ 
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Xo. 31. RECORD IV. C. 70B 

A> major tonality 
Phrases J\Imsurcs Beats 

(: ! 
a a1 b 3 10 

V.1. 1 3 3 3 
bl a1 C 3 9t 
3 3 3t 

Refrain C d e a1 a2 .Jc 13 
3 3 3 4 

Conn. {- aa aa 2 4 
2 2 

The song is here interrupted by talking. 

Conn. 
{ 

a4 aa 
It 2 

(the connective is merely resumed. Its repetition is not intentional as part 
of the song) 

(: ! 
a5 f fl as 4 11} 

V. 2. 3} 3 3 2 
g gl - - - - h i i1 c1 ? ? 
3 3 2 3 2 3 

Refrain C dl e a1 - - - -
3 3 3 

Almost nothing could be done in the way of an analysis of this song. After 
the first verse the interruption by talking caused the repetition of the connective. 
In the second verse a fault in the record prevented getting much of the second 
phrase and of the third, for according to the text there seems to have been 
enough for three phrases. A shift in pitch, probably due to all the difficulties 
encountered, causes the last of the song to be half a step higher than the first 
part, and the refrain is dropped at the third measure. There is enough material 
however, to show that the customary plan is probably followed fairly closely. 
The song begins on the last beat of the measure, the fifth degree of the scale, 
and if the first refrain is to be taken as a guide, it would end on the same tone. 
Compare this with No. 56. 
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Sub-Group 4. Real Preludes 
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No. 32. RECORD IY. C. 6-! 

Ar major tonality 

Phrases :.\Ieasures Beats 

Prelude 1 3 

Conn. { a1 a1 
2 2 

2 
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Phrases Measures Beats 

V. 1. pt. 1 A { b a2 a3 a4 4 8} 

and 3 2 2 11-2 

refrain. ~-----
B { bl C d a2 (a5) 5 13 

3 3 3 2 2 

Conn. { a1 al 2 4 
2 2 

Y. 1. pt. 2 A' { b a2 a6 3 7! 
and 3 2 2! 

refrain. B' { bl c1 d a2 (a5 a5 a) 7 18 
3 3 3 2 2 2 3 

Conn. { a1 a1 2 4 
2 2 

V. 2. pt. 1 A11 { b a1 a2 al (a4) 5 11} 
and 3 3 2 2 it 

refrain. 
~~ 

B11 { bl cl d a2 (as) 5 12} 
3 3 3 2 11-2 

Conn. { a1 al 2 4 
2 2 

V. 2. pt. 2 A11,_ { b a9 am 3 7 
and 3 2 2 

refrain. ~~-

B { bl c1 d a2 (a5 an a2) 7 18 
3 3 3 2 2 3 2 

Conn. f a3 a3 2 4 
l 2 2 

v. 3. pt. 1 All II { b a2 a5 3 7 
and 3 2 2 

refrain. 
~ 

B { bl c1 d a2 (a3) 5 13 
3 3 3 2 2 

Conn. { a1 a1 2 4 
2 2 

v. 3. pt. 2 A"'- { b a9 alO 3 7 
and 3 2 2 

refrain. ~------'-------

B { b c1 d a2 (a5) 5 13 
3 3 3 2 2 

Conn. { a1 a1 2 4 
2 2 

V. 4. pt. 1 All II { b a2 a5 3 7 
and 3 2 2 

refrain. 
~ 

B11 { bl cl d a2 (as) 5 13 
3 3 3 2 2 

Conn. { a1 a1 2 4 
2 2 
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Phrases Measures Beats i A" 11 I { b a2 am 3 7 
V.5.pt.1? 3 2 2 

lB" I 

{ 
,..........,___ 

bl cl d alO 4 10 
3 3 2 2 

Conn. { a5 a3 2 4 
2 2 

New Song called V. 6. 

{~ I 
e f g gl 4 8 

V. 6. 2 2 2 2 
e h i il 4 8 
2 2 2 2 

Refrain E J k k g2 g3 3 10 
2 2 2 2 2 

Conn. { o-4 g4 2 4 0 

2 2 

{~ I 
e f g5 3 7 

V. 7. 2 2 3 
e h i2 3 7 
2 2 3 

Refrain E j 
2 

The refrain in this song is really part of the second phrase of the verse, 
composed of the last measure of the phrase proper and such extensions as may 
be added and these vary from time to time in length. The prelude is unusually 
short and might be said to include the connective, which according to the 
majority of songs is out of place here. It usually does not appear until the close 
of the first verse or the first part of it. 

The song begins on the first beat, on the fifth degree of the scale and ends 
on the same tone, this being the general level throughout. The most striking 
feature is the sudden shift at what is called the sixth verse to new rhythms, 
while maintaining a melody which is closely allied to the other. This latter 
part is probably a new song which on account of its similarity to the other has 
been associated with it, but it may be a simple case of playing with rhythms. 
The high speed is another unusual feature. The two singers seemed to be 
racing and this theory receives some support in the junction of the measures 
g1 and e at the beginning of the phrase D. One singer rushed ahead causing 
two tones on one beat. The second song has two phrases to the verse and one 
longer for the refrain. The rhythmic pattern is very consistently carried out for 
the first C and D phrases, but breaks down in the second, or rather there is a 
second pattern introduced for the same melody. 

88540-10 
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•

j ~-~ ~ 
1 ,11; ; r n s r s r 1; ; ; ; e r 11 e i ; ~ I; r 1-\~,t e ;it r I 

c3 g a.r 1,ci c h 
ya-i ya-i. i ya i ya CU,mtnu-na-i yo. 1a-ma-yuk-pay.luk-p,\ pt·c.1k-ca-ay-yuk 

'<1',1.; .. 1_ 3 

1&1iu n e1H,i;Jh n 1~r a:1~r;'; r;~~ 1 
c• c4 d- c1 e 

Th· ma -yuk-ray-luk-pa cu-min u- na- i. ya ·"- i. ya- i yai yai i ya, ya - L 
. ,Cefta-i.n-

1&h 1 f ~ ~ r 111 ; s ; a I i- v a I e ~ e e e I s ; r I :: ~ ; ( 7r 
c1 a t, f c c+ 

a i ya CU-l'l'lrn u-nz,.- t ya- a- i ya- i. ~ ya- ·t yai yai ya- i yai 

Hi~- l aternpo. :E ~•'"' 

1<#1 ! r ; r 1~ s ~! e 1; t J J I J e ~ t I e ~ r 1 ~. t = p ~ r s C cb be C L 

i, ya- i Y"'- ta-in- i-caq-ei-eu-it- t fa-ptq-to9-c.in-M-iu-vo tn-cik-eay- yuk 

j 
VerseJ.p•.z. .B'- · 

wMn2; ~ k; I; ;~fv liC ~ Zl \!~f~~: ~ ~ 12;-; ~ ~ ~ 
C'!. e_'!. c4.. d C 

ta-m~·yuk-pay-luk-pG\-a-~ - i ya eu-m111 u- nll- L ya ~ i ya 
3 <juf uun, 

~ ~ g~'°"'-"' ~ ~ C .. -i" ~ i ~ C i ; ; i I 3t r ~ ; r 111 ; C P t I 4 4 t 11 e ij~ ~ , I 
. . _e. . . c - a" 17 t 
tya1y~1Lya1ya-L a i c1i-rmnu-nA-i, ya-a.i. ya-iayA 

~' ~~- A' . kfuk:r1:::r r 11r;;r1~;c~:J 11~f;~t c 1 
C . c.. ..:J ~3 1,-c'!. 

i. yai ya1 ya- i ya- i i yai ya_ C1:4_-mtn u-11a- i y~ i.- malx - y¢. ~ 
Verse Z. pt. 1. 
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ci e c 1 a t,, 

ya-a. i ya - ~ yai yai i yai YA· i, a - i ya cu-min u-na-i. ya- a - i 

ya-~- i ya. 

Phrases 

Prelude A 

I 1: Refrain 

v. 1. pt. 1. 1: 
Refrain t:' 

88540-IOl 

(1.) This mea.sure is equb.l to s.ix full eishth note:;, 

and is divided in. two parts. The si_gn,)\, in<>tead 

of A indiea.fes three full eighths forming one group. 

No. 33. RECORD IV. C. 40 

E major tonality 
Measures Beats 

a b C C 
4 8 

2 2 2 2 
d e e' 3 9 

3 3 3 
a b f c2 c3 5 11 

2 2 2 2 3 

Conn. { g 1 3 
3 

al be c-1 3 7 

3 2 2 
h c2 ci 3 7 

3 2 2 
d- c1 e c1 4 10! 

2 2t 3 3 
a b f C c+ 5 11 

2 2 2 2 3 

Conn. { g 1 3 
3 
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Phrases Measures Beats 

1:/1 I 

c2 cb bc1 c 4 8 
Y. 1. pt. 2. 2 2 2 2 

i c2 c2 c4+ 4 10 
3 2 2 3 

(:" d- c5 e c1- 4 101 
Refrain 2 2! 3 2} 

a2 b f C c+ 5 11 
2 2 2 2 3 

Conn. { g 1 3 
3 

(A" a3 bc2 c1 3 7 
Y. 2. pt. 1. 3 2 2 

E' il C c2+ 3 7 
2 2 3 

(;' d- ct e cl 4 10! 
Refrain 2 2! 3 3 

a b f C c+ i) 11 
2 2 2 2 3 

Conn. { gl 1 3 
3 

r// II 

I 
a1 bc1 c6 3 7 

Y. 2. pt. 2. 3 2 2 
E"- i2 c2 C 3 6 

2 2 2 
Refrain B- d- c1 - - - -

2 2! 

The prelude in this song has only one phrase. The song begins on the 
down beat, fifth degree of the scale and according to the ending of the refrain in 
all the verses given, would end on the tonic above. The connectives are interest-
ing in this case because they arc all regular. 
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e c>..' a" a" 
a i ye ya ya ye ya 
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Ko. 34. RECORD IV. C. 39 

F# minor 
Phrases Measures Beats 

Prelude Int. A 

l 
a b C 3 8} 1 3 2 3 4 

Refrain B d e al a2 4 9 
2 3 2 2 

Conn. { a3 a4- 2- 31 
4 

2 l1 4 

1:, I 
bl f a5 a-t - 4 8 ,~. 1. 1 2 2 2 l1 4 4 

2 5i bl ct 
1 2 3 4 

Refrain B d e a1 a2 4 9 
2 3 2 2 

Conn. { a3 a4- 2- 3! 
2 l! 

C' ( bl fl as a 6_ 4 9 
Y. 2. I \ 1 2 3 2 l! ' 4 

lA' 

I 
bl c1 2 5! 

1 2 3 4 
Refrain B' d e a7 x? 7 15 

2 3 2 8 

Conn. { a- 1- 1! 
1! 

!°" I 
b fl as a4- 4 9 

Y. 3. 1 . 
2 3 2 1! 4 

A" b2 c2 - 3 6! 
1 21. ') 2 4 4 ~ 

Refrain B d e a1 a2 4 9 
2 3 2 2 

Conn. { a3 a4- 2- 3! 
2 1! 

(C" I 

I 
bl fl as a2 a9- 5 11 

Y. J. 1 2 3 2 2 1! 4 lA" I b2 c3 2 6 
F1 t 2t 3t 
Refrain B" d- e al a2 4 St 

it 3 2 2 

Conn. { a3 a•- 2- 3! 
2 l1 4 l C" " 

I 
b3 f2 a7 as aw- 5 11 Y. 5. 1 2 2 2 2 •)3_ 

4 -4 
A"" b2 c4 - 3 6t 1 21 •) 2 4 -1 ~ 

Refrain B" I d e a7 au - 5 11 
2 3 2 2 2 

The song begins on the tonic of the minor, with the last quarter of the 
final beat of the measure, and ends on the same tone. The form is regular but 
thesame minor variations in melody and rhythm occur as elsewhere. 
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Ko. 35. RECORD IY. C. 78A 

The tonality lies either in B major or G# minor. 
established. 

Phrases 

Prelude A 

I 
a b C 

2 2 3 

1: 
d e f g 

Refrain 2 2 2 2 
h i J j1 
2 2 2 3 

Conn. { j2 j-
2 li 

c3 

I J :t J 
.... h 

i ya.1 ye 

It is not clearly 

Measures 

3 

4 

4 

1+ 

Beats 

7 

8 

9 

3i 
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Phrases 1\Ieasures Beats 

1:, 
i 

k J j3 3 n 
Y. 1. pt. 1. 1 2 2 3 2 

a J -c1 c2 -1 8 
2 2 2 2 

!B' 
1 e f g 4 8 

Refrain 2 2 2 2 
C' { h i j4 3 7 

2 2 3 

Conn. { j2 1+ 3 
2 1 

1: 
-jc j2 X X 4- 8 

v. 1. pt. 2. 2 2 2 2 
j j2 j kl a ca 6 13 
2 2 2 2 2 3 

t" m e f g 4 8 

Refrain 2 2 2 2 
C" h i j4 3 7 

2 2 3 
Conn. { j5 1+ 3 

2 1 

ID' i-jr 
kj j j6 -!- 71 2 

v. 2. pt. 1. 2 2 2! 
A" , a j1 cl c4 4 8 

l 
2 2 2 2 

IB" 
m e f g 4 8 

Refrain 2 2 2 2 
C" h i j4 j7 4 9 

2 2 3 2 
Conn. { F j- 1+ 3 

2 1 

ID" 
kl J j2 3+ 7 

V. 2. pt. 2. 1 2 2 2 
A" I a j ci cs 4 8 

2 2 2 2 ti/ I 
m e f gl 4 8 

Refrain 2 2 2 2 
C" I h i j j8 4 9 

2 2 2 3 

Conn. { j5 j- 1+ 3! 
2 1! 

ID" 
1 k J j3 3 7! 

\'. 3. pt. 1. 1 2 2 3 2 
A' a j c1 c2 4 8 

2 2 2 2 

!B" 
1 m e f gl 4 8 

Refrain 2 2 2 2 
C" I h i J j8 -1 9 

2 2 2 3 

Conn. { j5 1+ 3 
2 1 
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Phrases Measures Beats 

!D
11 11 J- kl J j3 3+ 8 

Y. 3. pt. 2. 1 2 2 3 
All I a J ct c6 4 8 

2 2 2 2 
rn" II 1 e f gl 4 8 

Refrain I 2 2 2 2 ' ; ( 111 I h J j8 4 8 
2 2 2 2 

The song begins on the third degree of the major or fifth degree of the 
minor, on the first beat. The form is quite characteristic of the prelude type 
throughout. It is also unusually regular rhythmically. It ends on the same 
tone on which it started, which is the general level. 
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(1.) The first li11e i~ what WM, actua.lly sung foY V.1.pt.3. The ~c.ortd line i~ that fur11i:.hed t,y 

thetext. The third line i:. for V.i. pt.3. 

(i.) For Verse i pt.3, thi6 measul"C l,ecome& i with a quarter note substituted forthe ei1nth rest 

(3.) The fin.xi cl" of thi6 measure become~ "e''i11 Verse 3. pt.1. 

:K 0. 36. RECORD IY. ('. 98 

157 

D major tonality 

Phrasrs ::\Irasures Bl·ats 

Prelude A { a b C c+ el 11 

2 2 3 4 

Conn. { c1 c~ 2 31. 2 

2 H 

!:' I 
a1 bl b cs 4 8 

V. 1. pt. 1. 2 2 2 2 
d b2 c4 c4+ 4 st 

2 2 2 2t 
Refrain 1. C e f g g 1 9 

3 2 2 2 

Y. 1. pt. 2. D } h gl g2 g1 (el g2+) 6 llt 

2 It 2 It 2 2t 

fE i f! g g 4 8 

l 
2 2 2 2 

Refrain 2. !;'' J fl! k j1 4 9 

2 2 2 3 
1 m f§ g3 (g4 g5) 6 13t 

2 2\ 2 3 2 2 

Conn. { g6 gl 2 3t 
2 It 
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Phrases 

JEG' V. 1. pt. 3. l 

Refrain 3. fH 
lE" 

(E"' 
Y. 2. pt. 1.. { 

lext. 

Refrain 1. C' 

V. 2. pt. 2. D 

&fmin2. {;, 

fE' 
V. 2. pt. 3. lG 

Refrain 3. !H 
E" 

Canadian Arctic Expedition, 1913-18 

I f§ g2 g7 
2 2 2 2 
n o n1 1 

2 2 2 2! 
p hl g g+ 
2 3 2 2! 
I f2§ g3 g gl+ 
2 2 3 2 2 

Conn. 

f4§ f5§ g2 g2+ ! 
i1- f3§ f2§ g7 
2 2 2 2 

2 2 2 2! 
g3 f g+g+ 
3 2 2 2 
fl! ga g3 (q g2 x) 

t 2 2 3 2 2 2 
i f§ g8 g 
2 2 1! 2 
J fl§ k j2 j 3 
2 2 2 2 2 
1 mt fl§ g2 (g4 gs) 
2 2 2 2 2 2 

1 f§ g2 g7 
2 2 2 2 

ii 
3 
g+ 
2! 

Conn. 

n o n1 

2 2 2 
p hl g 
2 3 2 
1 f2\ g3 
2 2 3 

g (gl+) 
2 2 

etc. 

{ 
g6 gl 
2 H 

{ 
g6 gl 
2 H 

Measures Beats 

4 

4 

4 

5 

2 

4 

4 

4 

6 

4 

5 

6 

2 

4 

4 

4 

5 

8 

11 

8 

9 

10 

12 

8 

10 

11 

Verse 3 is along the same lines, but verse 4 uses E and an extension as in 
Refrain 2 for the first part instead of A'B. This is followed by refrain 1 as in 
p_art 1 of all verses, and the second part, as in all other cases, is D and an 'exten
s10n. 

The song begins on the first beat, the third degree of the scale. The usual 
insertion of the refrain after the prelude is not made. Presumably the third 
part should be added after verse 4, part 2, and its refrain, and the end would 
be on the tonic, which is the general level. 
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{t}There i.~ a. defect i't'1 the rec.ord here. ln fAc.f,muc.h of the record i~ GiefediveJ 

~o tha.t the tr&.n~cription i$ very unc.erta.\T1.iYI pll .. ces. The$e 6.re i-ndicaJec.L 

by brAcket.s. 

Ko. 37. RECORD IY C. 51 
Bf, minor tonality 

Phrases :\Ieasures Beats 

1: 
i 

a b bl 3 8 

Prelude 3 2 3 
C d e f- 4- 8 
2 2 2 2 

!~xt. 
g h i a1 (b b2) 6+ 13 

Refrain } 1 2 2 2 2 2 2 
b3 j. b b4 b5 i) 11 

l 2 2 2 2 3 
Conn. { b6 1 2 

2 
88540-11 
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Phrases 

V. 1. pt. 1. !D 
B' 

Refrain 

V. 1. pt. 2. 

Refrain 

Y. 2. pt. 1. 

!C' 

ext. 

!D' 

B" 

)D" 
(B" I 

Canadian Arctic Expedition, 1913-18 

f 

k k1 b b7 

2 2 2 1! 
C d e 1 

2 2 2 
g h i 1 a1 (b b 8) 

1 2 2 2 2 2 2 
j- kl b9 b4 blO b2 
2 2 2 2 2 2 

Conn. 
{ 

b6 b6 bll 
2 2 3 

1 

I I b 
2 2 2 
C d e 
2 2 2 
g h1 I 

2 2 2 
b3 jl b 
2 2 2 

b9 
2 
fl-
1 
a1 (b b 7) 

2 2 1! 
b4 (b6 x) 
2 2 I! 
Conn. { 

I b3 b3+ 
2 2 ?! 
c1 d e f2 

2 2 2 1} 

bl2 
! 3 

Measures Beats 

4 

3-

6+ 
6 

3 

1 

3 

3+ 

7! 
2 

6 

13 

12 

7 

8 

7 

31 
2 

From here on until the second part of the third Ycrsc tht>re was a fault in 
the record which makes the transcription very uncertain. There are also 
occasional faults here and there until the end of the song. A formal analysis 
would necessarily be nrhitrar:,, so that an examination of the music itself is 
specially recommended. 

The tune begins on the tonic of the minor scale, on the first beat. The 
second phrase of the verse is the same as that in the prelude and this form i:3 
frequently encountered. The song ends on the tonic, presumably, and this is 
the general level. 
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88540-11! 
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Ko. 38. RECORD IY. C. 32 

D major tonality 

Phrases l\Ieasures Beats 

(: 
a b C ct ( c2) 5 10! 

Prelude 2! 2! 2 2 11. 
2 

a b1 cl e ct (c3) 6 15! 
2! 3! 2! 2 2 3 

Refrain C (c4) f c5 c2+ 4 11 
2! 3 3! 2 

(:, 
t 

g h b2 C" c1 4 10 
V.1. 2 2 3 2 1 

fl i J et c2+ c6 X 7 14 
1 2 2 2 2 2 2 1 

Refrain C- (c4) f c5 X 4 9! 
\ 2! 3 3 1 

tD I 
c5 fl i k c6 c2+ 6 13 

Y. 2. 3 2 2 2 2 2 
B" I c7- ft i j1 je c6 c1 (c) 8 15! 

lt 2 2 2 2 2 2 2 
Refrain C- ( c4) f cs 3 8 

2! 3 91. 
~2 

V. 3. B" II r c9 fl ii j2 jet cio ell x 8 17! 

l 3 2 2! lt 2! 3 2 1 
Refrain C ( c4) f cs (c2+) 4 10 

2! 3 2! 2 
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Phrases :.\Icasures Beats 

V.1. 
!D' 

I 
gl fl f2 c6 c12 5 11 

repeated 2 2 3 2 2 
B' fl j e1 c2+ c6 X 7 13 

2 2 2 2 2 2 1 
Refrain C ( c3) f c5- l 3+ 10 

2t 3 3 It 

V. 2. [BD' 

i 
c1a fl i k m k ell 7+ 15 

repeated 
lB"-

1 2 2 2 2 2 2 2 2 
c'- fl 

l\ ote that the third verse has only one phrase, a little longer than the 

average. All the others are C'onstructed on the same plan as the prelude, but 

D phrases take the place of A. The song begins on the fifth degree, below the 

tonic, on the first beat of the measure, but jumps upward at once a sixth to the 

third degree above the tonic. Presumably the end should be on the second. 

l\ote the connectives before each Ycr~e and the little prelude before the refrain. 

The general level of the song is the second degree of the scale. 

On examining the music again as this paper goes to press it 3eem, that 

perhaps what have been design'.lted as codas may be connectives and what 

are marked connectives may be truly a part of the refrain phrase. The song if 

regarded in this manner would more nearly conform to the others in design, but 

the connectives would fall then between the verse part and refrain and none 

would appear after the refrain joining on the succeeding Ycrc<c. 
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U.) 'rhe fina.1 syllable WI,.'!> omitted.This ofteY1 h~rren-5 when. the 

ne,<.t word l>e1ins with a simi l~r so,md. 

Xo. 39. RECORD I\', C. 100B 

A7 major tonality 

167 

Phrases ).frasurp,; lkats 

Prelude A a a1 b C 4 11! 
2! 3 3 3 

(B d e a2 3 8 

Refrain ' 3 2 3 
lC f g h aa a4 i) 11 

3 2 2 2 2 

Conn. { [15 as 2 4 
2 2 

Y. 1. pt. 1. D I a 7 h§ i il 4 11 
I 

l 
3 3 2 3 

1: 
d e a2 3 8 

Refrain 3 2 3 
f g h aa a-1 i) 11 

3 2 2 :z 2 

Conn. { ao as- :Z- 3! 
:z H 

1: 
r a9 a9 a9 3 6! 

Y. 1. pt. 2. ( t 2 2 2 
i2 

•) 6 
J 
3 3 
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Phrases Measures Beats 

1:, 
d e a2 3 8 

Refrain 3 2 3 
f g h aa a4+ 5 12 
3 2 2 2 3 

Conn. { a• hi§ 2- 3 
2 1 

1:, 
ea a7- 2 6 

V. 2. pt. 1. 1 2 3 
k e4 ea 3 6 
2 2 2 

1:, 
d e a2 3 8 

Refrain 3 2 3 ' 

f g h aa a4+ 5 12 
3 2 2 2 3 

Conn. { a• as 2 3! 
2 1! r, b§ e a 9 alO 3 -1 

11 
Y. 2. pt. ·2. 1 3 2 2 2 

G" kl e4 ea 3 6 
2 2 2 

1:, 
d e a2 3 8 

Refrain 3 2 3 
f g h aa a4+ 5 12 
3 2 2 2 3 

Conn. { a,5 an 2 3! 
2 1! r,, hie a 7 2 6 

Y. 3. pt. 1. 3 3 
G- j1 e2- ii 3 7 

3 2 2 
fB d e a2- 3 7 

Refrain le 3 2 2 
fl gl a9 a2-(a12 ato) 6 13 
3 2 2 2 2 2 

Conn. { as ao 2 ..Jc 

2 2 

1:/1 I l 
kl e4 a9 3 6 

\'. 3. pt. 2. 2 2 2 
k e4 ea- 3 6 
2 2 2 

1:, 
d e a2 3 8 

Refrain } 3 2 3 
f g h aa a4+ 5 12 

l 3 2 2 2 3 

Conn. f as a9- 2- 3 
\ 2 1 



Songs of the Copper Eskimos 169 

Phrases Measures Beats 

! G" 
11 j2 e4§ a9- 3 6 

v. 4. pt. 1. 1 2 2 1 
G" II I j2 a6 2 6 

1 2 3 

i: d e a2 3 8 
Refrain 3 2 3 

f g h aa a4 5 11 
3 2 2 2 2 

Coda { a5 1 2 
2 

This song was one of the most puzzling to define as to measures, for the 
words continually threw the accent in unexpected places. There are many 
places where the placing of the measure bars may be called in question, but 
after repeated tests the present arrangement seemed as satisfactory as could 
be obtained. 

The song begins on the fifth degree of the scale and on the first beat of the 
measure. It ends on the same tone which is the general level. 1 he phrasing 
appears fairly regular but in reality it is not, if one examines the actual number 
of beats involved. 



170 Canadian Arctic Expedition, 1913-18 

No 40. ~an~~ ~)~CUii (tti$i!t). :f\ecord NC. 26 ~ r 
compo:;ed i.nd :;un<~ l,y lkpakhuaq, a Puwhq man. 

Cf. No" n •nd 16. 

{ ifl.a.gd.ib}eJ 

. a. 
o.i yo<'!] ai ye (yai y1,. e yo.CY.J·o. eu-mm-mi·vu-na. 9a..· i- It - ya- ym-aq-tu'!}-o ai ye yaiya'r)a 

Verse 1.pt.1. · 

C 

19:1e:~:r1::r1.-11JJjt~~IJerlr~~11c:e I 
C d e f S h h' 

qil- ~-til-i-z.y-yuk 1u.te. ya.-vaq-'fuYI • tf? - l i. ye yar:y a. i. ya';) o. ye ye ya l ya 
~f (2nd line on1y) 

~- D :=i" I'' r r r I~ : : : r 11: ii~ 111,~; 11; r Ir ; r 5 t r = I 
h' a' l j h' h4 

£. ya.rry a u-va.,.a i-ma.'? i-yi-cu-aq - pak-1u-yu-u19-o ai YA i ya ya'!)-a 
v..._ l. J:>L z. 

~ + C' 

!9·1 e k ~ ~ I ; r~~ ~ Ii~ : ~ t ; , It~ J I t : ~ I e ~ t I r , ~ I 
I< h' t e f S h 

9a.lyu-a~-yu· c,.y-lu l- pi-ye-~-1-nap-ku· lu19-o Lye yarr; a l ya"') ai ye yi 
· :Jkf=m (2nd line only) 

~- .B 

19: e ~ r ll r r r I; : : t e $1 J Jee e • ; 11 k r- If~ ~ ~ lir t ti 
h6 h2 a• "" he h9 h'-

. ya. i yo- e yo.NJ-a e ya-arr;a. ye ye yi ya a "?1 ya a a ya o.· i ye yi yayair;a 
'.:1lef. ...,.tl,u:.. 

E1 cz 
]
9:i et e e I e e ;,_ I t e f I r , i I J J It j r I J e r I ~ r t ; 

k' h •• f1 n e o h? 
• . . . J • • 

ma. ya. 1 yo.. o.'!)~ ya m, ya.rY) L yo.rr;·a Y1:J."9· a L ye ya."!) a- i yo'!) a- L ya. y1 
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~- :pi. 

\9. r r r I; t· e c r llbe 1 :3:\it e ~=: r Ii r e e lir r r I 
h~ a• i~ i h h .. 

e Yo.rf)-o. U·Va'9-<\ L-ma'9 pi-yu-m~t - qa9-i-u ·yLA'!)· o ai y1,. ye y-oi ya<Y)-a. 
1. \?w.,~~-pt.i. 

I 0:it t e e I ; (~~ £ I :1 e t e t I J ii J :{ I :
3 

t r I .t ~ r I r ~ t I 
k'I. hs l e• f g h 

puri-'!)u-c.y-yu- a.~- tu i - pi -ye-ya<9·L·t1b.p-ku - lu,· i Y': Y~<YJ ! L yarr; Ai ye yi 
~ (2nd line:only) 

~- E1• C4 

1-9:1--"e"'-'-Cr r 11 t b ~ e I ~ r I e e ! I J i J I J J I : ~ r I i e r I 
h 1. k' h& f' t> e f g 

ye yalr)·<\ e ya'9-i ya-acy-a.i _yc~rr;- i yacy · i ya. 9c.i ya.<9- a i ye ya.<Y) a i yay 
(Postlude?) 

Co<L:x. 

\9; r e ~ 11 r r 1 1 r r ; i' ~ i 
h h4 h~ ... 

a.i ye. yi. yt>.i yt>. e yarr;-t>. he . 

~o. 40. RECORD IY. C. 26 

Phrases 

Prelude 

V. 1. pt. 1. D 

Refrain (3rd C 
line) 

V. 1. pt. 2. ~D 
lE 

Refrain (3rd C' 
line) 

Refrain 
(entire) 

{ 

I 

C major tonality 

? ? ? 
Conn. 

a b 

f g h hl 
2 2 2 3 

Conn. { h2 
3 

a1 i J h3 h4 
3 2. 3 3 3 
k h• 1 e 
2 2 3 2 
f g h h6 
2 2 2 2 

Conn. { h2 
3 

a2 m h8 h9 h2 
3 3 2 2 3 
kl hlO fl n e 
2 2 2 2 2 
f g h7 h6 
2 2 2 3 

Conn. { h2 
3 

Measures Beats 

? ? 

1 ? 

? ? 

4 9 

1 3 

5 H 

4 9 

4 8 

1 3 

5 13 . 

5 10 

-1 9 

1 3 
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Phrases 

(D' 
Y. 2. pt. 1. i 

lE-
Refrain (3rd C' 

line) 

(D" 
V. 2. pt. 2. [E" 
Refrain (3rd C" ' 

line) 

Postlude ? E' 

Refrain (3rd C" " 
line) 

Canadian Arctic Expedition, 1913-18 

}1-
aa i1 j1 ha h11 

- 3 2 3 3 lf 
kh l1 

l! 3 3! 
f g h· h6 

2 2 2 3 

Conn. { r 
aa i2 j2 h h2 
3 2 3 2 3 
k2 h5 1 e1 

2 2 3 2 
f g h 
2 2 2 

Conn. { r 

Measures Beats 

5-

2 

4 

1 

5 

4 

3 

1 

5 

4 

1 

12! 

7! 

9 

3 

13 

9 

6 

3 

10 

9 

3 

The first part of the song, which is inaudible after the first few notes, 
begins on the third degree of the scale and the first beat of the measure. ~lost 
of the prelude is lost, then it is possible to hear part of the connective and two 
measures of the first verse. An odd feature is the presentation of a longer 
refrain embodying the first and shorter one as the last of three phrases, after 
the fir:cst verse is finished. In place of this, when the second verse is finished, 
there is a kind of postlude consisting of the last two phrases of the long refrain 
which appeared after the firtit verse, with a little coda at the end which is really 
the same as the connective employed between the verses. The song ends on 
the third degree, as it began. This is the general level. 
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;:NCOO, ~w~an,N \$ci1g (-pi$iftJ. 
1 

Runano..o l<iluc1ktok man. 
•="' A 

p:~ ~ : ~ ~ r 1 ~ r ~ : r 11£ ~ r ~ ~ ~ t I ~ ~ ~ : i 12c, { tJ 
o, b bl I,' C 

uJJJ:·i ya a- i ya-a 9a a· i ya ha.- i. ya. a ha-i ya. a- 1 ya- i ya 

F'~OtH,1HHH11HH,~ff£ Ir: r: 
e e• f b3 

a· i. ya- a qa a- -~ ya fib.. i. ya- a ha- i. ya a- i yai yi yi,,.. d hi,,.. 

'1e-f.r. 
1) 

1
91 e ~ ~ ~1~e~e1r~~~r111erft r11~ ~ ~~1re[r11 

b~ · b' b'+ a &3 b 

i, YA-a. yi ya ha-i. ya- a ha.- i. ya a- i. ya-i ya ha-~ ya-ai yi ha-a 

J;;, :i:;1 

1~a r r r r 1rv: : ~ I: e ~ ~lg: ~ z 11(~ e ~ r It' r ~ e I 
g s· G3 · b6 g· !?' 

ai ya ha ya qi>.-nOIJ uv-- a u- nu- ut-qo- vi-u'!}· a. a- i. ya.- a 9a a. i ya ha

'1=1:pt.1. 

l'V1• 1f n HI tTr II H, &1 H ~ 1i-tn ~ l~t m, I 
br e'- e• 1 11 e• 

i ya m1t-qu1'-y1l·-i i·rna-y1t- pa.k-pan a- i, ya- a pi ·yu-rna-ya- lu-a-y,m-ni 

C ~ ~ 

p:1~~ I~~: r1~ ,~ :1 ~ ~ t ;1z~r~r1 1t~,r.~r1 
f 1, b3 b3 P-i- 01 

a- i. ya yi ya. a ha i ya-<\ yi ya ha- i. ya- A ha-i. ya a- i yq-i ya 

'7(ftaLttI. E 

12= ~ e ~ ~--r 1 ~ r c : ., ttf ~ r ; r Ii'~ $ ; 1 ; e c e, I 
I,- bs s1 1,• 

ha-i ya ye ha.- i ya ai ya- a ha qa i>.-tau-lh-aq a. u- lau-na 
Vc.u.::.1.pt.:t. 

£~ R~ ~ 

p:A ~ ti Ii b r r r It~ : t t ~ ~ 1 Ii c e ~ r I ' t t1 I 
1,• s ~l.. J . k 

u-na a-i yi,,.9a hb-iyaha·iya ma-ya-u-v}, nu·na· a-riu-

1 >W J 

Fl ~ it 1 l!if?t J r 11 i e e v I\! 1 J 1 ;~ Ii : : : t t 
1 m n o b-

u- un ai ya- a fuk-1i.i-l1'!7·rnu'f..- - i ca-mu'!)-a a- L ya.- i. yo. 
.;kf ta.UL n 
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t,• b1 b' b-9 b" 
o.· i ya ye ye ha. ha. - i ya i ya ha· i ya 

$' 
qa·no~ uv.-a 
(J~e Z. pt. I. 

~ F1 

19: ~ e e ~ 1 j t ~ 7 I ~ ~ ~ r r 1 ~. t ~ ~ ~ I % ~ : 71 £ e e t e I 
J:,• b" ~ ..It. bl b' e'-

lA- nu':'ut-qo- vlu.,-a a- l ya qa ha· ~ ya ha. i ya · uci-eul-y1'f..i. 

:K- C 

1,; t f ! r 1 @ ~ , z 11 t v t r I t e c r, Ii. : t c , r 11 r c t I t ~ b ~ 1 f' eL e1. e 1
- .. e-" . .+' . . bl 

pu-t\·.u·ya- a'!)-a a- i. ya-a- l\pi·yu·ma-ya·lu-aq-tu-ni a-1 y~1 y1 ya-a ha 
::ste,f tru,n.. I. 

Di 

j9· e ~ ~ e 1 ~ ~ ~ : 12 e ~ ~ t 1 I a e e : t r I c t ~ fr If r r I r r 1 
b' b' b3 ... a b 10 b 1 b7 

i ya- a yi ya ha- i ya. . a ha-i ya. a- i ya· i ya hA- i. ya ye ha qa- i. ya 

E E 4 

1
9111 t t t t r I: ~ ~ ~ ~ I : ~ r , Ii ; ~7 It t e ~ ~ r It : r r ~ I 

_g.s .91 b~ b6 _g• b3 

i ya-f>. ha-i. ya a-tau.tci-~ a- u-lau-na u.na a- i. ya-a qa ha- i ya ha
"~ Z:pt.:z. 

H1 J 

19'.~ ~ : 1 Ii ~ e ; ~ 1: i tJ I~ i : , I:: t ~ ~ t ; Ja .1 l ,1 I ~ r r 
b" j 1 k1 m' n' o' b":. 

i ya ~oi'9·YloTI'umnu-11a-11u':'un a. i ya- a na.·tci-h'?-mul.i ca-mu~a a i. ya 
::E jief.Jialkw) 

j9: e ~ r I ~ ~ r 11 ; ~ t ~ : 1 J t ; e ~ e j :t: e t ~ I : : r I i ~ e : ; 1 
. P b4

- b' s a.11-. .$ b~- S" . 
y1 ya·a.. ha- i ya yi ya ha- i ya a- i. ya-a p'i-lu-ay-v1y-h-u-na ku-la,.na~-pay-m1-

"Vab<- J.f!.1. 
ext. L . •· .......... g:g: r I! v r r_~ I e ~ r I k ~ 1

' 
1
' 11< e ~ ~ 1 t ~ r t I z ; e : e z 1 

b. j' 1, .. _ 'I ,.. I,~ 1,,.,. 
yi•<.9-l ayt-u-1\l,·tn1.tn 11a,t,i·lik n:-ai. i -lay-yu-~man lYt. yu-ma.-ya y- yu· nay- b9. pa. 

M. ... N. - • I. i 
1°:a ,. ~ t, r r I t t ~ ~ r I r ~ : I %£ r ~ ~ ~ 1 I 1 ~ : r i ' 11 " v I 

e, b' b"· b~..- t U, 

a- l ya. i- ya a- l ya-a 9a ha-~ ya-a i ya a- L ya1 y1 ya.· a- a -yi. ya 
~~i,::r;ir 
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f • ..f ~ f"f f ,- e><t. •ext: 

19: t V t,. I, J a e ~ ~: r la t t ~ ~ @r r 11 r r I~ r 1 / i b ! e I t r · 1 

. u . . s. . b~ 1>' I>' b'1. 3 b .. 

ha-lya.-ay1ya a- lya-lya a-Lyaye eha ha i ya l}'Aha iya 

E4- .:g1 pi 

19: ~ : t ~ I : ~ : ; Is e f 1 I a r ~ I t r 11 ~ e ~ ~ \% ~ r111's ' t r I 
r b) I> ~ _ bi b6 v 

qa-~ uv·-a u-11u-ut-qo- viu')]-a a- l ya-a qA ha- l ya. ha- L YA ar- ~tcapkwa. 

'1et.b~3. pt. z . 

• ~ ..... • • K, ~e • • •e C J 

I'. k t, ,, ~ I i & & 1 I i v 2 r I b b b i; I i t ~ ~ t r 11 r r r I ~ ~ : r I 
fi e.:r. e e 1- e.1 f bJ 

u-w·1-lu-ya- a<!)· a a. i ya -a pi·yu-rna.- ya-lu-a9-tu-11i a- i. yai yi ya- a ha

,Ufrain I. 
.D3 

19: r : ~ e I t : ~ : 1%H ~ r : zit') t ~ ~ r 1 ;t ~ ~ e r If r r 1 
b~ b

3 b3 1- .ss b3 -t b1 

i. ya- a yi ya ha i ya - a ha- l ya a - i ya- i ya ha- i ya ye ha ga . 

( ext. ) E'" _E 4 

12 r r I: t e ~ I~ e ~ e 11 ~ ~ ~ ; I ~ ~ ~ ~ Ii : 'J 1i' ~ ~ ' r I 
b7 g• b" l' b3 b• _g1. 

i. ya i. ya- a ha ~ ya -a ~-tau-tci-a9 a- u-la.u-M u- na. a- i. ya-a 9a 

"=4.-pt.1. 

11: r ~ t, 1 z : r 11 I ~
1 

: ~ ~ 1 s ~ f v #t!t r-11 at r rr1 : r t t 1 
J:i; b'~ J w uAI!:' u. 

ha-i. Yb ha.. ~ ya ra-rnay-cu-lYI YIU·l'la.-a.11u-u-un a- l ya-'/J.· A pi-yu-ma-

e,d: 11 
E 

.. . .. ' 
1°= ,, :v I I: r ~ ~ : I ~ ~ t ~ I ~ ~ ~ ~ It : ~ E ~ 2 11 ~ ~ r I ' : ~ 

u~ r,3 P' bl b'~ g«Jt. g1 

y~-lu-a9 a-~ ya-a yiya.-a-a yi ya a-·L aha-i ya a-i. ya pi-lu-a~-viy-

:,Ief. l( ~-
V.4. pt. Z. 

, (e,...t ) .L + • 

1°: : ~ r I il ' G ~ V f t ~ 1 I i e r F ~ ! ~ ~ ~ ~ I ~. G Lr 
12 I f ~ r 

i;· • g ,9 b3 'J 1 r I 

lL-U· na ku-ll.,·1111lr->a!l·l'Yli7u·lu atna.-1,., mun 111-U- h'_!7-mun elf na-1-lar yu -a'9-man 
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PNinrn1P 0 t1HH1ff,~r qn li'~B~I 
t• u u u• S 1,J+ 

di yi ya yi yA- a ht.- i ya ha yi ya ha - i ya a- i ya- i ya cc\- i ye ye 

l 

b1 b1 

ha ha l ya (he he) 

This sylla.hle was not pitched,althoujh it was hi,gher than the ran..3e of the 

son~. It was spoken with sreat emphasis. 

No. 41. RECORD IV. C. 96A 

G major tonality ? 

Phrases Measures Beats 

1: 
a b bl b2 4 13' 

Prelude 3! 3! 3 3 
C d e ' e1 4 11! 
2! 3! 3 2.1 

2 

~c f b3 b3 b3 b3+ 5 10! 
Refrain 1. 2 2 2 2 2! 

l,D a1 b3 b4 g 4 10! 
3 2 2! 3 

iE gl b3 b6 3 5! 
2 2 1! 

E' g2 gl b6 3 6! 
Y. 1. pt. 1. 3 2 l! 

F e1- h p2 3 5! 
2 2 l! 

G i jl e1 3 7 
2! 2 2.1 

1:, 
2 

f b3 b3 b3 b3+ 5 10! 
Refrain 1. 2 2 2 2 2! 

a1 b- b5 g2 4 11! 
3 3 2! 3 

fE gl b3 b6 3 5! 
2 2 l! 

; E" g bl+ 2 6! 
Y. 1. pt. 2. 

[;! 

3 3! 
J k 3 5! 
2 2 l! 
m n 0 3 7 

Refrain 2. 
2! 2 2! 

J b- b3 b7 b5 b8 b9 6 14 
3 2 2 2! 2 2.1 

2 
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Phrases ::\I cn;;urPs Beats 

1:,,' \ 

gl b3 b6 3 5t 
2 2 It 
g (alt) b 3 b6 3 6t 

\'. 2. pt. 1. 3 2 It 
IF' c1

- fi e2 3 5t 
I 

{ 
2 2 It lK e1- e1- ea 3 7 
2 2 3 

\:,, } f b3 b3 b3 b3+ 5 mt 
Refrain 1. 2 2 2 2 2t 

a1 blO b7 b7 g3 5 I3t 
l 3 3 2 2 3t 

rE gl b3 b6 3 5t 
I 2 2 It 
E" II g2 b3 b6 3 6t 

Y. 2. pt. 2. 3 2 H 
H' j1 kl 2 5 

2 3 
ll' m1 n1 o1 3 7 

2 3 2 
Refrain 2 J { b4- p b4- b2 g (alt) 5 11 

(alt.) 2 2 2 3 2 

1: l 
gl b4- g4 b6 (g' b'-) 6 nt 

Y. 3. pt. 1. 2 2 2 H2 2 
q r b3 ha+ 4 8~ 
2 2 2 2t 

rM 

I 
s b3 b5- b3+ 4 9t 
3 2 2 2t 

Refrain 3. 1:,,,, t u ui 3 8~ 
3 2 3t 
µ:2 b3 b6 (b7 b12 g4 b13) 7 14 
3 2 H2 It 2 2 

E ( r b3 b6 3 5t 
2 2 H 

E' g2 b3 b6 3 6t 
V. 3. pt. 2. 3 2 H 

F" V fi1 e 3 5t 
2 2 It K e4 e1- ea 3 7 
2 2 3 

\:,, I i 
f b3 b3 b3 b3+ 5 lOt 

Refrain 1. 2 2 2 2 2t 
g5 b3+ b7 b7 gl b6 6 12! 
3 2t 2 2 2 It 

i="" 
i 

r b3 b6 3 51 
2 'l H 

V. 4. pt. 1. g2 b3 bl4 3 7t 

{ 3 2 2t 
N' jw u (alt) u u2 5 12t 

2 3t 2 2 3 

Refrain 2 J' { ba pl ha ba+ µ: (alt) 5 mt 
alt. 2 2 2 21 2 2 

88540-12 
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Phrases Measures Beats 

fE i 
gl b4- g6 (gl b3) 5 11! 

\'. 4. pt. 2. 2 2 3! 2 2 
lL ql r1 ub b3 4 8 

2 2 2 2 

ro a2 blO r2 b3+ 4 IH 
3 3 3 2! 

Refrain 4. ]:'.'J' tl u u ua 4 8! 

lE 
3 2 2 l1-2 
g2 b3+b7 b7 4 9! 
3 2! 2 2 

The song begins with the down beat on the tonic, presumably. X ote the 
differences in plan of the verses and their refrains. In verse 3 the plan that 
;;c,em~ to have been followed breaks down. The sum of the two phrases nearly 
equals three ordinary ones. In verse 3 part 2 the structure is again like that in 
\'(']'es<' 2 part 1. There is probably a mistake here as this should be verse 3 part 
1 according to the text, but undoubtedly a verse and refrain are omitted there 
which actrndlv occurred on the record. 1 The return to refrain 1 after this verse 
is interesting: Examination of the formal analysis in connection with the music 
will make the whole matter clearer than a discussion. X eedless to say, after 
the close of the second verse the form of the song is much confused. Possibly 
the break at measure n in phrase I indicates the combination of two songs, but 
if ,so, the>' have become so interwoven a..; to be inextricable, and the use of re
frains that occurred in the first part of the song, as well as phrases, is account
able for this condition. The song ends upon the tonic, the general level. 

1 In the texts supplied to 'Miss Roberts these portions were aeC'ident:l.lly omitted. I have attached the correct words 
te!ow the music in accordance with her indications {D. J.} 
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88543-Vi! 
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Ko. 42. RECORD IY. C. 50A 

E~ minor tonality 

Phrases ::\Ieasures Beats 
Prelude A a b a1 C c1 5 14 

1 3 3 3 3 1! 2 

rB d bl b2 3+ 6! 1 2 2 2 2 
C a2 ba b4 3 7 Refrain 3 2 2 
D e f b3 b3 4 8 

2 2 2 2 
lD' e f e1 bs (ba bS) bs 7- 13 

2 2 2 2 2 2 1 

Conn. { b7 b7 2 4 
! 2 I!-2 
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Phrases ::\Icasurrs Beats 

(A" a bS b8 
3+ St v. 1. 1 3 2 3 2 

A" I g gl g2 c2 c3 c2 6- 12 
2 2t 2 2 2 l1-2 B d b1 b2 3+ 61. 

1 2 2 2 2 
2 

C ., b5 b9 3 a- 7 Refrain 2 2 3 
E e f b3 b3 4 8 

2 2 2 2 
E' e f el b5 b3 (b5 b7) ,- 13t \ 2 2 2 2 2 2 11. 

2 

Conn. { b 10 b 11 2 3t 
t 2 1 

1 \" fl h i bl2 b13 4+ 81 Y. 2. 1 2 2 2 lt 2 
lA" II I e b3 J c4 g3 k c2 cs 8 16t 

t 2 2 2 H2 2 2 2t 

F 
d bl b2 3 6t 

1 2 2 2 \ 2 
Refrain 

( 
a2 b5 blO 3+ 7 
2 2 2 1 

D" bl Om b5 b14(b5 bS bl5 b5 blO bll) 10+ 21 
1 2 2 2 2 2 2 3 2 2 1 

Postlude? A" 

I 
a bS bl6 g (g) cs c7 7 15 

1. 3 2 2 2 2 2 It 2 

(:,, I 

d b3 b 3 6t 
Refrain 1 2 2 2 2 

a2 b5 b- - - - - 3 4} 
2 2 1 

2 

The song begins on the fifth degree of the minor scale, on the last half-beat 
of the measure. It ends on the general level, which is the same tone as the 
beginning, with a quite close return to the prelude, both in music allll words, 
although only the first two lines of the refrain are given. 
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No.4.3. 
~ecordll[C. ~5. 

Canadian Arctic Expedition, 1913-18 
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gh1 
..... ..- h~ p J1 d" • a 

ye 'j€ ya ye ye ya y1>.. ye ya a. i ya ye i ye
-y,.,...,.,, ~-pt.1. 

lftr t.[il • I • n J 1.q; • · Ii · • • •, Th
0 

--, I HJ I li'i• i - ,t.{ ,i,t,t.: ti'• 
C ......... .. d' • IJ.' d I 

ye. 9a-q:>9"fu- yu- t'L ~-me. i.·val ·l"-· yq-tA~·ma-tiyit u-W<\t1-mug:,-i. ya-m1'9-i 
CC:tj 

~g;nli11;;'rll;1Wl,Zf~l11l;~I 
d3- o _... fl o~ ... ~~ .... ~ 

qo- ve- 2>.. cu -aq- r-)\t ye ye ~e. ye. ye yeye ye ye ye 
::5?et~ 

(1) The wore.I$ for thi~ part could not b~ ~sc.ert~ined c).l'I" it WAS so indefinite. 
in acce11tu1>.tio11 1hat ,t could not l>e c:hv1ded inio measures. 

Xo. 43. RECORD IY. C. 35 

B minor tonality 

Phrases :\foa~un·~ Beats 

Prelude ') ? ? ? ? 

{: \ 
z g h hl 3+ ti 1: 

Refrain 1. 
-

2 1 2 2 2 
i J d 3+ st 

'l It 2 3 2 

;: a b C dl <F 5 12 

V. 1. pt. 1. 3 2 2 2 3 
al d3 dl e 4 8 
2 2 2 2 

rC' f gh h2 2+ 6 

Refrain 1. I •) 2 2 ', 

{ [D' j d4 3+ 9 

1 2 3 3 

;; a j2 dl d -1 10 

Y. 1. pt. 2. 3 3 2 2 
k I l1 m -1 8 
2 2 2 2 

f C"-
ra ghl h3 2+ 5 

Refrain 1. 2 2 1 
D' jl J cl4 :1+ 9 

' 1 2 3 3 
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Phrases 

Y. 2. pt. 1. {
AG' 

{
CDG Refrain 2. 

V. 2. pt. 2. {EF 

Refrain 1. 

Y. 3. pt. 1. 
lBG 

Refrain 2. CG' 

Canadian Arctic Expedition, 1913-18 

a b C d5 d2 

3 2 2 2 3 
n j§ d1 o 
2 2 2 2 
f•2 ol h4 

1 2 3 2 
i1 j d4 

1 2 3 3 

a j2 d1 d 
3 3 2 2 
k 1 l1 m 
2 2 2 2 
f'l ghl h3 
2 2 1 
il j1 d4 

1 2 3 3 

{
~ ; ~ 
f a1 a1 

2 2 
pa 0 2 

2 2 

C d5 d2 

2 2 3 
d3- 0 

1\ 3 
h ? 
2 1! 

Measures Beats 

5 

4-

3 

3+ 

4 

4 

2+ 
3 

5 

4 

4 

12 

8 

8 

9 

10 

8 

5 

9 

12 

Presumably the song begins with a prelude, but most of it is inaudible. It 
starts on the fifth degree of the minor scale, the first beat of the measure. The 
prelude is followed by a two-phrase refrain. The verse of the song is subdivided 
into parts, each two-phrased. The end occurs on the fifth, or would if the song 
were finished for that is where the refrains end. The fifth is the general level. 
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No.44. 
f\ecordNC. i4 ?,.. 

~o .. JA. RECORD I\'. C. 24A 
C major tonality 

Phrases nfrasures Beats 

fA l 
a b C d 4 8 

Refrain? H2 2! 2 
lB e bl b2 b3 (f b b bl) 8 19 

3 2 3 3 2 2 2 2 

\' erse C g h i (i 1 jl i1) 6 13! 
2 2 3 2 2 2! 

rA' a b c1 dl 4 7} 

Refrain 11 9 2 2 2 -

I_B- e1 b4 - - - -

3 3 I 
The song begins on the last half of the first heat. on the tonic, and with 

\>'hat appears to be the refrain but which, if the song were longer, might be 
found to be a prelude, or po:ssibl,\· a prelude which is practically the same as the 
refrain. The song ends on the fifth, below the tonic. L There are t\\·o levels, one 
on the tonic and one on the fifth. 

nu-na cam-ntn 

(1.) Not plotfed l'Yor aMlp.ed. 



186 Canadian Arctic Expedition. 1913-18 

Sub-g,roup 5. Irregular Types 

An exa1117ilc of conflicting rhythms 

:~o~~NC. ss. @atn·~t(; ~\Cllt9 (_piJifti 
,1..""' by Nip 11-no. c1aq.a. opperm1ne ,,1verwoman. 
J:J A . :I' • .13 C ~~,~x J , l l I J ;J \ I t ; t fi1 ~ c I 1 ,l r Ix ~ : r 1 Ii ~ ~ J J I 

qai- yu'!)·tq-tu'!). a ya • i yai yi ya ta· yi ·O· rni-u1-·· i rn1r·ca · 11un 1-ma qai·yu'!)-~tu,-"'=- 1. pr, 1 • :Jtefrau1. l 
D ~.,ooE 

J I J tl ,t I U J. ; 1 Ii ; ; ; t I J J I \\J t J 1 I £ J : l t i .. ,. I ..., ... 
c.\i yai yai ye yi ya. l ya qai-yu'!)·tq·tu'!)·ai ya ye y1 ya yai ye yi ya- a 

Jij4 J tl ; ~ ll {.t J s I ; ; i J I 1 1 z I 2 zf!jz; .l I .:_; ; ;-4 
ya1 ye yi ya ya-a i ye yi ye i ya -a-?;- i ya·o. L ya-a q1,y-nUJ· 

Vaoel.pl,2, 

~4; J J hi ; t ; I ii i l J ; v I; ; J ; J J 1{; ; J I I 1; J I 
tun-un-lu ca- yai-ya·l~-mun P<\·p<X· mu-n-lu ci·nf'!J·lli·mu'l-·'.it-ma qai ·yul!)·tcJ·tu<!)·iJ.· i yai 

i . J K U~ J fl 4
1 I 21 • I i 4 J I 4 ~ 4

1 i ~ 4 
• 1 i ~ ~1 .. ~ ~ • :.= = !!'=:· r: ' l : ,I : .} ,r = : ,r = r : = • r ,i : tr = tr: ,r w· ,t .. 

yai ye yi yai qav-y~·tu-vli t·manu-li·ay-yu-ayn-ut-iqai-yu·lty-ya- [u.· 

!J A- • 
ijfk?t: ; ~ 1 Ii J i i JI® : i {JI;; ; ; l; Ji I:;~ ~ ~ 11 I 

aq·tu<9(a)qi<!)·no.q·tuc1t9no.· yi-vu~-&. qai-yu'!,l-~·tu<!J·Ai yo.·l yeyiya 
':)refrru . .n JI 

f 11 .~ J It&! .t ; I~ J _., I 1; 1; i I ; ; J \, J .rJ;\l J z 1~· 

ai ye ya..i ya· a· yo.· i ye yi y'b.. 9ai-yu'!,)-tq-tu'!)·a- i ya yo.- i ye yi yac. i-

•. J'J'J 1£; J J : I J J s I; v ~ 1 Ii~~~ t t ~~~It~~ kb c I 
~·i ytJ.·c. qai-yu'!)·£9.tu'!)· ai ya- i ye yi ya ay-n.i.- u·yu'?)-nw, qa..i-yu<9·fcf:t'u'!J·a 

"""'"'2,)"I.J. 

1,Jt{e ~ 1 1 I 1 ! J I i .r ~g ; I :t J ; 1I .r -~ 1 ~ ; I J 1 ~ ...... ~ ~ J t~11~U'!) · c. • i YtJ.i ya- i ye yi yai ya. qai-yu'!,)·Etj· tu'!)- oi ya- i 
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! .Et 

!qt~\~ J 1 J 1 I tJ ; : t t rs I J t#; J 11 ~ ;; .r U J J .t 11! z I 
'-... 

ye yi ya ya· i ye yi yo.- a. )'Ai ye yi ye ya a i ye yi ye i ya. 

9:. ~- p1. I, l 

1(~4 ' J. I 1 .tt t I 2.t t t t J 11 l t ~ ~ I§ r 1 I!: -~ J i b p 
'-E• 

i ya· o.i ya.a i. pi·yun·a-mun ci- u- c&·ya.~- TIUn \p-ta· lu- vi-u. 
Ve.toe vi,-t.z. · 

If k ~ ~ , 1 , i t , 1 , 1 1 1 ~ ~ 1 , I f . 1 , 1 1 i ~ 
u-t1i·u-viu nu-li.- a-nu-ni-ma. 

I~; ~ .J 
$4t1;t~11\;1z1 1 IJJJ\11J\1;1;\;; J 

~- a1 ye yi ya. . o.· i ya 11uk-ta9-ta- v'f-u HM nu- lt ·ay-yu. ay- nu'!-.· ~ 

k- Cc,.,...,.,. .A-

9a.i- Yl.l·lty-y~. lu. o9 - (tu'!)~ ¢.9t'!)a9ot\") 
. (\'!'.)\'!'.)\t.~9) 

iiai-yw9·cq-tu'.!)· 
~.,.,,J,p-1.J. 

~tiJ l !\I tJ· 1 1r; ~ ~ U\ Jr~~~ lit~ ii\~JiJ1
~ 

o. ya-i. ye yi y;~. puv-yuk-tui-·-i m1y-ca-t1un 1-ma qa.i·yui:!)·Uj·tu'!J· <\· i yo.i 
:'.li'ef.amI 

~~
11 J t£J I¥ J iJ J 11; ; l! J \ J J t I~ J; ;lf I) !}J til 

yai ye 
3 

yi YA- a- i ya 9Ai-yw7-ui· tw,- a ya- i ye yi ya Yb·l ye yi ya-a 

~~ ~- ( (2) ) 

W" J 1J i J 11; i .~ .t l:t; J J 1 11 i J. I ,· u i Lr , 2 I 
yai ye yi ye 'fA. a · i ye yi ye L . i ya. i ya- a AO;· o- ci;d 

',Je<.>,:.3.pt.z. 

~~ti J J l J Ii ;/ ; ~ ~ I h r Ir I n J •&At ; J J tJ I 
~~- o·cad·lun-lu nu- ka- tu -ka · nu'\-··i no·y~- i -tu'!-.· u nu-ka-tu-kb.9-lut1· i 
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ff ~- Jl 
: 11.t J I; :_J I 1 1 ii I 1 l; I 1 ; ; ; 

(u he) i ya. i ya-a nay-yu-hy-yu-ay-11ui- i qai-yu·lt.y-ya-

1#' ; ; ; J I J ; J J I ; ; 1 J I~ t t t I t t"! J 18 ! ~ t I 
lu-an.tuM·a ai-y:iq-Aq·W~- na·yi·VU'!)·a qai·yU'.l)·tq-twl!)· a ya-i ye yi ya 

-i ;., . ,u.Fuu.tim 

~b{;~ ~~ 1 ~ ~ ~ &l§J 1 /\i ~J4Jll! ~JzlfJtf 1I === = t t I 1 .t ~t t i . __ t _ . _ ~ _ • __ .' _ . -: ,,._ ~. 
ai ye ye-i ya- a ya- i ye yi ya 9a1-yu<!)·t.q-tu!9· a-a, ya ya, ye. yr 

11"ul111111111l'fi11·1t1,1}1 u 
ya.-ai ya qai.yu'!)-!q-Tu'_l)-a a:, -ya-ai yeyi ya ya- i ye yi ya-a 

yai ye yi ye ya· a i ye yi ye e ya 

~w~cttg 
Joined immediately to the preceding.without loss of beats, but _given a" 

Tema.i nder oF previo1.1s sons-. 
•'= 1~0 

~ <!.o,w,.. .int: A B 

l(ii i 1 J. I J i J ; I J J J I ! : s t I ;t ~ t r di 1 s ~ ~ 
.a. . b C. J e .... f 
l ya . 1 ya-a qo.· noq 1rn-na.1 ya it-qa-ya- cay-ta-yo Kb.· lu. ciy- a9-

"=c4. pl.I. . . · 

~
~ . C.. ext. Ja/l.o 

lit:; i I 1 J. I J J I 1 i ; ... I J it 1 ia =Iii 1; t Ii; 1 J I S S' a' a• h a• 
bq Yr1ii..-lu'9-nay-vit~ :>q ai ya ~f!l~-nai a- i ya ai ya- i ya· i yai ai ya· 

I~~ J' J' 1 .t I ; ; J I J J I J 2 1 ':l;· 1 : ; J ;i J J J· t \ J J J J I a.2. a4 .l.1 as a. b '- c1 d 
iya..i ya- a-ac,a q21-i ya i-ya Lya-a a-lna-you-ne.-c.91~-mi-yu· 

\h,<-4.Jol.Z. 
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a b 
qik-fa-yi·a-nu-i.·lin'Q)m·ka.lYl·l'l~-mi·yAP·ti nu- ka.- li- a- nu-d·- i. 
..,.,.,,, ? 

, ....... ,; ,; 1.n ~JJ.J. nn I J JII Hf .l' I 
b b' b 1 

qt<?-tq-pa.k-ya-lu-a.-q,in ,f1· a.k-to-li o-kun-ya- ni un-i· yu-vak·Ct<_?·na-qo· 

~ri 1 ; ~, 1 t: I l i 1 f 1 .e J ~ 
s . 

e ye e. ye e. ye. ye e ye. l ya a. ~ qa 

(1~ The change in pitch h/l.$ occ1,1rre.c:I by .i.lmo•t imp~rcepti ble cle.gre.u,. 

(1) Thi1, is pro~ably a mi&take. 

189 
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l~ .. Jii;;; I;.,~ J' I: J J IU H ~ p\11 J ;ltn 11 
~ ya.- a. i y~- a. ~ty· nt9 -tun· ,m -lu ca.-yai-ya.-lu'!)·1'11un pa.- pa.-mun- lu ci-nt'!) · 

'°vet<><- I. pt,. Z. t I J.11z J 

If;;:; 111 .t I; I ; ; Ii J J.} JI, 1 Ju; I!; J I; J ;~ I 
ni-mul-;-ma. 9a.i ·YUC!)·tq-tu19-a · i ya.i yai ye yi ya.i qa.v-yi:ftu-vii t· ma. nu-

ya-i ye yi y1,, ~y-na.-uyu'.!)·nun qa.i-yu'!}·tq.tu_?J·A qa.i-yu.,-~·1U'!J·a.· l ya.i ya. i ye y1 
~fuwi 
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ya-a i ye yi ye i ya i Yb.· ai ye,.-a. i· pi·yun·c?.·mun ci·u-ct-yacy- nun 
C.,=z.pt.lt. . 

i L-.1 I 

I ~ti t I J I Gt 1 I I 1 ; ; ; Ii ; i i J ~ I l ; 1 .t I i J x ! l pJ 1 
..> x:> 

lp-1&.-lu. viu 1.1-ni • u-111-u nu-Ii· o.-nu-ni·ma. a- i. ya 90.i-yu~·Eq.tu~-a.- i 

ya.-ai ya.-a.i ye yi ya- a-i ya 'l'luk-la9-ta.-vlu t·ma nu- k-ay-yu- ay-nu'l-·-i 

JJere, in~t .... d of ~ingin~,th.:sinser 

ij K- spoke .i,,:, rapidly as possil>I< ,the re .. t' ~ i ~- A -

I ~,1" """" "\af:ffittrtum-u1f1m¢,wq~1Flt J 41·1 • • ·1, :=-·= .t , ,t , , , : - - , . •---J . t J i ~ • 
~ai-yu-lty·y~-lu-09 - (tuCl)a. a.qi<'!)a.qott'!)) yAi ya qai-yu'!)-tq-tu")-a 

. (t"Jl")\t. oq > '-'=e-J.i,t. 1 . 

.Bi C. 

$ti; i J i I J J I e ~ & Im 1 r e e : 1; ; 11 ; 11 a i r 1 1 
ya- i. ye yi ya. puv-yuk-tu'l-·-i m1y-ea-nu111-ma 9ai")'U'!J·EGJ·tu'))-a- i yai 

:,ufwi-n, 

~'•i J 1@n IU:,dil-' il Ul!.tN.tU~it}Jl} 
yai ye yi y&.· ai ya. 9ai · )'U'9-UJ· tu'!). a· ya. i ye yi ya ya- i ye yi yA·"b. 

:! * ,I~ II '1. C.0,.,,.,,. ') ~ 

1$~~ M J tl J J 11 J J J J I ;! .l J J 7 Ii J J. I l lJtl I J J ;! 

ya.i ye yi ye ya- a- 1 ye yi ye i. i ya L ya.-a a~- o-cid-
\', U<'. 3. pt. 2. 

:£..i.t A • I .L~ 

Rf tu i ! J i J J Ii J J t i I % I • I a. t ! t ; I ~1 &! I I ; J l ;! 
a<9-o-ciid-lun-lu nu-kli-.-tu-k~ · l'lui-- i n:>-ya- i-1u'1-·· u nu-ka·tu·kAq·'f.un-i 
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i{,t .r,t • .r ., -tt• 
qa.i-yu'.?·tt'l (u he) ya. • ~ YIA· b. 11a.y-yu-hy-yu• c}.'(·11U'f.•i ¥-i·yu-lty:ya-

(.t.) Odd as it ma.y seern the word • qa.iyu~uitu'!la(is ACGe11ted differently here. 

(2.) "Prom here OW'I the song rises in pitch by almo,.+ imperceptible desrees until ·,tha.1, re4cJied 
the level oF the l<ey ofe: whet1 we introduce a. new .signature. The transcriber does not-"' 

believe,however,thAt such ri1.ing in pitch is intentiona.l, or nece56.a.rily hAbiti.lal,althouq,h-. 

some sit11ers tend more ea.1.ily to do "!Iii"' fha,., other.s,and are 0Ftet1 more excitt.ble. 
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q~i·YU"?·UJ·tU'.!)·a ·L yo.i yo.i ye yi. yc.·1 q,wytq-tu-v'l-i t·m6. nu· li-o.y-yu-a.yn-

~ JJ fl ,n,;; j ~ ,U • J l~.a'J ,U .' J t,~-J' J'J f JI 
\..fl-·- i qai · yu-lty-ya-lu · aq-tui:9'(a)9t'!)" Yl6.q-tu-Cl<!)·na·yi ·\Ju~-o qai-yul!? -~-t1.1'.!)-ai 

:,Ceftru,n, I[ 

14~tJ· ¥' -" J· J'u IA J J' J J\/ I l\J ; J .t J \ i i J J' J J J I 
ya.-i ye yi ya.. ya- L ye y1 ya 

~ Co-. A ., .B1 

ijH J 1 ; il ; I J :z 1 v I J. ; ; J· I J ;- J ; J I tf ;· t 11 I e ; t t t ;. I 
'i°' ya..·t ye yi ya i. · ya· t ya-a qaiyu,-~.tu'?·ai ya·iyeyi ya ay-nb.-u-yu~-tiun 

. ~'c,><- 2. -pl,. I, 

t-~~ ~ ~ ~ i l:i~ ~ nn1 J .tJIJ,;1~.i 11f~1tu Jd 
nai-yu~-fn-!ucn-& qa1·)'U'!)·frj·fu'!)·o.· i yai ya- i ye y1 yai ya ~ai-yu~-tq-tu'!)·ai 
·1 "l ./ ~fta.i.n l 

88540-13 

193 



Hl4 Canadian Arctic Expedition, 1913-18 

!J E1 

lifb~\t: J J t J1li J, i J J t I J 1t i JI {J; ti J I J .till. I 
'--+ 

ya- i ye yi ya ya. i ye yi ya- a yai ye yi ye ya-a i ye yi ye i yo. 

~ ea.,.....,. "Fl 1,1 

If i J' J. ; JJ Ii J ; t J J I °i i J· ~ g r 1 11 .J 1 J w I &I J J t , 11 
\=:: 

i ya-ai ya·a i. ·pi ·yun-a-mun ci· u-ct·ya'!}·mun ip-ta-lu- v'tu U· ni- u-viu nu-Ii· 
\Je11.oe,Z.pt°,Z. 

f $· i : 1 i i ; 1 .-1 {; ; ; .t J I ; .e i ; tl J I J , , ; 1 I lgi i ., I 
a-t11.1-11i-ma A· i. yl>- qai -yu~-E~·tL4!!)·c\i ~ai ya-ai ye yi ya- a- i ya fluk-ta9-ia-

l Here the sin~cr spoke j 
~ 1h .. -remo.i nder ~the-) ~ eo-. 
lijft;; J I; i; i I;; J 11; t;;;; I t;::i~::$!i;t:~tfll J.t1 bl 

~ . · I ·· I (tu""" aa1~b.aot1~) · vi-u. i-ma nu-ti-ay-yu-ay-nur.·L 9b.l·yu· ty·ya·u·aq- (~-;,1<91tf.o9) ~ ya1 ya. 

1t~,~-J J 1 J I J ~ ~ ~ e 1 i; s e t_} I J r t t t I ct r ; ; ; .~ la .t 11 I 

qai-yu,-tq·T~~-a ya- i. ye yi ya. puv-yuk-M-i miy-ca:111.111 i·ma 9ai-yu'!}·'4tL4~-a- i yai 

tht J 14.t I 1\t:ti J 11: J t: J J 1~~J J ~· J· J 1f JJ· O .t 1 i I 
yai ye yi ya. a. i ya qai ·YW?J·Uf · tu~-a ya- i ye yi ya ya - i. ye y i ya . a 

f I J t# ! J Ii 1 J .t .~ 171 i : J 1 11 Hts; 1; I t 1~1-11 ~ t J· J· ;i I 
yai ye yi ye ya-2. i ye yi ye i. l ya i ya-a al!) -o-cad- a~-o-cacl-lun-lu 

'

Ii -I' :f.:t -t L, ti C!ctwv. 
[P;i.i,,i1J~ .. ~~1 ""~".tlf"""\".J l",E I ·-- __ . ~.hr"'=J=~J,r--,===<~- =='=· :tr==i: 

nu-kHu-~·nul·-i m-ya- i.-tu'\.-· u nu-ki-tu-kacj·lun·i qa.·1-yuc_,·tq~ ht) i ya. i ya·a 

1~&~; J; I: 1 J I 1 s; 1 I 111 i I J 111 I J· 1 i ?I?.£~~ J J· J·ttl 
mv-yu·l1y-yu-ay-nul·-i. qai-yu-lty-yi • lu-aq.tu~-a. ai -yJq-a~-Ct'!)·na.-fv~-a qai·yU?J"Eljfu!!)& 

~ftamTII 
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fi~H;;; lie JU \ill~~ HHlt; J J J J J 
ya· i ye yi yo. a.i ye ye i. ya.· o. ya.. L ye yi yo. q~i. yu~-'4-tu'9. 3.. o.i 

~b = J • J rJ.t Wu .l' J l"i t : u ;n In i•14it!n J 
'-+-

\I 

'/al ye yi ye y~ -a. i. ye yi ye e ya. 

(l) Probo.bly thi$ Wb.'!> b. mi&tb.ke b.nd the word Wb.& .:.un.g a3<}.°1n to corre.c'r' 

the rhythm. 

No. 46 properly belongs with the first sub-group of the pisiks but it seemed 

arbitrary to attempt a measure analysis on account of the warring rhythms of 

words and music. This is the example which has already been mentioned as 

being peculiarly difficult of transcription because of the varying accents, and of 

which three different transcriptions are therefore given. The two other songs that 

have become associated with it are regular enough, but since in this instance at 

least the first and probably the second were considered as part of this song,'_they 

are given with it. 

No. 46. RECORD IV. C. 88 

El, major tonality 

Phrases Beats 

V. 1. pt. 1. 

lt 
6 
6! 
8! 

Refrain 1. 6! 
13! 

Conn. 3! 

lf-

12 

Y. 1. pt. 2. 9! 
8 
8! 

Refrain 2. 6! 
14 

Conn. 3! 

88540-13l 
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Phrases 

V. 2. pt. 1. 

Refrain 1. l
A 
B' 
C 
D' 
E' 

L' 
V. 2. pt. 2. j j

F' 

K-

V. 3. pt. 1. (,\_ 

)[' 
Refrain 1. 

IE 

Y. 3. pt. 2. {£ 

Refrain 3. lf E 

Canadian Arctic Expedition, 1913-18 

Conn. 

Interrupted by talking 

Conn. 

Conn. 

Conn. 

Beats 

6 
5t 
St 
6t 
12 

3t 
6t 
IOt 
9 
s 
3+ 

3 

6 
6 
9 
5t 

IOt 
4? 

6t 
7t+? 
4 

12 
6 

14t 
6t 

11 

A second song follows immediately. There are parts in it which are suffi
ciently like the previous song to render such a fusion a very easy matter. 

Second song of Ko. 46 

Phrases 
D major tonality 

Measures Beats 
Conn. Int. { a b 2- 3t 

2 It 
r ,A. 

I 
C d e 3 7 

V. 4. pt. 1. I 1 2 2 2t i 2 
lB f g gi a1 4+ St 

2 2 2 2 1 
2 

Refrain C a~ h a3 (h - a2 3! a1 as) 9- 1st 
It 2 3 2 2 2 2 2 2 

Conn. { a b 2- 3t 
2 It 

( A.' 

I 
cl d e1 e2 4+ St 

V. 4. pt. 2. t~, ext 
1 2 2 2 2 2 

fl a2 a3 a2 a2 a6 as+ 7 15 
2 2 2 2 2 2 3 

Refrain C' a2 i h - a2 a4 aa a s 17 
2 2 2 2 2 2 3 2 
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Third song of X o. 46 

Phrases 
Ar major tonality to ? 

1Ieasures Beats 

t: I 
a b b b 4 16 

V.? 4 4 4 4 
bl b2 C Ref.d 4 16 
4 4 4 4 

C e f g b 4 15 
3 4 4 4 

In the first song the plan, if any was really established, breaks down at the 
second verse, second part, which contains more phrases than the corresponding 
section in the first verse. This is interrupted by talking and the refrain is 
omitted. The third verse starts regularly and in structure is like the first parts 
of the other verses but the second half contains a phrase from the first part of 
verses 1 and 2 and another from the second refrain. A third refrain is a com
bination of the second and the last part of the first. 

The difficulties in the way of measure analysis have been discussed else
where (p. 27). It was for this reason that three versions of the song are given 
here, any one of which may be correct, or wrong in places. The second Ycrsion 
is the original, the first as given here was the second to be made and the third, 
the last. Where all three agree, there was no uncertaint)· as to the accents, 
and the rhythm was especially marked. Such places are the series of two-four 
measures in the J phrases and the three-four measures in the E phrases. The 
first version probably comes the nearest to being right from the standpoint of 
the music alone, with its predominating number of two-four measures. The 
second is the compromise that is actually made between the three-beat s,,·ing 
of the words and the two-four measures, and the third is perhaps the \\'a>· the 
words alone are accented. The tune starts on the first beat, tonic, and ends on 
the second, but the tonic is the general level. 

The second song is joined immediately to the first with the one beat of rest 
at the end of the first song intervening. Observe the almost perfect two-four 
metre. It commences where the other stopped, on the second degree of E major 
(the gradual rise in pitch throughout the first song is not important). In reality 
this starting tone is the third degree of D major, which is definitely established 
as the tonality in the second phrase. This second song is so like the first in its 
beginning that the fusion between the two is complete except for the words. 
The general level is the third and the song ends on this tone. The complete 
fusion hides the effect of the connective as the introductory prelude. Perhaps 
if the two were not joined this would be omitted. A connective as a prelude, 
it will be remembered, is a rare phenomenon in these dance tunes. 

The third song is doubtless a distinct tune, for the change in key and words 
is too abrupt for it to readily form a part of the other, and the style, too, is 
different. It is a fine example of almost perfect four-four metre, also rare in 
the dance tunes from this section of the country. In form it is a pisik without 
prelude. It begins with the first beat on the fifth degree below t~e tonic and 
ends on the tonic which is the general level, but through modulat10n becomes 
the third degree of the new key. The refrain, oddly enough, begins before the 
phrase B is finished and continues through C. 
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More or less formless 

No.47 incomplete. 
R,ecord.NC. OOb. 

Niptc,natcia.q.aCoppermine °River woman 
J, .. A s 

I fr • 1 Jo • • I • ~ t, • ~i I ~ I;:!: I .; 11-i!- ... i' • 1 ; i ~ , J , 11 , , ,qi - i.C: 1 ; J' J 7 ..i e - • E -.i r i , i 
a i, c ..- d e 

~;-a ki a u-na q1~-a- u-ftk-ca. ha-i ya 9a1-·yi·-hlm-i-lu ik-tu-fa- L· 
Vose 1. 

' 

C w.-
1 i J i I ; i 211 -~ i .Nr: ~ 1.111 i J' l I I 1 ,) ll J J 1¥1 J" r I e• et f e g c• c 

11a9-pa. ha- i ya ya. i ya hai ya-i ya ai ya- i ya- i ye yi ya qa qa-i ya 
:Juftainl Jn (1.) (ext ) 

~1#J J JI J J J JI. jt l I I £JI $LI J J .! I ; J JI J .I \1'.I J 1 I 
h e i. e ea e• e• e• 

ye i ya a-yi ye i ya a-yi ye yi ya ya ye i yai yeqa qa-a- i ye.~<1. 
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e i' e3 ee e e 

a yi ye L ya- a yi ye yi ya '(a ye i ya ye 9a. 9a.- a. 

Y.1. 

Note. A r ... 1 .. e sta.rt or one meASUre WM, m ... de ;,, thi,; Song,which it c:lid not""" 

5eetn U6efu I or r,ecess.,.ry to give her<-; there is but one <>ignific .. nt poir,r. 

The osiv,3er $,0.Ylg the meM,ure with. s~· which she corrected to• s•· L.?.ter, 

a mea..sure with ,Sk( oecur.s. 

(1) "T'hi"' section drop,; An eighth .,f >. torie or ,;o. 

(Z-) "From here 011 there i<> another drop of' about ari eighth of a farie. 

No. 47. RECORD IV. C. 90B 

A minor to A major tonality 

Phrases Measures Beats 

1: 
a b C 3 8! 
3 3 2t 
d e el e2 4 9 

3 2 2 2 
f e g c1 C 5 11! 
3 2 2 2 2! 

Refrain 1. l:t. h e i e3 e4 5 10 

2 2 2 2 2 
e3 e1 es es -± 8! 

2 2 2 2! 

Conn. { el 1+ 3-
2 1-

1: 
j- e c2 c3 4- 8 

V. 2. 2t 2 2 2-
k 1 m n 4- 9 

t 2 2 2 3-

1: ln c2 c4 c1 4 9t 

Refrain 2. t 2 2 3 2 
hl c1 ci cs c3- 5- 91 

2 2 2 2 li 
Conn. omitted 
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Phrases Measures Beats 

Y. 3. I 0 p q r 1 5 - llt 
t 2 2 2 2 3 

(H' r§ c2 s t 
2 2 2 2 

Refrain 3. \H" pl 1§ gl c2 cs 
2 2 2 2 2 

ext. u c1 c1 c1 
2 2 2 2 

4 8 

5 10 

4 8 

Conn. { p2 c3-
2 12 

2 

2 31 2 

\'. 4. \:, f o1 e3 V cs 

I 
2 2 2 2 
d - e e7 
2 2 2 3 

\:, f e g cl c-
3 2 2 2 2 
h e il e3 (es e1 e9) 

l 2 2 2 2 3 2 2 

Refrain 1. 

4 8 

4 9 

5 11 

7 15 

• There is not much form to this song which seems to be a string of ideas. 
Each single, undivided verse has its own refrain, although that for the fourth 
verse is like the first and that after the third is, in the words at least, the same 
as the last two lines of refrain 1. The return musically in the fourth verse to 
the ideas of the first is interesting from the formal standpoint. This may indicate 
that the song is really composed of verses which have three subdivisions and that 
only one complete verse and part of another have been given. Although so 
varied and apparently formless except for the recapitulation in the fourth verse 
this is one of the most musical songs yet encountered. The play between the 
major and the tonic minor is very interesting and pretty and there can be no 
doubt that the varying thirds and the changes from G# to G natural are 
intentional. 

The song begins on the tonic, whether the tonality is regarded as major or 
minor, and on the first beat of the measure. It ends on the same tone. 
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::~::<lJYC. 84. ~foq)an~e Jo119 ~i$ift). 
J,.so A by Ke.ney:>q,aPuivhq dirl. 

L .B .., 

l@ti e 1 J J 1.r ... 1 ; J ! Ii JJ 11 1 J J l; I J J l i; ;, II e1 
a b c d / e e• 

i ya.i ye ya.i w- li·yA· i·la~-A- quJ·.1q quht~ptCIJ·M qud-vi-vak-ctn.-~-fu. ai 
Vwc-1.pt.1. 

~j ls J 11 ! JI J; J; Ii; 1J O It; J 1114111 t J 
f $ '-- e• h e• e3 

~i.- ya.- i ya. • i ya, ya.i i-ya.-A i ya Ai-ya i ya. ai ya.i ya- i ya. 

j J~seE (e.oct. ) J.91 F 

li\!11{1 11 .;J.; ~I•.;.; .;l\\p n :llfJ 1 IJ I J J , .. I 
L ~ 'j,; ''k'' ] J'. e 1 f 1 

i. ya.i ye i- ya. i ya· i yai ye yil a.i y,,..-i yajya-a.i ya- i yai ye 1- mi.- lu 
~1.pt.2.. 

20] 

! (ext. > G 

~J 1 J -'" J ! J i I J J J .t I J i l J I ; i J I J J J ; I J; r; I 
't,+ e• e1. e• '-' es f~ n,• 

i-mao-qa- u-ttl·-a.-yo uq-eu-ltCl')·rtul. u qa. i- la - yo--tiy(aJA,-o-Ttq·}'alq,a<9·ma-t yai 

.A .. J I~ ; J J \~J , if J J j ll l;J J J1 II i~. J ; 11 t J' J' I 
r \, •. b' C' c• s· 0. . S'. 

ye i-yai ya- i ya- i ya.i i ya.i ye ya· i yai y11 • t ya· L ya- 1 ya-

~!J IJ' lb uli~; ~,;•,I .. • • ,1':·;ul ,eiJI 
e1. e6 i. t e j'. . .tk, •' ' ks' • •kg' 

a.i yA-a.i ya ya- i yai i ya.i ye i · ya.- i ya: i. yAi ye yai a.i ya.· i ya.i ya -ai ya.-i 'f\i 
B 

t\J ·'!;;It J Jtj _. , Ii , , , 1 h J ,f J l'fJj IV;n ...,I 
e•• r~ • ~ ~ ' • I<' ,t b . c 3 ? •• 

ye i y11i· i ya.- a i yAi ye i ya-ai cu~ Ii -ya- i -la.<9 • at pt-c1k-c1-pallu-11li. 
~e-i.pt.1. 01 

1W;; n; ;lb 11 H Ill"; JI nnl~t; n~ " I 
e e' f S e~ h 

~ud-vi-V<Lk-c1n•aq-t11- a.i iyaiye i- yA-i ya - i. ya.iya.i i ya- a- i ya 

j
J••oorrf.?.oo ~) ..... & 

(e><t I ,:., 

~ ~11, , t I ; t t ; I .tg 1 
\~ t t e! FI ~ ;_ F FI .F .\.e .~ 

S' e• e• 1' • • J • • 
Ai ya- l Y"' - ai yai ya- i yai i ya.i ye i · ya.- i ya.- i. yai ye yai ai 
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eu-li.-ya.- i- la(?-ai (pi)qt-'t~-t1k-pa-yo qud-vi-vak-e111,. a9-tu- u- a- i, 

c.1 n1 :E 

14~1 t J t 1 I J J , I i t t t I~ n 1 .r1 I\~ J l ; 1~1 Ii J J'.tJ ., I 
. ~ e~ h e'- 1. ii 

lya1ye i ya-i ya-a-iyaiya- iya.a-iya. iya-iya iya.iye i-
jifmm, 

• (ext. ) Fl 

~; J· r r I J;; JI 2r, J· 1 r Ii 1 J J IZJ z; 1, t JI 1 J JI t ~ i J· I 
j • • k 1 • l?s' t es e9 e~ 

ya--1 ya-·t ya1yty,frai ya-iydi ya-ai ya-1 ya1 ye 1-ma-lu t· ma o-qau·trt.--a-yo pt
-., • ...,., 3. -pt. 'Z, • 

• ~ )~ N 
\ 1 J· J· 1 I ,· J· J I J r J· I J ; j· ,· I i' .. r r 1 ~ 1 11 -· ¥ i 11-ii 11, 1~ 
. e• e9 ti el ti<, I tkt· b C' C'" 

c1y-li'9-nul,u qt> i· la- yo tiy(a)a9- tJq-ci pak-pa<9-md-i. ydi ye i-ya ya. i ye yi yai . i yai ye lira· ~ , ••• , -e- ill 

tVl, j'J11 lij,J t :IIJ'J ;;11; i J1 J tl~J: l!J 1'£~ tl4 "J' I t p II 
e_ . " . S' e• ~ e. -t. f • t • ·•• • 

Yo.· l ya ya-1 yo.·o. - t ya-ai ya- ~ ya-ai ya ya-i ya.i i. ya ye i- ya-i.r yL ya-
. spoker,: f!,umiqa.tiym hapkwa .itoqpa.yo.yo.lutt. he he) 

(t)Note change 111 rhythm as compare.ct with Verse I.pr. i. The ~a.me occurs ·1nV.3. pt 2. 
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No. 48. RECORD IV. C. 84 

DI, major tonality 

Phrases Measures Beats 

1: a b C 3 8 
V. 1. pt. 1. 3 3 2 

d e ei 3 8 
3 3 2 

C f g e2 3 6 
2 2 2 

D h e2 es 3 7! 
Refrain 2t 2 3 

E i j k 3 6 
2 2 2 

ext. 1 l1 ei 3 6t 
2t 2 2 

[rl fl e4 e2 3 6 
2 2 2 

V. 1. pt. 2. e2 e2 es 3 6 
2 2 2 

fg m kl bl C 5 lOf 
2 2 2 2 2t 

r 
c2 g2 (o gl e2) es 6 15 
2 3t 2 2 2 3t 

Refrain E' i j k 3 6 
2 2 2 

ext. kg kg1 e1s 3 6 
2 2 2 

Conn. practically inseparable from 
following verse 

1:G 
£2 m1 k bl cs 5 llt 

V. 2. pt. 1. 2 3 2 2 2t 
d e e1 3 8 

3 3 2 

fFH f g e2 4 6 

2 2 2 

r 
h (gl) e2 ei 3 10 

Refrain 3t 2 2 2t 
E" i' J k 3 6 

2 2 2 
ext. 1 11 ? 2? 4.1? 2. 

2t 2 3 

Conn. { £2 e7 2- 3t 
2 lt 

[ r· e9 eio 3 6 

t 2 2 it 
v. 2. pt. 2. dl ell(m2) kl 4 12 

3 3 3 3 
b2 c4 cs 3 6t 

2 2 2t 
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Phrases 

Refrain 

V. 3. pt. 1. 

Refrain 

Y. 3. pt. 2. 

Refrain 

1

~11 I 

ext. 

pr 
[B' 

re 
)D' 
I 
' 'E 
I 

ext. 

\

x 
C'Xt. 

E-

Canadian Arctic Expedition, 1913-18 

I 
p pl gl elO 
3t 2 2 3 
i j k 
2 2 2 
l l1 e13 
2t 2 2 

r s c6 

2t 2 3 
d2 e2 e12 
3t 2 3 
h - e2 

2 2 2 
h e2 

2t 3.\-
1 J. k 
2 2 2 
l k1g1 t 
2! 2 2 

e2 e9 t 
2 2 lt 

Conn. { 

f
t r ~9 r 

e2 k k2 b1 c1 

t 2 2 2 2 2! 
c2 e9 u gl 
2 3t 2 2 
e e1 

3 2! 
1 j1 
2 3 - - - -

f2 q 
2 2 

Measures Beats 

4 

3 

3 

2 

3 

3 

3 

2 

3 

3 

3 

3-

5 

4 

2 

2 - -

6 

4 

71. 
2 

6 

6 

6 

11 

5 -

There is to this song merely a rough melodic plan which changes somewhat toward the end of the song. The only constant thing about it is the repetition of the E phrase in the refrain, but even this has a different extension each time. The connectives are missing almost altogether or else are practically inseparable from the verse which follows, except in two cases. They are present in the words however, as a guide, and an examination of the music will reveal them. The song begins on the sixth degree of the scale, somewhat flatted here, but probably not intentional, and on the first beat of the measure. The refrains end on the second degree, so that it is likely that the song would end there if finished. 



Y. 1. 

Refrain 

Songs of the Copper Eskimos 

e t g h 

A vu19-ai ye yi ya ye ya hi ya-ai yi yai qa i ya. i ya. ha- i ya 

:l?eftam 

Phrases 

A 

B 

A fragment 

:Ko. 49. RECORD IY. C. 95A 

Irregular tonality 

G# minor to C;:; major 

205 

-! 16 

So far as it goes this is a most unusual and lovely little melody beginning in 
the tonality of G# minor and modulating to that of C;:; major. There is not 
much that can be determined about the form but rhythmically and metrically 
it is unusual. The measures are four-beat and the rhythm for the first brn is 
balanced by the second two, while \Yith the third pair it changes, and while each 
of the four of the second half of the song is different, there is a very satisfying 
balance, The song is too brief a fragment for variations in the rhythmic regu
larity to be numerous, but the fact that they are missing altogether indicates 

that the song is unusually uniform. 
It begins on the third degree of G# minor or the flat seventh of C;:; major, 

with the last quarter of the final beat, and ends on the tonic of the major key. 
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Forms different from the pisik 

No.50 . q)rtu~c f '1ug (lli$iJl).ci> 
CtntCib.q . .lle,ordilZ.C. 25 c. 

• 1=-1o+ 

~tffe ? Ar; ~ r~ Ii ~ e ~ e r I l r r e e I e ~ ~ ~ I = o : r 
a b l,

1 
"' b'-

i lat- ka. tp-kwa nu-nat-ka. tp·kwa. 11iil-1p.ca.9-tu- yey-tt-ka ca.-va-ya.- lu-ka. 

~ C ~ 

ki-lu-ya9-Lu-ka. ka.-pi.-ta9-ca.-a- i-to~ - lu-u u- Ii- ma.-ud- i-u 

rib D .......... ...._ 

@ts t ~ : ~ I e ~ : e I : t : : Ii ~ r e r I i 1
' 

11 
C ~ 'c I 

e d' d• d• S 
yu to-qo- na- i - yu-a.y-yuk na-v'by-nty-lu tuc.- ci.-9a.y-Tity-mi ki- vi. m,- a. . a 

l
b = C - E <#cl e e r It e e ~ e f; r 11 r t e e I t t t e I , t ~ e I 

a e1. ea d" d4 

ka.- i-yu- i - na A-'!)·On tu- va.- 9a.-ya.-mi qa.-no-t- bq-p.i. pu-vt:k-to-

lf'?rp rp lsp rµ I ee n Ir er le H I 
f 1 f 1 d.. d 1 

qa.- y -yu "'.!) - u - ay-yu tuk-tu -ci-u - yu-tr--.:,9 (nu'.?.ut-p:,9). 

(1~ The fir~t two syllables a.re i11a.udil,le. 
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Ko. 50. RECORD IV. C. 25c 

Al, major tonality 

Phrases Measures Beats 

A a- b bl bl (b2 b) 6 14? 
2? 3 2 2 2 3 

B C c1 d dl 4 11 

2! 3! 3 2 
C e e1 f d (d2 dl+) 6 15! 

2 3 3 3 2 2! 
c1 e e d2 (d2) d3 5 11 

2 2 2 2 3 
D g a e2 (e3) d2 5 11 

2 2 3 2 2 
E d4 fl (f1) d2 dl 5 10 

2 2 2 2 2 

Whatever kind of a dance song this may be, it certainly is not of the type 

which we have been examining. The structure is totally different. All the 

phrases are much alike as to melody yet sufficiently different to entitle them to 

different lettering. There is not much evidence of form except that some of the 

phrases are about the same length. It seems rather to be a long string of poetic 

and musical ideas. There are no verses and no refrains. Probably the song be

gins on the first beat, for the music for two syllables is missing. It was audible 

once, for the text was taken from the record, but probably was faint even then. 

The third degree is the general level and the song ends on this tone. 
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Xo. 50B. RECORD IY. C. 25B 

C major to C minor to .A.7 major 
Phrases Measures Beats 

A a b C a1 4 9t 
2 2 2 3 1 

2 
B d e f (ef efl) 5- 10· 

lt It 2 3 2 
C g fef h fl (fl f) 6 14 

3 3 2 2 2 2 
D fef- ( fefl-) j (fl fl f") 7 13! 

2 2t 2 2 2 2 1 

There is no form to thi:-; wandering little melody with its four phrases all 
different, and its three tonalities. The melodic mat0rial in the last three phrases 
is more or less the same, hmYcYer. The song begins on the first beat of the 
measure on what seems to be the tonic of C major. This tone forms the general 
level throughout but soon becomes the tonic of the minor of the same key and 
then shifts to the position of third in the ne"· key of A) major, when, in a long 
series of notes, it closes the song. 
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THE ATON1 

. The atons, as t~ey have been designated by the people, are, from the stand
pomt of form, as mixed a group as the pisiks. There are four subdivisions the 
characteristics of two being precisely those of two types of pisiks. Two s~ngs 
f~rm the ~rst subdi"."i~ion, Nos. 51 and 52. They have no preludes but start 
directly with ~n undivided verse. '.fhe first has no refrain and the song is three 
verses long, with the usual connective between but not at the beginning or end. 
The seco~d has four yerses, each followed by a refrain and joined to the next by 
a connective except m the case of the last. In both songs all verses and their 
parts are alike with only the usual small variations. K either of these exactly 
resembles the most prevalent types of pisiks. 

The second sub-group contains three songs which in musical structure are 
like the pisiks which have a verse prelude, but for which the music is the same 
throughout. In No. 53 there are the usual subdivided verses with refrains, the 
second phrase of the refrain being a partial reversion to the first phrase of the 
song. In this we are reminded of the second song of :No. 6, and of the first 
verse-part in song Ko. 10. The refrain marked 2 is different poetically rather 
than musically. In Ko. 54 we find the same peculiar structure of the refrain 
that we have already seen in No. 32 and shall meet again in Kos. 57 and 72. 
In No. 55 there is, as far as the words are concerned, a "trying-over" of the 
verse-part and refrain with burden syllables. The B phrases are the refrains 
but it is a question as to how to classify the two measures which precede them 
in each case, unless they are considered codas for the verse-parts. The con
nectives are obscure, and are rather like the codas. The listing of both has been 
omitted from the tabular analysis for they are not distinct, musically or poet
ically. 

There is a third sub-group where the real musical prelude makes its appear
ance, in more or less regular fashion. These are songs Kos. 56 to 61 inclusive. 
The irregularity in :No. 56 lies in the refrains and in the undivided verses. In 
No. 57 we have the refrain -structure that has just been noted in Ko. 54. In 
both songs there is a poetic prelude and divided verses, but in this second case 
the musical prelude occurs as well and the parts are longer as far as the number 
of phrases are concerned. 2 

Melodically there are some points of similarity between Xos. 57 and 58, 
but obviously if the latter is a variant of the former it has grown quite far away 
from it, and has become much less complex. 

No. 59 is irregular and perhaps belongs to the second subdivision. As far 
as it goes there are two identical parts, of three phrases each. In the first part, 
which is in effect if not melodically, a prelude, the first two phrases, A and B. 
are separated by' a connective from the third, C. This is separated from the 
second part by another connective, after which the modified and curtailed 
phrases A' and B' form the first verse. There is appar:ently no refrain, and a 
connective separates this from the fragmentary begmn~ng of what appears to 
be C, a repetition of the third phrase of the prelude, modified to form the second 
verse. 

• Copper Eskimo: ato· 'n. 
• Reverting to No. 32 for the moment, which is the first of this type to he e.ncountered among the pisiks, we ~ee tha 

it has a brief real prelude of one measure, which closely resembles the connectives, but that ID other respects 1t more 
nearly resembles No. 54 than No. 57. 

88540-14 
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No. 60 is irregular, not only in particulars sue~ as ~onality, but the record is 
faulty which causes a loss of part of the tune. It 1s evident that the firs~ phra~e 
of the prelude is different from the first phrase of the verses, although m their 
succeeding parts both are alike. No. 61 has a s~ort prelude .of one ~easure, 
rather like a connective. In all other respects 1t belongs with the irregular 
group which forms the fourth subdivision of the atons. 

These number 61 to 68 inclusive. In No. 61 the first verse has but one 
phrase, followed by a two-p~rased re~rain and. a connective, but. the second 
verse is in length altogether d1sproportwnate, with five ph~ases, whrl~ the frag
ment of the refrain which is given for it before the song 1s cut off, mtroduces 
an entirely new phrase. In No. 62 there are no verse-parts well defined and no 
refrains but there are sections which are separated from one another by con
nective~. The first is the single phrase A, the second consists in two phrases, 
B and C the third in one long phrase BC, which combines the material of the 
two pre;ious, and a fourth, A', which is very like the first. 

With Ko. 63 we come to a type of song of which there are several representa
tives, not only among the Copper Eskimo but in the regions from which songs 
have been collected which are to be discussed at the end of this article. There 
is more form to No. 63 and others which are called atons than to those from 
Point Hope, Alaska and elsewhere. There ·are no refrains and no connectives, 
but a succession of several phrases, each different, which may be repeated 
entirely or in part. No. 63 has fewer of these different phrases than most. After 
A, B, C and D, there is a return to A', B and part of C before the song ends. 
Another slightly different design is exemplified by No. 64. The order of phrases 
in this song is, A, B, B', A', C, D, and part of A". Another peculiar pattern, 
if it may be so termed, is that in Ko. 65. Here the phrases are, A, B, C, B', C', 
B" C", B 11 

', B" ", B 11 11 
', B 11 11 11

• This is an almost perfect specimen of 
metric regularity, and has some well-defined rhythms. These are discussed in 
their place with the song. 

A still different pattern is found in No. 66. Phrases A, B, C and D, the 
latter with an extension, are succeeded by an exclamatory section like the 
he he he that we have encountered in the pisiks, and then by an E phrase with 
its extension. After this there is a return to the melodic ideas of the first part, 
in A', B', C', and D, each being systematically curtailed, the D by the omission 
of the extension. That the song is finished is shown by the exclamations which 
follow. Many other very interesting points are revealed by the analysis. 

The last two little songs were too short for the disclosure of any particular 
form. The first, No. 67, is said to be a very ancient tune .. While not long enough 
for more than two phrases, of three measures each, there is admirable smaller 
form in the rhythms and the balance as well as hints at sequences. No. 68 was 
not analyzed. 

Of the eighteen songs classed as atons, seven of the seventeen which were 
analrzed. are definit~ly in major tonality, four are major modulating to minor, 
one rs. mmor, o~e shift~ from minor to irregular, two are irregular, one changes 
from rrregular mto maJor, a~d one from major to irregular. Seven commence 
on the fifth degree of the maJor scale, two on the third two on the tonic one on 
th.e fourth, if the tonality of ~hat song is major; one begins on the third of the 
mmor scale and one on the mmo.r seventh of the minor scale, while the beginning 
of the rest could not be determn_ied because no tonality was established. Five 
so~g~ close on the fifth of t~e maJor scale, five on the third, although in one case 
this 1s not absolutely certam, one on the second and one on the tonic· two end 
on the fifth of the minor, one on the tonic, and the rest are undetermi~ed~ The 
general levels are, seven on the third of ~he ~ajor scale, although two are not 
clear cases, t~ree o~ the fifth (one of which 1s questionable), one on the tonic 
(the same which begms and ends on this tone); one ends on the fifth of the minor 
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scale and the rest are undetermined. It is apparent that this list would be con
siderably diminished if it be considered that the major and minor tonalities 

are not clearly appreciated by the people and that essentially the third of the 

minor and tonic of the major are the same, relatively, the fifth of the minor and 

the third of the major, and the seventh (minor) of the minor and the fifth of 

the major. The fifth of the major is a favourite tone for beginning and ending 
while the third seems to be the general level. ' 

Eleven of the eighteen songs begin on the first beat of the measure, three 

on the last half-beat, two on the last quarter-beat, one on the second quarter 

of the first beat and one on the second half of the first beat. Thus with atons 

as with pisiks the majority begin on the first beat. The metres are indiscrimin
ately mostly two-four, all with some three-four measures mixed with them. 

One or two have more three-four measures, and a few of the irregular forms of 

the last group have larger metres, two being principally four-four. In metre 

as well as in some other respects these songs resemble those which seem to 

represent the music of the other regions. 
The fact thus becomes emphasized, that, as groups, the pisiks and atons 

are not to be differentiated, for all of the types in the first three sub-groups of 

the latter can be duplicated more or less closely among the pisiks. As to the 

irregular forms, there are also some which have been called pisiks. There will, 

naturally, come no help in the solving of the question as to what constitutes a 

pisik and what an aton in the list of undifferentiated tunes, but before a final 
discussion of the Copper Eskimo dance tunes and a statement of what few 

conclusions have presented themselves concerning them are ~iven, the various 
types that are among these must be assigned to groups that have already been 

made, or else placed in new divisions, after the atons have been considered 

individually. 

88540-14l 
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4 ~ ~I ; e e e I (t· r I s : t ~ I s e f e Ix r e ti e Ii t e3 z llij I 
b' c' d b a . . . 

u-ld,c-ya-~i-Vl'9. i nu-na-i"}-nb<!), mu-h<9p1c- u-l~kya· '('" Vt~-~ e ya, e 

2 B~ 

1& r rl; n i I n n \1 r a ,n Ii r~· r I e n ~ I h i.: I 
b• a_3 t,• b .. C • d b 

ya«Ja q1,y-n!I•Jy-yu-i}· i l11J·L - ya9:fu1-ma-ti- Ylf9· I l'lU·l'lo·l~-na.,- mu·Un O· 

~;tb<,3:. 

~le dl cl~e Hlh.1 
a' b4 b 

Y. 1. 

Y. 2. 

Y. 3. 

v"bq -M,-ya. yi - Vll!J·le ye yi 

Phrases 

{A 

B 

rA' 
~ 
B' 

i 

l 

Xo. 51. RECORD IY. C. 45B 
E minor tonality 

a b b C 
2 2 2 2 
d b ba b 
2 2 3 2 

a 1 e b3 c1 

2 2 2 2 
d h4 a2 b5 

2 lt 2 2! 

bl 
2 
Conn. { b2 

3 

Conn. { b 6 b 6 

2 2 

l 
a3 b3 b7 cl 
2 2 2! 2 

).leasures Beats 
4 8 

5 11 

1 3 

4 

4 

2 

4 

5 

8 

8 

4 

8 d b4 a2 b4 b 
2 1! 2 If 1 

This little three-verse song which is complete, is almost perfectly regular, 
both as to form and number of beats. It begins on the third degree of the minor 
scale and shortly thereafter the minor seventh occurs. This is used throughout. 
The start is made on the second quarter-beat. The song ends on the fifth degree 
which is the general level. 
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No. 52. RECORD IV. C. 33 

Br major tonality and irregular 

Phrases Measures Beats 

1: 
a b C 3 7 

Y. 1. 2 2 3 
d e f f 4 8 
2 2 2 2 

1: 
g h bl 3 6 
2 2 2 

Refrain i bl cl 3 8 
3 2 3 
j b2 b3 3 7 
3 2 2 

Conn. { bl b4 2 3! 
2 1! 

/A' a1 b5 b2 (b2 c2) 5 11 
V. 2. 2 2 2 2 3 

B' dl e f f 4 8 
2 2 2 2 

i: 
g h bl 3 6 
2 2 2 

Refrain i bl cl 3 8 
3 2 3 
j b2 b3 3 7 
3 2 2 

Conn. { bl b3 2 3! 
2 1! 

t" a1 b5 ca (bl) 4 9 Y. 3. 2 2 3 2 
B" k e fl f 4 8 

2 2 2 2 

r 
gl h bl 3 6 
2 2 2 

Refrain D' hl c1 cl 3 8 
2 3 3 

E j b2 b3 3 7 
3 2 2 

Conn. { bl b4 2 3! 
2 1! 

rl! I l 
a2 b6 b2 (b7) 4 7! V. 4. 2 1! 2 2 

B" I d2 e fl f 4 8 2 2 2 2 
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Phrases Measures Beats 

{~ I 
g h bl 3 6 
2 2 2 

Refrain i- c1 cl 3 8 
2 3 3 
j - - - -
3 

There is an air of finality about the last measure as it is sung on the record 
which leads to the belief that the song was intended to end at this point although 
according to the other verses there should be two more measures. The end in 
either case ascends to a level, above and below which the melody travels. The 
song begins on the tonic on the first beat and ends on the same tone. In form 
it is undoubtedly a pisik of the type without the prelude and with the long 
refrain'. Each verse is five-phrased in structure, which is not very common, 
and on the whole the larger points of the form are very regular, the connectives 
absolutely so and also the refrains until the last, which ends short. The same 
slight changes are to be found in each verse, however, that are encountered in 
all of the songs. 
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Phrases 

Prelude 

Refrain 1. 

V. 1. pt. 1. 

Refrain 2. 

V. 1. pt. 2. 

Refrain 1. 

i: 
\:c 
J A' 

lB' 
f C' 

[AC' 

f A' 

[B" 

Songs of the Copper Eskimos 

No. 53. RECORD IV. C. 58B 

D major to B minor tonality 

a b b C 
.! 2 2 2 1 2 

f h d dl 
1 1t 2 2 3t 2 

e fl f2 bl 
2 lt 2 2t 
g h1 i b2 b3 
2 2 2 2 3t 

Conn. { b4 
2 

gl- hl b5 b6 
lt 2 3 2t 
f3 h d2 d3 
2 2 2 2 
j hf f2 bl 
2 2 2 2t 
fl+h1 i b2 (b7 b7) 
2 2 2 2 2 2 

Conn. { b8 
2t 

g-hl b5 b6 
it2 3 2 
g2 h d (d) d3 

2 2 2 2 2 
e fl f2 bl 
2 it2 2t 
fl+ h1 i b2 b3 
2 2 2 2 3 

1 

1 
2 

Conn. { b9 b9-
2 it 

217 

Measures Beats 
4 7t 

4 9t 
4 8 

5 llt 

1+ 3 

4 g 

4 8 

4 8! 

6 12 

1+ 3 

4 8! 

5 10 

4 8 

5 11 

2 31 2 
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Phrases Measures Beats 

{A" g hl bIO(bI0)b6 5 10 
V. 2. pt. 1. 2 2 2 2 2 

B" I f4 h d4 d3 4 9! 
2! 2 3 2 

1:C'-

e fl f2 bl 4 8 
Refrain 1. 2 If 2 2.! 

2 

fl+h1 i b2 ? ? ? ? 4 8 
2 2 2 2 

Conn. { bll 1+ 3 
2 1 

t' i 
if- h1 b5 b6 4 8! V. 2. pt. 2. 1! 2 3 2 

B" II f3 h d (d) d5 5 10 
2 2 2 2 2 

In spite of the fact that this song is called an aton it has all the characteristics of the pisik with syllabic but not musical prelude. The song proper is a melodic expansion of the "prelude" and there are almost innumerable variations of the measure b. The positive down-beat beginning of the refrains is noteworthy as contrasted with the weak beginnings of the verses. The syncopation at the beginning of the first refrain throughout is interesting. The song begins on the last half of the final beat of the measure and on the fifth degree of the major scale. It ends on the same tone which is quite prevalent in the song but the level is on the third degree. 
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Refrain 
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Xo. 54. RECORD IV. C. 73A 

G major tonality 
Measures Beats Phrases 

,---------,--. 
5 9! Prelude pt. 1. A { a b C (ct c2) 

and refrain. 2 2 2 2 1! 
~ 

14! Prelude pt. 2. B { a d e f C c1 6 
and refrain. 2 3 2 3 2 2! 

Conn. f c4 1 2-l 2 

l 2! 
,---"----

4 9 Y. 1. pt. 1. A' { a bt (c3 cs) 
and refrain. 2 2 2 3 

,...--''---s 

Y. 1. pt. 2. B' { at di et f (c ct) 6 15 
and refrain. 2 3! 2 3 2 2t 

Conn. { c4 1 2! 
2! 

,........,___ 
4 9 Y. 2. pt. 1. A" { a2 bl C cs 

and refrain. 2 2 2 3! 

Conn. { c4 1 2t 
2t 

Here the song is interrupted by he he he and the connective is repeated. 

Y. 2. pt. 2. 
and refrain. 

Epilude pt. 1. 
and refrain. 

Epilude pt. 2. 
and refrain. 

B" { 

A" I { 

B"' { 

a3 dt et f 
2 3! 2 3 

,........,___ 
a2 b2 C c3 
2 3 2 3! 
a2 d e2 f 
2 3 2 3 

,-"-~ 

15 C c6 6 
2 2! 

Conn. { c7 1 2! 
2! 

4 10! 
.--'----

C C 5 13 
2 1 

This song is exceedingly regular throughout. Cf. Songs 32, 57 and 72 · The refrain forms an almost inseparable part of the phrase and has therefore been indicated by brackets above the letters that represent the measures. \Yith the exception of the fir~t phrase of the prelude the measure succession is absolutely regular. The break in the middle of the song spoiled its perfection, but thc~c outbursts of enthusiasm seem essential to Eskimo enjoyment, although from their irregular appearance they are evidently not intended to be an integral part of the song. 
The song begins on the fifth degree, first beat, and ends on the same tone, which is the general level. 
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q)an("in!!!U9 (tttcn). 
'Jfaqu.,yaq ,a Puwhq woman. 

Js88 

l*bh\ H;llit ;;11 t 1,;IJ ~ /1 il It p ,lffu 1 JI 
+ _l>. '- . b . t. • c.1• • •· I} •b • • e 
'fi)..-l ye Lyarr;-a LYAfQ·o.a ye l y~ ~a.lye iya.19-a L·ye-e. l-ye 

'No . .5.5. 

\.+ ~ + • T + T i;J"~ p'+ . + ... n ... ~.• ...-a+: 
~uy-yu- yu-aq·MJ·l>. ta.i-~'!)·c.-a nuy-l1.1-a-ka1 yeye Yi!.·t yeyeya1 



222 anadian Arctic Expedition, 1913-18 

Ko. 55. RECORD IV. C. 62A 

F# major tonality 

Phrases Measures Beats 

1:, I 
a b C d 4 7i 

Prelude? 2 I! 2 2 
a1 . b (e b1) cd d 6 13 
2 I! 3 2} 2 2 

Refrain B g h (i) j (k l m m1 o) 9- 21 
3 2 2 3 2 2 3 2 2 

t" I 
c1 C d d (d4) 5 11 

Verse? 1 2t 2 2 2 2 2 
A" I ca e1 c2 cd1 d 5 llt 

1 2t 2 2t 2 2 2 
Refrain B' g h (i1) 0 1 (n o1 d x? dl d2) 9? 19} 

3 2 2 2 2 2 2 1 2 I! 
( A" " 

i 
c4 c1 p d3 4 8 

Verse? 1 2 2 2 It 2 
i, • .\.B c5 el c6 cd2 q (i1) p1 (n ol) 9 21} 

1. 3 2 2 3 3 2 2 2 2 2 

This song is really an example of syllabic but not musical prelude. Connectives are entirely obscured by the refrains or are absent, although there are similar situations in the two measures which precede the refrains and the final refrain measures. The lengthening of the refrain in each part is one of the most interesting features, for in few other songs is so large a use made of extensions and repetitions. Some of them are very interesting. The combination of the A and B phrases at the end gives a nice artistic touch and finish to the whole, that would be worthy of more advanced musicians. The song begins on the fifth degree of the major, or minor seventh of the minor, on the first beat of the measure, and ends on the same tone, but this is not the level in so persistent a fashion as in most of the songs. 
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~:~!:arrc. M. ~aU(~~ong (aton). 
Jlo Kuniluk,f'utvhq man., 

ky-11 l l J tJ-11 £Pe V l;iG : ~ 1f J t; i r ~ I J J·:::L:±$ 
e, b C - c1•~+· + ~-......, 

:A- va-i-ya a i yai ya - i ya. a-va- i- ya a i. ya ~ ya 
6;1-u,~t, 

f;; ; ~ J. J ll: ~ ~ l I iJ; \:ti.§: t I~];!. J;li J l J J J I 
{ s h • J k 

a-va- ~-ya-a a i yai ya-i ya a i ya a-viJ.. ~-ya a i yai ya-i ya 

i a y ... -i ya. a i y?;. a- v?;. - i ya ~ i. Yi!. y~ i ya i. ya i. yo. 



Phrases 

Prelude 

Refrain? 

Y. 1. 

Refrain 

Y. 2. 

Refrain 

(Refrain?) 

{B
A. 

{D

C 

1G 
(D 

:E' 
I 

F'-

{

G' 

D-

j 
\ 
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X o. 56. RECORD IV. C. 34 

Tonality irregular to F major 

a b C 

f 3 2 2 
d e 
3 3 
f g h i1 

3 2 2 2 
J k hl h2 

} 2} 3 2 2 

Conn. 

m n o 
3 3} 1! 
p q r r r 1 

i 2 2 2 2 1} 
S X g h i1 

t 2 l} 2 2 1! 
j k h1 h2 

} 2} 3 2 2 

m1 t o1 

2 2 2{ 
pl ql 

i 2 3i 

Conn. f2 h5 
~ 2} 

pq U V 11 (t1 m) 
i 2 2 2} 2 2 2! 

g1 h1 l2 (13 14 ur m-) 
2 2 2 3 3 3 1 
t2 o2 

1 3 2 
pq1 q r2 
2 2 l} 

I 

s1 g i2 
! 2 2 2} 

jl kl 
! 2 3 

Measures Beats 

3 

2 

4-

4 

2 

3 

5 

5 

4 

2 

3 

2 

6 

6 

2 

3 

3 

6 

9 

10 

4 

10 

13! 

16 

6 

7 

According to the text the first part of the song as far as the point marked 

Y. 1. is one long refrain. The musical analysis, however, reveals that the 

structure is that of the prelude and refrain. Probably at C the real refrain 
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comes in, as with most prelude types of pisik, but the beginning differs somewhat 
from the beginning of the refrain in the verse proper. The first verse is quite 
regular according to the form established for the pisik with prelude. That is, 
the connective is the ordinary type, and the first phrase of the verse starts out 
with new material. That the second phrase is also new is not a great departure. 
One notes in the refrain a slight resemblance to the C phrase, and the D phrase 
is repeated exactly. The second verse also opens with the customary connective 
and for the first two phrases follows the first. 1n place of the refrain, however, 
there are two more phrases with long extensions for each, which only remotely 
resemble it, melodically, and not at all in the words. Without the customary 
connective we meet again the E phrase slightly modified, followed by the F, 
G and D phrases as in the first verse and its refrain. The text gives the refrain 
as covering all these phrases, and in words it must be confessed that it does 
resemble the opening part of the song, if not in music. It has been already 
stated that a singer would often sing over the tune of the song with some such 
syllables as these, in order to establish it clearly in mind, whereupon he started 
with the verse, and this is probably the explanation of many songs with preludes 
of burden syllables where the music is the same or nearly the same as that of 
the verse. But singers must also have failed to recall verses now and then after 
having started the song, and it is suggested to my mind that in this case that is 
just what happened, and the singer filled out with these syllables and stopped 
near the end of the refrain. The E" phrase is not quite like the others owing 
to the longer verse preceding the burden syllables, so that the failure to come 
out right for the beginning of the E phrase has changed the rhythm consider
ably and possibly accounts for the way in which the song was concluded. 

With the irregular tonality it is impossible to fix satisfactorily the degree 
of the first note, which is made on the last quarter-beat. Before the tune is 
stopped, F major has become established as the tonality an~ the final not~ is _the 
third degree of the scale. The song should be compared with No. 61 which 1s a 
much more corrupted version. 

88540-15 
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Prelude 

Phrases 

A 

B 

C 

D 

V. 1. pt. 1. {EF 
and 

Refrain. 

V. I. pt. 2. {E' 
and 

Refrain. F' 

88540-15! 
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No. 57. RECORD IV. C. 75 

B major tonality 

a b C 

i 3 3 3 1 
d e f 
2 2! 4 
ei e2 g 
3 3 2! 
h i i1 
2 2 2 

Conn. { i2 
3 

{ j k l m 
3 3 2 2 
~~ 

{ hl h2gh i3 1 

2 2 3 2 2 

Conn. { i4 
3 

{ jl k l1 mt 
3 3 2 2 

,-----,~ 

{ h1 h3 gh i3 i6 
2 I! 3 2 2 

Conn. { i2 
3 

227 

Measures Beats 

3 101 
3- g1 

2 

3 8! 
3 6 

1 3 

4 10 

5 11 

1 3 

4 10 

5 10! 

1 3 



228 

Phrases 

Y. 1. pt. 3. !E
11 

and 
Refrain F' 

Y. 1. pt. 4. 
and 

Refrain. 

JE11' 

lF' 

V. 2. pt. 1. {E" 
11 

and 
Refrain. F-

V. 2. pt. 2. 
and 

Refrain. 

Canadian Arctic Expedition, 1913-18 

{ 
j2 kl p mt 

33~ 

{ 
hl h3 gh i3 i5 
2 It 3 2 2 

Conn. 

{ 
j2- j2 k p mt 
2 3 3 2 2 
~ 

{ 
hl h3 gh i3 i (x 
2 It 3 2 2 1 

?) 

Conn. { r 
{ 

j2 k 12 m2 
3 3 2 2 

,.-----,--. 

{ 
hl h2 gh i3 ? 
223210 

k 11 mt 
3 2 2 

Conn. 

h2 gh i2 l 

2 3 2 2 

Conn. { r 
{
Ell II I l j2 

Y. 2. pt. 3. F- ~
1 

2 

k l1 m 
3 2 2 
h2gh -
2 3 

Measures Beats 

4 

5 

1 

5 

5 

1 

4 

5? 

1 

4 

5 

1 

4 

3+ 

10 

IOt 

3 

12 

3 

10 

9 + 

3 

10 

11 

2 

10 

7 + 

The prelude is unusually long and does not contain the true refrain, which 
in the verse-part is inseparably connected with the second phrase. Compare 
this with X os. 32, 54 and 72. This is the first song in which the verse has had 
four parts and four refrains. The rest at the end of the fourth part is for breath 
and probably not intended as an integral part of the song. 

Although in measures the song is very regular, in actual number of beats 
per phrase there are the usual minor deviations. It is interesting to observe 
the small melodic plays on the same theme, and with them, the rhythmic 
changes. The first part of verse 2 corresponds to the first part of verse 1, making_ 
the division between the verses after the completion of all the component parts 
quite distinct. 

The song begins on the last quarter-beat on the fifth degree of the scale. 
The refrains end on the third, so it is probable that if completed, the last note 
would be the same. 

This tune affords very interesting contrast with the next. They are the 
same song, but _Xo. 58 _is probably the truer to original lines. In No. 57 the 
seH!1th degree 1s substituted for the octave, thus following a prevalent scale 
fashion. 



Songs of the Copper E.ski111os 229 

No.58. 

l{e,ord NC. 47h 
J.

100 Qaiy:iy,m~.aCoppermir,e River woman. 

~ 11;11(R..u-1 .. i~Jtt,fn1 r;l.tnl1, ;, • ,I 
\_t;•a I, • .. ~ c • c1 

• J d'--• I{' 
~ a u,-u- a- It- k~- u- na. Cc--vy1- yu-ya'!)-mi-la-yo u-n~ qa.. t ye 
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Xo. 58. RECORD IV. C. 47B 

B major tonality 
Measures Beats Phrases 

A 

ll 
a b 2 st 
3 2 

B C c1 d 3 7 
2 2 3 

Here the song is interrupted by laughter and talking. 

Conn. { e 1 3 
3 

CA f g a b 4 9 
3 2 2 2 

B' c2 c1 d - 4 8 
2 2 2 2 

Conn. { e e 2 6 
3 3 

CA' 

i 
f gl a1 (h) i 5 11 
3 2 2 2 2 

B" c3 c1 d 4 8 
2 2 2 2 

Conn. { e1 1 3 
3 

Laughter here before and after the connective destroys the continuity. 
CA" 

i 
fl g2 a2 b 4 9 
3 2 2 2 

B"' c3 cl d - e2 5 11 
2 2 2 3 2 

Conn. { e1 1 3 
3 

CA" I 

i 
f g2 a3 b 4 10 
3 3 2 2 

B" c3 c1 d 4 7 
2 2 2 1 

As to measure content and the number of measures in a phrase the song is quite regular, but in the actual number of beats there is considerable laxity. In the first phrase the two measures that appear at the beginning of the other CA phrases are missing and the second phrase is also cut short so that this part is similar to a prelude. A flaw in the record at this point may be accountable for the differences in this part of the song. In some respects the structure resembles that of the pisik but there are no refrains. Presumably after the connectives new Yerses are introduced but tlwy are not marked in the text. The song begins on the last half-beat, third degree, and ends on that tone. 



Phrases 

A ! B 
Prelude 

AC { 
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No. 59. RECORD IV. C. 45A 

F major or D minor tonality 

a b C d (e e) 
2 2 2t 3 2 2 
f g g1 h i 
2 1! 2 2! 2t 

Conn. 

a1 b1 il j2 X 

2t 2 2 2 1! 
Conn. 

{ 

{ 

j jl 
2 2 

j3 j4 
2 li 

231 

Measures Beats 

6 13\ 

5 10\ 

2 4 

5 10 

2 3! 
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V. 1. 

Phrases 

fA' 
lB' 

V. 2. A'C-

Canadian Arctic Expedition, 1913-18 

l 
a2 bl i2 e1 e2 

1 2t 2 2 2 2! 4 
fl g2 gl hi i3 

1 2 2 2 2t 2t 4 

Conn. { j4 j6 
It It 

{ a2 bl ii ? - -
2t 2 2 1. 

2 

Measures Beats 

5 

5 

2 3 

Unless t 11e singer "·as "trying over" in the prelude all that he would sing 
in the song proper, the presence of the connective in the middle is very hard 
to account for. There seems to be no refrain except a little finish to the B 
phrase in the first verse. The second AC becomes the first part of the second 
verse according to the text. The end of it rather suggests that it is not the 
beginning of the second verse but a balancing and finishing phrase for the first 
and that the song ends at this point, on the third degree of the major scale or 
the fifth of the minor, whichever tonalitr it is considered to be. The beginning 
is on the fifth degree of the major, on the first beat of the measure. 
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No6o 
f\ecord nee. 54. 

e ya -a,-c. e t yA- a '9- a e ya·" ya"!)- a e ya.rf)·c. y- ai ye ya'9- a 

e.,"""-"· El. 
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N 0. 60. RECORD IV. C. 54 

Irregular tonality mostly A. minor 

The following song is too irregular in pitch and the record was too full of 
faults for a transcription to have been made that might in any way be called 
accurate. The following rough analysis picks out the structure in more or less 
broken fashion. The apparent prelude may be due to a faulty beginning. Com
pare the . .\ phrase with C. 

Phrases Measures Beats 
rA } a b C cl 4 9! 
\B 

3 It 2 3 
e f g 3 6 < Refrain 

!~ l 
2 2 2 
h fl i j jl el j2 7 1,? 
2 2 2 2 2 2 3 
jl j3 k j1 jl 5 10 
2 2 2 2 2 

Conn. { l j1 2 4 
2 2 

Verse? E { m n 0 p q (x?) 5? 10"? 
It 2 2 2 2t 1? 
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Here the song is so interrupted that an analysis is impossible as traces of 
the phrases appear o?ly here and there. An inspection of the music will serve 
better than descnpt10ns. 

Phrases Measures Beats 

Conn. { 1 jl 2 4 
2 2 

j:' ml? ol? d1 3 7 
2 2 3 
e f gl 3 5! Refrain 2 2 ~t 

IC h fl I j j1 ei j5 7 14 
2 2 2 2 2 2 2 

lD j6 F k j1 j1 5 9 
l2 1t 2 2 2 2 

Conn. { l r 2 3;i_ 
4 

2 F 4 

l:" m nl 0 pl ql 5 12t 
Verse 2? tit 2 2 3 3! 

e f g2 3 5! 
2 2 ~t 

Refrain 3rd C h fl I j8 f2 5 10! 
line. 2 2 2 2 2! 

Verse 3? CD e1 J j9 r1 j8 j8 jlO 7 14t 
1 2 2 2 2 2 2 2 4 

Conn. { jl r- 2 3! 
2 1! 

1: 
m2 p ma p2 q - 6 13t 

Verse 4? t 2 2 2 2t 2 2t 
e g3 2 4i 

2 

It 3 
Refrain? C h ? il jll jl2 ? ? 

2 2 2 2 
Verse 5? CD s e2 j13 rt j8 "8? 6? 12!? J . 

It 2 3 2 2 2 

It is impossible to say on "·hat tone in relation to the scale the song begins 
but it is on the first beat. The last tone is equally uncertain but is only a step 
higher than the beginning and these two tones are the general level of the song. 
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r. .. +s _ . l' . ti 
lu9?>. L-l.1.t.ci-a~ at. ci-oq a-va-L-yl>. i yaya·1 uhu'(11ode.~11ifepitc.h 

~wn,({~1..) forthi1. 

Xo. 61. RECORD I\'. C. 70A 

Phrases 
Irregular tonality 

::\Ieasures Beats 
\'. 1. Introductory a- 1 21 2;! 

4 
A b C d (e e el) 6- llt 

t 2 2 2 2 2 1.1 

t: f fl 
2 

g 3 7i Refrain 1. ! 2 2 3 
h i J gl g2 g3 6 12 

I 2 2 2 2 2 2 ' 
Conn. { g4 k- 2- 3! 

2 1! 



Songs of the Copper Eskimos 237 

Phrases J\kasures Beats 
D i I m n- 3 7! 

! 2 2 2! 
A'? kb C 2 6 

t 2 3! 
V. 2. B' 0 £3 f2 gl (g5 p) 6 13! 

2 2 2 2 3 2! 
E £4 q r pl 4 9 

2 2 2 21. 1 
2 2 

F r r s 3 6! 
l! 2 2 1 

Refrain 2. G 1 t - - -
1 2 2 

This is a most irregular song. In addition to shifts in pitch which are 
probably accountable for the change in key and possibly in tonality, there is 
very little of a formal character. The song begins with a brief introduction 
which is exactly like a connective. As far as the end of the first refrain it appears 
to be fairly regular. An ordinary connective introduces the second verse. It i.s 
not uncommon among pisiks to find new material for the first phrase of the 
second verse or the second part of the first verse, but the return is seldom made 
to the A phrase for the second phrase of the part or verse in question. B' should, 
according to the usual form, be the refrain, but the verse continues through 
this and its extension as well as through E and F phrases, making this verse 
out of all proportion in length and content to the first. The G brings in a refrain 
as far as the words are concerned, and from all that is given, quite like the first, 
but the music is different, therefore it has been called refrain 2. It is not 
possible to make much out of a song like this, except that in the first part it 
bears rough resemblance to certain pisiks. The beginning is on the fir.st beat 
of the measure, although with the varying pitch and key conditions it is im
possible to say what degree. Owing to the unfinished state of the tune and the 
fact that musically the second refrain appears to be totally unlike the first, it 
is equally impossible to say on "'hat degree it ends. 
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No.61 

1'ecor-d]YC.SS a. Kanepq.a ~u1vltq gtrl 
J.9& ~ .l3 

1iJt1; ; 11111 J J J I a ~ re e111 n J l J lthli l!li!ll 
G\ I, C b' b' d e 

j. ye k3C?-~~ e ye ka<YJ ACY)· a i · ya l<a<YJ. a'? ye - i yai ya e yaC'f)·a cu- va-U·l!b. to~-

$4 t J J g \¥ {J I ~ 11 ! J· J J t t I l il t t I t t J I J 2 I 
d s e 1 a de b' b 3 

toy:l-t19·i'!7-i ya ka'9·0. qai · liq-cm--a9-tu-mi ya kac,. a. a ye i-yai ya. 
~ ~- :ac. ... 
ij&!J J t J' Ii tit tliJ· it I J 11 I; fl I! i til%~t:,t£!1 

d e b" de d' e~ 3 

eyo.<Y)·atok- toy- ltq<'-· i-llq-cmoa9-to- mac1t-91.1n-mtkki·uk- cm-a9-pi,\~ 

& (ex+)~ ec-. Al 

ij~a x; t111 i JI J 11; J J It 1 t; it\ 1 J i I a ; t 1 
de ~ ~ b a ~ b& 

kaO)· a L ye- i yai ya e ya'Xj-a i-ya k~'9-A<Y) e.ye kacry-a. ya(rJ- a 

• C b' 
ye i yo. he· he' he' he' he' 

No. 62. RECORD IY. C. 58A 

E:, major tonality 

Phrases Measures Beats 
A { a b C bl b2 5 13 

3 3 3 2 2 

Conn. { d 1 2t 
2.! 

2 

B 
} e d 

e1 3 7 
t 2 3 1.1 

2 
(' a de bl b3 4 10 _, 

'll 3 2 2 2 

Conn. { d 1 2t 
2t 
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Phrases ::\Icasures Beats 

BC {~ e b4 de dl e2(de b1 b2) 8 18 
2 3 2 2 2! 2 2 2 

Conn. { b 1 3 
3 

{ a b5 b6 C b ? ? 5 12 
3 2 1! 3 2! 

A' 

Although it seems as if the measure divisions as marked here must be 
wrong in places, repeated tests with the record leave room in the transcriber's 
opinion for no other arrangement. The difficulty lies chiefly with the measures 
d and e and their variants. While there are points about the song that are 
reminiscent of the pisik the arrangement of the phrases and the connectives is 
different. Possibly the BC phrase might be split into two, but there appears to 
be no natural division except at the point where the extension begins and the 
extension has hardly enough individual character to stand alone as a phrase. 
Note how nearly the A' phrase approaches the A in the number of beats although 
the measures of which the two are composed are different. The song begins on 
the first beat on the fifth degree and ends on the third. 
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Ko. 63. RECORD IY. C. 47A 

C major or A minor tonality 
Measures Beats Phrases 

A {t ~ b b bl 4 gt Y. 1. 2 
2 2 2 

B C d e b 4 9 
3 2 2 2 

C f g b2 bl X 6 12t 
2 2 3 2 2 it 

D b3 h hl 3 9t 
t 3 3 3 

A' al b4 b4 b6 4 8! 
3 2 2 p 

4 
B C d e bl 4 9 

3 2 2 2 
C- f g b6 3 4t 

2 2 t 
The measure at the beginning of the D phrase indicates laughter, and was 

probably not intended to be a part of the song. The singers often showed 
pleasure and interest in their singing by laughing, sometimes even with obvious 
embarrassment at singing into the phonograph. The form of the song speaks 
for itself. It is certainly not a pisik. It starts on the last half of the final beat, 
on the third degree of the major scale and ends on, the same tone, but after a 
passage which makes it sound more like the fifth of the relative minor. This 
tone is the level of the song around which everything pivots. The ascending 
end is by no means uncommon. Compare w;th melodies 57, 58. 
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J\ecorcl.NC.30. ~au(!~ Jeng (aton). No 64. 

J=84 A Vbqca.q (5hamM,Copioermine "River. (1) 
~ .... 

JHi\\ ~ b k & le e ~ v Ir· v I e e e e I e r t I v ~ c fft r I 
a l:, c c1 c'- cf c3 

( l ti 1Jat ki) ca \~ to . a ca i yi yu a. ya ya i ya. a 
(a tu a fa y 

.at ... ! ~ ~ • s:.. .... '1 !9:li~,, ~ e I : e ~it I e a . t I i £ ~ v r 12 & ~ b ~ c I ~ c ~ O I 
d ab c.. e d' f 

? I<!J a .i- toq-ca.o;.it- - ;,9 i · Ii - ca'( - i ·ya eye yi ya i ya i ya. 

A1 
1
9S\e t t e Ir· e If e r \ ~ ~ r I e e e e 1 t t t ~ I e) f V IS.·e ~ fe Hrl 

c 1 c c• .c• e• a• t,• c& 

aha-i ya ha-i. .• ya ai yaqa '(aty-va-ka-vlua-11ay-v1y-_yuy-'l-uu a.uq.t:iy-yu-v'l'u~a 

C 

19:Jbit ; t t e I r r I t t· e t I c e e v I t ; r I ; c ~ t I e e r I ~ r t I 
c' c3 g h cs c• cs- c"-

c\-tb.9-(ca-i)- It- ki u-ku·a,.-li na·9t.y-t~-rni-yuy-u-ni w-ku-A-li i-li-cay- i-v1.,ai 
e-ya · 

r'b~e , = (f e Ir a I; s, j I t ~ ; : I e ~)·; I; ; , ; I; r I 
i. c h' b c'7 c• c8 

ya i i ya ya ha - i ya a. toy·/1,1 i- lit- pat- ku .i.- t1,1-a-tay-ai-ya-ya 
~ . 

A1·- (· j+) 
r=•.\ ' ~ r : D e) ~ I t r t I r 1 

p 
a• i, e... c-

nty-u-9ay-lu-vlu \'If.'(· u·qarCf-'(• yu (hu-u-u) 
(1.) The rir.sf words are ina.udi l,(e. 

No. 64. RECORD IV. C. 30 

B major tonality 

Phrases Measures Beats 

A a b C (cl c2 c1 c3) 7 1-! 
2 2 2 2 2 2 2 

B dab c4 e -! 9 
2 2 2 3 

B' di f cl C (c5 c5 et) 7 14 
2 2 2 2 2 2 2 

A' at bl c6 ct c3 
2 2 3! 2 2 

88540-16 
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Phrases Measures Beats 

C 

I 
g h cs (cl c5 c2) 6 12 
2 2 2 2 2 2 

D i C h1 b (c7 c1 cs) 7 14 
2 2 2 2 2 2 2 

A"- al b c2 c- ? 4- 7? 
2 2 2 1 1 

This song is rather interesting from the standpoint of form and the artistic 
way in which the A phrase is introduced at the beginning, in the middle and at 
the end. There is nothing about it in common with the pisik type, for there 
are no verses, refrains or connectives, and the formal order of the phrases is 
not the same. It begins on the strong beat on the tonic and ends on the fifth 
degree, below. It is very unusual in this music to find a song which has a 
descending trend. Most of the songs start on or near the general level and in 
the course of the melody rise sometimes as much as an octave and return to the 
level to close or even ascend. In this respect they are very different from many 
Indian songs which tend to descend in melody and often start on rather high 
tones. The general level of this song is the tone upon which it ends. 
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88540-161 
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~\JaI)n 
(l.) 

I tfte"~1 1-\lJ/ l! b •••• J '. e 

yc.rf). e yo<Y)-e yarr;J-a a "'9°'0Ja'!Jacry a';) ,>. 
ya a ha YA - - - - -

(1.) "Record bo.d from here on 

Ko. 65. R~CORD IV. C. 48 

~ o tonality is established 
Measures Beats Phrases 

A a b bl 3 11 
4 3 4 

B C d e 3 12 
4 4 4 

20 C C f g (h g) 5 
4 4 4 4 4 

B' i d e 3 12 
4 4 4 

C' C fl g (h j) 5 19 
4 4 4 4 3 

B" c1 d e 3 12 
4 4 4 

16? c11 ct f2 g h ') ? (fault in the record) 4? 
4 4 4 4 

B" I c1 dl e 3 12 
4 4 4 

BIi II ct di jl 3 12 
4 4 4 

BIi II I ct d2 e1 3 12 
4 4 4 

BIi II II c2 d3 et 3 12 
4 4 4 
k 
? 

The metric regularity of this song is almost perfect while there is a strong 
tendcncv in favour of the same number of measures to the phrase. There is, 
of course, considerable exact repetition, or repetition with small variations 
which do not affect the general impression of the same thing being sung over 
and over. The arrangement of phrases for all but the last four suggests the 
pisik with prelude, but there are no verses and no refrains in this song, which 
is a continuous repetition of burden syllables. The tonality is vague but the 
rhythms are strongly pronounced and are as follows:-

The song begins on the last half of the first beat of the measure, but the 
pitch is so ,rnmlering that it is not worth while trying to conjecture just what 
place the first tone takes in the general scale. The end of each phrase is about 
on the same tone, b or c, and presumably the song ends in this neighbourhood 
when finished, although some songs make astonishing modulations and departures 
that finish them far from where they began, another point which differentiates 
them clearly from . .\merican Indian songs. 
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~auae ,oug (aton). 
~,n A Kii.ney.:,jj 

~•tnulnt!;u·ln!Bnln.rl, ;IJ J 
o f,- C d e f '3 g 

q.n'hm·t~ ii · te ·yu<l)·an. aOJ - a<ry-a 9J.vlun·t<!J i - te-y1..1-kt:t. -u • a • ne -ya. 

No.66. 
~ecordl£:C. 21a 

Ko. 66. RECORD IY. C. 21A 

Tonality shifting between D and F# majors 

Phrases Measures Beats 

A 

I 
a b C d 4 8 
2 2 2 2 

B e f g g 4 8 
2 2 2 2 

C h gl i j 4 9 
2 3 2 2 
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Phrases Measures Beats 

D 

i 
k 1 m n 4 8 
2 2 2 2 

ext. 0 p n1 q- 3+ 7 
2 2 2 1 

Conn.; or more likely exclamatory measures 
like the he he or hu hu hu 2+ 5 

E 

l 
r 11 s 3 7 
2 2 3 

ext. g2 g g g3 4 St 
2t 2 2 2 

A'- a1 g4 dl 3 7 
2 2 3 

B'- e1 f g 3 6 
2 2 2 

C'- bl g ij 1 3 7 
2 2 3 

D kl 1 m n (n2) 5 10 
2 2 2 2 2 

This is an extremely interesting song. Note the fine balance of the A and 
B phrases and the inversions of the melodic ideas between the measures cd and 
fg and the sequence in the measu:res a and e. In the phrase D observe the 
sequence of mn from kl. The phrase E brings in new melodic material and 
also is shorter by a measure, but note the extension. On the return to A'
there is an interesting shortening of all the phrases yet there is the same melodic 
play between A'- and B'-. In the C'- phrase observe the combination of the 
measures i and j as they were in the first C phrase, so that here they are one 
measure and contribute to the short length of this phrase also. The phrase D 
is full length but its extension is cut to one measure. 

The song begins on the fourth degree of the scale, which is a very unusual 
starting tone, and on the first beat of the measure. The end is on the second 
degree. 
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;:_:~cl NC. 4~.c. ~_(ltt~c_($~ng (QfOU). 
'from Dolph1111>.nd Uruon ~lr<1oit. Said to be very anc.1e11-r.' 

~UM byAvyctna.,a.-Puivhq Y1'l¢.n.-
J~92. v . J A rit. B a temp. • 

ijf# 1 S C ' ~ ~ f : r 11: k t : c i I ~: r r Ii; t G s ~ ~ v t 'e I 
a & C d 

nu19-u-c.i-u -ya.x·yay-111 yo u-n~-a~·l>l!)3.·L ye ya'!,)-a.19-~ nu<9-u-ci -u ·yM·yay-1.i.- yo 

ti@r ~ e : ~ (~ ~ : 1 ~ t ft t 1 J I ~ecord stops here; final 
e f word~ mi&5ing. 

u-11111·0-'!)·o-O) a. i ye 'f6,<9-a'!}·a.1 ye ye yarg-a. 

No. 67. RECORD IV. C. 45c 

A\, major or F minor tonality 

Phrases Measures Beats 

A 

i 
a b C 3 10 
4 3 3 

B d e f 3 12 
4 4 4 

This littl.e song was unfortunately cut off before it was finished. It is said 
to be a very ancient dance song, and displays some very musical features which 
also are interesting from a formal standpoint. The rhythmic similarity of each 
phrase is due primarily to the words, but affords nice balance. The play in 
melody between the last part of the a measure and the c measure and the 
<}Onsistent skips of a fourth downward in the measures b, d and f, and of a third 
downward in a, c and e are worthy of mention. The song begins on the first beat, 
on the fifth degree of the major scale or the fl.at seventh of the minor. It ends 
on the tonic of the minor. 
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No~S. iattt of a.1att(t $"tt9-(at"1Y• 
Jvcord:N,:C. 21b. Ha9u,,ya9,af\.nvh'1 woman. 

~,BS 

(y 1 c ~ , G ~ : I xi; ~ ~ ; 1, 1111 I t I ft 1 I I J ll it} g m 

au-yai-yuaqta-ko-yi- ya-acy- a-a<.9-3.· o. a11-la'9·ibq am-in.i-yll-111-t~- t:>q su-le 

Not analyzed, tco shorr 
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UXDIFFEREXTIATED DAXCE SOXGS 

The undifferentiated songs divide themselves into the same groups that 
we have found _among the pisiks and atons, namely, those with no melodic 
prelude, but wh!ch, nevertheless, are sometimes sung over first to burden syl
lables, those which have a real melodic prelude, and those which are irregular 
in form like the last group among the atons. 

There are six songs in the first group, which have no melodic preluJe, although 
in the first, the song is begun with the connective. These songs are Kos. 69 to 
74 inclusive. The first song is divided into two, but both are the same in 
structure. The second is a corrupted version of No. 70 with which it is interest
ing to compare it. The first three songs of this group haYc all the verses or 
verse-parts the same, and are alike structurally in that there are three phrases, 
A, B, and C, the latter the refrain. The fourth song· also has all parts alike, 
but it is two-phrased in structure, the last part of the second being the refrain. 
This is inseparably connected with the second phrase of the verse, has its in
ception in the final measure of the phrase proper, and is carried. to completion 
in the extension. It is the fourth of the songs that form the little group with 
this peculiar plan, X os. 32, 54, ,57 and 72. 

,vith Ko. 73, we encounter the rather rare type in which the verse is divided 
into three parts, each unlike the others and each with its own refrain. These 
are regularly repeated for other than the first verse, as far as the song continues. 

The last song of the group has a syllabic but not a musical prelude and is 
composed of the A, B and C phrases like the first songs, of which the C phrase is 
the refrain. 

The second group is composed of those songs which have a melodic prelude 
and contains seven membC'rs, Xos. 75 to 80 inclusive. Ko. 75 is a two-phrase 
structure, verse-part and refrain, and the verse-parts are separated from one 
another h~· connectives. Apparently the verses begin at once, but the first 
phrase of the first verse is different from that of all the other parts; the plan is 
A, B, conn.; C, B, conn.; C1, B, conn.; etc. The second song, Xo. 76, has a 
prelude introduction of t,rn measures which are not the connective and which 
do not appear again. These are followed by the usual refrain and all are sung 
with burden syllables. The refrain thus becomes A, B, and the verse-parts C, 
D. These are regularly carried out for as much of tlw song as is given. There 
are no connectives that are clearly set off from the rest of the music or that can 
be discerned. In this respect the· song does not quite conform to type. In :No. 
77 the prelude is only slightly different from the part that elsewhere is the refrain, 
and its structure melodically is very similar to the verse-part a8 well. Its 
phrases are A, B, while the verse-parts are C, D, joined to the prelude and in 
other places to the preceding refrains by connectives. The refrain is CA, B. 

In No. 78 the prelude is A, B, of which B later appears as the refrain, while 
the verse-parts are C, D. The usual connectives are present. X o. 79 is irregular. 
The prelude, A, B is followed by what I have called the prelude refrain, C. 
Separated from this by a connective occurs another refrain D, D. The first two 
verses then have E, B for their phrases and the prelude refrain as their refrain. 
The third verse is musically D, D and an extension, modelled frankly on the 
second refrain which followed the prelude. In the last song of the group we 
again have a prelude introduction of a little more than two measures, which is 
not a real phrase, followed by a part which later proves to be the refrain, A, B. 
The verses are somewhat different from one another, but apparently have the 
same refrain. Thus verse 1 is C, D, E, F, with refrain, the second, C, D, G, 
after which the refrain is begun again. 
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In Ko. 80 there is a brief introduction preceding the refrain AB, and this 
constitutes the prelude. The first and second verses begin alike but the second 
is shorter and substitutes G for the two phrases E and F. No. 81 stands by itself 
in that its prelude, A, B and an extension, is repeated in full a second time. 
This may be because of a fault in the record. The difference between the A 
phrase and the C, which is the first phrase of the verse form C, D, is not really 
so great as appears, while the D and B phrases are very much alike also. The 
differences are very subtle, but none the less, seem to be fairly well separated 
in the mind of the singer. 

The last little group contains three songs of types different from the ordinary 
pisiks with or without preludes. In No. 82 we have A, B, and C phrases separ
ated from a D phrase by a connective. This is repeated with a different connec
tive joining the two parts. To the C phrases a few words are sung but the 
remaining parts are all burden syllables. 

Song 83 is a two-part design, each part composed of two phrases, and the 
entire melody is sung three times, with intervening connectives, each time 
being modified somewhat. There are no refrains. The final phrase is cut off 
by_an exclamatory passage. 

The last spng, No. 84, is composed of phrases A, BC, BA, B. There are no 
refrains although the last part of the B phrases might be called a connective. 

Of the sixteen songs belonging to the undifferentiated group, eight are major, 
six are minor and two are irregular in tonality. Two begin on the tonic of the 
major scale or the third of the minor, five on the third of the major or fifth of 
the minor, five on the fifth of the major or seventh of the minor. One begins 
on the seventh of the major, another on the second, and two on the tonic of the 
minor. 

Ten end on the third of the major or fifth of the minor, half and half. Two 
end on the fifth of the major, one on the second and one is uncertain. Two end 
on the tonic of the minor. 

The general levels are, two on the tonic of the major, three on its third and 
four on the fifth of the minor which is the same tone, relatively; two on the 
fifth of the major, one on the second and one uncertain. Two are on the tonic 
of the minor and one is uncertain. 

~ Kine songs commence on the first beat of the measure, four on the last, one 
on the last half, and two on the last half of the first beat. The great majority 
of them have mostly two-four metre, but there are several in which there are a 
fairly large number of three-four measures and one which is chiefly three-four 
and four-four. 
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j n a1 a'o A" art 

e ye ye ya<;,-a ye ye ye ya e ~"?· A t"t.;:1
4
~-uv.·A ca-

(:1.)There .-re rei.lly two d1:st111ct~ong~ in proce:s:s of L,eing combined .The second f>Ong is sivrn ;,, 
f,ill in No.iC,tiucr.;{ JY.;'. <3,?. 

251 
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Phrases· 

Conn. as introduction 

'A 
Y. 1. pt. 1. ., 

i,B 

Refrain C 

( \I 

1 ·"" Y. 1. pt. 2. 1 
',B' 

Refrain C 

rA" 
Y. 2. pt. 1. ~ 

lB" 
Refrain C 

Canadian Arctic Expedition, 1913-18 

Xo. 69. RECORD IY. C. 104 

F minor to BI, minor 

a 
3 
b c a1 (a2) a 
2 2 2 2 3 
b1 d e 
2! 2t 2 
f g a3 a3+ 
2 3 2 3 

I 
b C 
2 2 
b3 e2 
2! 2 
f g 
2 3 

a5 a6 
2t 2 
f 
2 

Conn. 

a3 a3+ 
2 3 

Conn. 

a1 (a5) a6 
2 2t 2 
f 
2 
a3 a3+ 
2 3 

{ 
a4 
2} 

Prelude to next verse, connective included. 

Refrain F 

Yerse 3. 

Refrain F' 

Verse 4. D 

a h a 
3 3 3 
l J 
3 2 
k a1 a 7 

3 2 3 

Conn. { ; 

2 2 2 
1 m a10 
3 2 3 I 
hl as a9 

kl n a1 a10 an 
2 2 2 2 2 

Conn. { 

{ 
h-

t 2 

a11_ 

2-1 
2 

Measures Beats 

1 

5 

3 

4 

1-

4 

3 

4 

1 

5 

3 

4 

3 

2 

3 

1 

3 

3 

5 

1-

3 

11 

10 

6 

10 

3 

10! 

10 

g 

5 

8 

3 

6 

8 

10 

In this example it is possible to see two songs undergoing the process of 
fusion. The second song is given in full in No. 70, which follows. It is pre
sumably much nearer the original, or may even be the original form itself. 
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Certainly the version that has become attached to the first song in Xo. 69 is 
less detailed and apparently more carelessly put together. The F phrase there 
represents the refrain, which is C in song Xo. 70. It is most instructive to 
compare these two versions, for nothing shows more clearly how a song may 
deteriorate and yet retain enough of its original character to be recognizable. 
The prelude of the second song of ~ o. 69 furnishes the melodic material for the 
ensuing verses. 

The first song on the record is a pisik with a brief prelude which is the same 
as the later connectives. The refrain is short for a verse with two phrases, 
but this is not uncommon. The first song begins on the tonic "·ith the first beat 
of the measure and ends on the same tone. The second also begins on the tonic 
with the first beat, and presumably should end on the same tone.. The tonal 
range of the second tune is larger than that of the first, but their many similar 
tones makes for a ready combination into a homogeneous melody. 
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Ko. 70. RECORD IY. C. 69 

C~ minor tonality 

Phrases Measures Beats 

(: I 
a a b 3 6 

V.1. 1 2 2 1 
C d a 3 7 

1 2 2! 1! 
Refrain C e f a2 a3 (a4 a5) 6 12 

1! 2 2 2! 2 2 

Conn. { a6 1 3 
3 

(:' 
i 

da a7 b2 3- 7 
V. 2. 3 2 2 

C d at 3 7 
1 2 2! lf 

Refrain C { e f a2 a3 (a4 as+) 6 13 
2 2 2 2! 2 2! 

Conn. { a6 1 3 
3 

(:" i 
dl a7 a7 b 4- 7 

V. 3. 2 2 2 1 
C d a 3 7 

1 2 2! It 
Refrain C { e f a2 a3 (a4 as+) 6 13 

2 2 2 2! 2 2! 

Conn. { a6 1 3 
3 

rA 

I 
(d-) a a b 4- 6! 

Y. 4. ~ l! 2 2 1 
lB' C a g 3 7 

1 2 2 2 
Refrain C' e f a2 h a2 (a4 as+) 7 1-lt 

2 2 2 2 2 2 2! 

Conn. { a6 1 3 
3 

\A" 
1 

I 
d2 a a as 4- 7 

V. 5. 2 2 2 1 
B" C a g 3 7 

1 2 2 2 
Refrain C e f fl 2 a3 (a4 as+) 6 13 

2 2 2 2! 2 2! 

Conn. ( a6 1 3 
\ 3 
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Phrases Measures Beats 
( A" II 

l 
d3 a a+ 3 71. 

2 
Y. 6. 

lB 
3 2 2! 
ci d4 a- 3- 7!. 

2 
3! 3 1 

This song is exceedingly regular in form. The phrases are fairly uniform in 
length although often made up differently, as far as measure lengths are con
cerned, but the analysis is not strict when it comes to splitting the triplet beats. 
It is a typical pisik without prelude, and the extensions of the refrain help by 
their added length to balance this with the two-phrased verse. The beginning 
is made on the last beat of the measure on the fifth degree of the minor scale, 
below the tonic. The end i:,; on the same tone, which is the general level. The 
triplet rhythm is a characteristic feature, not a common one in these Eskimo 
songs although encountered occasionally. It is lost almost entirely in the 
version given in :Xo. 69. 



No 71. 
~e,ordNC. 29. 

88540-17 
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Phrases 

Y. 1. pt. 1. 

Refrain 

(A 

lB 

C 

(A' 
Y. 1. pt. 2. j 

\B 

Refrain C 

fB:\.' Y. 2. pt. 1. l 

Refrain C' 

, A" 
Y. 2. pt. 2. 

i,B" 

Refrain C 

( ,l,._" I 

Y. 3. pt. 1. 1 
lB" I 

Refrain'? C 

Canadian Arctic Expedition, 1913-18 

Ko. 71. RECORD IY. C. 29 

The tonality is irregular 

I 
a b C 

2 2 2 t 
b1 d e 
H 3 it 
f g 

lt 3 3 

I 
a 1 b C 

2 2 2 t 
b1 d e 
H- 3 It 
( - gt 

lt 2 2 3 

a1 b C 

2 2 2 t 
b1 d- fl 
If 2 2 t 

-c g2 g3 
it 3 3 

I 
a2 b 
2 2 
b2 d
t 2 

-e g4 g5 
lf 2 3 

ct 
2t t 
f2 
2 t 

l 
a 3 b ef 
2 2 3 
b h f3 

2 2 2 
-e 

::.\Ieasures Beats 

3 

3-

2+ 

3 

3-

3+ 

3 

3 

2+ 

3 

3-

2+ 

3 

3 

1 

6 

6 

6 

7 

5 

6 

7 

6 

The analysis starts with the correction made by the singer. The false 
start is given in the music merely to show what a small melodic difference will 
be noticed by a singer. This particular informant was nervous, as could be 
easily detected from the way in which he sang, so that his condition was prob
ably accountable for the sharping in pitch. After every error or even cough 
there is a rise in pitch. The cough also upset the rhythm somewhat. 

In the above example the connectives are lacking although the last half of 
the C phrase, were it not so short without it or too long for a connective with it, 
might be considered as serving in this capacity. 

In the first start the song begins on the fifth degree of C major, or so it 
sounded, but this was corrected to the sixth; in either case the beginning is on 
the first beat of the measure. The tone material used is very limited. It is not 
certain what degree would be the final note. 
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;:~!dwc ·rr ~ancc ~on9. 
,J,,if> HAqUC'l}'f"-9,a 'Puw'hq woma.n. 

fl; t/J IS! \t t H U1HHJj~ H H ~ I 
i>. l, C d 

aiye ya.i. ya ai-yu-mi-yi-vat-ka a, ye ya-i. ya 1n-:,y-o-a.'{-yu-m 
'1e!<b-<, L i,l.l. . . 

~ (e"t ) Con,.-,,,. 

ij~'&j ~ ~ ~ ~ t tJ 11 ;t J' J' I J \ I J J J" tJ ! I I n Ii£ .J- ! 1 J-1 
e f S S1 s:t ,3:t 

ai-yu-mi-yi-vat-ka ai y_e ya-i ya ai ye ya-i ya i ye i.-ya- i ya 
!'.Ref't.a..i.n., .:St ! At a.cc. J.13z f,i, ; t J J· 11 J t t J t Jq J t 1 J J It e , J r r 1 

a• t, c a 
Ul)·d-yo-1tt-ca·rntk kik-ca-ltqfl)-<l)l1'l·a-ta ai ye yo.- L ya tt1·Jy· o· ay. yu- in 

ve--1.pt.i. · · 

~ 
<e"t > e.,....,. A~ 

[~ l C ~ ~ t ~ LJ I ! J' 1 ; J J I ! ,I' t t J Ii I J z I J J-1 J' : 1 .; I 
e f g s'- s' h 

ai-yu-mi-yi-vc,.l-ka. ai ye ya- i. Y"- a, ye ya i ya i. ye i ya. i ya qai ye 
~t..aM"1! i,h.p/.1, 

! ~ .. .. . .et ::, " .. =· Ii~ J· t t; \ 11 t t : t t 1 ; J t J 2 1 e : ; r ; ~ 1: .r t i : t W 
-,!.1 t, C d e 

YA· i y?>- a."1 -yu-mi-yi-vu<9-a, ai -ye ya - i ya u·vamnik 1-ma. ai -yu-mi-yi-vu<9- a 

88540-17, 

.i.i ye ya- i ya ai ye yli.· t ya 
~ft.<W'1, 
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~ !.Ext. ) C.-..,. -t/1(+ 

ijltl tJI; 1 J 11;;,t; J laJ;;;u\t;J.l.:~J.ltr/J! 
e ~ f 1 ~ - s~ 3• [s 

~i-yu-rni·'{i·vit- ka c,i y_e ya. i ya ai ye ya. i. L-ya. i yz.. u-va~ -
~tai.n, \).6. -pt.2. 

t 1 ! 1 t; i 1-:1 ii, 1 s: 1a: 1 i .l Jj~ eat t ~lea 1 J 1 :---1 
a1 b+ c d e 

o.· u -1~-tlp-tal- i I!,.· u-lo.u-11k-qa.ll)ma.-ta <\i ye ya. t ya t,'!)-mt-~o-ci aryutn a.iyu-mi-yi-v.it-ka. 

(1) Not heard clearly. 
(2.) Note th'1s regular mel'sure. 

?\o. 72. RECORD IY. C. 77 
(?) 

E> major tonality 

Phrases Measures Deats 

V. 1. pt. 1. 

{: 
{ a b C 3 9 

3 3 3 and -~ 
Refrain. { d e f (g gI) 5 16 

3 4 3 3 3 

Conn. { g2 g2 2 4 
2 2 

v. 1. pt. 2. {A' { a1 b C 3 9 
3 3 3 

and ~---
Refrain. B' { d e f (g gl-) 5 15 

3 4 3 3 2 

Conn. { g2 h 1 3 
2 1 

V. 2. pt. 1. r A" {1-r i C 3 9 

tB' 
3 

and ~---------
Refrain. { d e f (g gl-) 5 l;) 

3 -1 3 3 2 

Conn. { g2 g2 2 -1 
2 2 

V. 2. pt. 2. {A." 
1 { h -a1 b C 4 10 

2 2 3 3 
and ----------

Refrain. B" { d e- f (g gl-) ;) H 

3 3 3 3 2 

Conn. { g2 g2 2 4 
2 2 
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Phrases Measures Beats 

V. 3. pt. 1. r,,, { h -at b C 4 10 
2 2 3 3 and ,--------"--

Refrain. B' { d e f (g gl-) 5 15 
3 4 3 3 2 

Conn. { g2 g3 2 3! 
2 It 

V. 3. pt. 2. r, { a1 b C 3 9! 
and t 3 3 3 

,.----'---, 

Refrain. B' { d e f (g gl-) 5 15 
3 4 3 3 2 

Conn. { g2 g2- 2 4 
2 2 

V. 4. pt. 1. V· { a b C 3 9 

and 3 3 3 
~ 

Hdrain. lB' { d e f (g gl-) 5 15 
3 4 3 3 2 

Conn. { g2 h 1 3 
2 1 

V. 4. pt. 2. { A" 
11 {i-r b+ C 3 9! 

and 3! 3 
,---"--. 

Refrain. B11 { d e f (g g4) 5 14 
3 3 3 3 2 

The connective was omitted here. 

V. 5. pt. 1. {~~,, { h -a1 b C 4 10 
and 2 2 3 3 

,--'----, 

Refrain. { d e fl (g) 4 13 
3 4 3 3 

Conn. { g2 h 1 3 
2 1 

V. 5. pt. 2. ( £--\_" II {1 -~ b+ C 3 9! 
and 

! B" I 

3! 3 
Refrain. { 

--~~ 
' d e fl (g x) 5 13 

3 3 3 3 1 

Conn. { g2 h 1 3 
2 1 

V. 6. pt. 1. r/1 { -a1 b C 3 9 
and 1 2 3 3 

Refrain. B" II { -------d e fl (g-) 4 14 
3 4 3 4 

Conn. { g2 g2 2 4 
2 2 



Phrases 

Y. 6. pt. 2. {AB' 
and 

Refrain. 

Songs of the Co11per Eski'mos 

g5 a1 b+ C 

3 3 3t 3 
d e 
3 3 

263 

:.\Ieasurrs Beats 

4 

The more one studies this melodious and well-balanced tune, the more 
interesting points one discovers. The song belongs to that rare type in which 
the refrain is one and indivisible "·ith the second phrase of the verse part. In 
most cases the refrain is very regular but there are one or two exceptions. It 
is designated by brackets over the letters, for it comprises not only the extension, 
but the last measure of the phrase proper. On the whole the structure is three
part, not only as to the number of phrases in the verse part, but as to the number 
of measures in the phrase and beats in the measure, although there are some 
outstanding exceptions. The three-measure phrases overlap in the case of the 
second phrase of the verse proper and the refrain, and the connectives, as usual, 
have at most two measures. The melodic structure of the first and second 
phrases is very interesting, ,Yith the almost perfect melodic sequence that 
appears in the second phrase, to balance the first. The refrain closes these two 
phrases very effectively from the melodic standpoint, although it is occasionally 
rather short. The connectives vary according to whether or not the verse 
begins with an accented syllable. 

The song starts on the third degree, on the first beat of the measure, and 
ends on the same tone, ,Yhich is the general level, that is, if we accept the end of 
the final verse as being like that already given. There is a gradual shift of 
pitch which is confusing and was disregarded entirely in the analysis, as it 
certainly could not have been intentional. In the course of the song there is a 
drop of half a step. 
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~o. 73. RECORD IV. C. 36 

C ;: minor tonality 

Phrases Measures Beats 

(: 
a a1 b C 4 9 

V. 1. pt. 1. 3 2 2 2 
d e f 3 9 
3 3 3 

i:A 
fl g 2 6 
3 3 

Refrain 1. h a2 bl b2 4 8 
2 2 2 2 
b3 a§ a1 (b4) b5 5 12! 
2 2 3 3 2! 

Conn. h~ 1+ 3! 

(:, l 
aa a1 b7 3 8 

V. 1. pt. 2. 3 2 3 
i a4 b3 b (bB) 5 12 
2 3 2 2 3 

Conn. { bl b9 2 4 
2 2 

Refrain 2. F { b j bl b9 4 8 
2 2 2 2 

(:,, l 
a5 b c§ b9 J s 

V. 1. pt. 3. 2 2 2 2 
il a6 bs b -± s 
2 2 2 2 
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Phrases 

Refrain 3. 

Y. 2. pt. 1. 

Refrain 1. 

H 

D" I 

F 

DA 

!AB 

Y. 2. pt. 2. {E 
D' 

Refrain 2. F 

Canadian Arctic Expedition, 1913-18 

gl a7 as b10 
2 2 2 2 
i2 as b3+ 
2 2 3 
b J bl b9 
2 2 2 2 
b3 a§ as bll(bl b5) 
2 2 2 2 2 21. 

2 

Conn. { b6 
! 3 

a9 a1 b c1 
3 2 2 l} 
dl ei f 

1 3 3 2 4 
fl g 
3 3 
h a2 bl b2 
2 2 2 2 
b3 a§ al (b4) b5 
2 2 3 3 2! 

Conn. { b6 
! 3 

l 
a3 a1 b7 
3 2 3 
i a4 b3 b (bS) 
2 3 2 2 3 

Conn. { bl b9 
2 2 

{ b - - -
2 

l\Icasures Beats 

4 8 

3 7 

4 8 

6 12! 

1+ 3! 

4- 8} 

3 81 

2 6 

4 8 

5 12! 

1 3~ 

3 8 

i) 12 

2 4 

This is a rather unusual form, in that there are three parts to each verse 
and each has its own refrain. There is no prelude and no connective between 
the second and third parts of the verse although there are connectives between 
the first and second and between the verses. Refrains 1 and 2 are totally 
different although the second resembles a little the last phrase of the first refrain. 
The third is composed of the material of the two previous refrains, introduced 
hy a new phrase H. The interesting point is that the H is substituted for C of 
the first refrain which is really an extension of the first verse, while H is an 
independent phrase. The two phrases which constitute the latter part of the 
first refrain are, in the case of the third, separated, and the material which 
constitutes the second refrain, that is, the F phrase, is placed between them so 
that the complete third refrain is H, D, F, DA. 

The song begins on the third of the minor scale, or the tonic of the 
major, on the first beat of the measure. It is unfinished, the last measure 
that can be ~eard being the first of Refrain 2. We should suppose, however, 
that the end 1s on the first degree of the minor as it is in the third refrain of the first verse. 
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j 

e-y21,- a fa. u- cp11-itt- ka-li u -/uv- ya-ca9-ci·ma - ta'!)- a 90 -at- i - a9-
~~l:'pt.'... 

19:1,~t t e ~ 1 ~ ~ ~ e I~~ ~ z 11e ~ ~ ~ t ~ 11 & t ~ c~ r-11tfr1 
d es e6 f g e e' 

puy-'h ni- lu- ltk·pak-tk-i,u - U'!)· u e y_e ye ye ya"? e ye ye ye ya e-ya.~a. 
jufW-A.,ll, 

A3 _gJ '• • 

12:1b I: c t c ' ~ c Ix ta r : ~ 11 r i I E r r ,2 1 l· r , c 
M h i1 C j d 

ta-h-'{i·VO'?)·ma.<9-a ti·/<1k-ea-liy-niy-m1fl}-l ca-v1k-yu - yu-nun t1- lok-
V«~-:t.i,t.1. · 
ca-v1k-cam·tnk1rm- a ic· u-vna-vlui,-a- liOJ- i ku-Gc.1-y21. - lu'{· ~i ca- pi-
v • ..,,.z.pt.z. . . . 
tii.-ti-yi-va")-ma.".)-a h-k1k-ca-liy-niy-m1'!7· L ka-nu-yay- yu-nun ti- kik-
Ve-'-""-'-1>t.1. . . 
u- luk·am-mk irm- i\ 
Ver:;.c.3.pt. :.. 

c-,.·hy-rny·mi, - i 
hk p~- kt'. Y"''YJ - a 
c~-1iy-my-m1r, - i 

f S e e .. 

l
e ye ye ye ya<"!} eye ye ye ya e-ya<!:)·o. ~ef. e ye ye ye yo~ e ye ye ye yo e-y¢.fr)·c-. 
e yeye ye yM_J eye ye ye ya. e-ya<Y)-?A 
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Phrases 

Prelude 

Refrain C 

V. 1. pt. 1. 
{

A' 

B' 

Refrain C 

{

A" 
V. 1. pt. 2. 

B" 

Refrain C 

r A", 
V. 2. pt. 1. I 

Refrain C 

Canadian A.relic E.1'pedztion. 1913-18 

Xo. 74. RECORD IV. C. 44 

G :;;: minor tonality 

Conn. { r 

l 
h
3 

I C2 

2t 2 
J d e3 e3+ 
2 2 It 2 
f g e 
3 2 2 

Conn. { ei e4 
2 2 

i 
h
3 

jl C 

2t 2 
j d e5 e6 

2 2 2 It 
f g e 
3 2 2 

Conn. { c2 

3 

Conn. { r 

::.\Ieasures Beats 

3 

4 

3 

1 

3 

4 

3 

2 

4 

4 

3 

1 

3 

4 

3 

1 

6 

8 

7 

3 

7 

4 

8 

7 

3 

7 

3 

This last verse-part is the exact pattern for the remainder, through the second part of the third verse, so that it does not seem necessary to prolong the analysis. While the first part was designated a prelude in the text, it seems more like a verse. There is apparently nothing in the words, nor in the music, to set it apart. If it really is the first part of verse 1, then the song is carried through the first part of the fourth verse. 
The song begins on the third degree of the minor with the first beat of the measure and ends on the tonic, and with the connective. It seems to be an unusually regular pisik of the type without prelude. 
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2i0 Canadian .lrctic E.l'j1cdition, 1913-18 

* gs• 
U· ii• ye. · l. • 

(1) Not really pitched. 

);'o. i5. RECORD IY. C. i2 
D minor tonality 

Phrases :\Ieasures Beats 
Y. 1. pt. 1. A a b C d 4 lH 

1 2t 2t 3 2.1.. 
1 

Refrain B e f o· c1 fl gl 6 lH ,.., 
2 2 2 2 3 3t 

Conn. { h g2 2 3t 
2 1.1.. 

Y. 1. pt. 2. C fl 
c2 f bl 2 

c3 i 5 12t 
2 2 3 3t 2 

Refrain B { e f g3 c1 c4 g4 6 13t 
2 2 It 2 3 3 

Conn. { J g2 2 3t 

Y. 2. pt. 1. 

l 
2 it 

C' C f2 c5 g5 1- ,) lOt 
2 3 2 2 it 

Refrain B e f g c1 c4 gl 6 14t 
2 2 2 2 3 3t 

Conn. { cs g6 2 4 
2 2 
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Phrases :i\Icasures Beats 
V. 2. pt. 2. C" 

l 
c2 cs g cs g i 6 12 
2 2 2 2 2 2 

Refrain B e? f3 g3 c1 c7 g 6 12} 
2 2 1! 2 3 2 

Conn. { g6 g2 2 3! 
2 l! 

Y. 3. pt. 1. C"' 

l 
C f2 cs g5 i+x? 6? 12 
2 3 2 2 2 1 

Refrain B' e (alt.) f g3 c1 c2 gs 6 11! 
2 2 l} 2 2 2 

Conn. { k g 2 4 
2 2 

Y. 3. pt. 2. C" II 

l 
c2 f4 g cs g5 i 6 12 
2 2 2 2 2 2 

Refrain B e (alt.) f g3 cl c2 g9 6 12 
2 2 H 2 2 2! 

ConnectiYe omitted. 
Y. 4. pt. 1. C" II ' 

1 
j1 g c1 f2 1 g5 i 7 15 
2 2 2 3 2 2 2 

Refrain B e f g3 c1 fl-m ? 6'? llf? 
2 2 H 2 2 2 2 

Conn. { n g6 2 4 
2 2 

Y. 4. pt. 2. C" " " { c2 f g- kc ke 5 10 
2 2 2 2 2 

The connectives are the most variable of the larger features of this song. 
::\Iusically, it is a typical pisik with prelude, for the phrase A is not again re
peated and C takes its place. The poetry, however, introduces the verse at 
once, so that from the standpoint of words there is no prelude. Both verse and 
refrain are shorter than usual, only a phrase each in length. 

The song is minor in tonality but there is a constant shift of general pitch 
due to untrue singing so that an absolute analysis was difficult to obtain. The 
lettering would have been far more confusing than it is had the off-pitches not 
been disregarded and the same letter given to measures that were obviously 
intended to represent similar situations, musically speaking. The c measures 
contain both the major and the minor third. \Yhcther this is due to off
pitch singing or not one cannot say positively. There is a bad shift at the end of 
verse 1 part 1 which could hardly be accounted for except by some irregular 
behaviour of thP phonograph. Thus the firat measure of the phrase B' has 
been lettered e alt. (altered) for it was obviously intended to be e. 

H aqurryaq had \'Cl')' few distinct tunes. Nearly all that she sang are more 
or less the same so that this song will be found to have many variants. 

It commences on the final beat of the measure and if the tonality is D 
minor then on the third of the minor scale. According to the ending of the 
refrains, and, disregarding the shift in pitch, the end would occur on the first 
degree of the minor scale. 



Canadian A.retie Expedition, 1913-18 

No.76. ~an~c ~ottg. 
1\.ecord :NC. 5'5 c. AqJ{•"-taq, a Noahoyniq ma11 

.1~1161 t 

i n\ A i j 
1&:J t .l Ii''~ u t r lid*~ r Irr I St~ :•t 1•0· r 

a 1:, c d e f 
y_e yal!)·a a<Y)-a i ye L ye e ya'9-o. ye ya- <'-'!)·& ye ye ya ye 
g'tkz,e. ~f'lCtin, 

1i~~~elr;~ttlietrlijrrl~:v.~vlvh t ~ I 
g s' g• h L g3 

e ya<YJ-a ya. e. ye ye ye e ya<:) -a ye ya.-a,.'9.a mq.my-mik ka pu- tuk -
Ue,v.,e 1. pt.l-

' e ~ ~ t I e e e e I e e r I~ r I e ~ r I~ r l.v I t ~ e e l 
t S3 s" s.. s• J " 

i~ ci- k1<"9 - a ka 9i-v1<9 · a. 9ll.cYJ· a ye ya<'?. 3."!) -a,· o. ye ya - a~-a a ye 

~1 1 1 J ~ 1 ~ J I Ii 1 1 J I~ r r 1 ~; t ; t I e e e v 
g S g' h i (13 

eyb.l!)-a. y?J. e yeyeye e ya.<9-a. ye ya.- ?>.C'!)·o. mq-nc.y-mikka"~u-tuk· 
"'" '!.,.'><: z. pl.!. 

~ 1 J J 1 I i i ; ; I 1.h2 = U 
s• g3 

\·f?b. Ci·kt'9· a k?J. Cjt·Vl".)- 3. 
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Xo. 76. RECORD n·. C. 53c 

E major tonality 

Phrases Measures Beats 
Prelude introduction 

I 
a b 2 51, 
2 3! 

i: C d e f g 5 11 
Refrain 2 2 2 2 3 

gl g2 h i 4- 8 
3 2 2 1 

V. 1. pt. 1. i: g3 g3 g3 g2 4 9 
1 2 2 2 2 

g4 g2 J k g4 5 10 
2 2 2 2 2 

fA' C d e fl g5 5 11 
Refrain 2 2 2 3 2 

lB' gl g2 h i 4- 8 
3 2 2 1 

ic- g3 g2 2 5 
V. 1. pt. 2. 1 2 2 

D' il 1 J kl g6 5 10! 
2 2 2 2 2! 

i: C d e f g 5 11 
Refrain 2 2 2 2 3 

gl g2 h i 4- 8 
3 2 2 1 

V. 2. pt. 1. C { g3 g3 g3 ? 4- 8 
1 2 2 2 1 

The prelude proper is a very brief introduction, although as customary the 
refrain is also given with it. It was not indicated in the text whether or not 
the verses "'ere subdivided, but the words would suggest the division that has 
been made here. The C phrase and the first part of the D in the second part of 
the first verse are altered melodically and in length from those in the first part. 
The song begins on the fifth degree of the major scale and on the down beat, 
but the tonality is not positive]:,· established for the tonic occurs only once, in 
the second measure of the son~. According to the ends of the previous refrains 
the final note should be the fifth degree also. 

88540-18 
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N,, ii ~auc~ $cng • 
f\e,o•·L~NC. W. Antyaq, Coron.,tion Gulf. 

J,92 A · .B ::, 

l'W'+ J· xj 11 J · i' I tq J : 1 i CJ bb' I r e 1 11 t ~ t : r II e c· s ~ ~ I 
Ir a t, b' c b' e f 

u- vu. - na tai- - vu-· nb.. a i yi ya ai yi ya-a - a·o yi yi ya 
1..:7-..clll.)C 

(ext > eo-. C 

I')~ bi i J ~ I £ t J 11 :~ J J' ; J Ii J. 1 j 1 J-j t I J Ii j i} £,l l' I 
; d h bl 1,+ b< b6 h1 

yi/a-o.- ayiyl).yi ya.. yayi ya.. i ya iyo. u-vu-- na fai-
""""'"'l. 

I) 

N~,;t J J} I 4 ; J bb~ I J { J' \ ; J 1 I J' J fA?) I I t J I J' l I t I 
j> b' C 7 bs C b6 1,6 

vu--na. 90-vi- yi- la- u-'fi- vuoJo. tuc-ay- a-ta.y-niy-m, ta. '(e- o-mi 

(e><t. ) CA 

p=~ " J' ; 1 ; 1 g 1 1 i I i: ; t t 1 ,'r l ~ 1 1 t .j J J I z J J r 1£: Ji#i 
~ b8 b9 bB b9+ h1 b1 C 

u-na.y·m,-u· ti,.-it 9a-u-ma.y.:iy-yu-it u- _vu.- na. fa:1·- vu--n1> a L yi . ~F~ 
.fl "'- . (eKt. ) 

~~~· J la : Pe. ~ ~ J I t s 4 ~ v I e ;· ; J 11 1 i J I i: 7 t I i J 1 1 
b' e f g h t,1 bs-

ya.. a.- i yi y11.- °' a. yi yi ya. yi a.- a - a a yi ya. yi ya ya yi ya. 

Cc.....v. C 

p=~~,i J·j ! £ J \ Ji i :. f J J w J J)' \i J J *1 I J / J \ i' i 7 \ 
l,< b" h1 b1 C J,7 bs-

i ya i ya u-vu-- natal-- vu·-na. 90-vi-'(i-la-u-'(i- vu';J-a. 
,,c.!t~c·Z. 

d ~ 

!9tJ, J J I J' I J' t;, 11: i t J' J'; Ii J' J' ; ; I ; J' l 11 J JJ J 11 
h' t,•+ I,'" 1,8 I,'>,- IJl 

tuc. il.','~·fa.y- nl'!)·tn·l C\" ki- lin-ty-mi·U'!) Cav-yi·U.9-fay- yu· tt U· VU.· n3, fa.l-
. . . . ~tt.a.i..n, 

19 • :B 

F·~,i J II J I tJ bl,/' I ~ a ft e Cf 14 V ;JC e I e c· G ; \ I I 111 
t, e. b- . e f g h 

vu-n~ a- L y1 Yb. a l yi ya- o. i!J. yi ya yi a. a, o. a yi Yb.. yi 

(ext . ) e.,,.......,. c1 

I"~* J. i It 1 J zz Ii 1 J-Jt t J t 11 i: ; J. ! WJJ J:::l 1.a ! J ..i1 
b . bs+ . bf b8 hl 1,1 C 

y-,,. ya L ya. L ya 1 yo. u- vu.- Yla. ta'!- - vu. - nc). 90 -vi-y_ i-

""""..,"· 
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Ill.· u. yi. VU'!)·c-
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C bt,. b" 1,a b'3 

tuc· a.y- a - tay-n1'!)-mi qaiy - niy - -mi-u<!) a.y-'r'la. u. fa.-(\t) i\!p· 
? 

:::t. _ • • , ) c~ J <tl 

193difl ; t ; J I 11 1 J r I i 1 ti J t 11' J I J J &. I 
&• t,•- h' b" 

o -h<!)-ml<-t~y - yu -it u - vu.. na. ta.1 - vu.· n~ ~ a. 
. ~«u,Y\, 

l1) This ::.ong WI>.':> not fit,ished. 

Ko. 77. RECORD IV. C. 28 

275 

Phrases 
G b major tonality 

~Ieasures Beats 

Prelude {: I 
l 

V. 1. 

Refrain 

V. 2. 

Refrain 

V. 3. 
\

C' 

D' 

Refrain CA 

a b bl C b 
I! 2 2! 2 2! 
e f g h (b3 b4) 
3 2 2 2 2! 2 

Conn. { b5 b6 
2 2 

hl bl C b7 b5-
3 2! 2 2 2 
C b6 b8 b8 b9 (b8 b9+) 
2 2 2 2 I! 2 2 
hl bl C b2-
3 2! 2 2 
e f g h (bl b5-) 
3 2 2 2 2 2 

Conn. ~ b5 b6 

\ 2 2 

hl bl C b7 b5-
3 2! 2 2 2 
h2 b9 f- blO b8 b9+ 
2 2 3 2 2 
hl b11 C b2-
3 2 2 2 
e f g h (b bS+) 
3 2 2 2 2 3 

Conn. { b5 b8 

2 1! 

C b6 bl2 bS bl3(b8 b9-) 
2 2 2 2 2 2 lt 
h1 b11 C - - - -

3 2 1 

5 IO! 

6 13! 

2 4 

5 11! 

7 13! 

4 9! 

6 13 

2 4 

5 11! 

5 11 

4 g 

6 14 

2-

5 12 

7 13f I
! t3 ~~ ~ i7 ~' 

The song is typical of the pisik with prelude. The refrain derives its melodic 
material from the prelude, and as to words they are exactly the same. The 
beginning is made on the last half of the next-to-the-last beat, on the third degree, 
and according to the end of the refrain for the second verse, the song should end 
on the fifth. This is the general level. 

88540-18! 
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t f
1 

•· S 
2 

d"' j"tl1·tci kll")hiyyuaymiutAml( 
qty-nt. ··u-vn ca.~-1'11\'!)·ma.:,·e ya<Y)- e ya.OJ·<>. citotint•p'!"ivJ'l. 

eo""', .C' • Dl ~ ~z r r r 1 1 ;- e ~ ~ " r~ 1 t c ~ ~ e I r r 1 :1 t t t r ~ ~ w 11 r ! ~ t 1 
d\ f I a> a' f' 34-

e ya.,rya. cat-~uhll<!J·L i·'f '{i·'{tt -ka.rt;,-a rnik·ctm·tt~n.!i o- kuc:!J·a.i·yaq-ptn 
~vr.,,.<,3.p-t-~. 

ec.,,..,. C --:---._ 

p~~ spek~iq: l!~irra .. rrr1~11eeeGC1i~ee11r r I 
"l'li'(yuk.o, dB d'... f' .. a' a.' 

-L • tk }'6-"J·e ya e yo."!}"- ki- ptq-cu-eu<9 .;,.b-yi- ya'!]- e1 
CA1qU'(l'(l \YI t , 

(~efrAi~ om,ttecl her1 "1e.t<>t.4., }' ,I, :fi.1 

r~~e g e ~11ae e e ~ , :· 11 r r 1!er;1t4i,:iiJ-:!!4?,;@!~!;;t I 
f $ d'- measure e ore ,., no o e . 

u9-c,y-m·1-1.1m ta.in·EA9·mlll!)e yo.cr;-e ya.('(J-3. 

c.,....,..,. ~c1 ' D3 • ,..,,_ 

p:~, x r , r· 1 i1 e e t e z; ~ Ii ~ ~ ~ ~ 1 r r I ii e ~ e t ~ ~ a 
cl"°+ f 1 l;.• A' f' 

e ya.,Cf)-a. num-yu-h-lt' i· yi-yi-yi- yac,-a num-yu-ti-11.-, t.l -

""~"'4·J"1"·Z, -Q 
JJ •-;--

p:~,t ~ ~ e ~ t Ii r r r I ff ~ G e· G I r' . = 11 

_s• d+ e 

n~IY!-mi·b9-pi:Ya.'!1 - e ya"9·0. a.i ya<? e ya 
/ :,Ufu:u.n 

l1) This. :;ong ·.,. evid•mtly a pi.o.ik 

No. 78. RECORD IV. C. 71 

G:, major tonality 

Phrases ~leacSUl'l''=' Beats 

Prelude A l 
a b C (d di) 

1! 3 3 3 2 3 
Refrain B e d2 d6 d2 

2 2 2 2 
Conn. 

(: I 
f a1 a 

Y. 1. pt. 1. 1 2 1! 2 4 
fl g dl 
2! 3 2 

Refrain B' ed d6 d2 
3 2 2 

Conn. 

{ 

{ 

d3 
2} 

v 

'± 

1 

3 

3 

3 

1 

13} 

8 

2.:1 
4 

33-
! 

-1 
'2 

7 

•H 
-! 
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Phrases Measures Beats 

(C' 

i 
fl aa a2 3 6! 

\'. 1. pt. 2. 
lD' 

.! 2t 2 2 4 
fl gl d7 d2 4 St 
2t 2 2 2 

Refrain omitted. 
Conn. { d4 1 3 

3 

{:,, j 
f a1 a2 3 5t 

Y. 2. pt. 1. 2 it 2 
fl g2 di- 3 7 
2t 2t 2 

Refrain B e d2 d6 d4+ 4 9t 
l 2 2 2 3t 

Conn. { d5 1 3 
3 

{: l 
ft aa a2 3 6! 

v. 2. pt. 2. t 2t 2 2 
fl ga di- 3 7t 
2t 3 2 

Refrain B e d5 d6 d4+ 4 10 
2 2t 2 3t 

Talking 

Conn. { d5+ 1 3t 
3t 

{C" 

l 
f at a2+ 3 7t 

Y. 3. pt. 1. .! 2 It 3! 4 

D" fl g2 d4 3 8 
2t 2t 3 

Refrain B e d5 d6 d4+ 4 10 
2 2t 2 3t 

Talking 

Conn. { d4+ 1 3t 
31 2 

{ C' 

i 
fl aa a2 3 6t 

V. 3. pt. 2. 2t 2 2 
D" I f2 g4 dS 3 7 

2! 2 2t 
Refrain omitted and the D phrase broken by talking. 

Conn. { d•+ 1 3t 
3t 

{: l 
f a1 a 3 5! V. 4. pt. 1. t 2 It 2 
f g di- 3 7 
2 3 2 

Refrain B' e d6 d6 d4+ 4 9! 2 2t 1! 3t 
Conn. { d4+ 1 3t 

3t 



Songs of the Copper Eskimos 279 

Phrases ::\Ieasures Beats ! C' 

l 
fl aa a2 3 6t v. 4. pt. 2. 2t 2 2 

D" I f2 g2 d4 3 Si 
2! 2t 3 

Refrain B e ? 
2 1 

The usual minor fluctuations in rhythm, melody and metre are evident. 
The second degree of the major scale is prominent in this tune, which both 
begins and ends on it. The general level is divided between this and the tonic. 
The song starts on the last half of the next-to-the-last beat. In two cases the 
refrain is omitted, but this is very likely due to the talking which broke the last 
phrase of the verse in one place, and to miscalculation in the other. 
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19 1_.t 11 : J I J ; J I 1 : J I J J I ; 1. J I r c r I t1 r I 
h a' a.' . 3.1 a~ a. i . S 

a ye ya- L Y"- ye-e ye L·ya - a al ye i. y<>.- a ai ye. t ya ya. 

t
~uful><- ~tc}.Ul., 01 ~ti,wpe,., 

le J t- J I J ij Ir ~ ~ I ; t r I r ~ e I~. r J. J 11; J· t t I J J-1 
a• a? i g j I< "'"' as 

tya. ye ye ya ai ye·• ye- i ya ye ye-• ye yo. ye i-ya-a. ya yeye 

. 1 . ae .,,,. 
a1 ye ya. L • yc. ye ye e e.. ye 



Phrases 

fAB Prelude l 
Pre. Ref. C 

Refrain 

V. 1. 

Pre. Ref. 

V. 2. 

Pre. Ref. 

\'. 3. 

C 

C-

!
D 

D' 

ext. 

I 

Songs of the Copper Eskimos 

No. 79. RECORD IV. C. 53A 

E minor tonality 

a b C 

1 2 2 2t 
d e f g 
2 2 2 2 
h a1 a1 a1 
2 2 2 2 

Conn. { a2 a1 
2 2 

i g a 3 

2 2 2 
1 g J 
2 2 2 

a2 
2 
k (a4 a5 a1+) 
3 2 2 3 

{ 
a2 a6 
2 1! 

Conn. 

I 
a2 a2 d1 c-

l: dh:2 ; J il 
a2 aa al 
2 2 2 

I 
I 

Conn. { 

a1 a1 d2 cl 
2 2 2 2 
d e f1 g 
2 2 2 2 
h a7 ? ? 
2 3 2 it 

Conn. { 

il g al a1 
2 2 2 2 
1 g j 1 k 1 
2 2 2 2 3 
a 8 m 
2 2 

a2 a1 
2 . 2 

a2 a1 
2 2 

281 

Measures Beats 
3 7t 

4 8 

4 8 

2 

4 

7 

2 

4 

4 

4 

2 

4 

4 

4? 

2 

4 

5 

2 

4 

8 

16 

81 
8 

8 

4 

8 

8 

81.? 2. 

4 

8 

11 

4 

The interesting point about this song is that where the first verse ought to 
be there is a long refrain and later this identical music is used for verse 3. Either 
the refrain proper is really a verse of meaningless syllables, or the singer forgot 
the words and substituted burden syllables (this is sometimes done), or else 
we have the unique case of an extra refrain which is afterward utilized musically 
for a verse coming fairly late in the song. In all other respects the song would 
surely be classed with the ordinary pisik of prelude type. Some off-pitch tones 
occur in A and the first part of B but become pure later in similar situations and 
were doubtless unintentional. The song begins on the fifth degree of the minor 
scale, on the last beat of the measure, and would end on the same tone, pre
sumably, if it were finished, although actually the last tone heard is a flat tonic. 
It is difficult to tell whether this pitch was due to faulty recording or to the 
singer stopping breathless. From the structure of the refrain proper and the 
extension, it seems as if an end were intended near this point, and possibly as 
it is actually made, it is correct. 
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a tr a' c + -. 
r 1• " ... d ...... 

ye ye ye i ya hi yai ya- i y<\i ya ya ya ha ye ye ye ye ye ye 
LJ~e, 

ye i 

i 
..B Co"""'. C 

lef~ t t r I Ii r· e-.;. Ir ~&.n,1:p:" r r-7,;l~r r 1lJ r r r,1 t- t r· r-1 + .... +· + ... ... + ....... .. ... .. .. .f. ... .. .. d ...... 
d1 d' e e d' 

ya a i ya ha. ( ya ya.ya- a ha ye. ya. i ya ha-Lyaqtyq-t.iylu-d ·lu 11*~-ik-tJy-
\'~I.) 

ijr ~-al.f:t,. r·l r· r ,c~;n r·i, l~t.111 ~ r-tlii111.~112111 I +.. "-"- . + .. .. • ... + ~ ~... h C a' .,....- 1 d' d' e f 
lu-c, fapa ni ai ye. e qa qa-, ya i. yo. cia· i ya qa· noci <:ap-kwaa-i-ye ya ·c. qa 

lb 9~ t ~ i I @J1 
) f i \ Ii' I J' ll J' J' 1' i' r P\11 ft f i J' I J' J' I 

b• . k ~~ i' 1 1 1' i' 
i. yeyL ya ~a eo.p-ko - ci-ni qiit-qit- cty-1-1t.r3t 1n- u-1'1-· uncin-u-(1-. u cap· 

ijiJ'J'J•jlqlJ·~ ll:~i'tJ'J.t!JtiJ' r- r- r- r-11 r·t r, r-1 r-, ie r., I 
1' m. 1'\. ~......... .. d ...... ~~- ... ~ ... • 

koaai >e ye ~-ya i ye ye ye ye i ye ye hi ya-a hi ya.~ 'yd,·a i ya ha- i yi>. 
!)[a1CU-tt., 

I' r- ~ pi f It pt ~ ,, ,, i. j i7r I I J 11 r, I 1 r- ,. ~ I I' ~ ~ I ~ r r, e, I 
+ •e •,,.+ • +-+ • • + + + • + ~ ... + + e d1 f d. d' S 

~

yo.yeo-a ha yaya- i ya ha. i ya 'tJ::!·~~-ct - lu nz,.~-ildJy- lu-ci Uij-va-ni ai 

D' 

I (' !· I 11 f r, ts ~ I 11 f I e \ e J ~J i:v J' t I J: I t ."}i .. i 7 I 
+ ~·· + + d'·'-'· +~6- + o 1' i' (3 

ye -e qo. 9a ·<l'I i ya- a i ya qa. - i ya »3:t - yat - ka,. ntt i-yuk-tun-t.lj.· L ye 

G 

liji tf J ~ ~ J Ii e r- r- 4' Ii ~ ~ r- I' ts r, I J SJ r r- 1 I£ e e 1 

t,a a ,+ ... J. 
. . C 

yeye t·ye-e i·ye ye ~-ye yeyehiyaa 
!'.lkfta.t..n,?"' ~? 



Phrases 

Prelude 

V. 1. 

Refrain 

V. 2. 

Refrain A" 

Songs of the Copper Eskimos 

Ko. 80. RECORD IV. C. 49 

Uncertain tonality, F minor ? 

1

1 ; ~ 
a1 C d d1 

3 2 2 3 
d2 e e§ 
2 2 3 

Conn. 

f d 
2 2 
e1§ f§ 

d3 g d2 d2 
2 2 2? 2 
h I 

2 2 
j k 
2 2 
i1 il 

t 2 2 
n c2 

3 3 
d2 e 
2 2 

3 2 
i 1 l 
2 2! 
i2 m 
It 2 
d d4 

2 2 
e§ 
3 

Conn. 

f d d3 g d2 d5 

2 2 2 2 2 3 
d 6 0 p i1 i3 

2 2 2 2 It 
q r d7 g2 d2 

t 3 2 3 3 2 
ba a c2 • 

3 2 3 

283 

Measures Beats 

2 

4 

3 

1 

6? 

4 

4 

4 

4 

3 

1 

6 

5 

5 

3 

6 

10 

7 

2 

12? 

g 

7'J. 
4 

10 

7 

2 

13 

8 

According to the words the prelude is three phrases long, but later the A 
and B music form the refrain so that it seems probable that the prelude should 
be marked to include the refrain, but in words the refrain to the verses is 
different. The change in the melody from D on may in part be due to the off
pitch singing of the informant. It is interesting to observe that the second verse 
is only three phrases long but that in actual number of beats it nearly equals 
the first. The final A" section may be a refrain, or a coda. The syllables are 
slightly different from those in the refrain proper. 

The song begins on the tonic of the minor, with the last beat of the measure 
and as the refrain closes on the fifth, below this, it is probable that if the song 
were finished it would stop on that tone anyway, as it does in its actual state, 
which, after all, may be complete. 
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, --1 ) c.,.,...., C"' ~ ~ ~ ~ ~ 
tifl1ltt!Jz!iJ J JI~ ~eet•ilwJ.t;.t.i Ix\,~: 1;~1 

d d 3 d 4 h4 g• h' 

a ye ye L ya e Yb.";)·~ ~1n~y-yukca111-nau-pak ya - lu·a- yi ·ya ay-na~et.m-n~ u·palc:· 
<.,.,tu,S. 

l:J D 4 (e"t ) 

ijitt{k~1;1J l~tttl;lxJlJ.t;I ~lt.r1.·1J 11-'J I;;;;~ 
s• i' j' • k d1 s d 

'la. - lu-a-~i-ya a~·l'lMj ca'!)·Yli • la·yi a qai ye ye i ye ye ye i ya" a-a·~'!). eye ye i. 

(l.) Observe how the shift in words C2>.u6es ~ complete eh~"Se in fl,e metre. 

(2.) Thi& drop in pitch fore&lia.dows the c:(efinite chanse of key Soon 1o oecur. 

:X 0. 81. RECORD IY. C. ;j;j 

:\Io~tly D'., major tonality 

Phrases :\Ieasures Beats 
(A 

{ 
a b a1 b 4 10 
2 3 2 3 

Refrain 1 JB C d cl e f d di i 14 I 2 2 2 2 2 2 2 
l,ext. g d2 d3 3 6 2 2 2 

Conn. { cl4 1 3 
3 

rA, 

1 

a1 b a bl 4 

iB' 
2 3 2 3 10 

Refrain 1 cd cl5 ge fl gt 
rqwatcd 3 2 2 2 3 

5 12 
1.cxt. g d~ d3 

3 2 2 2 6 

Conn. { <P 
3 

1 3 
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Phrases ::\Ieasures Beats 

1: ( 
h g2 d5 hl o-2 ff> 6 13 ,.., 

V. 1. 2t 2 2 2,} 2 2 
i j fg3 d5 (g d d3) 7 15 
2 2 3 2 2 2 2 

Conn. { d4 1 3 
3 

{:;, t 
h2 g4 h3 g5 ct 5- 10 

Refrain 2. 2 3 2 2 1 
\ 

g3 d5 ge f1 gI (g d cl3) 8 18 
2 2 2 2 3 2 2 2 

Conn. { d4 1 3 
3 

!'A" 

l 
a2 b2 d5 hl b2 d5 6 12! 

\'. 2. ' 2 2 2 2! 2 2 
l,D' il j fg3 d5 (g5 d 6) 6 13! 

2 2 3 2 3 1! 
Here there is a long pause. 

Conn. { d" 1 3 
3 

The refrain was omitted. 

:c h g2 (l5 hl g2 d5 6 12! 
\'. 3. ln" 2! 2 2 2 2 2 

j2 j k d2 (g cl) 6 12 
2 2 2 2 2 2 

Conn. { d5 d5 2 4 
2 2 

r-
f hl g2 h g4 4 10 

2 3 2 3 
Refrain 1. :~t. i 

C cl ct e f cl+ 6 13 
2 2 2 2 2 3 

cl d3 4? ,...1 •) 
g X , -i. 

2 2 2 1! 

Conn. { d4 X 
') •) 8? 

3 5 

JC" I l 
h4 b2 (l5 h5 lJ2 d7 6 1-! 

\', 4. 3 2 2 3 2 2 
lD" I 

j2 j k (F (g d d3) 7 1-! 
2 2 2 2 2 2 2 

Conn. { d4 1 3 
3 

rB l 
h2 g5 C g'I d5 ge f1 gt 8 17 

Refrain 2 2 2 2 2 2 2 3 
ext. g cl d3 3 6 

2 2 2 

Conn. { d4 1 3 
3 
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Phrases 

Y. 5. (

C11 11 

DII II 

Canadian Arctic Expedition, 1913-18 

i 
h4 g6 h6 g6 
3 3 2t 3 
i 3 j1 k d2 (g d) 
2t 2 2 2 2 2 

Measures Beats 

4 

6 12t 

This song is more regular than at first appears for the C and A ph~ases are 
chiefly to be differentiated for their use of the b and a notes, that 1s, m A the 
b's and a's are natural and in C they are flat. There seems to be little doubt 
but that the change from one to the other was intentional, although there are 
some transitional tones used occasionally which are neither natural nor flat. 
The effect is of a play upon seventh degrees, in the first case, the seventh and 
sixth of C major. These, lowered one half a step become the sixth and fifth of 
n~ major, while the e's which were the tonics in the first case now become the 
seventh of the new key. 

There is also great similarity between the D and B phrases, so that it 
would be ver:v easy to confuse them. Observe also the duplex structure of the 
A and most of the C phrases. The h measures are practicall:v the same as the a's. 

The repeated refrain at the beginning of the song is unique, but may have 
occurred because of a faulty rendition the first time. The extension at the end 
of both refrain and verse is uniform in almost every case, and is an unusual 
feature. It cannot be said to really form part of the connective. 

The refrain is omitted between the second and third verses while in the 
fourth it is telescoped. The song ends with the fifth verse without the final 
refrain. It begins with the first beat on the lower seventh degree, if we con
sider it as being in the key of n~ where it is soon established after the song 
commences, and this is unusual as a first tone. It ends on the third degree. 



No82 
J{ecordJYC.;.:st. 
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1,In~11tn:1enalt n)lr rFnnlUJ I 
C C' d d1 e f .._, $ 

L ya. i. yai ya yi yo ai ya ya- a. yai YA yi ya'!)-o. au-1~-u- jM) • 3''9· a. 

~ Ff e t Ii e r ~ 11 e ~ r I t t r Th r t) 11 e ~ ~ ~ I t e v) I 
o b1 o U C c.' d 

YA ya yi yA ya. yi Y"-'Y)-e l ya<y·a. i ya o.i yz.. yi ya ai ya ya 

14~~ G e ~ l I I .1 ~ f: 1 ; JU) x J Ii : J t I i J I a Ji: J 
d3 e f .g S .S 

<1.1 ya y1 ya'9· o. ~-la. . u ·y"'- - ya'9-a. cJ.·ni · va.- u · ya'9 ·Q, i. yo.'9 · e 

~!,'HJ foi$HlfJt:t ~1£1."liJJ t1r(t1ncl II 
h a d,. fe fe1 e. 

i ya';)-o. i Yb. ai ya yi Y"A yi ya i ya yi Y'-' u ha (u huliuhui) 
(c>-y.) 

(1.) There wt>.~ a bl.,.nk space on the record here ,and the needle seems to h•we ma.de a 

e,kiy.,, losing a meM,ure. Cf. a sim'1 la.r place m the fifth score. 

88540-19 



290 

Phrases 

A 

B 

C 

D 

A' 

B 

C 

D 

Canadian Arctic Expedition, 1913-18 

Ko. 82. RECORD IV. C. 31 

G major tonality 

l aa'" 
b b 

t 2 2! 2 2 2 
C C1 d d1 e 
1! 2 2 2 2 
f g gl 
2 2 3 

Conn. { g h 
2 2 

{i; d2 fe fel et ? ? 
2 2 2 2 2 2 

Conn. { ez d§ 
2 1! 

ll a a2 a b1 b b 
2 2 2 2! 2 2 
C ct d d3 e 
1! 2 2 1! 2 
f g gl 
2 2 3 

Conn. { g h 
2 2 

h~ d2 fe fe1 e- ? 
2 2 2 1 3 

Measures Beats 

5 11 

5 9! 

3 7 

2 4 

5? 10!? 

2 3! 

6 13 

5 9 

3 7 

2 4 

5- 9! 

This is a form which has no counterpart in the entire collection. Were it 
not for the repetition of the A. phrase, that might be regarded as the prelude, 
the B and C as the refrain and the D as the verse, but in that case the verse 
would have no refrain. Or the B alone might be the refrain, the C the first part 
and the D the second part of the verse, but in that case also the verses would 
lack refrains. The verse undoubtedly occurs at C and what precedes and follows 
are refrains, and probably the verse is subdivided into two parts for the words 
are almost, but not quite, the same for each part. 

The song begins on the last half-beat, on the fifth degree and ends on the 
third. 



Songs of the Copper Eskimos 

Music.1.lly this song divide.s info two pa.rts, each given three times, I.e. the entire so11g 

is repeated three timee,. The di"i .. io11 info P"'rfs is her~ indicated to show some interesting 

desi,g11 -.;.lso a pla.y upon octaves. 

88540-191 

291 
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Phrases 

Part 1. {
AB 

Part 2. {CD 

Part 1. 

Part 2. 

Part 1. 

Part 2. {
C' 

D'-

Coda? 

Canadian Arctic Expedition, 1913-18 

No. 83. RECORD IV. C. 85B 

C major tonality 

a b C d 
2 3 2 2 
e f g h 
2 3 2 2 
a i J j1 
2 3 2 2 
k j j jl 
2 2 2 2 

a b1 c1 d1 

2 3 2 It 
el f g h 
2 3 2 2 
a i j 
2 3 2 
k j j 
2 2 2 

jl 
2 
jl 
2 

a b2 

2 3 
e1 f 
2 3 
a i1 
2 3 
kl j 
2 2 

h 1 ~ 

cl dl 
2 2 
g h 
2 2 
j jl 
2 2 
j2 
1! 

Conn. { J2 

Conn. { J2 

Measures Beats 

4 9 

4 9 

4 9 

4 8 

1 

4 

4 

4 

4 

1 

4 

4 

4 

3-

2-

3 

9 

9 

8 

3 

9 

9 

9 

5! 

This "Old Song" has none of the characteristics of a pisik. It has a definite 
rhythmic pattern which is as follows:-

n n In n n I n ni j J 
but even this is broken at times as in the A' phrase and in D and D'. The same idea with slight variations is given three times but these do not appear to be verses for the same words are used, although each section between the connectives is divided into two parts. The play on octaves in the c and d measures of the A phrases is interesting and has been resorted to in other songs, it will be recalled. The tune begins on the tonic with the first beat of the mea.;;ure and ends on the fifth. It is not clear whether the song was intended to close at the point at which it actually does end, but if the part were finished in accordance with the two previous sections the fifth would be the final tone. 



Songs of the Copper Eskimos 293 

No 84 C9~n~c ,4'ttc9. 
1\eco.-d]YC.53b. Aq~iataq.~Noahoyn;CJ ma,,n.,,. 

J-116 

~7/1 : , .t J J t t 1, : r r I t rt t ~ ~ e J 
d 

he i yarry- ~ - ~- ) [Eer1tttt\ilJJJttJ11JJiJ~l;ltJ J 1 
d1 a,.1 ,A_'t. '3.,3 ¢,..3 d_4 

num-yik·Cc\ qun-ia-ka"9-~ qt-J· q(· .)-ro·Co-C!)·o. a"-e ya':)·3. L Y/).·o.(YJ-3. 

~: I : J i i i i I { t ii J I ~ : i I I t i\ J' I s ~ ' 

num-y1k-ca 9u11-i.i. kb.'73.. 'I<· J ·qi.· J • 10·CA<l)·c. o<l)·e ya"-a i yo. ·c.<;J· a 

No. 84. RECORD IV. C. 53B 

G major tonality 
Phrases Measures Beats 

A a b C d 4 12 
3 3 3 3 

B d' a' a2 aa aa a' 6 14 
2 2 3 2 2 3 

C e f a d 4 12 
3 3 3 3 

B d' a' a2- aa aa a4 6 14 
2 2 3 2 2 3 

A' a (alt.)b C d 4 12 
3 3 3 3 

B d' a' a2 aa aa a4 6 14 
2 2 3 2 2 3 
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This exceedinp;ly regular and interesting little s<?ng is certainly not a pisik. 
It begins on the first beat of the measure on the third degree and ends on the 
same tone which is the general level of the tune. 

Conclusions 

Now that we have examined all of the songs which are dance tunes, we 
see that there is one great outstanding type, that with verse and refrains with 
verse parts usually divided into two or more parts, and refrains generally the 
same throughout, but with a number of examples in w~ich they are different 
for corresponding parts, or are inseparably connected with the last phrase of 
the verse. The connective between verse parts and sometimes in other places, 
is an almost unfailing feature. In the matter of preludes we have two kinds, 
one which is practically of no value, the syllabic, and another melodic, which 
too is diminished in value for the purpose of establishing types because of the 
great number of ways in which it is varied and because of the numerous examples 
of all the intervening stages between a true prelude and the form which has 
none. ·while the songs that have been classed as pisiks by the people are more 
numerous than any other group and prove to us that dancing in the pisik fashion 
is more popular than dancing in the aton fashion, and while they naturally on 
that account have within their number more variant types, we have found 
among the atons and the unclassified groups enough different forms to show 
that they too can produce songs to fit in any of the larger sub-groupings in the 
pisik class. It thus seems definitely proved that pisiks and atons as such 
are not to be differentiated in any way that is discoverable from the musical 
standpoint, although in steps there may be considerable difference, as we have 
already stated that there is in the use of the drum and in general freedom of 
motion. 

There may once have been two distinct types of music for these two dances 
but if this was ever the case the lines of demarcation have become practically 
obscured. It seems to me, however, that in the last sub-groups as they have 
been formed in the three instances, we have another type, perhaps several, 
decidedly different in conception. Musically this fact is interesting, as are all 
the variations and musical devices which have been encountered so far in the 
study, to say nothing of the frequently lovely melodic themes, but from the 
standpoint of the dance, it may mean nothing at all. It is possible that the 
aton was once executed to music of this character, or it may always have been 
associated indiscriminately, from the musical point of view, with the pisik. 

It may be that the songs in which the verses are split into two or three 
parts, each different and each with a different refrain, but with every complete 
verse following the same pattern after a considerable interval, were once associ
a.te? with a definite form of dance, for, if in their broadest outlines they are 
s1m1lar to those songs in which all verses are alike, in subdivisions as well as in 
refrains and connectives, they are at least far more complicated in inner structure, 
in a large way which might allow for something quite distinct from the others 
in the way of steps. 

In those songs in which the refrain is associated with the last part of the 
second v~rse-p~ra~e, there is a plan that is interesting musically, but is prob
ably of ht~le s1gmficance from the dance standpoint, for the novelty lies in a 
feature ~h1ch. affe~ts th~ whole structure only in a small way, and which from 
the n_ms1cal Side 1s so httle removed from the separate phrase for the refrain, 
that it could hardly account for more than small variations in steps. Judging 
from the c~llector'.s. account, there are no set dance figures, as we would call 
them, for either p1s1k or aton, which in the niceties of distinction would call 
for such refined musical differences. 
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WEATHER INCANTATIONS 

. All the son~s under this heading are chants for the securing of fine weather 
W1th the except10n of three. Two are simply given as "Old Chants " one of 
which is known to be a children's refrain, and one is for the healing of the sick. 
Many of them are strikingly beautiful and not a few express in very real form 
the desire for calm skies and gentle winds. There is about them as the collector 
has said, a reflection of the patience of the people and yet, it see~s to the writer, 
also some of their buoyancy of spirit which finds outlet even more in the dance 
songs. What is the most evident of all is a keen appreciation of melodic beauty 
and of what is fitting in the way of balance in design, that in musical art, at 
least, is seldom so apparent among most primitive peoples, except in isolated 
instances, especially among the peoples of North America. 

There are no groups among these songs which may be made on the basis of 
formal structure, although many show. distinct designs which are really artistic 
wholes. A few resemble in plan the dance songs which we have just discussed, 
but none are perfect types so that it could be said that dance songs had been 
taken over bodily to be used as weather incantations, or vice versa. But there 
is little doubt but what the dance form has impressed itself sufficiently, if un
consciously, on the minds of the people so that its influence has extended even 
to the chants, and it may be that the spurious forms which have been grouped 
last in the three sets of dance songs are reflections of the forms of weather 
incantations, for many of the latter are not unlike them in general structure. 

No amount of description would equal a careful examination of the songs 
themselves, together with the analyses and the comments which accompany 
each song. Only in this way may their interesting designs and often beautiful 
melodies be known arrd appreciated. There are among them a number of 
versions of the same tunes, which, if they are not mentioned as they are en
countered in their order, will be listed later with other variants. 

In the entire collection a number of such "duplicates" are found which, 
however, never are real duplicates but versions or variants which afford most 
interesting material for comparison. So far as has been discovered there are no 
weather incantations which are variants of dance tunes, or vice versa. 

A very much larger percentage of the weather incantations are minor in 
tonality than was the case with the dance tunes. Counting in, because they 
are so few and not unrelated, the three songs which are not chants to the spirits 
who control the weather, out of 29 songs 14 are major, 3 modulate from major 
to minor, 11 are purely minor and 1 is irregular. In two cases there are two 
songs in one, in one of which cases the second song involves a modulation to a 
new major tonality. 

Nine songs begin on the fifth of the major, two on the seventh of the minor, 
which is relatively the same tone, but one of these is a raised seventh. One of 
the major songs is indefinite as to key, as we would designate it, so that the 
fifth might be considered the tonic, if another key were judged a more correct 
representation of the actual situation of the melody. This, with three other 
cases in which the start is made on the tonic, would make that number four. 
Four also start on the third of the major key and eight on the fifth of the minor, 
which is relatively the same tone. One commences on the fourth of the major, 
a very unusual beginning in any Eskimo tune, while one other starts on the 
tonic of a minor key, and one on the third of the minor. 
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For closing, four end on the fifth of the major, seven on the third, as well 
as seven of minor tonality which end on the fifth (relatively the same tone), 
four major songs end on the second, two on the true tonic and one on the raised 
tonic! Of the remainder of the minors, three end on the tonic and one on the 
third. 

Among the minor songs, seven out of eleven cases have the fifth as a general 
level, two the tonic,· one has no general level and the other is doubtfully the 
second. Among the major songs three have the fifth, two the second, one is 
divided between the fifth and second, one between the third and tonic, five have 
the tonic (but four cases are questioned), three have the third but one is not well 
established, two are uncertain and one has none. 

Twenty-two songs begin on the first beat of the measure, a point not so 
essential to know here as with the dance tunes, but interesting for comparison, 
three on the last beat and four on the last half-beat. 

There are more three-four metres among the chants than among the dance 
tunes, and in fact there are several songs which show a three-part structure. 
There are also a number of four-four metres but only one of these is four through
out, and indeed all but this song are of more or less mixed metre. A number 
have the eighth note as time unit and with these the measures run as high as 
5, 6, 7, 8, and even 9, but usually these are not subdivided as it is customary 
to divide such metres in classical and modern European music. On the whole, 
the measures are more uniform in size than in the dance songs and the order of 
their recurrence is more regular. 
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No.85. 
~eeord..NC. 85 c . 

• '-11b ! A.., .. ~ r::,.{lJ 1J 

Rjl ' J t ' 1 i t ut5 I ; J : ~ ! l i ~·''I~ J : : , t ; ~ I 
"' a u 

<\l·hyif-qat qo·ve· ~- cit -qat al-hyit·qa.t 90-ve- ~-cit.qat ~it-9oa.~pam·~!1t-qo14po.mna. 

j 
ue. (1.) The clia.,.,t is repe<>.ted foudime5 :c·.;. sul,s-

\ ';i.~ c J j J t ~ l 1 l r 7 :~ titl.lted for ·.s~where indic .. ted in +hef;,.,,t two 
b' mea.~ures,at every l"epet,tiott, l!ach time,atie 

k1p-CQ.ll:l·yif·.,q· kip-can. i-yit--;iq IM,tmea.~ure,there is. i.. slight'i!eeelerando", will,"' 

Xo. 85. 

returtt io "a tetnj00' on the new start It ·,s pec"'li .. ,.. 

th .. tthe shaq,' f.'s ofthe lz,.sftwo tne.ASU1"e6, j., cio•e 

<>.ssoe; aticm with tr"'e 
0

1'~". are cone.tant w11h e..;ery 
repetition, 

RECORD IV.C. 85c 

C major tonality 
Phrases Measures Beats 

A a a 2 7! 
3! 4 

B b b 2 8! 
4 4! 

A a a 2 8 
4 4 

B b b 2 8! 
4 4! 

A a a 2 8 
4 4 

B b b 2 8! 
4 H 

A a a 2 8 
4 4 

B b b 2 St 
4 4! 

This little chant is the children's refrain already mentioned. Children's 
songs are very rare among the Copper Eskimos. 

Its two phrases are repeated four times with slight variations, but the 
phrases themselves are only two measures in length, really sections. The larger 
structure appears to be entirely regular but minor variations in the melody and 
in actual note values or rhythm disturb the regularity somewhat. See the 
footnote to the music. The beginning of the tune is on the tonic, down beat, 
and the end is on the same tone. 



:98 Canadian Arctic Expedition, 1913-18 

No 88. 

f\.ecord NC. 59c. 
~¢"tfier~tt((ttttati~n. 

-.=NinE.yo"-~ ,aCopperminel?i'ler mAn. 

J·B4A jSpoktn at the be'1,i11ni11~, ( nalu 1~-u.-, .. ) .:8 

~k; i t e 11 e?t r s i e I l J J J I J 1 11 :i G ~ e a It r r ~ s i v I 
a. I, C C1 • 

e i-yai ye yai ye i-ya1 ye ya<Y)·a e i-ye ye ye ye ye ye ye yacr;-a e i-ye 
~etuun-

~ (e,t: )A1 

ij~tr r r c ; t 11 e e) e 11 e) e r ~ i 3 ~) ~ e I: r r r a m t I 
d e f r ~L 

yeyM)·a. e i. ·ye ye 9e-e ya 9""' e ye Y"- 9a<"? e ye ye ya<Y)·o. e i·yai 

~ .Bl 

I#\ i c ) r ~ ; t I J. J J ! 11 J I J· J' t I t J J J J I J I t r r S w t I 
a 11 c c1 d 

ye y;,.i ye i-yc1i ye YA<Y) e i-ye ye ye ye ye ye ye ya';)·a. e i-ye yeyary-a.e i ·ye 

~ 
A~ .:B' 

[ta v ~ t ~ r ~ fE 11 J J J J JI J ti 111,:i J VO cl 
a~ b'l, c1' cS' • 

ciu • tik-- a pam-na 1uc - a - yucr;- o mA· u. ya -nun nam-na.nty na-nun nam-na'.!)·a e ye 
',)u.u (xyl 

1ht r r r ; a v I z' r c e e e r s 12 e ) v t r r I r r r t3: c I 
d ec fl c' 

ye ya"'}·a in-uk-c~- ai - bq·f'<)-<!J "'i ye ya 9"'" ai ye ye ya e ya<Y)-a e i. yai 
<Juft.CU.,n, 

~ 1ti e 't r G : t I r r J ~ e I J t J t t \:J J J7
3

G 'Ir r r ~ e t 1 

0. b• C C'- d. 

ye yai ye i yai ye yan;-e i ye ye ye ye ye ye. ye yarr;-1>. e i ye ye ya<Y)·iJ. e i ye 

e f p 
ye qe- e ya 9ac,- e ye Y"- 92.cr;- e ye ye ye.. 
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No. 86. RECORD IV. C. 89c 

Bl> minor tonality 

Phrases Measures Beats 

r: j 
a b C c1- 4- 14 

1 3 4 3 3 
d e f (fl c2-) 5 15 

Refrain 1 4 2 3 2 3 

lA' a b C c1- 4 13 

l 1 3 3 3 3 
B' d e f (fl c3) 5 15 

1 4 2 3 2 3 

Conn. { f2 1 3 
3 

!A" a2 b2 c4 cs- 4- 13 
Verse? 4 3 3 3 

B" d ec f3 c6- 4 16! 
1 4 4! 4 3 

!A" 
1 a b3a C cz- 4 13 

Refrain 1 3 3 3 3 
B" I d e f £3 4 14 

1 4 2 3 4 

There are several ways in which this weather incantation resembles a pisik 
which will be apparent to those who have studied the analyses thus far. The 
song begins on the final beat of the measure with the tonic of the minor and ends 
on the same tone. 
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;:}J1YC.89d. ~catficr ~tlfautati"lt• Qncomplete) 
J• 84 N3.nioyoa.q,aCopperm·,ne 1?ivermit.n. 

~ij,i s & p r ~ ~ ~--i I e ·e 1 t J J I ~ ; ~ D ~ t i ; 

C d 

a - CL u-va.'.!:)- a 

No. 87. RECORD IV. C. 89D 

GJ;, major tonality 
Beats Phrases Measures 

V. 1. pt. 1. A 

i 
a b C d 4 17 
-1 4 4 5 

Refrain B e et 2 8 
4 4 

Y. 1. pt. 2. A' 

i 
ad b C di 4 18! 
4! 4 4 6 

Refrain B' e e2 2 St 
-1 4t 

V. 2. pt. 1. A" { ad1 b1 C d 4 17 
4 4 4 5 

We see here also the shadow of the dance form. Tonality, verses split into 
parts, refrains, all are pisik features, but the verse parts and refrains are short, 
the connectives are missing and the measures are larger than in the dance forms. 
The song begins on the first beat, with the third degree and ends on the second, 
but were the refrain added, it would end on the same tone on which it began. 
While the third is the general level of the song, the tonic also appears frequently 
so that the third does not seem altogether the only resting place for the melody. 
The second degree is even more prominent than the tonic. 
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~==•~NC.63d. <ln ~lt~~tttatiotl fcr~cufittgfnc,kff. 
J:ee, HaquO)y<"<l, a. -Pu1vhq woma>•1., 

~ 1 j I I il , J I J J / J i J I ; t l ijl J JI J J J ; ~ 
a tr a. 1,1 

ta •ti.• '(i · VQt?·='!) ·a ta· ti· '(i·VCl<>J·ma'?·o. fa-ti·'(i·VCl'!)·~b. fa-tj. yi·VQ(l)·mb. 
(,?.vu,<, 1. 

~ 11 ; ; J I t: J ; ! t I ; J~l l.jJ I; ; J I J; ; 1 I J • I 
i,• c "-' d e e• e'" 

ll•VQfV• a. ta. ti - '(i •Vl'9·0. a - va. ~ ye ye - e-'!'i YfJ.<r] a<9-a- i. ye ye 

~~ Ai 

@ti .r .r 1 ~* b -~ 1 I 1 ; i .t 1 ; I : .l ; q/& -~ l \ J : l 1 J t 
~ ~ ~ ~ 

+a-ti-yi·VGOJ·mMJ-a ta-t1 - yi-va<IJ·Y11A<!,J·A +ii.· t1- yi -vari,-ma.'!)-a t.;,-t; -yi- va(l)-rna. 
Ver.se 2. . . . . . . . . . 
i· yi·yi-vall)-ma"?·a t· '(1- '(l·VCl'?·maCY)-a..· t· y1-y1-vao;i-mi."!)·A 1-y,. yr-VO()J·ma. 

Ver&e.4,, 

i 
.Bi -P.ne 

1U1~a 1 i ; ; I 1. it i i 11 , :~t {if Ii .l J II 11 t l I@ J 1 I 
b' c q e e• e 3 

1.4-va'!}-a t.i.- ti · yi -v1n;,-a a - VfJ.· i ye ye - e yiya.'9 . . . . . .. o.n:,·o.- 1 ye ye 
U·VOM·o. 1" 1y. 1 • V\t'9·0. a.. va · t ye ye • e '(' ya,. 
N7 . W 

l~t;~;qlj&,tlfJ Jl1.l ,t_JqtlUJ J:; J1 lfl:!JI 
i-.lu ·va. u· 1,tiivak-cit-kaO)·o. i- lu- va. ~- ti-vak-cit-ka.07-a u-va<_?-a fa 
\?e-t..,~3. 

~ 
Dal zr a.I "Fl,, e 

[it t1t 1 i i R I ~ ~ ~J .Y I ] ~ J \ • • • J la5J di ~~c.ept that-tK'e first 
::=--~ ~, J =- • • l F i --- 1 - rt - . t " ,t - ---- - A ,nthe repeated. 

c . d ~ e~ e+ section j,. true. 
ti- '(i -vtO)-a a.. VA· L ye ye - e y, ya<"? 3."9·3.· L ye ye 

Note alteration of metre in Verse~. 

No. 88. RECORD IV. C. 63D 

Irregular tonality 
Phrases Measures Beats 

V.l. 1: i 
a b a bl 4 12 
3 3 3 3 
b2 C d e (e1 e2) 6 12 
2 2 2 2 2 2 

!A' l 
al b a1 bl 4 12 
3 3 3 3 

B' b2 C d e (e1 ea) 6 11! 
2 2 2 2 2 1! 

V. 2. 
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Phrases Measures Beats 

V. 3. (A" 
i 

a1 - a1 - 4 10! 
2 3 2 3! 

B" b2 C d e (e1 e4) 6 12! 
2 2 2 2 2 2! 

(A' l 
al b a1 bl 4 12 
3 3 3 3 

B'- b2 C d e 4 8 
2 2 2 2 

V. 4. 

The B phrases are probably to be considered as the refrains to the A phrases 
which are the verse proper. The extensions of the B phrase are really part of 
it, therefore it does not seem advisable to class them as connectives even though 
the final extension is missing, just as the connective is omitted at the end of 
the completed dance song. The form is very like the pisik without prelude and 
with undivided verse. The melody begins on the first beat on the fourth degree 
of what seems to be a major grouping. There is apparently a modulation to 
F major in the course of the song and the final tone is on the tonic of this new 
key. The play is between a natural and a flat. 
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! C ~ 
\®~%121 t e q; v \ i r r 1c 1

5 v e ~ t r I i i 1 J I i J J z II 
e f S f' · f 

ye yi yo. 1 o.i ye e. i. ye i yc.:t ye L yo.'{ o.l ye 

2 ~ open,n_g De.1%1· .'3rd opening ]al&- al-ff 

14~·te·~-i-i~~rvi ~-~--~-@iii~'§ 
o,l a'- f'-

0. · L ya· i. ye yai a, 

This .Sol'lo i~ a little theme repeated two time:; eo.c:..h v,i,t"h ad iffere11t ope111Y1~ .., ' .:, 
mei!o.~ure ,but otherw·,se the 5o-me,even to lhe sh.1.rp ·c· l.lnt, I the fina.l me.,.~ure 

which cont.-ins two bea.t!>? j.,.,te2o.d of three. 

No. 89. RECORD IV. C. 89B 

Phrases 
E!,, minor tonality 

Measures Beats 
A 

! 
a b C 3 8 
3 2 3 

B d e f 3 8 
3 2 3 

C g fl f 3 8 
3 2 3 

A' 

! 
a1 b C 3 8 
3 2 3 

B d e f 3 8 
3 2 3 

C g fl f 3 8 
3 2 3 

A" a2 b C 3 8 
3 2 3 

B d e f 3 8 
3 2 3 

C' g f f2 3 6? 
3 2 1? 

This is one of the most perfectly regular songs that was collected. It is, 
in addition, very beautiful melodically, in fact is a little song gem. There is a 
very effective partial sequence between the A and B phrases and interesting 
variants mark the opening measure of each repetition. There is also clear 
evidence of play between the natural and melodic minors. The song begins on 
the fifth degree with the first beat of the measure and ends on the same tone. 
The general level is divided between this and the tonic above. 
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pa-man- i. 9ir1J-ay- lu-lu:i · tu~-a pa-man- l ~i yo.i ye.- i i. yo.i ya· i yai 

l' h' :ti 
tu") - i>. 

(J.) Here o.re spoken the wor,:b: qilej.urn a-tua'(al1.1a numi"(~-amin.i 
(2.)The -~i,,,Seis gigsles here broke the rhythm. She seemed eml,arr.,..;sec!. 

Ko. 90. RECORD IV. C. 81B 

C# minor tonality 

Phrases Measures Beats 

A 

l 
a b C d 4 8 
2 2 2 2 

B e f g 3 6 
2 2 2 

C h i h i1 4 8 
2 2 2 2 
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Phrases Measures Beats 

A 

! 
a b C d 4 8 
2 2 2 2 

B' el J g2 3 6! 
1! 2 3 

C' hl i2 hl i (k) 5 10 
2 2! 2 2 it 

A 

! 
a b C d 4 8 
2 2 2 2 

B" j1 fl gl 3 6! 
1! 2! 2! 

C" h2 i2 h2 i11 4 9! 
2 2! 2 3 

The song begins on the fifth degree with the first beat of the measure and 
ends on the third. It is not nearly as regular as the previous song but has the 
same large three part structure. The minor is natural. The melodies of songs 
Nos. 100 and 110 are very similar to this. 

88540-20 
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No.91. ~,atfttt $tw(tut4lticn. 
~ccordNC.stc, ]<a:ney.,q,aTuwh~ girl. 

J•B4A . B 

1&~ 1 ~ 11 1 t 1 1 I ~ ~ ~ t t ~ ~ I i e r I s ; ~ t ~ : ~ I 
c,. !, C d 

t1'1·VU·lt c.i-na.·nt.q-~") m·yu-1t'ca-na-nt9·ra'?·e..'!)-~ \YI-YU 1.t ca-na-ntq·pa"? 

f v f G s e ~ ~ I~&, J I ti &I .t -t 1 ~ 11111.ei.tl 
h e f g 

myu-1t c.i-n;H1tq·"Po~·-ll-'!)· a nc'i.-tci-yu-u~- o ni- e.9- o-ci.-yu<9·0~-o 

, • ~ J I~ •: ~ qu : I Pc P) c r I : ~ • ~ 

II 
hi 

ni-~9 · o- ci ·yU'!)·O'"'.J·O e he he e he he 

(1.) The effect W3.'5 somethin_g like thi5. Such crief> are seldom really sung or 
definitely pitched. 

Xo. 91. RECORD IY. C'. 81c 

F major tonality 
Phra;.:c·~ ::.\Icasures Beats 

A r a b C 3 8 

l 
3 3 2 

B d e f 3 8 
3 3 2 

C g h i 3 9 
3 3 3 

A' al bl C 3 8 
3 3 2 

B' J et f 3 8 
3 3 2 

C- gl hl ? ? 2 6 
3 3 3 2 

This song is nearly as regular as !\ o. 89. It also is constructed along the 
plan of three divisions. The beginning is on the first beat and the fifth degree 
but the end is on the raised tonic. Possibly this is due to off-pitch singing. 
There is an interesting descent from the major to the minor third which may be 
due to this same tendency. · 
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Cf. No.94 1>nd No 9~ 

"'Flne . .B 

I Plut e e r 2 II 1 r; e e e I e e 1 1 e ~ e c I t z 
c c' c2. cl c3 

·II 'Rer,,ea.t tw'.ce e~ti rely, 
· .!Incl the th,rd time a5 

far "'"' 11ne-. 
na-lu-vi.t qa.- L-yu.,.a. o-•Ctn. U·VQ<)?·o. 3. • CLY\, 

Ko. 92. RECORD IV. C. 43B 

D major tonality 

Phrases ;\Ieasures Beats 

A 

I 
a b C 3 7 
2 2 3 

A' a b (ac) C 4 9 
2 2 2 3 

B ct c2 c1 ca 4 8 
2 2 2 2 

A f a b C 3 7 

l 
2 2 3 

A' a b (ac) C 4 9 
2 2 2 3 

B c1 c2 c1 ca 4 8 
2 2 2 2 

A ! 
a b C 3 7 
2 2 3 

A' a b (ac) c 4 9 
2 2 2 3 

The song definitely ends with the A' phrase so that as given here this must 
be regarded as an entity. Although there are eight phrases in the composition, 
the three part structure cannot be w4olly overlooked as it is presented in the 
first two sections. The Bis a fitting close to the A and A'. It is very instructive 
to compare this with the other versions which follow, Nos. 93 and 94. 

This version begins on the first beat of the measure, on the fifth degree. 
It ends on the third. 

ss540-rn1 
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Phrases 

A 

A' 

B 

A" 

Canadian Arctic Expedition, 1913-18 

No. 93. RECORD IV. C. 63c 

B~ major tonality 

a b C 

2 2 3 
a b (ac) c 
2 2 2 3 
ci c2 ca 
3 2 2 
a b (ac) c (c2) 
2 2 2 3 2 

Measures Beats 

3 

4 

3 

5 

7 

9 

7 

11 

Compared with the first version this form is an interesting curtailment. 
In the last phrase the final measure may be regarded as a brief coda. The 
melody begins on the first beat of the measure and the fifth degree, and ends on 
the third. 

It is interesting to compare the word phrases with those of the other versions 
for number and order and to note that they do not altogether correspond with 
the order of music phrases. 
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No94 

~ecord nz: C. 24 b. 

qa-i-yu'9·a ¢s·Cin (hu hu) 

No. 94. RECORD IV. C. 24B 

E~ major tonality 

Phrases Measures Beats 

A 

l 
a b 2- 5! 
3 2t 

A' a C d ? 3 12 
1 3 4 4 2 

Still further curtailed is this third version, which nevertheless, was evidently 
intended to be complete as it is. The words which accompany it are divided 
into three sections, an A phrase, a B and an A-. Part of the first word is missing 
and presumably the song should begin on the last beat of the preceding measure 
rather than on the first as it does audibly. It should be compared with Nos. 88 
and 103 for similar melodic ideas. 

The first tone heard is the fifth, and if the missing syllables were added 
probably they would be on the fifth degree also, as they are in the second phrase. 
The final tones are on the third degree. 
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1
2·~@ r· 1 $la~ e e r, ~ \ % r ~ ' L ~ I gt) r. ~ r : : IU t f r t I 

e 3 ~ C 

ye qain - yo9 ki-cu-m~ 9ain · yoq ki-cu-ma q31n- yoq ki-cu-m11<9"aqain- yo~ k,-cu-ma,-e 

..13 • 3 3 3 (ext. 3 • ., ) 

l:;J12 1r· 1 ~l~eft:t e$} la ft O ~ c l~Z1tt$'cl%ft %1 LJ/ 
.,, F g g' I 

ye Cl· v~'9-l"la9"1n-yo9 qait- qo-ya-frn u-vi- ;it-go-v'f-u-tm 9ain-yoq k1-cuma~e 

ye. 

Phrases 
A 

A 

B 

A 

B 

No. 95. RECORD IV. C. 43c 
El, major tonality 

! 

abcde-
1 7 9 8 7 5 

a b c d e1-

1 8 9 8 7 4 
, f g (g1 d1) e-

l 6 7 6 7 4 

f g (g1 di) e
l 6 7 6 7 3 

Measures Beats 
5 37 

5 37 

5 31 

5 37 

5 30 ! a b c d e1-

1 8 9 8 7 4 

Note the change to triplet rhythms in the B phrases. This is one of three 
versions of the same song, Nos. 95, 96 and 101. A close comparison of the music 
and the analyses is recommended. Observe in this example how the different 
A phrases each contain 37 beats although the order of beats in their measures 
is different. 

The song begins on the final beat of the measure, on the third degree and 
closes on the second, which plays a prominent part throughout, and which 
seems to be the resting place or general level of the tune. 
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No.96. 
~ecord NC. 6:'>a ~catfi~r Snc"utatiott. 

by Hi!<9U"'.)'(a.9,a.H.nv'hq woman,. 
J': 172 

~~~ I J n IQ 1 ; I J n I JI I Hu I; ~ ~i~y.i ,I 
. a • t, c . d e f .... + + S • 

qa1V\- '{09 kt· cu· ma 921i11 ·'{Oq lo-cu- ma 9aury-yoq kt -cu - ma. qa qa1c;:i-yo9 h-cu-

Ko. 96. RECORD IV. C. 63A 

C major tonality 
Phrases :'.\Ieasures Beats 

A 

! 
a b C d- 4 16 

1 4 4 4 3 
B e f g (g) h- 5 20 

1 4 4 4 4 3 
C i j (k j' kl j) l g hl 9 30 

1 3 3 3 3 3 3 4 4 3 

A 

! 
a b C d- 4 16 

1 4 4 4 3 
B e f g (g) h- i) 20 

1 4 4 4 4 3 
C i j (k jl k j2) 1 g hl 9 30 

1 3 3 3 3 3 4 4 4 3 

Another song follows this immediately, but it is not clear whether it is 
considered to be part of the above or really a separate song. There are some 
points of similarity between the two so that it was thought best to class them 
together. 
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with her. 

No. 97. RECORD IV. C. 63B 

C major or G major with the flat seventh. The tonality is not entirely clear. 
Phrases Measures Beats 

A 

l 
a b C d 4 12 
3 3 3 3 

A' a1 b C d 4 12 
3 3 3 3 

{ X 1 3 
3 

B 

l 
e f g gl 4 13 
3 3 3 4 

ext. g g2 g3 g4 4 13 
3 3 3 4 

A" { a b C dl 4 13 
3 3 3 4 

A" 

l 
a b C dl 4 13 
3 3 3 4 

B e f g gl 4 13 
3 3 3 4 

ext. g g2 g3 g2 4 12 
3 3 3 3 

Comparing the first song with No. 95, we see that in this, the second version, 
the first A and B phrases appear to be missing. The measures are smaller, 
although it might be argued that those in the previous song could be split into 
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lesser units. As the song was sung, however, the larger ones seemed to fit the 
case better. The metre is more regular in this version. The melody is made 
smoother and more plastic by the introduction of the sixth degree, below the 
tonic. The tune begins, as in the previous case, on the third degree of the major 
scale on the final beat of the measure and ends on the second. 

The second song is especially interesting for its metre. In the first two 
phrases it is perfectly regular and then settles into an order of 3, 3, 3, 4 from 
which it does not deviate until the last measure, which although only actually 
three beats long, theoretically should be four, to include the first note of the 
song, which is a final beat. There is one exception in the presence of the rest, 
which is probably not an integral part of the song, and which perhaps might not 
be taken at the same point again, if at all. It is interesting to observe how the 
extension of the B phrases is sufficiently long to exactly compensate for the 
lack of a fourth individual phrase to balance the second A phrase. The song 
should be compared with the B phrase of No. 104 which has the same general 
metric swing. 

The song begins on the first beat of the measure, on the fifth of the major 
scale and ends on the second degree. 
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No';:18. 

~ecordNC. 6'2b. 

Canadian Arctic Expedition, 1913-18 

':Weatfiett ~!1£CtUtaticu. 
Ao;iwya n z,. ,"' Ccppermine 'River m3n . .J~7~ . \ . .:8 

19· g : e : r e Ir ~ e r r r 1 Ii ~ ~ k r : Ii c s t ~ r z c 1 
a b a V 

au.1a·quf9·YOCJ 9z,.. ya. y1·a<9·m1-un au- la-qu<?·yoq qa- ya· Y' ·a<9·m1· un 

nu-nz,.·li ma·ko-Z> ci -vz,.- Ii mi.-ko·a a- in- i - u - ta-in m.·yin- i -u- ta - in 

c~y. y~ - l ca.y- yai 

No. 98. REcoRn n·. c. 82B 
A minor tonality 

Phrases Measures Beats 
A 

H 
b a bl 4 13 
3! 3 3! 

18! B d e e f 5 
3 ~! 4 3! 

C h 1 il 4 12 
3 3 3 

Coda { j 2- 3! 21. 1 2 

Observe in the measures i and i1 the sequence of the second and fourth 
measure of the A phrase. The coda is an unusual feature. The tune should be 
compared with that of No. 99. 

It begins on the fifth degree of the minor scale on the first beat of the 
measure and ends on the same tone. 



No.99 
R.euird.][C. 2Z 

Songs of the Copper Eskimos 

$u,\tutation. 
J:16 A e/Jymtq. Copperm1ne River man. 

l 9'1J i t I z e e r I e g e e I \¥ e r· e 11 e e r I e e t v I e r· 
a 1, c a 1, c 

au - la·qull')-yoq qa-~·yi-ar, - mi·un au- la.-qurry-yoq qa·ya-yi·a~ · mi- un 

315 

~ C r'• e t e s I i r a I~ t ~ e e I r r Ii e e ~ e e e 11 r 1£ ~ ~ ~ ; ~ m 
a ~· d a"' o.3 a"' a• 

qa-ya-ym lfl.- o - in qa-ya·y1n 111·- o ·in fli.m-a-nun a-va-'f.iy- nun nun,a-tu.m i·euk·Giy· 

D ext. 

\
9:w~1 JI e e ~ t I t ~ ~ , I J t ; t 1~ e e ' 1 111 i ~ e e e : 1 z I 

e d f g fs fs' 
nun mm·A· Ii ma- ko· a c.i · Ve\- Ii ~ -ko- a a- i.- ni. u - fa. in nt -yin-i.- u- ta-in 

3 E ..... 

12;§ i ' ~ & G I 6 l:$; .a e I! r r =I ; t V ~ e a It J' J J e I r ·~ I 
h 1. a' j k 1 

qa1-vc,,'hitc:Ap • ko- a cay-ya i cay- yt>.· 1 fu-la- la<9-A· a tu-la- la'9·A• . A 

( ? )F 'E1 

\9:@a 1 v t e e r 1 ' a t e r I c t e r· It e t ; e I e I r f iJ I r r I 
m n o as a4 n' p 

tu-1a.-la'!)·A1!)·A tu·lb.-l'b.,·A· o. tu-la-la<!J·a tu-la-lat?·a· IL ca1-yinm~- a a. 

:El 

19'1* a r c e r· 11 e e e etr 2 11 e e t r c Ii e e ~ t Tr r I 
o as a6 J 1(1 1 

tuv-yay-iu-yo tu-la-la<'!]-a tu-lA-la'!)·a·a tu-la-la.'9-a"? a 

T "F.' . 

19=ti t' e e e t I e G ~ r· Ii e t t t I @ I' t~{'e-1 r r It~ ~ t el 
ti o a' a"' 1'1

1 f o 
. tu-la-laOJ·a· 1>. tu-la·la,·c. tu- la-la'9·l\ - Ii ~1-y. LYI m,- a a tuv-yay-1-u·yo 

::E~ ,......- T• 

19·•1 i t e v Cft 2 I i e c s r e I a e t J e I r r Ii 1z t e e r 1 
a• a• j 1 ~ 1 1 n 

tu- la. 10>.<l) .a tu -la.- lall)·~-"' tu. la- ia, . .,,."? - a. tu-la-la()J·t>.- a. 

o a• a."' 
tu-la- la.<l)-ll- tu- la-11>,<'?·a- li 
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Phrases 

A 

B 

C 

D (ext.) 

A 

B 

C 

D (ext.) 

E 

F 

F' 

E'-

F 

F' 

E"-

F 

No. 99. RECORD IV. C. 22 

B minor tonality 

a b C a b C 

2 2! 2 2 2 
a1 d a2 a3 a4 

! 2 
d 
2 1! 2 2 3 2 
a3 e d f g 
3 2 2 2 2 

fg fg1 h I a 2 

3 4 2 3 2 

a b C a b C 

2 2! 2 2 2 
a1 d a 2 a3 a4 

! 2 
d 
2 1! 2 2 3 2 
a3 e d f g 
3 2 2 2 2 

fg fg1 h i a2 

3 4 2 3 2 

I 
j k 1 m 
3 2 2 3 
n o as a4 

3 3 2 2 
n1 (p) o as a 6 

2 2 3 2 2 

I 
J kl 1 
3 2 2 
n o as a4 

3 3 2 2 
n1 (p) o as a 6 

2 2 3 2 2 

l 
jl kl 1 
3 2 2 
n o as a4 

3 3 2 2 

Measures Beats 

6 

6 

5 

5 

6 

6 

5 

5 

4 

4 

5 

3 

4 

5 

3 

4 

13 

12! 

11 

14 

13 

11 

14 

10 

10 

11 

7 

10 

11 

7 

10 

The form of this song is extremely 1nteresting, especially from the stand
point of the subdivisions within the phrases themselves, and the repetitions. 
The extensions which comprise the D phrase are worthy of study, both from a 
melodic and a metric point of view. The new departure as set forth in the E 
and F phrases, while common in Eskimo music, would seldom be found in Indian 
songs. It probably represents the line of fusion of two songs which were once 
quite distinct, as this process is visible in all stages in the dance songs of the 
Copper Eskimos. The presence of the m measure in the first E phrase is no 
doubt a mistake. Probably it should not be counted in the analysis. The song 
begins on the last half of the final beat of the measure, on the fifth degree of 
the minor scale and ends on the same tone which seems to be the resting place 
or general level for the tune. 

This is a much fuller and probably more nearly original version than No. 98. 



Ne JOO. 

~=ird]YC.8Za 

Songs of the Copper Eskimos 

~~~ttfi~'r l'twaut~ticn. 
An;wyanb,aCoppermine 'Ri .... er """'"'· 

Cf.N0.1ot,a..l~0Noe-. ~5.~ And 110 ;= 

J:nI A a hint-of the &ame melody i~<'-l!>o found in No.9o . 

317 

• ...... ~~ • "'L ··~~ '"") 

!Hi t t< t, ~ ~ Ii~' ~1 ~ r· 1 Ii t, tz V ~ 11~' i1 s r· T I 
a 1,- a tr 

cau-yu·a<9·ma-a m.- uy- yu - 30)·1l1M9 cau-yu·MJ-rna-a in- uy-yu - aOJ·m~'!) 

1
9

:
13 ~ -~ t t r I U ~ v t ~ r 7 I l 't e s v I t f ~ t f; I e r v] 

c d e f c' 

ca"1-Ytl·f>(·lu-nu rni.-tu-ty- lu-nu qin-~-tu-a - m10J·i.- lu y;,. ta ha 

c J·74oa 

l9'ij) r· I e ~ t t l ; ~ ~ a Ir; ~ J J I a e ~ ~ ~ I t r~ i i I 
c~ g c-' h c-' (1..) i. 

"(a cu-vlu-tt<9-lu 1p-kwAq1'?·m1t. ury-lu ip-kwb. cu-vlin-yu-11'1-u- t,OJ ip - ku- wa 

J·76A 

19:aj e t. ~ t I ~ t i e t F I t r ~R r· 11 tr. e e t ; 1rt i) t r- z I 
J f c• c• a 17 

91n-tq-tu-a · ml<".)·L - Ju ya ta ha ya cau-yu·N9·ma-a1n- uy-yu- a<9-mc,.'!) 

e•l t1 
t ' t e ~ I ik e & s r· 7 Th ; ~ ~ t r Ir t V e C r T Ii e t V t I 

l)\ I, C d e' 

cauyu·a'!)ma·a rn- uy- yu- A<!)·mo.OJ eo.y-yu-iy-lu-nu midu-e.y·LL1-nu 91n-£'l :tu-a-

C 

1~t e f' f?; IV r ~we r 11: t V V I ~ ~ t e ree e 1 .J 
f C' e4 S c• Ii 

mit9.'L - lu yata hi) yl). c:u-11lu-h'!7·lu tp-kwa.'1uy-m1t.- 1"9-lu ip- kwA 

J·00oa E C"\ 

I'# i t t t t I e ft ; 1 I t s t ~ I el G fi i I G r tjr; r 1 t 14t e ~ v I 
c 3 i j f c' y k 

Cu-vlin-yu-vlu-fi~ ~p- Ku·w.\ ~ln·Eq.tu- a- 11111!)-i -lu y,da. ha ylA t.\ - u-yu-eac, • 

.131 

12:t/ r r Ir t1 r, c It c?a r I ti r G 1 ll e t e e r ltG t ~ f Ir , I 
e,s I b' c6 J' ~ 

mi- 9a. yo n111-ya.~- yu- Ci\") - ma 9A ya ll·qtf lu-a,-nun nwyi'u~u-a.'l'rl-nun 

AB_..... t C"\. 

19:~~' ' s ~ 1 t ; ; ~ f~ \ t r ffl r la~ 12 ~ t G c I ~ fl c r· 
@ f C1 C' c\ b'-

~\n.·tq-tu.a. m,"?-i- lu ya. ta. hi\ yA eau·yu·il'!)·ma·a in- uy- yu- a19-man 
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No. 100. RECORD IV. C. 82A 

Two songs combined 

Song I 

F# to B minor tonality 

Phrases Measures Beats 

A a b a b 4 13 
3 3! 3 3! 

B c. d e f (c1 c2) 6 1H 
3 3! 2 2 2 2 

C g c3 h 3 6t 
2 2 2! 

DB 3 •• j f (cl c2) 6 12 C 1 

2 2 2 2 2 2 

A a b a b 4 13 
3 3! 3 3! 

B C d e1 f (c1 c4) 6 14 
3 3! 2 2 2 1! 

C g c3 h 3 6! 
2 2 2! 

DB ca i j f ( c1 y) 6 12 
2 2 2 2 2 2 

E 

r 
c·\ bl c6 5 nt 
2 2! 2 2.1 

2 
B' jl dl - e f (cl c2) 6 15 

3 2 2 2 2 2 2 
AB a b2 C d - 4 12! 

3 3 3 2 1.1 
2 

This very peculiar form may in itself represent the fusion of two sonirs, 
Or we may have the alternative, which is not altogether rare in Copper Eskimo 
music, of the departure to a new musical conception in the latter part of the 
song, which so many instances of fusion would be likely to suggest sooner or 
later, and then the return to the orginal theme, closing with a telescoped phrase 
composed of the musical material of the original first two phrases. It is one of 
the most interesting examples in this respect that has been encountered. While 
the different phrases are not uniform in regard to measures or the total number 
of beats in each, the parts are almost constant in themselves, in the repetitions. 

The B phrase with its modulation to B minor is sufficiently different from 
the first phrase, to suggest that it too might once have been independent. The 
E phrase is a foreshadowing of the melodic ideas presented in the still distinct 
second song No. 101 to which we now turn for analysis after remarking that the 
first song begins on the fifth degree of F# minor with the first beat and ends 
on the fifth degree of B minor, below the tonic. 

Kos. 90 and 110 have melodic themes similar to that found in the first part 
of the present song. 
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No.101. 

Il A .B 

l':41 ~ t e e r Ii t e ~ j I r , ~ 1 r e r I fre e I r e r, l!l; & 1 

C ~ VY' n m n 

CAy-yu-t-y- [u. nu ma-tu-ty-1.u · nu oiain · yoq k1·cu- ma. c.iain -yoq kuu. rna. 9ain· 

. _. t.- . ,-• -l ..l. (ext • ;ttl..J. • .,_ c 

12:t/11 e e I {4 :v: 1t i :v :u: Ir =v :v v f~ v r It t ~ t I§ ff ~ I 
,,., 0 p p 9 s -r-

yo_9 k1- cu- m~ ya. ~in-'(oq ki- cu- ma ye ye c,e 9~ 91n-ya~"4·\'l'l · yoq 9ait-

;i (e"t " ) A 

19=\g r I fe a ; 1 a t ~ Ix e=·e c 1*fe s ~ 11 ;~· t r e 
c6 ya cf r1. $ t 

qo-ya-ti-n \AV-L-at-qo-~- hn ciain-yo9 ki-cu- mo ye. ye gain-

S t" • 8 <.qThi~worda.bgi.eninthetc,ti&: 

yo9 ki-w- ma ye ye (ye 91n) cuv'h.,~uvluh")lu. The f;,..,.1 ~~ila.blc WM> om;tt,a 

Phrases 

A 

B 

C 

ext. 

in ~ih~in5. Note the 5ub••qu~nt d,a,>15es,due fo 1h1&. 

Ko. 101. RECORD IV. C. 82A 

Song II 

B minor to B major tonality 

Measures Beats 

m n m m1-
t 2 2 2 2 

4 8! 

a1 0 p (p) q 
t 2 2 2 2 2 

5 10! 

g r c6 r1 
2 H lt 1 

4 6 

c7 r2 s t 
! It 2 2 2.1 

2 

4 8! 
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Phrases Measures Beats 

A m n m m2- 4 8! 
! 2 2 2 2 

B a1 0 p (p) q 5 10! 
! 2 2 2 2 2 

C g r cs rl 4 6 
2 1! 1! 1 

ext. c7 r2 s t cs 5 10! 
! I! 2 2 I! 3 

It is this tune which has other versions in Nos. 95 and 96. Observe the 
difference in melody here and also the greater range, as executed in the B phrase. 
Probably this is a corruption, rather than the original. The change to triplet 
r.hythm is carried out, however, as in the other versions. The song begins on the 
last half of the second beat of the measure, on the minor seventh, of the minor 
scale. It ends on the fifth degree of B major. 
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No.102. 

~eeord l!:C. 89 a. 

88540-21 
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No. 102. RECORD IV. C. 89A 

The Longspur's Incantation 

Bl, major to Gl, major tonality 

Phrases Measures Beats 

rA 
a b a1 C c1 5 11 
2 2 2 2 3 

B d e f a a2 5 11 
Refrain 2 2 2 2 3 

C g b a2 3 7 
2 2 3 

lAB dl fl aa a1 (al a2) 6 13 
2 2 2 2 2 2 

A' a4 gl a1 c2 c1 5 11 
2 2 2 2 3 

B' d2 e1 f2 a a2 X 6? 13? 
V.1. 2 2 2 2 3 2 

C' gl gl a2 3 7 

lAB' 
2 2 3 
d3 f3 aa a1 (al as a1) 7 14 
2 2 2 2 2 2 2 

E' 
a b a6 C c1 5 11 
2 2 2 2 3 
d e f a a2 5 11 

Refrain 2 2 2 2 3 
g b a2 3 7 

lAB" 
2 2 3 
d4 f4 aa a1 (al as al) 7 13! 
2 2 2 2 2 I! 2 

A", a4 gl a1 c2 ca 5 10 
2 2 2 2 2 

B" d2 el f2 a1 a2 a7 6 13 
V. 2. 2 2 2 2 3 2 

C", gl gl al 3 6 
2 2 2 

AB' d3 f3 aa a1 a1 5 10 
2 2 2 2 2 

The refrain and the verse are nearly alike musically but note the slight difference that is consistently carried out, which separates them. The extension of the refrain, which is not quite regular for all three, might be considered as a connective, especially as the song has so many of the characteristics of the dance songs, but it is not quite like the ordinary connective and as it could be classed equally well as an extension it seemed better to so designate it. The song begins on the tonic, with the down-beat, if we consider that it starts in B major, but this same tone in the space of a few measures becomes the third of the new key. It seems to be the general level and is the last tone as well. 
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No.t0'5. ~~\\tU~ ~tU(tUf(tft()U * 
l{ec.ordIS[C. 2ob. -=:Rii.riey:iq,a.Puwl1q Qirl. ! .l'.ea. ~ .B " C 

I®~ i j J J J I ; i J J I J .' J 1 I I I I ; \ i .~ t J I i J JI i ; :· ;1 
a a b 1,1 a c d 

ya yi ya i ya i ya. y'L ya a qa ya yL ya i ya ~ ya yi ya a qa yay1 ya. 1 

~J JJ\A:.~JI\.Ltsi\S:11:1 1Th:1;;\ r re ~rnr ~hi 
b' a a b~ f • ........... _., ... 
. . . . . . . . g . s 

ya.. 1 ya a I ya L ya y1 ya L ya a a L ya. y1 ya I ya I ya y1 ya a 9" 

i! A'l. . 13'- ce ... t , 

ijflrit J J J JI J J J I 2t;;; J 7 \ I J Ji J 11 J 1 J 1 I J \it i .2 .lj 
a b' b3 b4, a'- a 

yayi ya i ya a i. ya a yi ya. ai ya a a i. ya yi yo. i ya i. ya na-lu11-:it-

' 

(ext: ) C 

HIM;;] ; .)' J 7 la.-~ .t J I j J J j \?i j / i 1 It f J' J l I .t J J I 
b.- i,'- b' c• cl b.,_ 

qa-~a·mi ai ya 11u11-ay-yum t-ma a<9-ut - 1.y-yu-1'1--.u ya. yi ya- a ya ~ Y"-

1( ot 

$\ 1 : ; 1 \ ; ; J i 11~; 1 J 1 I Lt : 1 J I ; ; r f I % e -e f I 
a a. f,3 f f..- +- • ..-, • 

. . g s 
~ L ya. ye ya y1,. ya L ya- a 9b. ye ye ye e ya a ya ye ya - a . 9a 

8t; 1 1 1 I .; .r J I t .r .t J 1 If ti-1 1 t I .; .;_; 1(11 j
3 

; .l t I 
a b' b' b' If a 

ya ye ya. e ya a. ye ya a ye e ya a b,. i ya ( 9"' ya- ni-lun-at 

1$t% i l J J 1:z: J J J TI r:~,,, 1 ii Ii it J J 1 ·A 1 1: t 11 J 1 
a b1 b' a c1 

'I~ ? It kut £ ya,·e ya 

Ii~ i ,l: t~ 1 1 .f I 1 f; 1 \$} J J J 1 l f 11 I,· I r rs ~ r, 1% r•J ~l 
~· a. a ") . f + + '!,.,. .- • S' • 

ya ye yt,. a ye y?,. e ?J. ye ya e ya. a a1 a. ye ya. e 3- ye ya. ye ya. 1> 9a. 

~ A4 (1.) These word~ not given. Not 1he ~ame as 

14J~t i J J J •~ I J J J J \ J J J I Lefore although text says so. 
a ~ ~ . 

ya ye ya i. ya. ye ya. i. ya. a. ye . 

* This song is not a we-,.ther incamtation but A pisik. It WM, immediately precedecl 

on the record by the weather incant-,.tion No 105, henee the confu&ion [o.J.J 

88540-21! 
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Phrases 

\

A' 

D' 

(A" 
I 
I A" I 

1B" 1 

I 
lC 

A" II 

Canadian Arctic Expedition, 1913-18 

No. 103. RECORD IV. C. 20B 

Di;, major or Bl;, minor tonality 

a a b3 

2 2 2! 
f g gl 
2 2 it 
a b2· b3 

2 2 2! 
b4 (a2) a (b5 b2 

2t 3 2 3t 2 
d b2 

2 2 

a a b3 

2 2 2t 
f fg g1 

2 2 1! 

a b2 b3 (b1 b6) 

2 2 2! 2 ·2 
a a b 7 

2 2 3! 
b 1 a c1 

2 2 2t 
d b2 

2 2 

l 
a a ba 
2 2 2t 
f g gt 
2 2 lt 

{ a b1 b2 

2 2 2 

Measures Beats 

3 

3 

2 

3 

3 

3 

7 

2 

3 

3 

5 

3 

3 

2 

3 

3 

3 

6 

6 

4 

51 
2 

17! 

4 

4 

6 

The form of this chant is most peculiar. There are no verses or refrains, 
unless the words which begin in the latter part of B" and continue to C may be 
considered as a verse. The rest of the syllables are all burden syllables. Con
sidering this fact, there is a remarkable uniformity throughout in the number of 
beats in the measure, and the repetition of parts and their order. The song 
begins on the first beat, on the third degree and ends on the same tone. 
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lilr g i >\~ e : I : r I A ~ : c tJ 1! J. I; r Ii: : e ~ I§: ~ r I 
•' j .14 i< d4 f' d s 

vJ9. l\'1·Uk·CM)· L-l11n in· U·t.y- i - vJq- a-ta. ni k~-1'111'!)-a 9rn:£y-'l-u11· 

t j .Ji I( , J 

VJCj 111-uk-C<l-"7· i-lan tn·u·t-y· l· VJ9 a-ta· 
f' 

ni ~ ... -n.i."J· a 

d• d7 

91n- t~- lun - uk . 

Xo. 104. RECORD IY. ( '. 59B 

(' minor tonality 
Plira"t',; :\It•a,-;nn'" Bl':IH 

A i a b C d -l 13 

\ 3 3 3 -l 
c\' 

l 
al b e1 d -l 13 
3 3 3 -l 

B e di f cP -l 13 
3 3 3 -l 

ext. g cl3 h i -l 13 
\13 2 4 3 
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Phrases 

C 

C' 

A" 

A"' 

B' 

ext. 

C 

C"' 

Canadian Arctic Expedition, 1913-18 

b C d7 

3 3 3 
b C d 
3 3 4 
d1 f d7 

3 3 3 
g d3 h 1 

1 3 2 4 3 
J d4 k 1 

3 3 4 3 
j1 fl do d7 
3 4 3 3 

Measures Beats 

4 

4 

4 

4 

4 

4 

4 

4 

13 

14 

12 

13 

12 

13 

13 

13 

This is the one absolutely regular song in the entire collection from the 
standpoint of the number of measures, or primary accents to the phrase, and 
almost from the standpoint of the actual number of beats to each. The extension 
of B provides a fourth phrase, if not independent, to complete the unique six
phrase form. In its larger aspect the song is three part, each subdivided into 
two nearly identical phrases, and repeated once in its entirety. The song begins 
on the first beat of the measure, with the third degree of the minor scale and 
ends on the tonic, which is the general level. Compare the melody with that of 
No. 100 and the second phrase of No. 97. 



No.105 
1{ecord.N.C. 20a 

' .f ' J a 
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~tatfi~~ucantatfon. 
K~neyoq, a H.nv'hq girl. 

b C d e f~ S 
a~- na~·yu-a kan.- a o.u- laq-cu07-u-b9 - P"- a'l'."l'IZ>'(·YU· a kan.a au - la9<UO)-u-lJq-

i .i.,t/.,tw ,J 
e i a. a) al i. al 

U1-uk u-na nat-q19-cu-yu- it.- :i9 :i9 tll)·mrn-ik u- vi,.- u-ne im- a. tai · 

,; ,t,t ,,.<,tJ. ,t,t,t .. J 
a .__.. a a ia• 

la-munJ>l·Vlu ·UO)·a. maw,-a. i.e.- u- ac, · ca - a9-pu<l)·a. a hua hua. a 

(1.) Thi; mec,.e.ure \w,M, not really pi.tched. 

Phrases 

A 
1 
2 

B 

C 

D 

B' 

C 

No. 105. RECORD IV. C. 20A 

BP major to BP minor tonality 

a b C 

2 1! 2 
e f g 
2 2 2 
i a1 a 
2 2 2 
a a a1 
2 2 2 
e ia aa 

. ~ 2 2 
l a1 a 
2 2 2 

d 
2 
h 
3 
a 
2 
dl 
21. 

2 
a1 
2 
a 
2 

a (j a2) 

2 2 3 

a ia1 ? 
2 2 2 

Measures 

4 

4 

7 

4 

4 

6 

Beats 

8 

9 

15 

8! 

8 

12 

The final measure ia of the last C phrase is a coda, musically, although the 

words of it cannot be separated from those that precede. It appears to take 

the place of the extension in the other C phrase. The song is divided, but not 
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very markedly, into two equal parts, the D phrase ushering in a slightly different 
theme. This phrase is interrupted by talking but is taken up again at the 
point left off, as a comparison with No. 106, which is another version of the same 
song, will show. The collector has told me1 that this is customary when talking 
breaks the continuity. It is merely an expression of pleasure or interest in the 
song being sung, or an exclamation at a mistake. If the latter, a correction is 
made, and usually the singer begins back a little. The words of the first and 
second phrases are identical, thus necessarily rhyming, but there is also rhyme 
betwePn thP third and fourth, where the final words are different. The song 
begins on the last half of the final beat of the measure, on the fifth of the major 
scale or thP fifth of the tonic minor as the alternative, but the feeling is predom
inantly major up to the beginning of the C phrase, where the introduction of 
the a fiat causes a modulation to minor. The song ends on the same tone on 
which it hPgan, which is the general level of the tune. 

• Correspondence. 
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No.106. 1 ~catfier incantation. 
:Kaney,q.a. Puiv'hq <3irl 

.'•92 ·96 cf No 10!> f"or a, Je~b full ver:..1or1 

l$i<J· ; .j' I J' J ll ~ ~ ~ J r r r~ ; ~ ~ &~ i t I t J': i J I' I 
a 1, c al 

~y-na.y-yu· a kan, a 4u-la.9-cU<l)-U· bq- pa .i.y·na.-;-yu a kan a a.u- la.9-cu".)u- b9. pa cau-

-J:_~ • -J_ D 

1$ t) _. J· : J' 1111:' iH i J' J' J" ~-111 l J' ~· "J· i' J'\'~i: 1 J e er 1 I 
e e' a' a~ 

yal yu-111\9 I.!>· in, 1· ni - ma. nii-li - yu".)·ma0an.-a·11n in·uk u-na, 1c ·U· a9-cz,.1- yu-1t.-J9 1,9-m1n,1k 

l31 ci 

1, l e e t e &~ ~ t t I : i t : ; I J' 1 &£ i· ; x t : \ 1 1 t : : ; ; I 
c1 3.3 e1. c\4 

Ll'l· uku-na niitq,9 cu-yu - 1t-:x:i ''? m1n-1k u- va- u- ne i -m11.-ta- L · la-mu'!-- i p1-v1-u")-ZI mau,))" 

l@i- ! n S i' J It 1 x J 11 ; t l t l J" 1 \ti' t 1 J : : r z 1 

f ~ ~ ~ 

a U:· u·&9· C69· pu")-a u-vam-mk Ll'l· uk u-nc. i.C-u-a.9-cal- yu-d.J91,,.m1n1k 

si cz 
It u tr p~ t t !J 12 t J 1 .i· i -I r r ii~ e ; 1 J I t 1 ; 1 l i ~ I 

ct c,l e.J a.• 
1n-uk u-na. ic-1.4·a9· cai-yu- it- J9 ll'.7·min-1k u-va · u-ne t·ma,-fai • 12--mu'f.., p1-v'!u,9-a mil<u:,· 

El D 

,, I ! ' t @ ; J I~ I J' ; I spekeri: I: ; J' J' J' l ; i I I J ; r ~ p I 
f a6 ~()_)ot"uyuaham-~ a' <1b' 

k tuc-•vuy•lua k .. , t k 
e. ic-u-a9-caii· puo;,-a u-vam-m 1 • in-u u-11Ana.,..:i1~-cu'jU·t c~9 1n_im1r1-1 

u.va -u-ne 1-m~-tai - lil<-mu'\..·i p1-v'l-u'9·21 mAu,-

seo~e11: 
ptkhuyyuk 
3,tua)Alu~ 
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Phrases 

A 

B 

C 

D 

B' 

C' 

E 

D 

B" 

C" 

E' 

Canadian Arctic Expedition, 1913-18 

No. 106. RECORD IV. C. 81A 

a2 ab 
4 4! 
c1 a3 
4 4 
e2 a4 
4 4 
f a• 
4 3 

a2 ab 
4 4! 
c2 a3 
4 4 
e3 a4 
4 4 
f a 6 

4 2 

C minor tonality 

Measures Beats 

2 

2 

2 

2 

2 

2 

2 

2 

2 

2 

2 

7 

8 

8 

7 

8 

8 

6 

The song is here interrupted by talking although the final measure is cut 
only one beat. 

D 

B' 

C" 

E' 

a2 ab1 

4 4 
c1 a3 
4 4 
e3 a4 
4 4 
f a 6 

4 2 

2 

2 

2 

2 

8 

8 

8 

6 

In this form we are reminded of the pisik with prelude from which the verse section obtains the melodic material, but in this case it is the second and third phrases which are derived from the first part, which would correspond to the last phrase of the verse and the first phrase of the refrain. There are a number of minor deviations in rhythm which mar the absolute regularity. It is a most interesting specimen for comparison with the preceding, for that is the same song sung by the same person at another time, and is proof of how great the variation can be, both in melody and metre, even with a single singer. The first version was given only in fragmentary form as a comparison will at once reveal. As given here the song begins on the first beat of the measure on the fifth degree of the minor scale and ends on the same tone which is the general level. 
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No.107. 
~ec.ord NC. 43.a. 

~eotfit1" iuranttttion. 
Ikpa.khuaq,a?uw'hq ma11,. 

f (exT 'Fi,,e A ~ :::i' 
1
9
: i e e e i ~ \ i e ~ ~ I ~ r ~ v I t t t ; I t t 'I :t ~ r ~ e CJ 

f g h 1,• i a 
l<a-nM)-&. nu- i - yc.'('f.u -fo1 cal-yil-yu- ak a-ku'l--yo'f..-u·ytk. ta.u ktc:-u·m3, 

ce~t ) A1 J • 

1':'il'e fC ~ ~ I r 2 I t v e ; I e 1zt% & ~ ie fG e t I r i. I 
\, C d C 1 3, I, C 

qa.- i·i-u- hn u-vi-ai-yu-yai.., tau kti:.-u·mc. 91,.- i-'1-u-hn. 

d' c' e f S' 

u.vi-a:,-_yu - '<"'YI ,!!.-+a. - ni. ka·na.r:,-a nu-i.- ya~-i-u-tm 

) D.C. al l'ine.. 

19:i~ e t ~ ~ I t r· :I\ 
~l i (1.\ 

ak a- k1.il·-yo'\..- u. y• k o.) The word "kilukqo1'1uy,k" is giv .. n in the te,..t z.s bein<£ 

sub~titu~ed here for "aku'f.-ro1',uy,k'. bu.tthi .. l:,tt,.r word 

,., the one sun-3. 

(,.) "D" i"' sun~ on the repei,.t, in,.tei,.d of "C"sh .. rp. 

N'o. 107. RECORD IV. C. 43A 

D major to B minor tonality 
Phrases :i\Ieasures Beats 

A 

I 
a b (d cl) 5 

,, 
10! C 

21 2 2 2 2 
B e f g (h bl i) 6 13 

2 2 3 2 2 2 
A a b C (d cl) 5 10t 

2t 2 2 2 2 

A' 

i 
a b C (d1 cl) 5 lOt 
2t 2 2 2 2 

B' e f gl (hl bl i) 6 13 
2 2 3 2 2 2 

A 

l 
a b C (d cl) 5 lOt 
2t 2 2 2 2 

B e f g (h bl i) 6 13 
2 2 3 2 2 2 

This song should be compared with Ko. 109. Observe the extra A phrase 
at the end of the first group. Otherwise the repetitions are exact. 

The song begins on the fifth degree of the major scale with the first beat 
of the measure and ends on the third. There is no general level. 



332 Canadian Arctic Expedition, 1913-18 



Phrases 

V.1. A 

Refrain B 

V. 2. A' 

Refrain B' 

V. 3. B" 

V.1. A" 
repeated. 

Refrain B" ' 

V. 2. A"' 
repeated. 

V. 3. B"' 

Songs of the Copper Eskimos 

No. 108. RECORD IY. C. 25A 

F major tonality 

{ ~ ~ 
{ ; i 

C d 
3 3 
b2 d2 
2 3 

- bl (g) c1 dt 
2 2 2 3 2 { ~ 

{ e2 f b2 d3 

2 2 2 3 

{ 

{ 
{ 

{ 

{ 

ea ft b2 da 
3 2 2 3 

a bg c1- d1 

2 3t 2t 2 

e4 f b2 d3 

2 2 2 3 

a1 bl (g) ct- da 
2 2 2 2 2 3 

e1 f b2 d1 

2 2 2 2 

333 

::\fcasurcs Bea ts 

4 11 

4 9 

6 13 

4 9 

4 10 

4 10 

4 9 

6 13 

4 8 

Observe the differences in the repetitions of the various verses. There is 

one inconsistency, which is that the third verse is sung to refrain music. In the 

first case the second verse had its refrain, the tune of which was repeated for the 

third verse, but in the repetition the refrain of the second verse was omitted 

altogether. There are also the usual minor differences in the number of beats, 

but the number of measures in the various phrases is quite constant. 
The song begins on the tonic with the first beat of the measure and ends 

on the fifth above. This is the general level. Compare this song with Ko. 112. 
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tau kic.,u · m~ 

A1. 

l®fifJ' 1 ft e s r I e e ; e £ r r z 1 
I ii r e e ~11

1 ~ ft e ~ r I 
b c' d.

1 
• l:r 

qa- ·L·lu·itn uv-i-ai-_yu-yain taukiccu-ma 9a- 1-'f.u-tm 

lij~'JJ' § e g ~ I J. A1I 
c• 

uv- i-ai -yu-yain 

No. 109. RECORD IV. C. 83A 

Gi;, major with a hint of the relative minor 

Phrases Measures Beats 

A 

A' 

A" I 
a b C 

7 5 9 
a b c1 

7 5 11 
a1 b c2 

7 5 9 

3 

3 

3 

21 

23 

21 

This very simple little three-part structure is the first of five weather 
incantations which were given all together, following one another without a 
break so that they seemed like verses rather than separate songs. This first one 
should be compared with No. 107. 

It begins on the first beat on the fifth degree and ends on the third. 
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e>- e3 e4 a.b 

eu-a-10-tai- Ii ~-q':tp-ci· i. tu- ay-i-u-ym a-9ip-ci. 1-

J~V t t t I?~ .. ~ 
es es 

tu·il.<'Q·tnil, u • yik 

No. 110. RECORD IV. C. 83B 

Er minor tonality 

Phrases lY.Ieasures :Beats 

A 

I 
a b C 

2 2 2t 
ext. d e ei e2 e3 e4 

2 2 It 2 3 2t 
ext. ab e5 e6 

2 2 2t 

3 6t 

6 13 

3 6t 

The extensions in this tune are divided into two phrases, the second con
taining an echo of the original melodic idea. The music is unique in this col
lection, for its structure. It should be compared, however, with that of Nos. 90 
and 100 for similar melodies. It begins on the first beat on the fifth degree of 
the minor and ends on the same tone, which is the general level. 
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N 

istl~r 11 r1 
e f' 

it~tt t e r I i l· ~ r I r r It G ~ e I t t t t I t ~ JI J 11 \i1 J ,-~ J1ll 
a b' e' d e s h e 

eyao_,-~19 .a ""·c.i yaqai ya i(la-vi-tuo_,-a c:i-lb-- u-la·hi ? ) c.\~iyac:9-a 

Ko. 111. RECORD IV. C. 83c 

B!J minor tonality 

Phrases Measures Beats 

A a b C d e f 6 28 
1 4 4 6 5 4 4 

A' a bl c1 d e g h e1 8 36 
1 4 4 4 4 4 4 4 7 

A glance at the music will show that there is a section in A' which was 
faulty on the record and the extra beats in this phrase may be accounted for in 
this way. The movement of the song is grasped better if the eighth note is made 
the unit. It opens on the final beat of the measure and the fifth degree of the 
minor and ends on the tonic. There is no general level. 
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,-lty·yu11 mi',-li-kii.-lu-ay-mi-· ti'(un ye y, ya·, ye y, yi'J. i-ye yi ya 

& f . ~ 
ye yi ya ye yi ya ye y1 ya. 

?\' o. 112. RECORD IY. C. 83D 

E'7 major tonality 

Phrases :;\leasures Beats 

Y.1. 1: [ a a1 a2 b C 5 28 

{ 
'± 5 6 8 5 
bl d aa cl 4 23 

6 5 5 7 

(A' 

i 
a a1 a2 b - c1 6 27 

I '± 5 6 4 3 5 \ 
lB' e dl f c2 4 19 

4 '± 4 7 

V. 2. 

The first verse has two phrases, the second but one, so that the second 

phrase of the music is filled out with nonsense syllables. The song begins on 

the first beat on the fifth degree and ends on the same tone, which is the general 

level. Compare it with ~ o. 108. 

88540-22 
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No 113. 

W C d e 

nu-yu-a-mii,·i nu-yu-a-11111?· L 11u-yu·a-m1~a-ta1;1 a- i yacy 

No. 113. RECORD IY. C. 83E 

El;, minor tonality 

Phrases Measures Beats 

A l a b C (d e) 5 16 
3 4 3 3 3 

B or f e el e1 4 g 
ext. 2. 2 3 2 2 

A' { at bl C (d e) 5 14 
3 3 3 3 2 

Probably the end of this song was cut off when the end of the record was 
reached although the tune may have been intended to stop in this manner. 
There is an interesting melodic variant of a in the measure c. The song begins 
on the first beat on the minor seventh of the minor scale, making the mode the 
natural minor. It ends on the fifth which is the general level. 
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CHAPTER 2. DANCE SONGS FROM REGIONS SURROUNDING 
THE COPPER ESKIMOS 

MACKENZIE RIVER DANCE SONGS 

The Mackenzie river region lies to the west of that which the Copper 
Eskimos inhabit. It is not so far removed, however, that some intercourse 
should not occur. Twelve songs have been collected from this area, all of which 
are dance songs, and the first of which is designated an a ton. The last is reputed 
to be a Russian song, and is exceedingly difficult and complicated, especially 
on account of the numerous chromatics, modulations and shifts in pitch due 
to what may be untrue singing. In the general conclusions its features have 
not been calculated. 

No. 114 is not unlike some songs from the Copper Eskimos, except that it 
lacks refrains and connectives. The verses are all alike, with A and B phrases. 
The speed is moderate-M.M. 104. There is a syncopated rhythm and a 
tendency toward two sixteenth notes at the ends of the measures instead of an 
eighth, and sometimes for the second half of the second beat. The song begins 
on the final half of the fourth beat in a five-four measure which perhaps should 
be split into a three-four and a two-four. 

Connectives are not lacking in all the songs from the Mackenzie, for in the 
next, No. 115, one is used for an introduction and again to join the two almost 
identical halves of the song which are composed of two phrases each. The last 
part of each phrase is sung to burden syllables and between the A and B phrases 
of each half there are extensions of the A phrase which might very well also be 
called connectives. Those which introduce the first half of the song and connect 
it with the second are different from those used by the Copper Eskimos in that 
they are longer and there are two words as well as some burden syllables. This 
song is much more lively in tempo than the average or even the fastest Copper 
Eskimo tune, for it moves at 144 1\1.l\I. Its dotted eighths and sixteenths 
beside lending precision of movement also add to the liveliness. There is an 
interesting rhythmic contrast in the beginning of the B phrase where a smoother 
movement of paired eighths appears. 

1fost of the Mackenzie river songs are much shorter than those of the 
Copper Eskimos and lack the divided verse with its refrain for each verse-part, 
the refrain and the connective. Many are similar to the final songs in each of 
the three Copper Eskimo sets, the pisik, aton and unclassified. 

There is a flowing quality to the melody of X o. 116 which reminds us of 
the weather incantations, and the octa \'C intervals would be rare in the Coron
ation gulf neighbourhood. No. 117 is another short song with rapid tempo 
Its double dotted quarter notes and the triplet rhythms, as well as the series of 
sixteenths, especially at such a speed, are features that are not at all character
istic or even common in the Copper Eskimo tunes. No. 118 is another very 
rapid tune which in plan is very like No. 66 among the a tons of the. Copper 
Eskimos. There is the same striving for the balance of parts which in the Mac
kenzie area seems to have been more often attained in compositions of this type. 
The large intervals and the rise of the curve of the melody in the middle of the 
song to exceptional heights mark No. 119, which does not display much evidence 
of design in its short length, but which is in its beginning very tuneful. 

8854~-22! 
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Although the tempo of No. 120 is slow, ~h~ nu1!1ero.us sixteenths an~ t_hirty
second notes enliven the movement and distmgmsh 1t from the maJonty of 
Copper Eskimo dance songs of this general character. Some of those which are 
called to mind in connection with these l\Iackenzie songs are Ko. 50 with some 
very interesting instances of the singing of a single syll~bl~ over three notes, 
Ko. 54 which is a very old tune, Nos. 64 and 66, No. 67 which 1s another old song, 
Nos. 69 and 84, and ::'{o. 81 which comes from Prince Albert sound. 

Although smaller rhythms are not very numerous in No. 121, the tempo 
and the greater melodic range provide Mackenzie featu:r:es .. I~ shows. a rnce 
balance in an exceptionally lovely melody. The syncopat10n is mterestmg and 
not at all typical of the region farther east. No. 122 has the same form as No. 
121 and is quite :\Iackenzie in feeling. The rhythmic pattern is well d~v~loped 
and fairly consistent, and the melodic sequences again attest appreciat10n of 
the balance of parts. 

:No. 123 with its rapid movement and occasional triplet or eighth and six
teenth note rhythms, is only one phrase longer than the two previous examples, 
and like them, appears to be formless and wandering until one examines the 
music, when the charm of the melody is at once apparent. 

The pattern of Xo. 124 adds an extension to the final phrase and a little 
coda, in the shape of the exclamatory passage which appears here as well as 
in the Coppermine river region. A tempo of 132 M.M. and sixteenth notes 
and triplet rhythms as the enlivening elements in the first partofthesong, indicate 
its relationship with other l\Iackenzie tunes. The minor tonality is a pleasing 
and surprising contrast in a group which are largely and distinctively in the 
more jo:dul mode. 

Of the eleven songs analyzed seven are almost exuberantly major, one 
vacillates between major and the relative minor, one becomes irregular after a 
major beginning, one is minor and one is irregular throughout. The tonic 
S('('Jll,.; on the whole better established here than in the songs we have so far 
discussed. Four songs begin on it, two end on it, although one ending is question
able, while seven appear to have it as the general level. In three of these cases, 
however, this seems divided, twice with the second degree and once ·with the 
fifth. Of the other songs, two begin on the fifth, one on the third and two on 
the second, but one is doubtful, while one begins on the third and another on 
the fifth of the minor scale. Other endings than those already mentioned for 
the tonic are in major tonality, two on the second degree, two on the third (one 
above and the other below the tonic), one on the fourth, one on the fifth, and 
one doubtful, while in the minor, one ends on the third the other on the fifth. 
General levels beside the tonic are, for the major song~, one doubtful for the 
fifth degree, and one not established; in the two minor songs one has the third, 
which served for beginning and end as well, the other is doubtfully the fifth, on 
which the song also opened and closed. 

Five songs commence on the first beat of the measure two on the last, two 
on the final half-beat and two on the second half of the n~xt-to-the-last beat. 

In summing up the situation for the :\Iackenzie river area as far as the 
~esti~ony of so s1!1all a group of songs permits, there are a numbe; of particulars 
m whi?h the ?1,Usic seems to be quite distinct from that of the Copper Eskimo. 
l\Iclodicallyi m t~e. dance tu~es there is much more variety and grace, for the 
Copp~r Eskimo pisik for~s give the impression of more or less monotony, with 
~xcessrye _Pl?Y. on the tome major triad, while the form, if varied considerably 
m 1etail, ism its larger features and repetitions of parts at times rather tiresome. 
Thu, ~oes not. mean. that there are not a number of examples of very tuneful 
melodies and 1mpe_llmg rhythms which remain in the memory with tantalizing 
effect,. for the Eski~os arc, on t~e wh<?le, exceedingly musical, in fact more so 
than 1s common with many Indian tribes or other peoples as groups. If the 
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dance songs of the Copper Eskimos show a larger percentage of samcne,;s than is 
altogether agreeable when too many are heard at one time, the weather incanta
tions reveal the great variety of musical effects of which their composers are 
capable, and rival easily the dance songs from the ::\Iackenzie in loveliness of 
theme. After·all, one would expect much monotony in music composed for a 
single purpose in such large quantities as the pisik, as our own jazz has long 
since shown, and the pisik is of sufficiently fixed character to demand a certain 
uniformity, while if Mackenzie specimens were more numerous their charm 
might pall somewhat. 

The latter, however, seem never to have attained this formal structure, 
if the examoles collected are representative; thus fancy is allowed freer play. 
They are short and therefore not as monotonous as would be the case if they 
were encumbered with numerous verse-parts, refrains and connectives. They 
are, nevertheless, far more melodious than necessity demands and this proves 
that their composers also are gifted with no mean musical imagination. The 
lively tempos of the majority of the tunes, the finer dotted and syncopated 
rhythms, are distinctively their own, or at least not shared to any extent with 
the Copper Eskimo songs, if they may be with those of other regions which will 
be examined after the Mackenzie examples have been studied in detail. 
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i. t' 
'{a-hla~ a.- lt - tcii. mi ("ttu-,-uhq"J 
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No. 114. RECORD IV. D. 8B 

C major tonality 

Phrases Measures Beata 

{: 
a b C 3 10 

V.1. 1! 3 3 2! 
d e f g 4- 14 

! 3 4 3 3! 

{: 
a b C 3 10 

V. 1. 1! 3 3 2! 
repeated. d e f g 4- 14 

! 3 4 3 3! 

{: l 
a b C 3 10 

V. 2. 1! 3 3 2! 
d e f g 4- 14 

! 3 4 3 3! 

{A' 

i 
a1 b C 3 11! 

V. 3. 1!" 4! 3 2! 
B' d h 1 i 4 11! 

! 3 4 2 2 

This song has no refrain and no connectives, merely consisting of simple 
verses. No reason was given for the repetition of the first verse. Each verse 
is the same except for the latter part of the third, where an appropriate drop 
of an interval of a third comes in the melody for the closing measures. After a 
pause the third verse is repeated twice, the first time with the usual ending, 
the second time with the drop. There are also other minor variations. 

The tune begins on the tonic on the last half of the next-to-the-last beat 
in the measure. It ends on the third degree in the octave below this tonic. 
The intermediary verses end on the fifth degree midway between these two tones. 
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No.JJ5 

1\e,.,rd N. D. 'Id. 
~tt$Clief5$£®~,anc~ ,Mtg. 

lJ11alina and Cukaiy:iq, 

maf-ka~·-U-yomar1.-a e ye ya. ya. ye ya.CY)- e ye ya yi ya a'!)· a. 

= e' e• e"'- · a e "' ye >;; o. ye ya a. ye ye. e e. e ya 
(.I.) Cf. with the fir61 time. 
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Xo. 115. RECORD IY. D. 7D 

E!l major tonality with a flat seventh 

Phrases :\Ieasurcs Beats 

Intro. a a2 2 st 
1 4 --1 2 

A b C d di d§ (e) 6 22 
4 3 4 4 3 4 

B f d2 d g et (e2 e3 e4) 8 30 
4 4 4 4 4 --1 2 4 

{ X X 2 6! 
4 21. 

2 

Conn. { at a2 2 8 
4 4 

A 

i 
b C d di d§ (e) 6 22 
--1 3 4 4 3 4 

B f d2 d g et (es e4-) 7 27 
4 4 4 4 4 4 3 

The introduction in this song and the later connective between the two 
halves, are almost identical, as are the phrases which constitute the two main 
parts. The pause of eight beats is perhaps natural between the two divisions 
although such a break .is rarely made. It is uncertain whether it is to be re
garded as part of the song but probably it is not. The B phrase forms an excellent 
answer to the A but aside from this there is not much form to be discovered 
in so short a piece. The use of the minor seventh is interesting and effective. 
The play between it and the true major seventh, as well as intermediary pitches 
shows, as we have also found in some other examples, appreciation for the 
varied effects to be obtained from the finer intervals and tone differences, 
although it is not proof that all pitches which deviate from those of the major 
and minor scales as we know them are employed intentionally. 

The song begins on the last half of the final beat of the measure, on the 
fifth degree of the scale and ends on the tonic which is the general level. The 
speed, as usual with songs from this region, is rapid, and the measures contain 
nearly double the usual number of beats. It is rare that one finds among Copper 
Eskimo songs metres that are unmistakably four part. 
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No. 116. RECORD IV. D. 5A 

B[) major tonality 

Phrases Measures Beats 
A a b C d 4 8 

2 2 2 2 
B e a1 f g (gl) 5 12 

2 2 2 3 3 
A' a b C (h) d 5 11 

2 2 2 2 3 
C e i il i2 4 7 

2 2 2 1 

There is quite a perfect form here although the extension of the B phrase 
rather disturbs the balance, even though it adds emphasis. The A' phrase with 
its sudden turn at the end opens the way for the C phrase which forms a novel 
and quite satisfying ending, although leaving with the hearer a musical question. 
The tune commences on the first beat of the measure with the fifth degree above 
the tonic and ends on the third. 
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e a~ ~ 
J I ! t 
b' 

a- a.- h-ka.i-'iuk-ciuktua.~ hu-i. hu- i. lie. - e - e arf ~ -ya- ho hu - i. hu- , 

' <1.) ,3 (e><t- ., ,3 > A 

kJt~f-~ J ei¥ J\trbe:f'eJlir$~7~ J Jli!I 
C f f 

e-e- e a'!)-i·ya-ho e-eac,-i-ya-ho e.-e a'!)-i.-ya- ho hu-i. hu- ~ 

a _3 b' a 
he- e.- e a'9-L·ya - ho - ta- ·L·ma 

Q.) This peculia.rity wa.s ca.u,;ed by laughter. The note was undoubtedly mea.nt to be 'D''. 

No_ 117. RECORD IV. D. 6A 

C major and A minor tonality 
Phrases Measures Beats 

A a b- 2 8 
1 4 3 

B C d e- 3 12 
1 5 3 3 

A a1 bl- 2 8 
1 4 3 

B' C f fl- 3 12 
1 5 3 3 

A a b2 2 8 
1 4 3 

Coda 1 1- 1 

The form, rhythm and melody are all unusually interesting. The triplet 
plays a quite important part. Note also the four- and five-beat measures like 
a and c, and the position of the triplet in each, also the d measure and its elabor
ation in e as both developed from c, and the melodic change that is brought 
about in the f and f1 measures following the second c in the B' phrase. The 
song begins with a triplet on the last beat of the measure, on the third degree of 
the major or the fifth of the minor scale, and ends on the same tone. It appears 
to commence in the minor mode and to shift to major at the extension of B but 
on the return to A it is again in minor. The change to major is made once more 
in the corresponding place in the B' phrase and back to minor to close. The 
low beginning and the range of the melody nearly an octave above it are features 
that have been noted elsewhere in the music of the Copper Eskimos, but generally 
the range is not so great. 
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~{tU(~ '"U9. 
:Man;Jil o,. a. Her~chel Jsl2w1d ma11 . 

No118 

l{ecord ND. 5.a 

.!:I.(..(. A ... .. :) .~ :!: :8 • .,{ :!: 

1
,!•h a v e t· e 

I 
r 17 , e v : 11 P 1 ~· T , v , 11 Pr4 1 "~ a , , 1 .i i< 

a b t>.' I, c cl e -r 
e ya. 1i yarrJ_-e e y;,. '(i yo.rry- e e ya.'(' ya"') - e -e e ya yi ya"')-e 

C ,.. o (ext 

12·Blt e e e er Ii tz r ~ 1ns a r I j· ; ,~i ~ v e Ii t t r Cht 1a i' r 
bt h i j k I m 

e ya '(i. yarl)·e e ya)' - i ya<Y)-e a- i. ya<YJ-e i Y<><YJ - a AO) ·a-a-·~ e ya<Y)-

) l .~ +'"' _., (e-xt ) 

!9i
1~ a r· I r r I r r I r ;( I b· t ,. t I P I '' c 12 ~ I r r Ii/' r r e ~ 11 i lC I 

m' m m m• a b a j n b' 
e e a- , e-ya<IJ - a ay·naci-p,w- i-i aul- a-tci.-ay- a 9a- i, - i. ya.<9 - e 

E A F~ r~·•I e e e e I r 1r r Ir i I r it It : v r. 1 e It t t, 1 r lC I t &- 1 
b' b b4 b4 b2 a b a b1 o 

e ya '(i yacr;- e - e. a- i ya<Y)· e ki· li ·ca-v1'f..· i 9u11-ia,-11i-a9-p'yut ak- la9-

c1 ""' r,;._ 
r:1£ t t e t \ ~ ht ~ ~ I ~ .I .I \ J z I & e i j e r b, Ir, t V I g C f i'j 7 i & ~ j 

a2 P q qt b" bs ht i j1 
.;lrma.9-lu-kan II na-lihak.- A qi· via 3.<YJ·a-tciau-qfif·t"J L ya· rj ya<9-e-e a • ~ 

(e-xt ) ;j~.. /") ·~'"' r•i t V V, I r r I z e r I,, I' CJ Ii r r r I r r r II SPekeR; 

1 
k m . m• . r m' . m' (nuo:iubq") 

'jo.Cl)·e e ya<l)at ya"'.)-e e ai ye ye ya<Y)-A 31 ye ya. 

No. 118. RECORD IV. D. 8A 

No tonality established 
Phrases Measures Beats 

A a b a1 b 4 8! 
2 2 2! 2 

B C d e f 4 8! 
2! 2 2 2 

C b1 h i 3 7 
3 2 2 

D j k 1- 3 6 
2 2 2 

ext. m m1 m m m2 5 11 
1 2 2 2 2 2 
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Phrases ::\lea~Ul'C'S Beats 

A r a b a j (n b2) 6 13 

{ 2 2 2 2, 3 2 
E b3 b b4 b4 b2 5 10 

2 2 2 2 2 

A a b a bl 4 8 
2 2 2 2 

F (B) 0 a2 p q ql 5 10 
2 2 2 2 2 

C' b5 b6 hl 4 8 
2 2 2 2 

D' j1 k m m1 (r m3 m3) 7 16 

2 2 2 2 2 3 3 

The odd feature of this song is its structure, which contains a central portion 

of two phrases, the first of which is like the first phrase of the first and last parts 

of the song, the second of which is new material. The F phrase of the last part 

of the song is essentially B, but with pitch variations and changes in metre 

which have earned for it a different lettering. Although the first and last parts 

of the song are roughly the same, there is considerable difference in the length 

of the corresponding phrases. This is most evident in the D phrases, for in D 1 

the first part is longer than in D while the extension is shorter. The song may 

be compared with No. 66 which is constructed along similar lines. 

The tempo is more rapid than any of the Copper Eskimo dance songs but 

about the same as of the songs from the Inland Hudson's Bay people, which will 

presently be discussed. The tune begins on the first beat of the measure on the 

second degree, if we may consider the tonality as being more nearly related to B 

major than to any other. The flat seventh is the disturbing factor. The song 

ends on f sharp but the impression is not that of the fifth degree of the major 

scale. The tone b, or the supposed tonic, is apparently the resting tone, or the 

general level of the song, although f sharp and the a natural are both prominent. 
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i. il i' 
ye ya-a"? - e ya':) e ye ye. 

No. 119. REcoRn rr. D. 5B 

Bl;, major-irregular tonality 

Phrases Measures Beats 
A 

I 
a b C (d e) 5 14 
2 3 3 3 . 3 

B f g ci 3 7! 
2 2! 3 

C h hl h2 i (il i2) 6 17 
3 3 3 3 2 3 

The continual change of melody, the disparity in the phrase lengths both as 
regards measures and beats, show that there is Yery little form to this song, 
although the first part is very melodious. The B phrase has practically no 
relation to the A but the g measure reveals a sequence of the f in the order of 
intervals, if not their actual size. The C p4rase carries us even farther afield 
but in the h measures there are a few little developments of the first theme as 
set forth in the first of that series. 

The song begins on the tonic with the first beat of the measure and ends on 
the fourth, if it is complete as given on the record. 



Phrases 
A 

B 

C 

D 
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'{a '{~ '(a,. '{i}. '(o. Cll· yu - '(0 ,i.tUb.'!)6 a• ta.·ya.·ya.·ya-y"-a ya 
• • • • • I 

• • 

Xo. 120. RECORD IV. G. le 

E major tonality 

a b a1 c d 
t 2 2 2 2 2 

e e1 f g 
1 3 2t 2 2 

a2 h i i1 j 
2 2 1t 2 1! 
1 m g1 g2 g3 

t 2 2! 2 2! 1 

Measures Beats 
5 

4+ 
5 

5- 101 

There is no form in this example and its tonality is but poorly established. 

The play between the second, fourth and sixth degrees is disconcerting to 

European ears and not often encountered in the music from this general region. 

The song begins on the last half-beat of the measure, on the second degree of the 

scale and ends on the fifth. In the exceedingly fine rhythmic values and the 

dotted notes we are reminded of the music from Point Hope, Alaska, which will 

soon be taken up, but the movement is comparatively slow, for the quarter 

note, at 80 :'.\I.M. is about the slowest tempo that we find among the Copper 

Eskimos, and on the whole their songs move in more leisurely fashion than do 

these of the Mackenzie. 
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No lit. cmac-ftcttlif~it,ef,(tU~( ~()tlg • 
i{ecord ND. 6d. _,1] nJ inc,. c,.nd Cuk~iy:>q .MAc.kenz.'1e l?iver women. 

-'=131. ./ 

j A .rext. ) B 

LP J ,· 11 e IQ ·II .t ;4 f Ir Ir r I rITr' I r ~ : ~ I e I 
a b 6 c 3 • a a.1 a. a d e 

ta'f..ik•• 3. a cak- la-u- vi• u·yaq. tuk ye ye e e ye .:1-ji·yat- ka.-

i <.. • D 

W J" i ; i I i i J I 1 i .1 I .,. 1 1 i I .1±v I I ~ ~ r 1'.1 i.! 1 .r ij 
1 I< k k' k~ k~ .,,.._ ., c1 

· -niu.m',-la· la<T)- a pi,,-09 - ci-la")·c- u. fi.u.fa- la.CYJ- a a t~ '1'-ik -a a kep-ik-ci-may-M 
Jd32 

' I ~l J-1 n t I ; ; J rn ~I' I ~ J I I .i ;. ~ j 
.... ~'"';r'+ ? 'f a I, C 3 

'lla-91y-.,.i- lau ·ya~-la")-21 tav-1-um·i. · u ta- hk, a a cak- la- u- ,;i- u- ya.9-

i (e.<l'. ) .B " ,..... . 

t, e I r r I r J;' I r ; G y I f I t 'fl I \ J ' : t \ ; r ;· I 
a a' a i. d e r g h S 

tuk ye ye e e ye a_ji-·yaf· ka- a pa- rne"'l-ci.u-i- cu- pio~-tu • u-. 

J: ~ - -C ~xt. 

Ii~ J i 1 J J' I J ;z f I J ; J I I ; 1 ; I ; t ; ; I t ; J' I 
i j J .. k 1 k1 k~ 

un cu.fuk·cu.ti- yuak i-ti-ya.· 1'.a -la0J·a mu.mi-la-la" - a pt'"')·O~-ci- la<l)- a u-

lt .t i .t J J I l J jJ I J :z: m 

I iu- la- la.,- a e a.. 

(1) In the firs.t rendition ihe 5ong wa~ cut. off here. 

Ko. 121. RECORD IY. D. 6D 

Phrases 
F major (both renditions) 

Measures Beats 
A 

i 
a b C a (a1 a a d) 

1 2 2 2 2 2 2 2 1 
B e f g h i j 

1 2 2 2 2 2 1 

8 16 

6 12 
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Phrases Measures Beats 

C 

\ 

k 1 k k (kl k2 k3) 7 14! 
1 2 2 2 . 2 2 H ~ 

D m n c1 0 4 8} 
1 2 2 2 2 2 

E p q 
2 2 

The structure of this song is similar to that of the next. There is a part 

sequence of A in the B phrase and the C completes a three-phrase form while 

the D in melodic material revc:-ts again to A. Had the song been finished the 

close might have been found to be as artistic in conception as the beginning, 
but even incomplete, it is a lovely little fragment. The repetition either corrects 

the C phrase as it was first given or presents a variation of it. Otherwise, as far 

as the second rendition goes, it is substantially the same as the first. The song 

begins on the third degree of the scale with the last beat of the measure and 

probably ends on the tonic as the C phrase does with its extension, but this is 

not a necessary conclusion. 
The tempo is as rapid as the fastest of the Copper Eskimo dance tunes but 

impresses the hearer as being merely lively because the divisions of the beat are 

not very small and many notes are tied, thus giving a slower effect. 

88540-23 
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Phrases 
A 

B 

C 

D 

E 

Canadian Arctic Expedition, 1913-18 

No. 122. RECORD IV. D. 7c 

C major tonality 

a b c
it 4 4 4~ 

d e a - f g
it 4 4 4 4 2 

h 1 

2 4 ~t 
a1 J 

It 4 4t 
k fl 1 1 

lt4443 

Measures 
3 

5 

2 

2 

4 

Beats 
14 

10! 

10 

In the matter of phrases the above form seems rather vague and the melody 
wandering, but close examination proves this to be a very interesting little speci
men. The B phrase begins with an exact sequence of the A, a fifth higher, and 
then develops an answering section in measure e, and returns to the measure 
first given out in the A phrase, on which the sequence was modelled. This 
return is elaborated through the short C phrase while in D again there is a 
beginning almost like that in the A phrase with a totally new turn which includes 
a dip far below the tonic in a striking answering phrase. E takes up in another 
form the melody of A and B, especially their opening half measures and the 
final full measures of B, and thus gives an artistic finish to the whole, but with 
the end on the second degree, both novel and not unpleasing. The song begins 
on the first beat of the measure, with the tonic. Its rhythmic pattern is decided 
and vigorous, for the dotted eighth and sixteenth notes with which the measures 
often end, followed by the long, even, two-beat notes at the beginning of the next 
measure, tend to lend positiveness to the movement. The speed is greater than. 
for any of the dance songs from the Copper Eskimo. 
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I~\~ J Lr I~ r Ir ~s:11 r r I r r Ir r: I J t: \i (le· I 
h ,.__ h l J tl' i j k l l1 
i. <\i ye ya ye ye ya ai ye fo':) ye ye yo.·o. ci · Ii 

fitHH;,lt. ,~IJ.:JN\J u1•an1nbi 
m \...t +., kl 1' W o 

po-11i-c19- fa,,· na.y-yuk ai ye ya.er; i ye ye ya. ai ye yar:, i. ye ye ya. e e. 

· J,132Crepeated. 

tahJ1JtJ1n·,1t.1 rnn.1hi 1IN:.Q:n1u 
l' i'' l" P' pa p4' 3 a t:, 

e i. ye i yarf)-e ya.cr;-e ye Y°"!) - ;,. 

~ -- J3 J f.±J t; I .tli e ~ I r1 It> I rrc t t I rlr .J I 1,gy; t I 
be 3 C d d e a f 3 g 
'!:le, o.-ki.-cav-lf~tull')-0 a-+a.-ta.-y~·lu- yo a a-ki·carle yua.m-

h~ C D 

ij u/ A]4 I r r I r ~5:l I r r I t r I r ~ 5\i~ I J U I .~ J. g_ J I 
hh i. j d' L j k: 1 l' 

i. ai ye ya ya ye ya. .,.; ye ya«; ye y.,. ya ci - Ii 

~bl i tJJ .t d ! J • ~I J t-~ 11 1 •
1 J. J' I J t1 ; ; 

3 ...... '-· -:· • kl 1' kl' 
po-vi-aor-fa.- na.~-yuk ai ye ya., i. ye ye ya ai ye ya<9 i. ye., 

~b~;. 1 tt la c1Jj t J It J J. J l;J J : 11 J' J. 11 J. ~ 
0 p P' P' p• ""' pS 

ye ya e ye i ye i. ya19.e Yi!>.CYJ· e y1 ya.CY)- e. 

(1) Cf. the same iolace it1 the repeat 

88540-23! 
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Phrases 

A 

B 

C 

D 

E 

F 

Canadian Arctic Expedition, 1913-18 

Ko. 123. RECORD IV. D. 6c 

F# major tonality (both renditions) 

a 
2 
e 
2 
i 
2 
1 
2 
kl 

( 1 3 
p 

1 2 

b C d 
3 3 2 
d f g 
2 2 2 
j dl i 
2 2 2 
l1 m n-
3 2 2 
12 kl1 o-

3 3 2 
pl pl p2 
2 2 3 

d 
2 
h h 
2 2 
j k 
2 2 

p3 p4 
2 3 

Measures Beats 

5 12 

6 12 

6 12 

4 9 

4 12 

6 15 

Observe the great regularity in the beat length of the phrases and how the 
long F compensates for the short D. While there is no particular form in the 
relationship of the phrases to one another, there is within the phrases, where the 
sections complement one another. Thus there are two such sections in the 
phrases A, B, C and E. The repeated version reveals some interesting differ
ences from the first, especially in rhythm, for the triplet becomes a pronounced 
feature of it. The corresponding measures have been lettered alike in the two 
versions so that the differences between them might be the more readily per
ceived. The speed, as with all the other songs from this region and from the 
Inland Hudson's Bay country is greater than that which obtains among the 
Copper Eskimos. 

The song begins on the tonic on the first beat of the measure and ends on 
the second degree. 
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J . F 

l~i J J' ~ I # J t rl J J I I J t J I I i I' I ; J l I J ; J I J :t I 
1' • 9 • p~• r • s • -r1 . r• r' 

a.- a; o; a. il< c.· ~y-fa ·1- yuk-tu'.!) a· a· a· a a.'!)·ill 90- v,a.n-9-fu'9· e. 

j(e,<t. ) (1.) (l) The secfion in )'Arenthes.es 

If d I d I J I J I( t J \ J J.) j 1& not rea.lly pa.rt of the scmg. 
• 1:,, Tne word ha.ppeneol to Ix de. 

r3 r> T3 ra 1+ ' 
"'19 e ya ye ('l'la.-i.- t1J·a9) finitelypitched.lnme.nyca.s~sthefintll 

word,a. kind of Coda,is .e,y.,oken _.,,. p·,teiie<l 

too indefinitely for notatiorv.-

~o. 124. RECORD IY. D. 6B 

A minor tonality 

Phrases ;.\Icasures Beats 

A 

i 
a b bl c- 4 8 
2 2 2 2 

B b d e 3 6! 

} 1 2 2 I! 
C b2 f g (h ii i2 i3-) 8 16! 

1 2 2 2 2 2 2 2 2 2 
D bl+j k 1 4 10 

1 3 2 2 2 
E m n 0 p q pl 6 13 

2 2 3 2 2 2 
F r s rt r1 r2 5 10 

2 2 2 2 2 
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Phrases Measures Beats 

ext. 

(; 
r3 r3 r3 r3 4 8 
2 2 2 2 

Coda? ? 2? 4? 
2 

This song is merely a wandering on and on, both in melody and in words. 
There is no formal structure. The varying lengths of the phrases also con
tribute to its formlessness. The triplet rhythms are interesting as they seem 
to characterize many of the songs from this region. The start is made on the 
first beat of the measure which, like the songs from Point Hope, Alaska, is 
filled with sixteenth notes, but these are not continued in the remainder of the 
song. The first tone is the fifth of the minor scale as is the last also, for the 
words in parentheses are not actually part of the song proper but are definitely 
pitched as is indicated. 
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No tt.5. ~ • ($ 
t{ecordNC-.. lb. · su11,pt H;J!t!~~ .. Jd(~l1~"'eRiver) 

l,1W .l.60. Mike. 5outh Hea.d. .Siberia. ~ 

~; I 1 r· h t r ?· \ r ~ t t r ¥· I~ r e e ~ ~ br e \tt Z r: Pe t r ' 
0 l, C cl 

a Ta. Ta a ri hu o.m pamhu hu c- a ru hu a Ti i 

~ 9 r 

hu ki porn pompom pompom pu ra ca ra '/& a 'la ca rai ya ca r.i. l 

I 

~ Ii, be • I;,~ j,b I II~ b...H, ,.,-tr u r 'G- r I ~e u t; 11J 1i D ( r r \11
; r ~ Ci CJ I 

5 t U V 

ya. u. r.i.i 'la ca ra.1 ra a a i ra a ra u r.i. ra ,..,. ra pumpumpu"ipumpurnpumpu,n 

W X y 

a ra um r.i. ra ra ra ya ca 

No. 125. RECORD IY. G. lB 

E!;, major to great irregularity 

Phrases Measures Beats 

A 

I 
a b C 3 12 

1 4 4 3! 2 
B d e f 3 12 

! 4 4 31. 
• 2 

C g h I 3 10 
4 4 2 
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Phrases Measures Beats 

D j c1 2 8 
4 4 

E k 1 bl 3 12 
4 4 4 

F k1 m n 0 4 14 
4 4 4 2 

G k2 p q r- 3 15! 
4 4 5i 2 

H s t 2 10 
2 4 4 

I u V w 3 12 
4 4 4 

? X y 2+ 7? 
1 2 4 

As may easily be seen, this Russian dance song is of the type which goes 
on and on with no attempt at form, although there are some almost bewildering 
pitch shifts which may or may not be intentional. In this particular tune it 
seems as if most of them are. There are a few interesting sequences. The chief 
peculiarities are the chromatics and the modulations while the upward skips 
are also well-marked features. From the beginning of the phrase H on, there 
seems to be a continual flatting which makes the determination of the real 
melody almost impossible, as well as its relation to earlier parts of the song, 
if indeed there is any. It is so complicated in many ways that its Russian 
derivation seems altogether likely. The rapid tempo is a feature which we have· 
found to be characteristic of the region, as far as the songs collected are any 
proof. The tune begins on the last half-beat of the measure, on the tonic of 
E~ major, but as the changes are so kaleidoscopic and there are not many 
phrases which end on the same tone, it is impossible to predict what would be 
the final end if the song were finished, which it seems not to have been here, 
although after the singer stopped there is a long period of breathless laughter. 
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INLAND HUDSON BAY DANCE SOXGS 

The inland Hudson Bay Eskimos, as they have been called by the collector 
of the songs, live in the region southeast of the Copper Eskimos in the country 
stretching between Coronation gulf and Hudson bay. The collection of dance 
songs from this area is only seven in number, but perhaps there are sufficient 
to show what the music of this group is like and to reveal points of difference 
between it and that of the other regions. 

The first example, No. 126, has a prelude, AB, a refrain, CC, and the usual 
change in verse, which here is DE throughout. 

The second specimen, Ko. 127, is a modified pisik with musical prelude, 
It has verses and refrains but there are no well-defined connectives. In the 
substitution of the E phrase for A at the beginning of the verses, which are not 
subdivided, and which are with this one exception modelled on the prelude and 
refrain, it is a typical example of the group found among the Copper Eskimos, 
which had the real musical prelude. In speed, however, it equals the fastest of 
these, for it moves at 132 M.M. 

No. 128 has a syllabic prelude covering the musical phrases A and B, which 
are joined to a four-phrased refrain by a connective. The verses are undivided, 
and the first is musically like the prelude. Its refrain differs from the previous 
only in an extension being substituted for the final phrase. The second verse 
introduces a new first phrase but retains the B in still more modified form for 
its second. The last phrase of its refrain is very like that in the refrain of the 
prelude. There are no connectives between the refrains and the verses which 
succeed them. The speed of this song is 132 M.M. also. 

No. 129 has no counterpart structurally in any song of the entire collection, 
It is so complicated that an examination of its tabular analysis in this place 
will serve better than a description. In its larger aspect it is a pisik with musical 
prelude, and the verses follow the usual plan for this type of song in introducing 
a new first phrase to replace the A of the prelude while retaining the B as their 
second. The verses are subdivided into two practically identical sections and the 
complications are in the appendages to the verse-parts. Thus, after each strict 
verse-part there is a little coda, and this is followed by a double refrain split by 
a connective and followed by another which in character may be described as 
midway between a connective and an extension. This is followed by still 
another connective of the usual type which joins the whole section to the suc
ceeding verse-part. The rate of speed is 152 1'1.M. for the quarter-note, which 
is the greatest that has been recorded for any song. 

As if to nullify the effect of the above statement, the tempo of No. 130 is 
69 M.M. It begins with a refrain which is repeated after each verse, but whereas 
in the prelude it included an extension, in the verses this is omitted. The verses 
are undivided and but one phrase long. Not enough of the song is given to 
more than indicate the form, but evidently a connective joins each verse and its 
refrain to the next. 

Ko. 131 is in structure like the Mackenzie river tunes, for there are no 
verses, refrains or connectives and the succession of phrases is A, B, C, D, A', 
B'. The tempo is 132 M.M. 

The last song of the group is practically on a monotone, in which not even 
any rhythmic pattern can be found; it therefore could not be analyzed into 
phrases. It moves in eighth-notes, mostly at the rate of 138 M.M. for the 
quarter-note. 
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From this brief sketch of the songs of the Hudson Bay Eskimos, we see that 
they have acquired the form of the pisik and even employ refrains and con
nectives, but in some cases in a very different fashion from the Copper Eskimos, 
while the rates of speed of all but one song equal or greatly exceed those of the 
dance songs of the latter people. There is one other outstanding contrast 
beside speed and that is the exceedingly poor melodic material. Not only are 
the songs uninteresting but they are very limited in tonal content. In several 
there seems to be a struggle for supremacy between two tones on adjacent 
degrees, either removed a whole or a half step. The song that with the exception 
of two notes is all on one tone, was collected among the Copper Eskimos but was 
transmitted from the inland Hudson Bay region, and if it was not originally 
so monotonous, may easily have impressed a Copper Eskimos with that quality. 
Nothing could be greater than the difference melodically and artistically, be
tween these songs and those from the Mackenzie river, but the Mackenzie 
perhaps have not developed a complicated form like that of No. 129. 

Three of the six songs analyzed are major in tonality, one is minor and 
two are irregular. Of those which appear to start with major tonality one 
begins on the third degree, another on the minor sixth, two on the tonic and one 
on the seventh. The endings, so far as they may be gathered from other parts, 
in unfinished songs, are on the third, tonic, second and either second or fifth, 
but in all except the first and second songs are doubtful either because the songs are 
unfinished or irregular in tonality. The general levels in relation to the nearest 
major tonality for those songs that are irregular are the third, fifth, second and 
tonic. The minor song begins on the fifth and ends and has its general level on 
the upper tonic or octave. Four of the seven tunes commence on the first beat 
of the measure, and three on the last half-beat. In all but one case the metres 
are largely two-four, but one is nearly all in four-four metre. 
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N..,1z6. 

J\ecoraNC. 68". 

r r I r r}t e ft I r r I e r e I ft e· ~ I r e?e ll. r r r 12 r r I 
~,. e f"' e S b' as e' e 

)bi ya.i yai ydi 't yai ya-i. yc.i yai arn-na-i ye.· ·i ye. 1i yai ya-i. he yai ya hai yai 
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No. 126. RECORD IV. C. 68A 

The tonality lies between B~ and F majors 

Phrases Measures Beats 

(: 
a b a1 3 10 

Prelude ! 3 3 3! 
11 C d a2 e 4 

3 3 3 2 

(:, f fl aa aa f2 e (x)? 7? 16? 
Refrain 2 2 3 3 2 2 2 

fa e g bl as 5 10 
2 2 2 2 2 

Conn. { e1 e 2 5 
3 2 

(: 
\ 

as as a7 as 4 9! 
V. 1. 2 2 2! 3 

e2 g e3 h a9 ? e 7? 17? 
3 2 2 2 3 3? 2 

t" f fl g2 aa f3 a e4 7 17 
Refrain l 2 2 3 3 3 2 2 

C" I es fl g2 b2 alO 5 11 
2 2 2 3 2 

{ X X 2 4 
2 2 

These rests are doubtless due to a fault in the record. Probably one measure 
should belong with the following connective. 

Conn. { e 1 2 
2 

(: 
as as a7 as 4 91 2 V. 2. 2 2 2! 3 
e2 g e3 h a9 a2 e 7 17 
3 2 2 2 3 3 2 

( :II II 
f f3 g2 e4 g3 e a4 e 8 19 

Refrain 2 2 3 3 3 2 2 2 
f2 fl g b2 b3 g? s+ 13 l 2 2 2 3 2 2 

Faults in the record make places in this transcription of doubtful accuracy. They are indicated by question marks, which are usually reserved only for the he he he or hu hu hu syllables. Comparison may be made with the music, which shows the difficulties better than a discussion. The song is probably a pisik with prelude but with the undivided verse. 
If the tonality be considered as B major then the tune starts on the tonic with the last half-beat of the measure and ends on the same degree, although it is a question if this is the true end of the song. 
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No. 127. RECORD IV. C. 68B 

E major tonality 

Phrases Measures Beats 

1: ~ 
a b C d 4 st 

Prelude 1 2 2 2 2 2 
e ah f b 1 b2 be 6 12 
2 2 2 2 2 2 

(C g ab1 b h 4 8 

~D 
2 2 2 2 

Refrain b b3 f f2 4 7t 

lext. 
2 2 2 l1 2 

bf bf b 3 7 
1 2 2 2 

1:, e1 bf2 bf3 3 9t 
V. 1. 3 3 3 1 

2 
e ab2 bf2 b1 b2 b 6 llt 
It 2 2 2 2 2 

L 
g ab1 b h 4 8 
2 2 2 2 

Refrain b b3 fl 3 7 
2 2 2 1 
f- bf b b 4 7 
1 2 2 2 

{E' 
e3 bf2 bf4 3 9t 

V. 2. 3 3 3 1 
2 

B' e ab2 bf2 b1 b2 b 6 llt 
It 2 2 2 2 2 

IC' g ab1 b h b- b5 6 llt 
Refrain 2 2 2 2 2 I!-

ext. bf bf1 bf bf 
2 

b 5 10! 
1 2 2 2 2 2 2 
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Phrases ::\Ieasures Beats 

\E" l 
eab bf3 bf2 3 91. 

V. 3. 3 3 3 !. 
2 

2 

B" e ab bf2 bl b2 b2 b6 7 13f 
1! 2 2 2 2 2 2 r, I 
g ab1 b h 4 9 

1 2 2 2 2 
Refrain D' b 7 bf bf1 3 51. 

2 

3 2 1 
2 

ext. bf b b 3 6! 
2 

1 2 2 2 2 

[E" I 
e2 ab3 bf b4 j 5 11 

V. 4. 2 2 2 2 2 1 
lB" e4 ab bf2 bl b b 6 12 

2 2 2 2 2 2 

r 
g ab1 b h 4 8 
2 2 2 2 

Refrain D' b 7 bf bf4 3 7 
3 2 2 

ext. bf bf bf+ 
1 2 2 3 3 8 

The above example is a modified pisik with prelude. There are no con

nectives but the extension at the end of the refrain serves in this capacity. The 

verses are not subdivided as they are in most of the Copper Eskimo pisiks with 

preludes. The use of the augmented fourth in connection with the perfect 

fourth is rare if not unique, and the general level of the tune lies between the 

fifth and the augmented fourth, although the ends of the phrases and the resting 

points are on the fifth. The movement is as rapid as the fastest pisiks from 

the Copper Eskimo region. 
The song begins on the last half of the final beat and on the minor sixth 

and ends on the second, although the record as heard gives the impression that 

it was not finished. Presumably the end would occur on the fifth, as at the 

close of the majority of phrases. Although the D phrase ends upon the 

augmented fourth usually its extension ends on the fifth except in the final 

measure of the song where the additional pitches may be due to not lifting the 

needle from the record quickly enough when recording. 
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ye ye ye ye ye. ye ye. ye. he. ye Uf9 e 

C r• •, r:• •"' •· • ~ o 
19= !t ,;- ' ( I: e t, :v ~ I r, :v £ ~ I :v v ~ I ! I ~ I r ,. I r r I r e I 

el 1, tr h e c e c' c• 
e he ye ye. ye. ye. 

ye ye e. , ye e. ye ye ye ye ye ye ye. ye ye ye ye e e 

--.. ~ ~ A1 ,...... r:C :f' ~ p: v r e 1 : r e 1 ~ t e Iv r· 1 r r Ir r Iv ; ,e Ir e ~ 1 
c4 d 1 1 cs C 1 S 1. L, C d 

yeye ye ye ye e eye eye he. ye e ye ye e e. hei-n-
'-1.1.j>l:.1? o< V.1. 

----. n.) H 1 
• • p • • v , 

p= ~ ~ v e I e ~ i' I H I zz Ii e. I l e ~ I e v e v I f :v I ~ e t e I 
cd c' 1,. )( e• e b' i s• 

yu-m~-,(ln-ma..,fvu<?-o. he. e, ye tn-'(u-m.i.·yn1-(u-m,.)y111 -ma-yi ,vu- r,a 

(!o,-,,v, c r• •::\ r~ •'\ =t= • y_ 0 

19; r e i I r r w· 1 ~ r e e I e i Jc t I t 12 J e 1 :v r 11 r· 1 a r· r 1 
c1 c... c6 e1. t, l, cb ~ 

yeyee heye e yeye ye ye ye ye eye ye. ye e.he. 
~ta.uv 

r• •"' E 
p· ~ r I ~ r I v" r. v Ii r i. la r I r ~ e 11' t t'j r r I r t c J 

C1 C1 l, c 6 c e1. e" e e.. 2.. 

ye ye yeye ye ye e e e i ye e ye.ye ye.ye ye. ye ye. 
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'fl·VU"9·1"· ~ ye ye e he ye ha. 

•·. v' ......_ 0 

l': :v :w e I P I e I ·r r I ~ r 

ye e ye ye ye . ye ye ye 
~e.fwn.-

r.!. .._, ,--. E 

I r r I v iz ,, e I P I r t e I ft t ~ I 
h C C e C' c' l, c e... e• 

eye e ye e he ye ye ye. ye - ye -ye. e. e ye ye- e ye ye 

e e.• S' c 1 c3 C s· S' c• C 

ye ye ye ye ye ye ye ye ye h~ e ye. yeye ye ye he ye ye 

{I.) These two me.!\Sures a.re doubtle<>s unintentionaJ 

(2~Thi:, extensio"' is probably"' mie.t-.ke .or r'could not be reeil>lled. 

No. 128. RECORD IV. C. 65 

Tonality uncertain 

Phrases Measures Beats 

1: l 
a b C d ci c2 C 7 15 

Prelude 3 2 2 2 2 2 2 
e bl f g ci c2 ca X 8 16 

2 2 2 2 2 2 2 2 

Conn. { C C 2 4 
2 2 

r: e1 b b h C C 6 11! 
1! 2 2 2 2 2 
e c1 ci b C 5 10 

Refrain 

\: 
2 2 2 2 2 
e2 e2 e e2 gl ci ca 7 14 

2 2 2 2 2 2 2 
C c4 di di c5 5 10 

2 2 2 2 2 

\A' 
c1 g2 b C d cd c2 (x? x?) c6 8 17 

V. 1. 2 2 2 2 2 2 2 2 2 3 
B'- e b2 i g3 c7 5 10 

2 2 2 2 2 

Conn. { ci c6 2 5 
2 3 

88540-24 
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Refrain 

Phrases 

C 

D 

E 

ext. 

V. 2. JG 
lB" 

Refrain 

C 

D 

E 

lF' 

Canadian Arctic Expedition, 1913-18 

e2 b b h c6 
2 2 2 2 3 
e c1 c1 b c6 
2 2 2 2 3 
C e2 e2 e e2 gl c1 C 

2 2 2 2 2 2 2 2 
gl gl c2+ 
2 2 3 

Conn. { c1 c6 
2 3 

l 
e b3 e4 cd1 C 

2 2 2 2 2 
e b2 il g2 gl c2 es 
2 2 2 2 2 2 2 

Conn. { C 

3 

e3 b b h C C 

1!2 2 2 2 2 
e ci c1 b C 
2 2 2 2 2 
e2 e3 e e2 gl c1 c3 
2 1! 2 2 2 2 2 
C gl gl c1 C 
2 2 2 2 2 

Measures Beats 

5 11 

5 11 

8 16 

3 7 

2 5 

5 10 

7 14 

1 3 

6 11t 

5 10 

7 13! 

5 10 

A number of notes in this song seem uncertain in pitch, that is, they vary 
to a slight degree from others which seem true. No definite tonality predom
inates. The metre is very regular two-part and the song resembles the pisik 
with prelude of the Copper Eskimos, but the first verse obtains its material 
directly from the prelude while the second introduces new ideas, as far as these 
are possible in a song in which one type of measure, c, is so prevalent. The 
connective is unusual in its situation between the verse and the refrain rather 
than after the latter. It is not the same in any two instances while a number of 
other variations keep the song from being as regular formally as it is metrically. 
The continuity is broken twice, once by a rest of four beats in the first verse, 
which was no doubt unintentional and has been omitted from the calculations 
in the analysis, and by talking just before the beginning of the second verse. 
Probably the extension after E in the refrain of the first verse should be the 
complete phrase F, but this was interrupted by talking. 

The tune begins on the first beat of the measure on the tonic if we can 
regard the tonality as more nearly G major than anything else. In that case 
the end is on the second degree, which is a very prominent tone throughout. 
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No.1~9 
l.\ecord NC. 60 

J~i5i Qa~eavina,a'P<\hq :Eskimo man from tludeon BAy. 

. A • .£> 

p: i u r> I lit ; r qr 11 ~ • r 1 • r t ; 1:; r r I a e e t t I t 5 e e I e e e e 1 
o. lJ C a• d. d' ' d' 

e e he u. ne ye ye. ye 'le ye ye he e ye ye ye e. ye. eye, eye eye-

qufu-<)e. 

1':a e t t 1ft ·~ r I eodi a I a t· ft r e Fe e I iJ -rJ r e ~ ( 1 
d' e ,P d4 d' f g g1 

ye ye e ye u· ne ye ye ye ye ye ye 'Le ye ye ye ye ye ye ye ye ye e. 

jrefia..vn. pt'. l. 

~~- D :H-

p: Pl k \;ff' \ ! r \ e I e S e t \ t e~ \ e r ~ I r e ~ I r*r l"t' C ~9~j 
dS d'- d" d'- {l1 f '3" h L J 

ye e e.. ye he eye (h)u·ne ye ye ye ye ye ye ye ye ye. ye e ye he ye e. 

juf u:u.,n r-,t.0pelv 
(c;,xt. Ck..,,.. ) ~- E 

19: r r I t e r I e I ; ~ ,~ e I e ~ r I z 2 Ir r p0 It e et 1:e ee t ~, 
S d7 d'- ij d1 d" d•- h1 .ss 

ye ye eye ye ye e. ye eye eye ye, e he ye e.he u-ne yeyi9an-o-li-
1,1..,.e I. pt. I. 

.51 ' !:: <!.oclo... 

I': 1 r ! t I r 9 e t e e l e ~ r I e e e e \ t r t e I 1 t r e I e r· 
d d6 d1 d' · d' e 1 d 3 cl+ 

t....li-u- nahe. yept·ci.~-ca-yacii.·nau-ya-lu'?·rni-la- yoma-u-na yeyeye yeye 

c 1 
.... .11.· . ....._ c~. 0

1 

19: r s· ; \ I •t ·e I r f t I? t e : 11 e ~ H Ii trp r \IQ 1t t t e I 
d9 f1 S1 k h~ d'- d6 d'- d' 

e ye ye ye ye ye ye e ye ye, ye e ye he eu ye he e ye (h)u· YJe 

-'te.ftCW'l- pt. I. 3?cf'wu..,;1. pwpe,t., 

t (e~t. Co-.wv. 

1,f.ell 1er e1r~e 1ur ~1atvPt1#r r1etr1rr18qet1 
1 .s > h L ] j I d1 s3 6 d6 

e ye ye ye ye ye ye ye ye ye heu ye he ye ye ye ye L ye ye. ye ye ye ye e ye. 

)~·E1 -13' 

19: HI r ! et e e \?;e e e e e 11e ~ ~ e r I! e I~ Vt e It t r V I 
X d•- h1 ,S S d 10 dS d1 d 

he hent·~y-yu- t,n-ik>1;:.-kl·yo-hn·-iyu-,t-~9 he eye 1<n·ci9·ca·ya ea-na-

-,'cwd."pt.:=. 

ff• ~. c~ ~. 

19: s t t e Ii e e e 1~. b, :r e I t r ~ 1 e r· I; e; r- e Ii I te e I r till 
,p . d 1 e ,P d4 d" f 1 33 . 

u- ya-1£-,-m, - yap· ku e rna-u- na ye ye ye ye ye e xe Y.e ye ye 1 e ye y1 
:,Uft_o.,u1. pt.l. 

88540-24! 
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~- D ~ 

1¥$ e ~ r I% fl I~ r?. I utr r I r I ~ e i ~ I t f , I ~ r c I r ; -:3 
s !!,4 h' d'- d0' d'- d f g• h 

ye ye ye ye he eu ye he. e ye (h)u'.11e e ye he ye ye ye ye ye ye 
~tO.M'l,f't.0)0~'(; 

(ext eo,,,..w. ') ) ~-

j!t1 i r e· 
1
~ e e n: ,~ r. r I t e r I e 1 ~ : ~ e 1 ~ ; r 1 % ~ 1 r r 1 [ 1 

L j §1 c11 d'- ~ 7 x d6 d -

ye heu. yehe ye ye ye ye i. ye ye ye heu ye i. ye ye ye e e he ye 

E' J3a 

13: ~ r ~ 12: ~ t ~ ~ Ii e e e t r Ii! I e f r I t % s t Ii r· I 
hs g g cl'° d 7 

' d '' 

e (h)u-11i•- •· Ii ria- kt- yo- t,ri - i -yii· 1t- J9 he ye 11u-kau-yuk to-qtY1. e, • a~-
<,,a.,.,_ 2. pt.I. (ya)/.1) 

... ..- Co<io<- C3 h- '""" 
r: t e e e e I '' :v r I e r e I e !' 1i r r e e 111 5e I r r 1: ~ Oe a1 

cl' e d3 a c:1 1•...tt. f' g3 le' 

{111ai:i111ilmi,.-u-na yeyeye yeye eye iye ye yeyeyeye eyeyeye 

\mi-yi-y.i. 1) '.'.l?Jt.a.<Kl,pt.l. 
~ ~- n1 #~ 

r;1e r· 1 ni I! r· Ii e r· I e· I e ~ e ~ 1 ~ e. 1 
1 e r ~ 1 r i:; Ir r 1 

ct4 d'3 cl" c:1+ ct'- c:1• f s· ... h"' 

e ye eL.1 he eu ye he e ye lhJu-11e e ye ye ye ye ye ye ye~ ye e 

jtef ta-i.n ptepe,'v 
(e><+ Coww- ) (!o..wv. ::£3 

1
9

! r e e I r / 1 c ! r 1 5 1 t ~ ! e I t a r 1 • A I r r I e I r r 1 

33• 3 1 d - ] c11 " cl& d•- $3 
e ye ye ye ye i ye. ye ye e ye ~ ye e ye e e l:ie. ye e he 

v.z. pt.z . 
.s' 

r· r e e I e e E ~ 1 ; t ~ v I r r Te e ~ e I t ~ ~ t 1 ~ e r I 
h" .gd' c::l 6 d1 d 1 d ... 

nu-na.·m;. li t.i.-ku-y"'-p-ku,u-ni-v'h, · y1k he ye nu-ka- uy. H 10-9111 .· a:,-( a 
(a 

i.- • <!.c-oLov C 3 i\ 
\
9
: ; t t e e I v :v r I e r e I e l It r r ye I t • &v I 

ol' e d3 di' d •• . fl c ) 
(mi·yi ·ya) () m~-u- ne ye ye ye ye ye e ye. i ye. ye ye ye 

(11'1 ·a• q111-e) I . ~tdi..a.u-t, pt.1. 

"' ~ :O" 

1:r. r r 11 e r ~; e e 11 e r· 1 r "! 1 e I e· r it' 1 s ~ t e 1 
_s3 I<' di- d'' d'- d" d•- d' 

ye ye e ye. ye ye. e ye e.u he :u ye he e ye(h)u-ne 
-'1.<,rt:.(U.¥l pwpe,t,. 

1
1 ~ % I ~ H I r n I r r I r s ~ 1 r r I nr po--,,,-

r s· h h+ ss 1 s d1 d'-

e ye ye ye.,ye ye. ye ye. ye ye. e, e ye ye. ye, ye i. ye ye ye 

(t.) The wof'd~ in puentheses wef'e tho~e &ung. The wo .. d::. belowwere 
,;;v.,_,., ;,., the te><i". 



Songs of the Copper Eskimos 373 

Xo. 129. RECORD IY. C. 66 

~ o tonality established 

Phrases Measures Beats 

(: l 
a b C a1 d 5 12 

Prelude 2 3 2 2 3 
dl dl dl d2 e 5 9t 
2 2 2 lt 2 

Coda { d3 d4 2 4 
2 2 

Refrain C { d3 f g gl d5 5 13 

pt. 1. 2 2 3 .... 3 ,) 

lD 

Conn. { d5- d6 d5- 3 6 

Refrain 
2 2 2 

proper { dl f§ g2 h i J gi d7 d5- g 18 

2 2 2 2 2 2 2 2 2 

ext. Conn. { ij d7 X 3 6 
2 2 2 

Conn. { d6 d5 2 4 
2 2 

JE l 
hl gg d8 d6 4 8t 

V. 1. pt. 1. 2 2t 2 2 
lB' dl d7 dl ei 4 g 

2 2 2 3 

Coda { d3 d4 2 4 
2 2 

Refrain C' { d9 fl gl§ k h2 5 11 

pt. 1. 2 2 2 2 3 

!D' 

Conn. { d5- d6 d5- 3 6 

Refrain 
2 2 2 

proper { dl f§ g2 h i j gl§ d7 8 16 

2 2 2 2 2 2 2 2 

ext. Conn. { g3 d6 d6 X 4 8 
2 2 2 2 

Conn. { d5- 1 2 
2 

{E' ( h1 gg dJO tl5- 4 9t 

v. 1. pt. 2. 

t 
2 2t 3 2 

B" d1 d1 d,1 d2 e 5 9t 

2 2 2 lt 2 

Coda { d3 d4 2 4 
2 2 
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Refrain 
pt. 1. 

Phrases 

C" 

Refrain 
proper 

Y. 2. pt. 1. 

Refrain 
pt. 1. 

Refrain 
proper 

V. 2. pt. 2. 

Refrain 
pt. 1. 

Refrain 
proper 

\

E" 

B" 

C" I 

fE" I 

tB" II 

C" I 
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{ 
dll fl g3 g§ g4 h2 
2t 2 2 2t 2 2 

Conn. 

{ 
di f§ g2 h I j 
2 2 2 2 2 2 

{ 
d5- d6 

2 2 
gl~ d7 d·-
2 2 2 

d·-
2 

ext. Conn. 
{ 

g§ d7 X 

2 2 2 

h3 gg d10 d5
-

2 2t 3 2 

Conn. { d6 d5
-

2 2 

d7 dI d12 di e 
2 2 lt2 2 

Coda 
{ 

d3 d4 
2 2 

{ f (alt.) fl(alt.)g3 k1 d4 d13 
2 2 3 2 2 

{ 
d1 f§ g2 h 
2 2 2 2 

Conn. { d12 d4 
It 2 

·h4 ggl g§ d7 d•-
2 2 2 2 2 

d·-
2 

ext. Conn. 
{ 

g§ d7 X 

2 2 2 
Conn. 

l 
g3 h2 g6 dl d6 
2 2 2 2 2 t 
d1 d1 d2 d1 e 
It 2 It 2 2 

Coda 

{ d6 d5-
2 2 

{ 
d3 d4 
2 2 

{ 
d 10(alt.)fl(alt.)g3 k1 d4 d13 
3 2 2 3 2 2 

{ 
d1 f§ g2 h 
2 2 2 2 

Conn. { d5- d6 

2 2 
h4 ggl g§ d7 d5-
2 2 2 2 2 

Measures Beats 

6 

3 

9 

3 

2 

4 

5 

2 

6 

3 

9 

3 

2 

5 

5 

2 

6 

3 

9 

13 

6 

18 

6 

4 

4 

14 

18 

6 

4 

9 

4 

14 

6 

18 

The analysis of this extremely complicated song was very difficult to obtain especially as the text was of little help. In addition to the play in pitch on the seventh degree, for the song is probably in A major or a close approximation to it, the structure added to the difficulties. The prelude is normal for a pisik, with only one peculiarity which is the little coda, used not only here but at the end of every verse part. 
The refrain is the most peculiar in structure of any that have been analyzed. The first part is separated from the main section by a distinct connective, which, however, seems to belong more closely to the main section than the 
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first part, and therefore has been placed accordingly in the analysis. The 
phrase of the main part of the refrain is much longer than any other in the 
song yet is not easily divisible, and this is followed by an extension which acts 
as a kind of connective to introduce the return to the verse part. 

In the first verse there is a little two-measure section at the beginning which 
sounds like a brief introduction, but this is curtailed in the second half of verse 
1. It is given in full again in both parts of verse 2, but has not in the analysis 
been separated from the verse part, not only because it leads directly into it, 
as a connective does, but because the number of minor subdivisions is already 
so great. The two measures are d measures and resemble those which close the 
verses, in pitch if not in rhythm. The second phrase of each verse part is B, 
nearly the same as the second phrase of the prelude, and this is common enough 
to be called almost customary in pisiks with preludes. The use of an E rather 
than an A phrase at the beginning of the verse part is also customary in this type 
of song among the Copper Eskimos. Undoubtedly the two forms, this and the 
ordinary pisik, had a common origin, but this specimen from the Inland Hud
son Bay people contains a surprising and interesting lot of new features. 
There is so much similarity in the melody throughout the song that only very 
small details mark the differences in phrases, but where these occur it seemed 
better to designate the phrases by totally different letters as in the case of 
larger melodic distinctions, in order to avoid the use of numerous prime marks 
for each phrase letter, especially as these are generally reserved for other pur
poses, and to denote changes of another character. 

Considering the complexity of the pattern and the very small. nature of the 
differences between parts, the regularity of the song is striking. The usual 
minor deviations occur, but one would expect many more of a structural nature, 
and also slips in repetitions. . 

The tune begins on the first beat of the me~sure on the seventh de~re~, if 
it is conceded that the nearest tonality is A maJor. It ends on the tome, i.e., 
a after the end of the second refrain phrase, but the extension connective which 
i~ other situations has always followed this is here omitted. 

The speed of the song is a marked feature, for it moves at 152 M.M., a far 
greater tempo than any Copper Eskimo pisik has been found to attain. 
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~ g ~ 

ye yi yai y~i ye yi yai yai yai yai ye ya ya. 
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N"o. 130. RECORD IV. C. 67 

B~ minor tonality 
Phrases :'.\Ieasurcs Beats 

E,. 
( a b C d e 

l ! 
2 2 2 3 1! 

Refrain f a1 a2 I! a3 
1 3 2 1.1 3 2 2 2 

a3 h h§ 
3 2 3 

5 11 

5 12 

3 8 

V.1. C 

I 

a4 a5 e 
3 2 2.1 

f A' 
4 

a b C dl e-
Refrain ! 2 2 2 3 2 

lB' e1 f- a1 a2 g a6 
1} 2 2 l1- 3 2 .2 

3 71. 
4 

5 11! 

6 12 

Conn. { a 
3t 

1 3t 

V.2. C' 

I 

a·1- (£3 as) as e2 
1! 2 2 2 21. 

4 

\A" 
a b c1 d2 e 

Refrain ! 2 2 2 3! 1! 
B" f a1 a2 g a 

2! 2 1} 3 1 

5 10 

5 11! 

5 10 

We are in this song again strongly reminded of the pisik with prelude 
from the Copper Eskimos. In this case the refrain alone acts as a prelude, how
ever, with an extension at thf' end which does not appear when the refrain 
follows the verses. The verse is shorter than with most of the pisiks and the 
refrain longer in proportion. The connective is used between verses and no 
doubt would join each verse to the next if there were more than two. The 
tempo of the dance is slower than the slowest pisik or aton and is very dignified 
in movement. The presence of a number of small rhythmic values keeps it 
from becoming heavy, ~and in this respect we are reminded of the songs from 
Point Hope, Alaska, but here we have no syncopation. There is a play between 
the tonic and the minor sixth, which has not been observed in any other song. 
Usually in minor songs the sixth is conspicuous by its absence or infrequence. 

The song begins on the last half of the final beat on the fifth degree of the 
minor scale and ends on the tonic above, and this is the general level. 
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~au~~ '"ns. 
'TJ.m:,xuina.,a:Salhun,t J.1l~t wo~n 

No.131. 

l{ecord lY C. S6" 

.1,13,A (lea.rnedfrom A 'P.i:l.•cfE'"'kirnofrom "ud,.on&y) 

l$t 1 J HJ} I J J +,t J I J J { J J I;' J J • r ~· d 

.13 

I ~ 7 i\ i I 
di yau-na ye ye yai ye ye yai )1<)i ye ye, yai ye.i yai yai ye a<9- e 

0 

1 l~dlet.~~ rreJI 
• • • • ••• c+ d,C 

ai ya pu-tu -h~-ni qoiy~·c.ul~-~-

K 
7 ll ! ~ .J .; I 

• ab F J 
ai ya kan- ya a· 

No. 131. RECORD IV. C. 86A 

B~ major tonality 

Phrases Measures Beats 
A { a b C d 4- 16! 4 4 4 41. 

2 

B { c1 e f bl-
1 4 4 4 2 

4- 15 

C { b2 c2 ca 
2 4! 4 4 

3 14! 

D { c4 ac g af b3 
4 4 3 4 3 

5 18 
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Phrases Measures Beats 

A' { ab b4 cs 3 13 
4 4 4 1 

B' { afl ef ci fb h 5 17! 
3 4 4 4 2! 

The chief point of interest in this song is the rhythmic elaboration of the 
little melodic ideas, although often a changed measure bar obscures them some
what, as for instance in the D phrase, which has several melodic affinities with 
B. The form, if complete, is interesting because of the return to the themes set 
forth in the first two phrases, a plan that we have encountered before but rarely, 
as in the case of the Longspur's weather incantation from the Copper Eskimos. 

The song begins on the first beat of the measure, on the third degree and 
ends on the same tone which is the general level. 
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No13Z 
l(econl'NC. 86 b. 

~''',I, '' 'It' 'l ~nn In,;; IJ.J/J In).' I • ... ,. .. • ~·· • ... ... a' .a a 
a la.: · t cu-in a ti man, le te. 'ji'> yo mate. ya qa ma. na. 90-vr1 - ,.m 111a-n1 qa a . 

j -~ 
••rrl111~1\ ,..r r r f f ~ 1 P I P P ~ f \ F "" 1 l r ~ 1 I , , - - · · · ~ • .. °'~... .. 

.. -+ ... + .... ,+ + .. .. ..... .. • ... ,.... ... ·a.4 /J..... a a: q 

ta.1 pa- a- Ii ta-ko yu n1> iv1 a. me o e +a- a Ii e.u-lz,. e. 

.. + .... + ........... , ....... ·~· • •,, a.,. a.1. a. a Q 

a to a H at ko nu-na-a.1-- i vi yon· u · a 

+ t, • I,•" •b•c • b• •c1.+ + 

ma .11. yi 'fl'> ya yi ya ai ya-ai yi 

... I ~ r-+ ... .,.s 
11a· l1U • L. 

+•a,•• -+:,• 
ut ka lu aka 

(1.) Thue ,;,yllables "re a mere attempt to repre.sent the sound!> j., the hope tho.!- words, 

Yn2'\/ be reeodni:r.ed tl1t·oudh them. No te .. t W .. $ t.,,ken for this sons, which eould be IA"ecL l " .., 
a~ a guide. 

X 0. 132. RECORD IV. C. 86B 

~ o tonality established 
Four Ycry long phrases on a monotone constitute this exceptional song. It 

seems to be merely a series of intoned words. There is no rhythmic pattern of 
an)· regularity, although most of the measures are composed of four eighth 
notes. The movement is very rapid. After forty-seven measures of monotone 
there is at the extreme end a sudden shift to a whole tone above, then back and 
to a whole tone below and back, in the last three measures. This, according 
to the collector, is a transmitted song. It was not actually collected among the 
Inland Hudson bay people, but was sung by a Copper Eskimo who said that 
it came from them. 
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SONGS FROM POINT HOPE, ALASKA 

The Point Hope songs are from two sources and at the present time are 
all known as dance songs although at least one had a very different origin. The 
first two, numbers 133 and 134, were sung by Mackenzie River women who 
stated that they were from Point Hope. The other three are from a Northern 
Alaska native who learned them from the composer. · 

All are very short and have none of the characteristics of the Copper Eskimo 
dance songs, except those few which have already been compared to the l\Iac
kenzie River collection. The mouth of the Mackenzie is much nearer the Point 
Hope region than the Coppermine river country, and judging from the way in 
which one of these songs travelled it is not too much to assume that songs are 
probably often carried from the one territory to the other. There are many 
particulars in which the music of the two places is alike. Mackenzie river 
songs are largely major, beautiful melodically, move, on the whole, rapidly, and 
in some cases are distinguished by small rhythmic values. They are short, 
without the set form of verses, refrains and connectives but with a fine balance 
in the five or six phrases which they do contain. 

The five Point Hope songs are all major, exceedingly rich melodically, 
one in its short length ranging through three major keys. They have none 
of the features of the Copper Eskimo pisiks. Like most of the songs from 
this collection, they are largely two-four in metre. Two start on the first beat, 
one on the last quarter-beat, one on the last half of the first beat and the other 
is inaudible at the start. Three begin on the fifth of the major scale, two on 
the third. In three cases the general level is not established because there is 
so much movement, and in the other two it is doubtfully the tonic. Four end 
on the second degree in a very final fashion, although one of these is the example 
in which there are three key settings. The end is on the second degree of the 
last setting established. The fifth ends on the minor seventh of a major scale. 

There are only a few particulars in which the songs from the Mackenzie 
and Point Hope regions seem to differ and these might be dispelled on wider 
acquaintance. One is the apparent Point Hope preference for ending on the 
second degree, and the lack of a general level; another is the greater number of 
small rhythmic values and small syncopations and dotted notes of insignificant 
time value, while a third is the slower tempo which is in part, of course, offset 
by the subdivision of the beats into notes of very short duration. 

The other noteworthy points and a special discussion of the song which 
travelled and the origin of which is known, will be found in their place after the 
analyses which accompany each song. 
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N., 130 

~eco~d JYD. 'lb 

II (I) The fir.st word ,and part of the 5ec.ond are inaudible im the record: 

j 
e (hu ko) 

No. 133. RECORD IV. D. 7B 

C major tonality 
Phrases Measures Beats 

A ? ? a a1 b- ? ? 
3 4 2 

B C d e- 3 13! 
2 4 4 3~ 

4 

3- 9} C f g h-
t 3 4 2 

D i J ? 2 8 
2 4 2 

Unfortunately the first few notes of this song could not be heard. There is 
very little of a formal character to be discovered. An elaboration of the d 
measure in others like e, g, h and c, and the roughly complementary relation of 
the B phrase to A and of D to C are about the only evidences of formal structure. 
The finer rhythmic values are noteworthy, for they are not common among the 
Copper Eskimos. Presumably the song begins on the fifth degree of the scale. 
It ends on the second although this is no more prominent a tone than the fifth, 
the third or even the tonic. The little cry at the end, not included in the analysis, 
it will be seen is a stylistic feature found in practically all four regions from 
which collections have been made. 
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~:,:=:i-= 1• QYau~e~on9. 
J.

76 
Lln&lina and Cuka1yJq.Her.schel lsl?l\'ld.M~ckenm 1?iverwomen. 

lb~ux ltJ xnll;, ,11u ~Htlhnnwl 
a l7 •·c • . d' 

fa. i- jc~-ni rn-- i-ari-tk ttk-c1a.~-ap-ta cu-pia9-+a-~ap-ta i·mun-L·lu pa-9J-pa-ya. 

,1n1i.uu11vn1i1,ho1~lh,~E 1 ,I 
" e e, + • • • + •• •• • + 0 f ~---- f' ...... 

e ya u-yJy· U· ya-ni m~-li-9_~-i-u-'{o cuk-lai-yay-t.,,i-tk-fo9 h-ki-y.,<9-m1.111 

4c D 

@i I I I t ,~ ~ 1 1 j I J :t :r l 1 ] J J j '1§ ! t ~ ~ 11 p ~ ~ I I •s• •'--... h -:_,.. ....... •i + • •Jj • •·k+·• • •·1• 0 

e e e ye ye e ya e yacr;-a. e ye e ye ye ye ye ya.cy-a yaJ· 

di J 1 11 t t t J J J I J I i 1 i 1 J i tJ. J r N L! J 11 
11•. ,..,. e> • 4.> TI 

e ye iy-lu-mun i·CE· ya-mi tc.- u-ma-rntt.-u-yJ9·pA· ci - i- i. ye a-~i-

@u tH I 1 H I tll'.n 1";:rli! 11 n J I 
n• v o • +~+ P + • kl 

yarf) -e YI! ya.<'f) - e ya."- e Y"'"?. ~ e. ye ye ya"') ye ye ya"?-e 

'lJ J Hli1 HIJ'.u1ln l>flf n! J I . 1• .....,• • • • 11 • . • l3 • • 14 

'ja.<r_J- e ya. i· by-a-ta a-toy-luk-p1.u9-o a.-tau-tcit·.un t1- t1· l,I. ta 

No. 134. RECORD IV. D. 7A 

C major tonality 
Measures Beats Phrases 

A a b C (d) d1 (d) 6 14 
2 3 2 2 3 2 

B e e1 f fl 4 9! 
2! 2 2 3 

C g h i j 4 7t 
2 2 2 1! 

D k 1 (ll)m e2 5 13 
! It 3 2 3 3 

E n nt 0 p 4 11 
2 3 3 3 

F kl l2 l3 l3 }4 5 10! 
! 2 3 2 2 1 



384 Canadian Arctic Expedition, 1913-18 

The form is merely a wandering on and on, with an interesting and rapid 

rhythm. The measure e in the phrase D is very effective, especially the drop 

after the long-continuPd a's and g's and the rapid return to the g. The 

change of tempo in the E phrase to slower measures is another interesting and 

unusual feature in the songs we have already studied, although it may not be 

uncommon in the Point Hope dance tunes or even along the Mackenzie River. 

It may mark a change of step, but not necessarily.1 The song begins on the first 

beat of the measure on the third degree of the major scale and ends on the 

second. One of the marked features of the tune is the rhythm in which the 

sixteenths and the dotted eighths are constantly appearing, especially at the 

beginning of the measures, giving an effect of syncopation; another is the long 
series of sixteenth notes. 

1 According to )1r. Jenness, much of the dancing in the Copper Eskimo country is only roughly in time to the music. 
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~C~ • + • • ,~ D 

ye-e -e· a ye -a e -e - a a- fo . yau-na kic-i-mi u- h9 - toy.li-u-

j+ j3 j4 j + j' J' <j I" 

xa-xa i- t-a-li i.. xi-xi a- Ii-Ii ya_ ye e y2>. 

Phrases 

A 

B 

C 

D 

ext. 

E 

F 

88540-25 

No. 135. RECORD IV. E. lA 

Mostly Bl, major tonality 

a b C d 
t 2 3 2 2 

d 1 d2 d3 d+ 
2 2 2 3 
e f g h 
2 3 2 2 
i j b1 k 
3 2 3 3 
l j1 [j j2] 
2 2 2 2 

m d2 I- ij n (o p) 
2 2 2 2t 2 2 3! 
pl q j3 j4 
lt 2 3 2 

Measures 

4 

4 

4 

4 

4 

7 

-1 

Beats 

9i 
9 

9 

11 

8 

16 

St 
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Phrases Meausres Beats 

ext. { j3 j4 j+ .i1· jl 5 12 
3 2 3 2 2 

Coda { q r 2 3 
2 1 

This is another case of wandering on and on, melodically, without any 
very well marked form. The writing of the song in quarter-note units is a little 
misleading as the tempo is very rapid and the effect is like eighths and sixteenths, 
so that in general character the song is very like the two which have already 
been given. Were it re-written the tempo would be about 76. 

With the phrase E there seems to come an echo of the D phrase, and it is 
here that the song may be considered to divide into two not very well-defined 
sections. The first contains 37 and the latter 39 beats. The words also make 
the same division. Although the form is vague, the melody is very pleasing. 
The minor seventh upon which it ends and which is introduced here and there 
throughout the song, is novel and effective, without being disagreeable. The 
song begins upon the last quarter-beat of the measure on the fifth degree of the 
scale. 
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.Tuento. 

Rifb & t I J J" J t 1; , I J ; 1111 1; t I J. : ; .~ LJ. J. I J. 2 e I 
...__., ---

o. ka kap-ce ka-na·o kap-ce -e ma.na-a 9,-ma-ylu-yo. o h · ki-yac,- mun 
P Legato · 

h-

}'i~r 

f!•r e r e r·Jr· r z 11 £J i·(J J; 1 I J .\ J. J. Ir~ r- r- lAii 

U· V0-'9'1 ·le u- va-r,a -le rri.i.-ltk·ea<ftu'.!)·Ai 

ne _ ai ya?· e1 ya-rr;a ye ai ya';}· a ye 
88540-2S~ 
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Ko. 136. RECORD IV. E. lB 

A major tonality 

Phrases ::\Ieasures Beats 

A a b C d 4 9t 
21 2} 3 2 

B e f (fl) e1 g; 5 11 
2 2 2 2 3 

C h i J k 4 8 
2 2 2 2 

D a1 1 Ill n 4 9 
3 2 2 2 

Coda { n1 n2 2 4 
2 2 

As it is given here this is another example of wandering melody w~ic~ does 
not return in any except the a measure to what has gone befo~~- _(This, m.t~e 
D phrase, gives a hint <?f the melodic id_eas which ':'ere contamed m a but it is 
very faint.) The song is also characterized by rapid movement and by _dotted 
notes of small time value. The actual tempo of the larger movement is slow 
which in spirit very well expresses the sentiment whic? called it forth. T_he 
song begins on the first beat of the measure, on the third degree of the maJor 
scale. It ends on the second. As is the case in so many songs from all four 
rerrions the seventh degree of this scale comes out prominently in the melody. 
This p~int will be discussed in the section on scales or preferences in scale tones. 

As it happened, the collector knew the composer of the song at the time that 
it was first concciYcd. The story is part!~· told in an article which appeared 
in the Jl usical Quarterly for April, 1922, entitled "Eskimo ::\Iusic in Northern 
Alaska." He says: "The most interesting of all the songs I heard, both from 
the circumstances in which it was composed and from the intrinsic beauty of 
the melody, had its origin on the old whaling ~teamer Karluk, the 'flagship' of 
the Canadian Arctic Expedition, 1913-18. The Karluk was caught in the ice 
near Flaxman island, off the coast of Alaska, about August 11, 1913, and, after 
drifting helplessly for several months, was finally crushed, and sank in the 
following February. In the early days of September a Point Hope Eskimo on 
board the vessel, Asetsak by name, composed the following song, expressing in 
its words his longing for his old home and his despair of ever seeing it again. 
Asetsak reached the shore with a sled party about a fortnight later, and as he 
travelled along the coast he taught his song to every family he encountered. 
During the winter of 1913-14 it was perhaps the most popular song for 100 
miles on either side of Barrow. :\Ir. Young, who harmonized it for me frequently 
played it as a voluntary in his church, and more than once was asked the name 
of its composer. One lady even thanked him for his 'lovely selection from 
Bach!'." 

. In corresponde?ce Mr. Jenness goes on, '·I learned the song from Asetsak 
himself _and ,note it ~o~ about a month after it was composed. Ar,otitciaq, 
the native who sang it mto the phonograph learned it at the same time-he 
was Ase~sa~'s companion with us. But it ;.as not until two years later that 
he sang it mto _the phonog;raph,. and during those two years he had never been 
a~le to ?heck his own versi_on with a1;i.y one else's, or with the composer's. you 
wi!l notice, therefore, considerable differences between my version which is I 
thmk, nearer the composer's own, and Ar,otitciaq's." ' ' 
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In the original, triplet rhythms are quite constant and there is a return to 
the first part of the song for the finish which is all that could be desired, artistic
ally. Although ArJotitciaq tried to remember it in all its appealing beauty, and 
did very well under the circumstances, it can be seen at a glance that the 
rhythms gradually escaped him and what he retained was chiefly the broad 
melodic outline and the comparative time values of the notes. He has also 
confused the order of the phrases and begins with what was originally the 
second, making a semi-cadence on the second degree (just before the phrase B), 
which in the original version was carried to the tonic and then extended in a 
final section on the fifth. This, because of the way in which A rJOtitciaq paused 
on the second, became associated with what in the original version is an entirely 
new section (that after the double bar). In the phrase C, in ArJotitciaq's song, 
he has departed considerably from the original tune, although with it before us 
for comparison we can see that he follows it in skeleton, if he does weave around 
it some variations of his own. He then closes with the part which originally 
opened the song but which ·was also reverted to at the end, but instead of singing 
through he stops on his favourite second degree at the end of what is the first 
line in the original version. 

The fact that ArJotitciaq has given three of the five songs from this region 
and that two end on the second degree, when in one case at least we know that 
the original version did not, leads to the question if such might be a personal 
mannerism with some singers. Such a question could not, of course, be answered 
without considerable observation in the field. 
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d e 1,• f g- h b 

"!,le-ma. 

Phrases 
A 

B 

C 

D 

E 

ext. 

o-1,k- tu. mut qa 11i- q~- yu-ti · yu-yut e ya au-we ya19· a 

No. 137. RECORD IV. E. le 

B, E, and A major tonalities 

a b C b1(bc bl b2) 
2 2 2 2 2 2 2! 
d e b3 

t 2 2 2 
f g h b3 
2 2 2 2 
c1 i j k 
2 2 2 11 
l jl j m 

i 2 2 2 2 
mi m2 ma m2 
2 2 2 2 

Measures 

7+ 
3 

4 

4 

4 

4 

Beats 

14! 

6! 

8 

7! 

Si 
8 

It might almost be said that the song is in 2 /4 metre, but for one or two 
deviations. As to form, however, it is as wandering in melody as any of the 
others from this region, and in its short, but extremely melodious compass 
ranges through three tonalities, ending on the second degree of the last one into 
which it settles in the third phrase. It is distinctly major in feeling. Although 
it starts quite low, on the fifth degree of the first key, it at once takes the sur
prising leap of a minor seventh which leads to the octave. Dotted rhythms are 
found but not in such numbers or such fine values as with the other songs, but 
there are enough of them so that, together with the other features, it is seen 
clearly to belong to the group with which it is placed. It begins on the last 
half of the first beat, with two sixteenth notes. 
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CHAPTER 3. SCALES OF TONE PREFERENCES AMONG THE 
COPPER ESKIMO AND OTHER GROUPS. 

. Within t~e scope of the present paper it is not possible to go very deeply 
mto the quest10n of the exact scales used by the Eskimos and whether or no and 
to ':h.at deg~ee they may vary _£~om those which are in common use among 
musrcrans with Europ~an. tradi_ti~ns be~ind them. Such an investigation 
W?uld_ be a long study m itself, if mdeed it had been possible to make it in a 
scientifically accurate manner under existing conditions. Where there are 
instrument~ of fixed pitch ~urnishing music not only of themselves but also 
:i,ccompanymg the vocal music and probably to a considerable extent influencing 
its dev~lopment, or even confining it, it is possible with sufficiently accurate 
mechamcal means at hand for measuring each tone to discover what are in 
fact, established scales. ' ' 

The situation is very different, however, with vocal music which has devel
ope? by itself in a given region. Not only is the human voice very variable as 
an mstrument, and often uncontrollable except as the result of much practice 
which would not be likely to occur in such a region as that which we are study
ing, but all sorts of psychic conditions, including the effect upon the Eskimo of 
singing into a phonograph, the like of which he has never seen before, have a 
direct bearing on the tones produced. It is impossible to measure these influ
ences, as it is also to measure the variations of the phonograph. Although 
these latter are largely rhythmic and tend to increase with the wear of the 
record, the starting and stopping of the record and the way in which the needle 
is removed or placed have some influence upon the tones at the beginning and 
the end of the song, and we sometimes obtain sounds there which really do not 
belong. This does not occur in the main part of the tune so far as my experience 
goes. 

Considering the psychic influences which bear upon the voice, as well as 
others such as colds, inflexibility, old age and the like, and the fact that the 
transcriber had no other means than an accurate ear available for noting the 
tones actually produced, a long dissertation on scales, covering all the "off
pitches" that have been heard in the course of the transcribing, to say nothing 
of the continual flatting that characterizes the singing of some individuals 
which certainly could not have been intentional, would not only be practically 
without value but quite out of place. I have tried to note carefully, however, 
all the pitches as they were sung, whether true to the degree as indicated by the 
staff, or removed ever so slightly, and some of the quarter-tones certainly seem 
to be intentional, or at least in certain situations habitual with the individual 
singer. The reader will observe a number of such instances where in repeated 
parts the same pitch variation will occur. He will also probably observe as 
many more where in one case a pitch will be a quarter- or less than a quarter
tone flat ur sharp, but again in the phrase as repeated elsewhere will be found 
to be true. Sometimes there is a play between these off-pitches and true ones. 
All these will be observed by the reader who is sufficiently interested to peruse 
the songs carefully and in detail. . . . 

The tonal content of each song, except m cases where the tonality 1s so 
irregular that a collection of such tones could mean little or nothing (and these 
are very few) has been represented in a little scale, one for each song, and these 
have been tr~nsposed to the "common denominator" of the scal_e of C s_o ~hat 
they might be readily comparable. In ~early eve~y cas~ all the pitch devrat10ns 
have been included but there are a few mstances m which these were so numer
ous and very evide~tly due to untrue singing, that they have been <?mitted and 
the fact noted, although in the songs th~mselves they have been given. 
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To a certain extent these scales representing the tonal content of each 
song are misleading, for it all depends upon the frequency with ~hich certain 
tones appear, what is the general col.our of the song .. In s~ch a httle s~ale the 
mcrc:st changing or passing note receives equal atte~t10n with t~nes wh1?h may 
be said to be primary. The same set of notes may m on~ case g1_ve one 1mpre_s
sion and in another a different one because of the prommence given to certam 
notes and the almost involuntary appearance of others. 

The fact is outstandingly clear, however, that there are two modes with 
which the people are quite familiar and with which they play, the major and 
the minor. In more than a few instances there is very evident play between 
a major tonality and either its relative or its tonic minor with the stress on the 
pivotal tones. Many other interesting modulations occur through means that 
would delight the modern composer and master of unusual tonal effects, as 
well as through the more ordinary channels. One interesting example that 
comes to mind is No. 81 in which the modulation is back and forth between C 
major and D flat major by means of the flat sixth and seventh of the former key, 
and a pivoting on the fourth. There are numerous others which musi.cians will 
rea<lilY note. 

After a study of the little scales it will be apparent that all of the tones of 
the diatonic major scale are knmrn and used with frequency, but the major 
seventh occurs more often in a combinational major and minor scale which will 
presently be discussed, than in a major setting. On the other hand, the natural 
minor scale is most commonly used of the three and the raised sixth and seventh 
of the melodic minor are seldom encountered. Augmented seconds, as between 
the sixth and raised seventh of the minor, are not used to any extent, (but see 
Ko. 7-!, which might also be considered as belonging to the combinational 
group soon to be discussed). The augmented second between the tonic of a 
major scale and its raised second degree is not uncommon. The third tone 
of the major scale is perhaps the most common of any; it is employed very 
often for opening and closing songs and for the general level. In fact, the tonic 
as a resting tone or general level, takes a very secondary place to the third and 
fifth. In the minor mode the third and fifth arc also prominent tones the latter 
especially so, and it, of course, is the same as the third of the relative major, 
in general effect. 

It seems that rather than being set apart in the consciousness of the singers 
th_e two modes are mor~ or l~ss intertwined. ·while we find numerous songs in 
mm?r an1 many more m maJo~, which is generally the case in many primitive 
set~mgs, m nearly all of the mmor songs there are places where the feeling is 
maJor. There are also many examples of songs which fluctuate between the 
two or modulate directly from one to the other. 

. C~romatics for near_ly ever,v diatonic tone are to be found many times and 
thi~ might be expecte~ m music where modulation plays so important a part 
as m that of the Eskimo~ from this section of Canada and northern Alaska. 
They. are us~d very effec_t1vely, not only for passing and changing notes but 
prommently m the m~lodies t~emselves, chiefly as pivots in modulating. · 

. I have been particularly mterested, however, in the same peculiar quality 
which pervades many of the songs from the Copper Eskimos even where there is 
not the same m_elody. The songs given by HaquTJ'Yaq, a Puivlik woman, first 
fti~ ~y atterwn to th~ matter, for they nearly all possessed this character. 

ied~n a pre herence, which amounts to a fashion, for certain scale tones which 
accor ing to t e colo~r that th~ songs themselves appear to derive from it, ar; 
taken from both maJor and mmor tonalities as we should think of them. I 
have found ~!together 28 songs from the Copper Eskimos which contain 
these tones m more or less constant combination with now and then 
~~h:~t:::edThetfauppp:i to~~s oft t1he _sca1he transposed downward or upward 

· por 10na e Y m t e four groups, pisiks, atons, un-
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classified and weather incantations. Possibly some examples have been overlooked, and amon,g those given there are duplicates in the cases of different versions of the same tune.1 

The scales of these songs haye been grouped together. In the main the tones are the seventh, sixth, fifth, third and tonic of the major scale, the play between the third and fifth lending a major character, that between the sixth, third and tonic a minor feeling, while the seventh, sixth, and third, with the fifth, are the tones which occur most frequently and which give the peculiar tonality that attracted my attention. Sometimes the upper seventh is omitted and the lower substituted for it which gives a different but related effect, and there may be other tones introduced sporadically. This scale effect has not been found in any of the songs which come from the other regions outside of the Copper Eskimo area.2 The Mackenzie, \Yith all their varied melodies, seem not to have developed the fashion, or at any rate, it is not so popular a combination as it is around Coronation Gulf, or we should probably encounter at least one example of it even in so small a collection as twelve songs. I have investigated the exact localities from which songs with this scale come and the singers, in order to see if it is a strictly local phenomenon in the Coppermine River country, or if it might be a style developed by one or two individuals, especially as Haqurryaq, the Puivlik woman, sang so many of the examples. The following list will show that the fashion has now spread beyond any local limits or a few individuals. 

Song No. 
2 
3 
4 
5 
8 

18 
19 
20 
23 
25 
35 
43 

57 
63 
67 

75 
73 
82 

Puivlik 
Puivlik 
Puivlik 

Pisiks 

Locality 

Akuliakatak (composer Tuhay:iq) 
Bathurst Inlet 
Puivlik 
Dolphin and Union Straits 
Coppermine River 
Puivlik 
Coppermine River 
Puivlik 
Puivlik 

A tons 
Puivlik 
Coppermine River 
Dolphin and "Gnion Straits 

Unclassified 
Puivlik 
Coppermine River 
Prince Albert Sound 

Singer 
HaqU1J"faq 
Haqu1J'Yaq 
U1Jahaq 
Kaney:iq 
Kukilukaq 
lkpakhuaq 
Avakana 
Taptuna 
A 1Ji1·ra11a 
Xz'planiilciaq 
HaqU1J"faq 
Haqu1J'Yaq 

HaqU1J"faq 
QaiyJran.a 
Avrana (Puivlik) 

HaqU1J"faq 
Takoheq.ina 
Miluk.atak (Dolphin and 

Union Straits) 

~is interesting to observe, in passing, however: that whi1e t~e scales of different versions of the same song may, in I h rominent tones or otherwise they certamlv could not be the same song, there are often enough !:h:: inh~~S:e~ i~ S::~fe elastic versi~~ .to dec~ive the s~u<lent whO i~ examining scales only, into a belief that two songs could not resemble one another, which are m reahty only different versions of the same tune. 
, Oneinterestin example of its use is found in No. 57 ~hich is a ve~sion of No. 58. In.the_lormer song the seventh d~ree has been substitute'a throughout for the true octave which obtams m No. 58, and which 1s probably nearer the or,gmal, and possibly the original itself. 
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88 
90 
91 

101 
102 
104 
107 
108 
111 
114 
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Weather Incantations 

Coppermine River N ane1oaq 
Coppermine River N ane1oaq 
Puivlik KaneyJq 
Coppermine River A 1Jiv1ana 
Copperm.ine River A 1Jiv1 ana 
Puivlik KaneyJq 
Puivlik KaneyJq 
Puivlik lkpakhuaq 
Coppermine River A 1Jiv1ana 
Coppermine River A 1jiv1ana 

The other scales have been grouped according to their affiliations, but those 
from the Inland Hudson Bay, the Mackenzie, and Point Hope, Al_aska, have 
been kept separate. Ko other pronounr:'d preference for~ tone select10n such as 
the one just discussed has been noted. The four songs :;,,; os. 24, 29, 31, and 46 
(the second song), seem to have nearly the same scale tones and some <;>f these 
are peculiar enough to be notP,rnrthy. but the songs do not sound ahke and 
apparently have nothing in common.1 Another set ranges from the second above 
the octave of the tonic, or the ninth, to some point about an octave below 
or even drops to the fifth degree in the octave below the tonic, but they 
are more varied than the major and minor combination with the seventh of the 
major as the highest tone. There are also, naturally, some groupings ranging 
from the octave of the tonic downward even as far as the fifth in the second 
octaYe, and another largely minor group, in which the tones do not extend 
above the sixth degree. There are not many songs in the entire collection which 
have a range much beyond an octaYe and the greatest range of all the songs 
taken together is two octaYes and a third, if men's and women's voices are 
not differentiated. 

It has already been said that the feeling for the tonic does not appear to be 
as well established in Eskimo music as in that of some other primitive peoples. 
Among certain tribes of American Indians, for instance, especially in certain 
groups of ceremonial songs, the feeling for the tonic is very strong. In these 
Eskimo songs this is largely supplanted by a general level on the third degree 
of the major scale or the fifth of the minor. 137 songs com.prise the entire col
lection, not counting the examples in which fusion of two or more tunes has 
occurred. Of these 24 are from other than the Copper Eskimo region. The 
following observations are based on the remaining 113 songs. Thirty cases 
reY_eal :1' preference f~r the third of the major as a resting tone and general level, 
which m most cases is pronounced. To these are to be added fourteen in which 
the_ fif~h of the mi~or serves this purpose, totalling cl-! cases. The tonic of the 
maJor is preferred m only 19 cases, and there is but one instance of the third of 
the minor being used, !hus totalling 20 instances; but there is also one case of 
the cctave of th~ tome. 1_2 cases are found for the fifth of the major scale 
and 8 for the tome of the mmor; the others are :c;catteri1w. 

In the Ma~kenzie River region :the general level i; pretty well divided 
between th: tome and the fifth, and m both of the other regions is scattered. 
Th: collect10ns from these places are too small for any conclusions to bear much 
weight. 
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CHAPTER 4. DIFFERENT VERSIONS OF THE SAME SONG AND 

INSTANCES OF MELODIC BORROWING 

Although a whole section might be written on this subject much that 

is of interest has already been µ:iven in the remarks accompanying the individual 

songs. Perhaps, also, those who would pursue the matter will take greater 

pleasure in discovering the variations for themselves, than in reading a long 

description of them. 

It is easy t~ imagine how different versions of the same song came into 

being. Not only are many tunes quite old, which fact alone would cause vari

ations to creep in, but J\Ir. Jenness tells me that the songs divide into two kinds, 

those which, like the incantations, are handed down from one generation to the 

next in more or less stable form, and the dance songs, or topical songs. These 

are very like the Jama songs of the \Vest Indian negroes in which little events 

that amuse or interest the people are set forth and pass rapidly from mouth to 

mouth and region to region, taking on new phases as they go, to fit their varying 

surroundings, finally becoming so changed that all but the main idea in the 

words, and sometimes even that, vanishes into oblivion. The same tune, neces

sarily, is carried with the song, and in the process of having new words set to 

music which they do not fit, and of being mutilated on this account, or through 

forgetfulness, it also in time is but a ghost of its former self, possibly retaining 

only a little theme here and there to recall its earlier state. 

Fashions in music, like that for certain scale tones which we have just 

mentioned, are also the cause of much confusion of similar tunes and the removal 

bodily of whole sections from one song to another. Numerous instances of such 

joining are to be found in this collection, and many times it is undoubtedly due 

to the fact that the two songs have some little melodic feature in common. 

Due to the tingeing of so many songs with similar melodic conceptions it 

is quite possible that some variants have been overlooked, for the student soon 

becomes steeped in the welter of tunes that are nearly, yet not really alike, and 

finds it difficult to recall whether a particular tonal combination has been heard 

before or not. 
The following list will assist in locating probably the greater number of 

variants, if not all of them. So far as I have observed, there is no borrowing 

between dance songs and incantations. 

Dance Songs 

Song No. 2· 
' 

cf. No. 42. Song No. 42; cf. No. 2. 

" 3· cf. Nos. 19 and 20. " 44; cf. No. 45. 
' " 5· cf. No. 18. " 45; cf. No. 44. 

' " 18; cf. Nos. 5, 22 and 40. " 56; cf. Nos. 30?, 31?,and61 

" 19; cf. Nos. 3 and 20. " 57; cf. No. 58. 

" 20; cf. Nos. 3 and 19. " 58; cf. Xo. 57. 

" 22; cf. Nos. 18 and 40. " 61; cf. No. 56. 

" 30; cf. Nos. 31 and 56? " 69; cf. No. 70. 

" 31; cf. Nos. 30 and 56? " 70; cf. No. 69. 

" 40; cf. Nos. 5, 18 and 22. 

88540-26! 
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1r eather Incantations 

~ong X o. 90; cf. X os. 100 and 110. Song X o.101; cf. X os. 95, 96. 

" !)2; cf. X os. 03, 94. " 104; cf. Xos. 90, 97, 110. 

" 93; ct. X os. 92, 94. " 105; cf. X o. 106. 

9--\; cf. X os. 92, 93. " 106; cf. Ko. 105. 

\);j; cf. X os. 96, 101. " 107; cf. Xo. 109. 
., 96; cf. Xos. 03, 101. " 108; cf. Ko. 112. 

" !li; cf. Xo. 104. " 109; cf. ::'\o. 107. 

" 98; cf. Ko. 99. " 110; cf. Kos. 90, 100, 104. 

99; cf. Xo. 98. " 112; cf. Xo. 108. 

" 100; cf. ::'\os. 90, 104, 110. 

In closing it may be well to summarize the salient chr:racteristics of Esk!mo 
music as it is exemplified in the pres.ent ?ollection, espec.ial~Y: along those hnes 
which differentiate it from the music of such other pnm1t1ve groups as the 
tribes of American Indians with whose music we have nn acquaintance. 

According to accounts of those ,Yho have visited them, _th~ typ.es of songs 
of the Eskimo along the north coast of America are very hrmted m number, 
and are confined to dance tunes, to magic songs which are mostly for the purp~se 
of influencing the weather, and which come the nearest of any to ~eremomal 
songs, to the tunes which children sing, although these arc exceedmgly ra~e 
among the Copper Eskimos, and to topical songs like that of Asetsak. This 
paucity of type,, contrasts nry strongly "·ith the different kinds of songs :Yhich 
are found among the Indians, taking them as a whole, although from tnbe to 
tribe there are very great differences in the number of kinds as well as in their 
melodic quality. Apparently the }>kimo have no work songs that might currPs
pond to the grinding, hunting, house building, weaving and other such Indian 
songs. There are apparently no ceremonial songs of a set character which might 
be associated with rituals, like the Creation Ritual of the Pawnee, or with 
medicine societies, like the Onondaga medicine ,-;ongs, or \Yith ,y:u·, like some of 
the inspiring warrior songs of the Iroquois. There are no love songs and no 
lullabies other than the pisiks. This seems an almost incredible state of affairs 
especially where topical songs exist, and probably these might be found to 
furnish examples that would correspond to some of the types we have mentioned, 
were they better known. But whether there are rare specimens in existence or 
not, the fact remains that they are completely overshadowed by the more or less 
conventional dance song and the incantations, or else are converted into them. 

'\Ye have alrcaLly spoken of the predominance of the major mode. This 
seems to be the case also in the music of many Indian groups as it is in most 
regions of the world. In the music of such tribes as I have studied however I 
do not recall_any_thing like the widespread use of a peculiar group of tones su

1

ch 
as the combma~10n scale of the Copper Eskimo, although certain whole lists 
of songs belongmg to one ceremony may have a melodic similarity, and be 
modelle1 on one pattern. But the f~ature is confined to songs of one type and 
to one time and place ~nd does not tmge the whole music of the tribe . 

. On. the whole ~sk1mo songs are longer and more varied than Indian songs, 
-.;yh1_ch, if th~y a~tam any length, do so by al~ost direct repetition of a few very 
limited musical ideas: So1!1e Pawnee songs might be called nry Jung when they 
ar_e used for 56 steps ma ntual, and are sung through in their mtirctv each time 
with o~ly !; change of one or ~wo significant words, but in reality the musical 
express10n 1s short. The melod~c t~emes of the Eskimo songs are not only often 
more ample, but we find combmat10ns of several themes and modulation of all 
sorts fro~ one theme to 3:noth~r. A song may have as many as three or four 
modulat10ns and key settmgs 1f we may be allomed th t · d' · ' " e erm Ill lSCUSSlng a 
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music which knows nothing of keYs as such. In Indian music with \Yhich I have 
become acquainted, however, modulation is extremely rare. Indian songs 
modulate from major to minor, either the relative or more rarely the tonic 
minor, but this on the whole appears to be more accidental than habitual. In 
Eskimo songs there are so many examples of this that it is one of the features of 
the music. 

While the tonic is by no means established in the music of the Indians 
except in certain types of songs, like ceremonial sets, the feeling for it is certainly 
as well developed, generally speaking, as ,Yith the Eskimo, if not more so, for 
with the latter, there is a much stronger appreciation of the third as a resting 
place, a condition also much more accidental in appearance in India'n music 
than habitual. 

It has been frequently said that Indian songs have a downward trend. In 
fact, some writers lrn-rn intimated that this is an almost universal phenomenon 
with them. Such is by no means the case, for there are examples, in great 
number, of songs which are level in movement and even of tunes which end with 
a melodic ascent. Nevertheless, songs with a downward trend, which begin 
rather high are certainly Yery common and tend to create such an impression. 
These Eskimo songs, on the other hand, have impressed me by their com
paratively low beginnings, with a considerable rise in the course of the melody 
and a return to somewhere near the starting point, if not the actual starting 
tone. Thus the melody describes a rather large upward curve and returns. 
Many songs also shmv inverted curves as well. The upward curYe is sufficiently 
frequent, however, to be called a characteristic feature and to place itself in 
contrast to the large number of Indian songs which have a falling melody. A 
glance at the scales will partially reveal this tendency in the Eskimo songs, 
where the beginning and ending tones are indicated by the small letters b and e 
directly over and beneath the notes which are so employed. 

The tendency to fuse t,rn or more songs has already been noted. This, so 
far as it is known, is a comparatively rare phenomenon in Indian music. No 
doubt the fusion of songs and modulation have intl'racted considerably in 
Eskimo tunes and accustomed the singers to more radical departures than are 
usually encountered in the course of a single song in Indian music. 

Perhaps the beauty and melodic richness of Eskimo songs as a whole can 
be mentioned again \\·ithout over-emphasizing a trnl)· remarkable gift of this 
people who live in a land where there might seem so little to inspire them. What 
arctic regions may lack in warmth and vegetation is perhaps more than compen
sated for in the beauties of a frozen world. HmYcYer that may be, artistic 
expression in tone has not been denied thr:csr people who livr for a considerable 
part of the year almost in darkness. 'IV e find plenty of single s:mgs here and 
there in Indian music that arc beautiful, along with num:,.· that are not, but 
from thr country where it is nearly alwa)·s winter is brought a collection of 
songs that for their generally high musical merit, for real loveliness, it is hard 
to find a counterpart in more favoured lands. 





SECTION 2. TEXTS AND TRANSLATIONS 
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COPPER ESKIMO DANCE SONGS 

PIS I KS 

No. 1. RECORD IV. C. 80 

Dance Song (pisik), 1 composed and sung by Ht'Yilaq, a Puwltq woman. 
(Spoken: qimakpaleynaq·a) 

Verse 1. 

Refrain I. 
Connective. 
Verse 2. 

Verse 3. 

Verse 4. 

Refrain II. 

Verse 5. 

Verse 6. 

Verse 7. 

Verse 8. 

Verse 9. 

Verse 10. 

Verse 11. 

t Copper Eskimo: ptciq. 

p1cu'Yul£qtU1Ja1J e ye ye ya1Ja 
p1cu'YulEqiu1Ja1J e ye ye ya 

eye ye ya1Je ye ye ya 

e ya1Ja 
p1cu'YulEqtu1Ja1J e ye ye ya1Ja 
kulukcumun 1ma p1cuaqb"{iv1k 

(Refrain I and Connective) 
ka1jataineyal11j 1mufUE"{mt1Jma1Ja 
kulukcu1Jmun 1ma p1cuaqtYyiv1k 

(Refrain I and Connective) 
ulukca1Jali t1kclE"fata-yapku1JO 
1c·ua'Ya'Yyuk amulaqpa-ya 

e ye ye ya1Je (hu hu hu hu hu hu) 

(Connective) 
p1cU'YUlEqtu1Ja1J e ye ye ya1Ja 
p1CU'Yul£qtu1Ja1J e ye ye ya 

(Refrain I and Connective) 
ptcu'Yul£qtu1Ja1J e ye ye ya1Ja 
ku'Ya"{yua,mun p1cuaqtYyiv1k 

(Refrain I and Connective) 
aptal:i,yli apkuacaqcu'Yol11Ji 
ku'Ya,yua,mun p1cuaqb,iv1k 

(Refrain I and Connective) 
ku'Ya,yua,mun t1kileyata,ama1Ja 
utkuc1ktanuh t1kileyataqtu1Ja 

(Refrain I and Connective) 
utkuc1kcanuh t1kileyata,ama1Ja 
1cumainali m·Eqciya1Jtiptt 

(Refrain II and Connective) 
p1CU'YUlEqiu1Ja1J e ye ye ya1Ja 
aciyamun 1ma p1cuaqb,iv1k 

(Refrain I and Connective) 
qilEqt1htn 1ma takovakcu'Yalu1JO 
p1c1kcim·ama cucuttpaktu1Ja 

(Refrain I and Connective with the words 
alimaqci'Yami ila inserted) 

407 



408 

Verse 12. 

Verse 13. 

Verse 14. 

Refrain III. 

Verse 15. 

Verse 16. 

Verse 17. 

Verse 18. 

Verse 1. 

Verse 2. 

Verse 3. 

Verse 4. 

Verse 5. 

Verse 6. 

Verse 7. 

Verse 8. 

Verse 9. 

Verse 10. 

Verse 11. 

Verse 12. 

Verse 13. 

Canadian Arctic Expedition, 1913-18 

p1cwyul€qtU'IJa1J e ye ye ya1Ja 
p1cwyulEqtu1Ja1J e ye ye ya . 

(Refrain I and Connective) 
p1cu'Yul€qtU'IJa1J e ye ye_ ya1Ja 
aqoviyamul'i p1cuaqt:ryivtk 

(Refrain I and Connective) 
qaiyuaqciJqtu~ q°:dv€kcivaktun11Ji 
qaiyuaqt:ryah aipayuttptn 
eye ye ya1Je ye ya 

(Connective) 
p1cu'Yul€qtu1Ja1J e ye ye Y_a1Ja 
tunitmul'i 1ma p1cuaqt:ryiv1k 

(Refrain I and Connective) 
iv€qpakti"falm apian·emapa 
upaktoqcu'Yal'i p1cuaqt:J1iv1k 

(Refrain I and Connective) 
cunauv·a 1mna1J iv€qpaktuca1lt1ji 
aham1n1k n11Jaqtax1an€qt:Jq 

(Refrain I and Connective) 
uvavalu lrtWIJ l1Jtla1ot1n·ila1Ja 
nt'f}aiyain·ama ioqxoaq·a1a 

(Refrain I) 

Translation 
"'ishing to begin to walk 
Wishing to begin to walk 
Wishing to bPgin to walk 
To Kuluksuk I proceeded to walk. 
:i\Iy stomach [?] when it was empty within me 
To K uluksuk I proceeded to walk. 
[Lake] Unksaq when I reached at last 
The lake trout I pulled out one after another. 
"\Vishing to begin to walk 
Wishing to begin to walk. 
Wishing to begin to walk 
To the Kugaryuaq [river] I proceeded to walk. 
[}It.] ~tptaloq on the road that seemed to lead to it 
To the Kugaryuaq [river] I proceeded to walk. 
To the Kugaryuaq [river] when I reached at last 
To Ukusiktaq too I reached at last. 
To L'tl..·11siktaq when I reached at last 
Thoughtlessly I did not go and finish them [the. stone 

pots]. 
Wishing to begin to walk 
To Asiak I proceeded to walk. 
Bull caribou, though thinking I should see many, 
Because I had no bow I was unable to do anything. 
Wishing to begin to walk 
\Vishing to begin to walk. 
\Vishing to begin to walk 
To Aqoviyaq I proceeded to walk. 



Verse 14. 

Verse 15. 

Verse 16. 

Verse 17. 

Verse 18. 
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The sealers though they hauled up many seals 
The one seal I obtained I could not procure a c~mpanion 

to it. 
Wishing to begin to milk 
To the land behind [northward] I proceeded to walk. 
The thought entered my mind, Apiana [man's name?] 
Expecting to meet him I proceeded to walk. 
'What is this, this here, the thought that enters my mind? 
His sled it caused him to be exceedingly angry [because 

it upset]. 
~nd I th~n having no possessions [on the sled] 
Smee I did not become angry I laughed aloud at it. 1 

No. 2. RECORD IV. C. 62B 

Dance Song (pisik), sung by Haqui}'yaq, a Putvltq woman 

Verse 1. pt. 1. 

Refrain. 

Connective. 
Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 1. pt. 1. 

Verse 1. pt. 2 .• 

Verse 2. pt. 1. 

i ye yai: ye yi yai t1kicaiyeyiv1'Yu 
uwalia-yyu camna t1kicaiyeylvi'Yu 
i ye yai ye yi ya 
ye i ye 
ye yi yai ye yi yai ya 
i yai ya 
uwalia'Yyul-i nab1yu1l-i capku 
t1kicumaqcu'Y1t t1kicaiyqivt'Yu 

(Refrain and Connective) 
i ye yai ye yi yai t1kicaiyqivt'YU 
uwaltn"(Ul-i camna t1kicaiyf')'iVt"fU 

(Refrain and Connective) 
cdvt'Yyuth - uwalm1ul-i capkoa cav1'Yyu1l-i capku 
t1kicumaqcu'Ytn t1kicaiyf')'iVt'YU 

(Refrain and Connective) 
i ye yai ye yi yai t1kicaiyf'Yiv1ru 
uival-i qa camna t1kicaiyf"(iVt'YU 

(Refrain and Connective) 
ka!}hi1yumli capkoa (Spoken: aiyJqctn-apku) 

Translation 

I could not reach 
Traliaq 2 down there I could not reach. 
lr aliaq 's swimming-places those, 
After wishing to reach them I could not reach. 
I could not reach 
c'icalimu/.:3 down there I could not reach. 

1 This song is a record of a journey made by the composer about 1900, when she travelled with her husband from Stapyl
ton bay in Dolphin and Union strait to Tree (Kugaryuaq) riYer in Coronation gulf, for the purpose of making lamps and pots 
from the soap-stone (utkuciktaq) in that vicinity (See Vol. XII of this series, Pt. A., The Life of the Copper Eskimos, p. 54). 
AH the places mentioned in the text lie bet"n·een tht Coppermine and Tree rivers. The song was very popular for many 
years. It was beard by Mr. V. Stefansson in 1911 (Anthrop. Papers, A.l\LN.H., Vol. XIV, Pt. I, p. 34), and taught by his 
Alaskan Eskimo Natkusiak to the Indians on Dease rirnr (op. cit., p. 263). 

2 Waliaq (or Uwaliaq): the district between the Rae and Coppermine rivers, much frequented by caribou, which were 
driven into the lakes and rivers by the Eskimos and speared. Hence the reference to "swimming-places." 

• Uwalinruk (or Uwaliniq): a vague term to denote the country inhabited by western Eskimos, who, until the middle 
of the 19th century, used to travel as far as \\"is<' point to trade with th,, Copper Eskimos. This song would indicate that 
knives were the most important articles bartered by the western Eskimos. 
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,. crsc 2. pt. 2. 

Verse 3. pt. 1. 

\' ersc 3. pt. 2. 

Canadian Arctic Expedition, 1913-18 

Knives, c·walinruk, those knives, those, 
After wishing to reach them I could not reach. 
I could not reach 
The promontory down there I could not reach. 
Of Kanghiryuaq1 those. 

(S~oken: I have finally forgotten it) 

No. 3. RECORD IV. C. 93 

Dance Song (pisik), sung by HaqUJJ-yaq, a Puwl1q woman 

Verse 1. pt. 1. 

Refrain I. 
Connective. 
Y crsc 1. pt. 2. 

Verse 2. pt. 1. 

Refrain II. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Refrain III. 
Connective. 
Y crse 3. pt. 2. 

Y crsc 4. pt. 1. 

Verse 4. pt. 2. 

Y cr~c 5. pt. 1. 

ai yai_''ye ye ya a1Jonl'1Jm~u1Ja . . . 
nunami cama1Ja a1Jon11Jmiu1Ja1J ai yai yei ya 
ai ya qai yai ye yi ya ai yai ye yai ye 
i ya ai ya 
cuna cual-i 1ma p1ci-yacual-i 
nalaqcivaktuni a1Jon11Jmiu1Ja1J ai yai yei ya 

(Refrain I and Connective) 
ai yairyei ya a1Jon11Jmiu1Ja 
tcikun{i cama1Ja a1Jon11Jmiu1Ja1J ai yai ¥ei yai 
ai yai ye yi ya ai ya i ye yai yai 

(Connective) 
tupi"(-yal-i mwJJ n11Ji:ryyutl-i 
qa-yv£qcivaktuni a1JOnl1Jmiu1Ja1J ai yai yei ya ai ya 

(Refrain II and Connective) 
(Really;a new song joined on to the preceding) 
tunucm·aqpa"(ali e yai yai i ya 
tunucm·aqpa"(ali e yai yai i ya 
tunuc1n-aqpa"(ali ai ya hai yai ya ai yi a ai yai ye 
i yai ya 
na!-rtunuc1n-aqpa"(ali tcik:J"(yUa"(li camna 
tunuc1n-aqpa"(ali e yai yai ya 

(Refrain III and Connective) 
natc£q'a1Jn€"(li camna tunucm·a1Jn€xlu-yo 
umivt-ynun 1ma tunucm·aqpa"(ali 

(Refrain III and Connective) 
tunucm·aqpa"(ali nuna"fyUa"(li camna 
tunucm·aqpa"(ali e yai yai ya 

(Refrain III and Connective) 
tuktuqa1)nqli camna tunucm·a1Jn£xlu-yo 
tunucm·aqpa"(ali e yai yai ya 

(Refrain III) 

Translation 
Y crsc 1. pt. 1. I failed also in hunting, 

On the land from down here I failed also in hunting. 
Ycrse 1. pt. 2. \Yl:a~ [are] these people walking along 

Stnkmg down the game, [while] I failed also in hunting. 
Yersc 2. pt. 1. I failed _also in hunting, 

On the ice from down here I failed also in hunting. 
1 

Kanglliryuaq: the district around Prince AlbC'rt sound on Victoria island. 



Verse 2. pt. 2. 

Verse 3. pt. 1. 
(new song). 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Verse 5. pt. 1. 
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The sealers, they who cut up the meat, 
Drawing seals up on top of the ice, [while] I failed also 

in hunting. 
I turned back from it at last, 
I turned back from it at last. 
I turned back from it at last, the big ice down here, 
I turned back from it at last. 
Seals being abundant down here [yet] turning back from 

it at last unnoticed 
To Umivik I turned back from it at last. 
I turned back from it at last, the great land down here, 
I turned back from it at last. 
Caribou being abundant down here [yet] turning back 

from it at last unnoticed 
I turned back from it at last. 

No. 4. RECORD IV. C. 78B 

Dance Song (pisik), composed and sung by U1Jahaq, a Putvltq woman 

Verse 1. pt. 1. mauna hai ye ya aiyumivaktu1Ja ai 
n<'itc€qh1qtunuh aiyumivaktU1Ja ai 

Refrain. 
Connective. 
Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

mauna ai ya ai ye ya mauna i ya 
ya hai ya 
mauna hai ye aiyumivaktu1Ja ai 
cila-yyua qa1Jma auyal1x-ya1Jman 

(Refrain and Connective) 
mauna hai ye aiyumivaktu1Ja ai 
cila-yyua qcx.1Jma okiul1x-ya1Jman 

(Refrain and Connective) 
cila-yyua qcx.1Jma okiul1x-ya1Jman hai 
l'ylua-yyumnilu m-yumavcx.ktu1Ja 

(Refrain and Connective) 
mauna hai ye aiyumivcx.ktu1Ja hai ya 
cila-yyua qcx.1Jma opm-yal1x-ya1Jman ai 

(Refrain and Connective) 
mauna hai ye alirna-ylJqpa hai 
canik - p1c1kci"{a una m-yumavcx.ktu11a i ya 

(Refrain and Connective) 
tl1Jmi-yalyu'Ya nalaqciya1Ja17man h':1i 
n1-ya-ya-yyu1h qa'Yl€qtuataqp1k hai 

(Refrain and Connective) 
mauna hai ye 

Translation 

Through here I should like to know . 
How to reach people who secure seals I should hke to 

know. 
Through here I should like to know, 
The season now when it began to be summer. 
Through here I should like to know, 
The season now when it began to be winter. 
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YPJ'f'(' 2. pt. 2. 

\' CI'~C' 3. pt. 1. 

Yer~c 3. pt. 2. 

Y crsc 4. pt. 1. 

\' CN'. 4. pt. 2. 

Cc111ndin11 Arctic E.rpedition, 1913-18 

The season now when it began to be winter, 
In mv house I remained idle. 
Thro~gh here I should like to know, 
The season now when it began to be spring. 
Through here it was pleasant . . . . 
. . . . l\Iy bow, it, I accomplished nothmg [with 1t]. 
:'.\Iv winged arrow when it failed to strike anything, 
TJ{e young fawns I simply caught with my hands [?] 
Through here . . . . 

Xo. 5. RECORD IY. C. 85A 

Dance Song (pisik), compose:! by Tucay;q, an Akuliakatak :man, sung by Kaney;q, 
a Puwlcq girl. 

Y erse 1. pt. 1. 

Refrain. 
Connective. 
Verse 1. pt. 2. 

Y crsc 2. pt. 1. 

Yerse :2. pt. 2. 

Y erse 3. pt. 1. 

Verse 3. pt. 2. 

Yerse 4. pt. 1. 

Y erse 4. pt. 2. 

\' erse 1. pt. 1. 

Y erse 1. pt. 2. 

\' erse 2. pt. 1. 

Yerse 2. pt. 2. 

qanoq una11 unatwyla-10110 
p1cukall11 unata1 la'Y01JO 
i ya11a i ya1;e 
ye ya11a 
t111miqamn1k aiy;rapku110 
milunm1k unatarla'Yo 

(Refrain and Connective) 
qanoq una11 unatarla'Y01JO 
q111al1'Y li 1J unatarla'Yo 

(Refrain and Connective) 
t11;miqamn1k aiyJ'"(apkut;o 
milunm1k unatarla'Yo 

(Refrain and Connective) 
qanoq unat; unatarla'Yot;o 
qqncqto'Yli 1J unatarla'Yo 

(Refrain and Connective) 
t1t;miqamn1k aiyJ'"(apkut;o 
tcukcamnm aiya'Yla'Yo 

(Refrain and Connective) 
qanoq una unatarla'Y01JO 
uqah'YlnJ unata1 la'Yo 

(Refrain and Connective) 
t111miqamn1k aiy;rapkut;o 
ni'Yat;m1t; unatarla'Yo 

· (Refrain with u hu hu hu hu hu~at the end) 

Translation 

Ho:v this one am I to strike it with a missile? 
As rt walks let me strike it. 
\\:\th a winged arrow since rcannot do it 
\\ 1th a stone let me strike it. ' 
How ~his o_ne am I to strike-it? 
The kmg eider let me strike it. 
\\:)th a winged arrow since i cannot do it 
\\ 1th a stone let me strike it. ' 



Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 
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How this one am I to strike it? 
The black musk-ox let me strike it. 
W~th a winged arrow since I cannot do it, 
With the horn of my bow let me push it away. 
How this one am I to strike it? 
The hare here let me strike it. 
With a winged arrow since I cannot do it, 
With a snare let me attack it. 

No. 6. RECORD IV. C. 94 
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Dance Song (pisik), sung by Kulahuk, a Kiluc1ktok man. Really a combination 
of two songs. 

Song 1. 
Verse 1. 

Refrain. 

Song 2. 
Yerse 1. pt. 1. 

Refrain. 

Connective. 
Verse 1. pt. 2. 

Yerse 2. pt. 1. 

Yerse 2. pt. 2. 

Yerse 3. pt. 1. 

\'erse 3. pt. 2. 

Song 1. 
Yerse 1. 

Song :2. 
Y cr::;e 1. pt. 1. 

Verse 1. pt. 2. 

pitJqcaunma una avatani7alo;mani 
tUJJimun 1ma una pa1Ja-yal£qcm·a1Jmili 
yai ye yai ye yai yai yi ya 
e yai yai yai yai ya 
yai ye ya 
yai ye yai yai yai ye 
i ye·e 

avu1Jai ya m7umawya7iv1k 
tunumuyamni 1n-yumawya-yivu1Ja 
avUJyai yai ye yai yai ya 
avu1Jai ya ye yai yai yai yai ye 
yai ya 
na'Yywycl·u qa kulava-yyu1t 
ila1J€"fUnainapkm m1umau'Ya1ivu1Ja 

(Refrain and Connective) 
avUJJai ya m1umau'Ya1iv1k 
kivanmuyamni m1umau'Ya1ivu1Ja 

· (Refrain and Connective) 
nqyutcl·u qa U"fYU"falu1t . 
ila!J€"funainapkm m1umau'Ya"fWU1Ja 

(Refrain and Connective) 
avu1Jai ya m1umau'Ya'Yivtk 
kilumuyamni m1umau'Ya1ivu1Ja 

(Refrain and Connective) 
qqn€qtul·a qa akca1aluct . 
ila!)£"(Unainapkm tn-yumawya1ivu1Ja 

(Refrain) 

Translation 

:i\Iy familiar spirit, it, around the caribou when it travelled 
Towards me it began at last to gallop. 

Eastward I was idle, 
On my journey north I was idle. 
Bull caribou, cow caribou, 
Because I could secure none of them I was idle. 
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Y crsc· 2. pt. l. 

Yrrsc 2. pt. 2. 

Yerse 3. pt. l. 

Yer"<' 3. pt. 2. 

Canadian Arctic Expedition, 1913-18 

Eastward I ,ms idle, 
On my journey east I was idle. 
Edible things, bearded seals, . 
RPc:rn,sc' I could secure none of them I was idle. 
Eastward I mls idle. 
On my journey back inland I was idle. 
Black musk-oxen, brown bears, 
Because I could secure none of them~ I was idle. 

Xo. 7. RECORD n·. C. 79 

A Prince Albert sound Dance Song (pisik), sung by KaneyJq, a Puwl1q girl 

Song 1. 
\' C'l'SC 1. pt. 1. 

Refrain. 
Connective. 
Verse 1. pt. 2. 

Yersc 2. pt. 1. 

Y C'l"SC' 2. pt. 2. 

Yerse 3. pt. 1. 

ye yei ye yi yai 1cumau7a1iv1k 
nuna1yua1mun 1ma-a 1cumau-ya1iv1k 
i yai ye yai yai yai yai yai 
yai ya1J 
a1Jot1tca1yu1l-i na-yyuli-yyutt-capkoai 
1cuma-yalu-y1l-i 1cumau-ya1iv1k 

(Refrain and Connective) 
yai ye yai ye ya 1cumau-ya1iv1k ai 
tcikJ1yua1mun i ya 1cumau-ya1iv1k 

(Refrain and Connective) 
a1Jot1tca1yutl-i na-yyuli'Yyu1t capkoai 
1cuma-yalu-y1l-i 1cumau-ya1iv1k 

(Refrain and Connective) 
yai ye yai ye ya 1cumau-ya'Yivtk 
qaX-yi"fa1YU1Jmul-i 1cumau-ya1iv1k 

(Refrain and Connective) 
Yerse 3. pt. 2. yai yai 

p1c1-yya1yu-ylu 1ma qilau'Ya1yu-ylu 
1cuma-yalu'Y1l-i 1cumau-ya1iv1k 

(Refrain and Connective) 
Sonµ; 2, joined to the preceding. 

Yersc 1. yai ye yai ya qica1lEqpaktu1Ja 
nun a III m cama1Ja tubaktaqcamnik qica1lEqpaktu1Ja 

Refrain. ye yai yai yai i yei yei yai 
ye ye yi yai yai yai yai yai yai yai 

Connective. yai ya 
Yerse 2. 

Yrrsc 3. 

Yerse 4. 

Insert. 

amicu1a1yutn 111w l.r1a 1J III ala 
qayaqtaqcamn1l-i tc'Yulouqpck 

(Refrain and Connective) 
a1naqat1'Yal-i qE"(nEqta'Yli ya 
qayaqtaqcaman1k t1-yulauqp1k 

(Refrain and Connective) 
qayaqta11m°: 1ma koiya1 - qula"fl1Jna1iva'Ya 
mrnammmlt 1ma n1ptaiyaiyummanlu · 
ye y~ ya~ ya. ye yi ya qa 
ye yi yai ~ai ye yi ya qa 

(Refram and Connective) 
I Apparently a mistake on the part of the singer. 



Verse 5. 

Verse 6. 

Song 1. 
Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Song 2. 
Verse 1. 

Verse 2. 

Verse 3. 

Verse 4. 

\Terse 5. 

Verse 6. 

Songs of the Copper Eskimos 

ye. yi yai ya qica'YlcqpaktU1Ja 
tcikumm camaJJa tubaktaqcamnck qica'Ylrqpaktu1}a 

(Refrain and Connective) 
UYJ"fUn ·ua'Ya q€'Yn€qtal1mna 
tubaklaqcamn1k tt-yulauqp1k 

(Refrain and Connective) 

Translation 

My thoughts went constantly, 
To the great land my thoughts went constantly. 
The game, bull caribou those, 
Thinking of them I thought constantly. 
l\Iy thoughts went constantly, 
To the big ice my thoughts went constantly. 
The game, bull caribou those, 
Thinking of them my thoughts went constantly. 
My thoughts went constantly, 
To the dance-house my thoughts went constantly. 
The dance-songs and the drum, · 
Thinking of them my thoughts went constantly. 
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I was beginning to waste away exceedingly from hunger. 
From the land, from down there, something to serve as 

a new sealing weapon [I obtained]. I was beginning 
to waste away exceedingly from hunger. 

Very many [caribou] when they were in the water, 
Material for a new kayak I obtained. 
My marriage partner1 Qerneqtaq. 
Material for a new kayak I obtained. 
The new kayak I have never put a cover on it, 
To my country since it did not make its appearance. 2 

I was beginning to waste away exceedingly from hunger. 
From the ice, from down here, something to serve as a 

new sealing weapon [I obtained]. I was beginning to 
waste away exceedingly from hunger. 

My little nephew Qerneqtaq he. 
Something to serve as a new sealing weapon I obtained. 

Ko. 8. RECORD IV. C. 61 

An old Dance Song (pisik), sung by Ptf·uaq, a Dolphin and Union strait man 

Verse 1. pt. 1. 

Refrain. 

Connective. 

yai yai yai yai (?) nalunax'Ya'Yivan 
nuna'Yyum 1ma aJJoteyyutl·u 
ya yi yai yai yai ya 
i yai yi yai yai ya 
ya yi yai yai yai ya qa 
ya yi yai yai yai ye 
yai yai 

~. the man with whom I exchange wives. 
, The frame of the kayak was not transported back to the maker's home in Prince -~lbert sound and in consequence 

was never covered with sealskins. The song was apparently composed by a man who had Journeyed south to the mainland 
for wood. 
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Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Y erse 4. pt. 1. 

Canadian Arctic Expedition, 1913-18 

koma'Yyuyaluka qil£qtil1-yywt 
uml?Jma-yarlutn nalunaxra7ivan 

(Refrain and Connective) 
yai ye yai ya nalunax7a7ivan 
tcib7yum 1ma a?Jot£7yuil·u 

(Refrain and Connective) 
tupi7-yal-i 1ma nalunit·aini 
a-ylua7yua7nun nalunax7a7ivan 

· (Refrain and Connective, adding he he he he at the 
end of the first line) 

yai ye yai ya nalunax7a7ivan 
ai - ai ya p1cia7yu1h qal-yimi uv·ani 

(Refrain and Connective) 
qal-yimi unima nalunit·aini 
p1ciaryuin 1ma taincqcal·u nalunix7a7ivan 

(Refrain and Connective) 
yai yi yai ya catq£7ata7iva 
a-yluyamnm 1ma catqqata7iva 

(Refrain and Connective) 
yai ya £qtilul·uni cat -

Translation 
He does not know at all how to get them, 
Of the land the game. 
Animals with warble-flies [caribou], animals with antlers, 
Musk-oxen he does not know at all how to get them. 
He does not know at all how to get them, 
Of the ice the game. 
The sealers they are not ignorant how to get them. 
To the big seal-holes he does not know at all [how to 

reach]. 
He does not know them at all, 
The dance-songs in the d'lnce-house here. 
In the dance-house they are not ignorant of them. 
The songs and the words for them he does not know at all. 
It [the fish] passed right by it [the hook]; 
From the fishing-hole it passed right by it. 

No. 9. RECORDS IV. C. 96B AND IY. C. 97 

Prelude 

Dance Song (pisik), sung by Kunana, a Kiluc1ktok man 

i ya hai ya 

Verse 1. pt. 1. 

Refrain. 

ai yai yi ya 
ci1·wycinal11kpa iw·a 
ai yei yai yai yi ya 
tuC'iyutclx7a?Jmiyu-yo 1mnaima 
wyit·um cma qilautaluk 
ai yai ya hai yai yai 
ya he yai yi ya qa 
ye yi ya qa 



Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

• i.e. for a snow-hut. 
88540--27 

Songs of the Copper Eskimos 

q0:noqli uva1Ja aulaniaqp1x1ai yi ya 
ai ya qa·a·a 
pilua1Jni1 liuna unaima kula1J(naqpaktum1k) 
ai ya yi ya·a 
civu1 analukpa uv·a 
ai ye yai yai yi yai 
tuc·iyutllx1 a1Jmiyu-yo 1mnaima 
q11Jaloqan 1ma katut·a1lu 

(Refrain) 
q~noqli uva1Ja aulaniaqp1x1 ai yi ya 
ai ya ha qa 
ila·tuli 1ma-a unaima 
qaiv-yunacu1JnE1a aiyulqmi-yapku 
qai yei yai yai yi ya 
l1Jncqcm·a1 ivu1Ja uv·anilu natCE1Jmi uv·ani 

(Refrain) 
qanoqli uva1Ja aulaniaqp1x1ai yi ya 
ai ya ha qa ai yai yi ya 
civu1 analukpa uv·a 
ai yei yai yai yi ya 
tuc·iyutllx1 a1Jmiyu-yo 1mnaima 
tama1 cum 1ma wiuta'Ylu 

(Refrain) 
qanoqli uva1Ja aulaniaqp1x1ai yi ya 
ai ya ha qa 
ila ·tuli una unaima 
qaiv-yunacu1JnE1 a aiyulqmi-yapku 
ai ye yai yai yi ya 
l1Jncqcm·a1 ivu1Ja uv·anilu tupi"fmi uv·ani 

(Refrain) 
qanoqli uva1Ja aulaniaqp1x1ai yi ya 
ai ya qa [e· e· e· e·] 

Translation 

It terrifies me here 
On hearing the loud sound, that one, 
Of Singittoq's drum. 
How I am I going to move about [in dancing]? 
A greater space than this one it being hard to find? 

It terrifies me here 
On hearing the loud sound, that one. 
Qingaloqana and Katuttaq. 

How I am I to move about? 
Just think. That thing, 
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My lower circle of snow-blocks1 I hardly know how to 
build it. 

I continue nevertheless without stopping. Here, too, on 
the floor here. 

How I am I to move about? 
It terrifies me here 
On hearing the loud sound, that one. 
Tamarsuin and Iviutaq. 
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Verse 3. pt. 2. 

Verse 4. pt. 1. 

Canadian Arctic Expedition, 1913-18 

How I am I to move about? 
Just think. That one, that one, 
My lower circle of snow-blocks I hardly know how to 

build it. 
I continue nevertheless without stopping. Here, too, 

in the tent here. 
How I am I to move about? 

No. 10. RECORD IV. C. 27 

Dance Song (pisik), sung by Und·aq, an Akuliakatak girl 

Verse 1. pt. 1. 

Refrain I. 

Verse 1. pt. 2. 

Refrain II. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

ye yari ye ya utq1?7naqct?7na?7miu?Ja 
tctkumtl-i utq1?7naqct?7na?7miu?Ja 
ye ye ye yei yei yei ye qai ya ai ya 
i yei yei yei ye ya yi ya a qai ya 
i ya yau uqcul,,tl-i U?JUValtxraqtunina yai 
a?Jicaqpaktu?Ja 
i yei yei yei yei yei yei yei yei yei yei ye ai e he a 
qai ya qai ya ya 
i yei ye ye yari ye utqt?Jnaqct?Jna?Jmiu?Ja 
nunamtl-i utq1?Jnaqct?Jna?7miu?Ja ai ya 

(Refrain I) 
i yei ye na'Yyulytl-i pttual1x-yaqtuni e yai ya 
a?7icaqpaktu?Ja 

(Refrain II) 

Translation 

I intend to return again also, 
From the ice I intend to return again also. 
Blubbery animals [seals] when they came a little towards 

me at their holes 
I quicldy secured one. 
I intend to return again also, 
From the land I intend to return again also. 
Antlered animals [caribou] when they began to walk 

away I quickly secured one. 

No. 11. RECORD IV. C. 100 

Verse 1. 

Dance Song (pisik), sung by Natcm, a Bathurst inlet youth 

u,,inaqpai yai yai yai 

Refrain. 
Connective. 
Verse 2. 

nrqituy1q qaniqan1bq una 
cummaqpauna ai yai yei ya 
i yai ya 
qaniqanicm ·a?Jnamni utq11yua-yivar1a 
tcik:Jryuk kinu?Jnamnun 
cummaqpai ai yai yai 

(Refrain and Connective) 



Verse 3. 

Verse 4. 

Verse 5. 

Verse 6. 

Verse 1. 
Refrain. 
Verse 2. 

Verse 3. 

Verse 4. 

Verse 5. 

Verse 6. 

Songs of the Copper Eskimos 

m·u1Jnul-i ivaiyait·uaqt1l·uni 
n£qituy:Jq qaniqan1hq una 

(Refrain and Connective) 
cummaqpai yai ye yai ya 
koiyarul-i catqunqaiyu1hq unai 

(Refrain and Connective) 
nqyunmul-i ut£rvi-y1t·uaqt1l·uni 
koiyarul-i catqunqaiyu1hg unai 

(Refrain and Connective) 
m·u1Jnul-i ivaiyait·uaqtll·uni 
l1Jmm·1-yli unai u-ylaiya1Jmtnt!}i a 
koiyaruh catqunqaiyu1hq una 

(Refrain) 
(Spoken: nu1Juhq) 

Translation 
? ? 
What is he doing, he. 
? it carried me back, 
The ice, to a place far behind me. 
To people, while they kept stealing [his property] 
There is plenty of meat [?] 
What is he doing? 
Koiyaruk had no knife, he. 
To game, while it actually returned towards him, 
Koiyaruk had no knife, he. 
To people while they kept stealing [his property] 
He himself, he, at his going to visit them [?] 
Koiyaruk had no knife, he. 

(Spoken: It is finished.) 

No. 12. RECORD IV. C. 46) 

An Old Dance Song (pisik), sung by Utoq£q, a Coppermine river woman 

Verse 1. pt. 1. 

Refrain. 

Connective. 
Verse 1. pt. 2. 

Refrain II. 
Connective. 
Verse 1. pt. 3. 

Refrain III. 

Verse 2. pt. 1. 

88540-27! 

ata-yuna qai cucuinaqpa qa 
piqoyual£qi natc1xraqto-yo imna qai 
ata-yuna qai ya qai ye ya i ya qai ye yai ya qai 
e yai ya a qa qai ya i ya a qa qai 
ya qai ya 
imakal£qi al-ya-yyuavuko 
tt?}uqt:Jramnuka auqtu-ybqpa qai 
ata-yuna qai ya qai ye yai ya qai ye yai ya 
ai ya 
cucuicuta?Jmi-yama l?Jmtqtaqcm·aq·u?Ja 
ata-yuna qai ai ye yai ya qa qai 
ata-yuna qai ya qai ye yai ya qai ye yai ya 
e yai ya a qa qai he 
ata-yuna qai cucuinaqpa qa 
a?Jma-yiaryuk qa £qalukxraqto-yo 1mna 

(Refrain I and Connective) 
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Verse 2. pt. 2. 

Verse 2. pt. 3. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 1. pt. 3. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 2. pt. 3. 

Canadian Arctic Expedition, 1913-ll:5 

imakaliaqiaq aha'Yyuavuko 
tialYyamnuko n€q1qtubqpa qai 

·(Refrain II and Connective) 

cucuicuta!}mi'Yama l!Jmiqtaqcm ·aq·u!Ja 

Translation 

Lo, he, what does he not do? 
Piqoyuaq catches many seals. 

Indeed our hands, 
When we two ate liver, it covered them with blood. 

Because I never could catch any [seals] I went away at 
last alone. 

Lo, he 
Lo, he, what does he not do? 
Angmagiaryuk catches many fish. 

Indeed out two hands, 
When we split fish for drying, it provided plenty of food 

[?] 
Because I never could catch any [fish) I went away at 

last alone. 

No. 13. RECORD IV. C. 91 

Old Dance Song (pisik), sung by N iineyoaq, a Coppermine river man 

Verse 1. pt. 1. 

Refrain I. 

Connective 1. 
Verse 1. pt. 2. 

Refrain II. 
Connective 2. 
Verse 1. pt. 3. 
Refrain III. 

Connective 3. 
Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 2. pt. 3. 

Verse 3. pt. 1. 

kia kia una pm·eylukual·i 
qal'YO"'fW"fYUk ilicaqpi'Yo 
ai yai yai yai yai ya1i ya qai yai ye ye 
ai qai ya qa 
i ya qai ya 
q1!7aloqal-uqa qt!]aqcanuvlu 
pm·€1lukuah ilicaqpi'Yo 
ai yai yai yai yai ya1i ya qai yai ye 
ai ya 
pm·€1lukc11liuni ilica1mmava1a kipotlkca una 

ai yai yai yai yai ya 
ai yai yai yai yai ya1i ya ai yai ye ye 

ai i ya qa i ya hai ya 

[kia] cumunkia uv·a p1c·uk·aluaqp1k 
tunumun camu!Ja qa'Ylmaqcu!Jna!Ja 

(Refrain I and Connective 1) 
iluwua1ali qaqcalina 
t1k1wacu!Jna'Yo mm1oqca'Ymaqp1k 

(Refrain II and Connective 2) 

kaiyuta1yual-i nan1oteyyua1ina cwu1a1maqcu'Yo 

(Refrain III and Connective 3) 

c~munkia uv·a p1cuk·aluaqp1k 
kivanmun camu!Ja qa'Ylinaqcu!]na!Ja 

(Refrain I and Connective 1) 



Verse 3. pt. 2. 

Verse 3. pt. 3. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Verse 4. pt. 3. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 1. pt. 3. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 2. pt. 3. 
Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 3. pt. 3. 
Verse 4. pt. 1. 

Verse 4. pt. 2. 

Verse 4. pt. 3. 

Songs of the Copper Eskimos 

a-yna-yitual-i t1km·aqcu1Jna'Y1t 
kivanmun camu1Ja mm1oqca'Ytnaqptk 

(Refrain II and Connective 2) 

c1vutuyu yua l-i tainq l yua1ina cwu1 a1 maqcu'Y o 

(Refrain III and Connective 3) 

cumunkia uv·a p1cuk·aluaqp1k 
kivanmun camu1Ja qa')'linaqcu1Jna1Ja 

(Refrain I and Connective 1) 

ica1uit·uh t1km·aqcu1Jnaq 
kivanmun camu1Ja mtn1oqca')'tnaqptk 

(Refrain II and Connective 2) 

nt7Jatcc1 iaqca1 a navyctcqiaqca1a 
civu1 a1 maqcu'Yo 

(Refrain III) 

Translation 

Whose, whose this his mistake? 
The song I am learning it. 

Qingaloqana 's and Qingaqsanuk 's 
Their mistake I am learning it. 
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Even this mistake I am trying to learn it too, the word 

he substituted, that one. 

Whither, pray, here am I to walk however? 
To the north down hither I not seeming to draw near. 

l\1y dear little relative Qaqsalina, 
Not having reached him I have become weary. 

Kaiyutaryuaq his heavy crushing,1 he being a savage man. 

Whither, pray, here am I to walk however? 
Eastward down hither I not seeming to draw near. 

Beautiful women, I not seeming to reach them, 

Eastward down hither I have become weary. 

Sivutuyuyuaq his big words, he being a savage man. 

Whither, pray, here am I to walk however? 
Eastward down hither I not seeming to draw near. 

Isaruittoq I not seeming to reach2 

Eastward down hither I have become weary. 

I am likely to make him angry, I am likely to make him 

break something, he being a savage man. 

Ko. 14. RECORD IY. C. 95B 

Dance Song (pisik), incomplete, sung by Cbqcaq, a K1'luc1ktok man 

Verse 1. pt. 1. 

Refrain I. 

Connective. 

yai yai yai ya 1c·umavak·aluaqp1k 
kivanmul-i camu1}a cc u 111at'ak·dluaqp1k 

yai ya yi yai yai ya hai yai ya 
yai ya yi yai yai yai yi ya i ya ha 

ai ya 
ya hai ya 

~aiyutaryuaq threw his wife down and stamped on her. 
2 The word in the text would mean "'he not seeming to reach," but it seems probable that the first person ending has 

been dropped on account of the music. 
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Verse 1. pt. 2. 

Refrain II 
Verse 1. pt. 3. 
Refrain III. 

Connective. 
Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 2. pt. 3. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 3. pt. 3. 

Verse 4. pt. 1. 

yerse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 1. pt. 3. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 2. pt. 3. 

Canadian Arctic Expedition, 1913-18 

takonacutua1Jna1J·a kivahn m·uani 
takonacutua1Jna1J·a kivalrmun caviantk 
yai ya yi yai yai ya qai yai yai hai 
takoyunaitpak·ama imalua'Ym·aqu1Ja kivanmul-i can-ama 
yai ya yi yai ya yai yai yi yai ya 
yai ya yi yai ya yai ya yi yai ya 
yai ya yi yai yai ya hai yai ya hai 
yai ya yi yai yai hi ai yi ya hi ya 
ai ya ha 
i ya hai ya 
yai ya yi yai ya tc·umavak·aluaqptk 
kilumul'i camu1Ja tc·umavak·aluaqptk 

(Refrain I and Connective) 
ya hai ya 
takonacutua1Jna1J·a kiluctktok um11Jmani 
takonacutua1Jna1Ja kiluc1ktok kanuyan1'Ylu 

(Refrain II). 
takoyunaitpak·ama imalua'Ym·aq·u?Ja kilumul-i can-ama 

(Refrain III and Connective) 
i yai ya yi yai ya 1c·umavak·aluaqp1k 
uwanmul'i camu1Ja 1c·umavak·aluaqp1k 

(Refrain I and Connective) 
takonacutua1Jna1Ja uwalm-yum q£yuani 
takonacutua1Jna1Ja uwalmrum kil1'Yvan1'Ylu 

(Refrain II) 
takoyunaitpak·ama imalua'Ym·aq·u?Ja 
uwanmul·i can·ama 

(Refrain III and Connective) 
yai ya yi yai ya 1c·umavak·aluaqp1k 
tunumul-i camur;a 1c·umavak·aluaqp1k 

(Refrain I) 

Translation 

Although I was earnestly expecting [them], 
Eastward, down thither, although I was earnestly expect

ing [them], 
They were not actually visible to me, the farthest east, 

its inhabitants; 
They were not actually visible to me, the far eastern 

people, their knives. 
Though I could not :see them I was filled with thoughts 

of them, to the east when I turned. 
Although I was earnestly expecting [them] 
Southward, down thither, although I was' earnestly ex

pecting [them], 
They were not actually visible to me, Kilusiktok its 

musk-oxen; 
They were not actually visible to me, its copper too. 
Though I could not see them I was filled with thoughts 

of them, southward when I turned. 



Ver~e 3. pt. 1. 

Verse 3. pt. 2. 

Verse 3. pt. 3. 

Verse 4. pt. 1. 

[Verse 4. pt. 2.2 

Verse 4. pt. 3. 
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Although I was earnestly expecting [them], 
Westward, down thither, although I was earnestly ex

pecting [them], 
They were not actually visible to me, the western people 

their wood; 
They were not actually visible to me, the western people 

their mammoths1• 

Although I could not see them I was filled with thoughts 
of them, westward when I turned. 

Although I was earnestly expecting [them], 
Northward, down thither, although I was earnestly ex-

pecting [them], · 

They were not actually visible to me, the northern people 
their polar bears; 

They were not actually visible to me, the northern people 
their seals. 

Although I could not see them I was filled with thoughts 
of them, northward when I turned.] ~ 

No. 15. RECORD IV. C. 73B 

Dance Song (pisik), composed by the singer's father. Sung by Ke;ruhk, a 
Dolphin and Union strait's man 

Prelude. 

Connective. 
Verse 1. 

Verse 2. 

Verse 3. 

Verse 4. 

Verse 5. (a prelude 
or interlude). 

Verse 6 .. 

Verse 7. 

kanai ya kanai ye ye yaya 
kanai ya kanai ye ye e ya kanayai ya 

e yaya 
kanaiya aiyul€qpaymi'Yi'Ya!Ja 
koma-yua aiyul€qpaymi'Yi'Ya kanayai ya 

(Connective) 
p1c1kc1mni nalayniya'Ya-yaya 
koma-yua aiyu'Yivaymi'Yi'Ya kanayai ya 

(Connective) 
kanaiya aiyu'Yivaymi'Yi'Ya!Ja 
qaiyuahn aiyu'Yivaymi'Yi'Ya kanayai ya 

(Connective) 
ciin·€kpaymi qadv€kniya"(wyaya 
koma,yua aiyul€qpaymi'Yi'Ya kanayai ya 

[hu hu hu hu hu hu] 
(Connective) 

kanaiya kanaiye ye ya1Ja 
kanaiya kanaiye ye ye kanayai ye 

(Connective) 
kanaiya aiyul€qpaymi"(i'Ya1Ja 
m1ynqia aiyul€qpaymi'Yi'Ya kana1Jai ya 

(Connective) 
qa-yyuqcamn1k qadv€kniya'Ya-yaya . 
m1ynqia aiyul€qpaymi'Yi'Ya kanayai ya 

(Connective) 

~mmoth ivory is found in the :Mackenzie delta and westward. The natives ascribe it to a somewhat fabulous mon-

ster which they call kiligvak. . 
• The remainder of the song, as obtained from another native. 
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Verse 8. 

Verse 9. 

Verse 10. 

Verse 11. 

Verse 1. 

Verse 2. 

Verse 3. 

Verse 4. 

Verse 5. 
Verse 6. 

Verse 7. 

Verse 8. 
Verse 9. 

Verse 10. 

Verse 11. 

Canadian Arctic Expedition, 1913-18 

kanaiya kanai ye ye ya1;a . 
kanaiya kanaiye ye ye kanatJai ya 

(Connective) 
kanaiya aiyulEqpatJmi-yi-yatJa 
qttJmi-yaluk qaqoqtuwyyumuka kanatJai ya 

(Connective) 
kanaiya aiyu-yivatJmi-yi-yatJa 
mu-yalttJ aiyu-yivatJmi-yi-ya kanatJai ya 

(Connective) 
mutJnul-i aulalixrwyiman 

Translation 

I did not know how to secure it; 
The caribou I did not know how to secure it. 
With my bow I tried to kill it. 
The caribou I did- not know how to secure it. 
I did not know how to secure it; 
The seal I did not know how to secure it. 
With my big weapon [harpoon] I tried to pull it up. 
The caribou I did not know how to secure it. 

I did not know how to secure it; 
The fish I did not know how to secure it. 
With a fish-hook I tried to pull it up. 
The fish I did not know how to secure it. 

I did not know how to secure it; 
The dog, a white bear it chased. 
I did not know anything of him; 
The man I did not know anything of him. 
Towards the people when he departed altogether. 

No. 16. RECORD IY. C. 25n 

Dance Song (pisik), composed by the singer's father [unfinished]. Sung by 
Cm1ciaq, a Puwl1q man 

Prelude. 

Refrain I. 
Connective. 
Verse 1. 

Verse 2. 

ai ya 
m•ai yai yai ya 
avai ye avai yai yai ya ya 
avai ye yai yai yai ye 
i yai ya 
avaiya aci-y1tJnila'Ya 
at1mnili nwlilixramt!}manlu 

(Refrain I and Connective) 
qaiyuyavli upaiya!}mtnmatJale 
at1mnili aci-y1t;nilarale 

(Refrain I and Connective) 



Verse 3. 

Refrain II. 

Verse 4. 

Verse 5. 

Verse 6. 

Verse 7. 

Verse 1. 

Verse 2. 

Verse 3. 

Verse 4. 

Verse 5. 

Verse 6. 

Verse 7. 

Songs of the Copper Eskimos 

ciincktwya nika-y1naqt1l·wyo 

qulimuh a-yicix-yam11;ma11a 

avai ye ya he he 

(Connective) 
avaiya aci,,111ila"Ya 
koma-yua aci,,111{la-yalu 

(Refrain I and Connective) 

tauqiitm na,,liya11m111maiyunlu 
koma-yua aci,,111ila-yalu 

(Refrain I and Connective) 

avaiya aci')'t1)ila-yai ya 
na,,yul1,,li qailivyam111malu 

(Refrain I and Connective) 

yai ya 
tiilumni1ma nah:ryn/X'yaqt1l·u11a 
na,,yul1,,li qailivyam111malu 

(Refrain I) 

Translation 

Over there I could think of nothing else. 
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Beneath me, when it breathed loudly through the water, 

The broth-provider [seal] when it was going to rush up 

to me, 
Beneath me, I could think of nothing else. 

The thing I made [harpoon] while I had to devote all my 

attention to it, 
Upwards and downwards when it pulled me strongly. 

Over there I could think of nothing else. 

The grub animal [caribou], I could think of nothing else. 

[My] fellow-countrymen they went to lay low the caribou. 

The caribou, I could think of nothing else. 

Over there I could think of nothing else. 

The antlered [caribou] when it began to come to me, 

In my pit thus while I lay listening intently; 

The antlered [caribou] when it began to come to me. 

Ko. 17. RECORD IY. C. 87 

Dance Song (pisik), sung by Kq:ul-tk, an Akuliakiitak man 

Prelude. 

Refrain. 

Connective. 
Verse 1. pt. 1. 

ye yei ya i yai yai ya 
ye yei ya i yai yai ya 

ye yei ye yai yai ya 
yai yai yai 
i yai yai yai yai yai yai ya yai yai Y• 

i yai ya 
yai yai ya-a i yai yai ya 
t')'lua-yyuplt1Jni qocun·ivaktu11a 

(Refrain and Connective) 
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Verse 1. pt. 2. 

Verse 2. pt. 1. 
(incorrect) 

Verse 2. pt. 1. 
(correct) 

Verse 2. pt. 2. 

Verse 1. pt. 1. 
Verse 1. pt. 2. 

Verse 2. pt. 1. 
(incorrect) 

Verse 2. pt. 1. 
(correct) 

Verse 2. pt. 2. 

Canadian Arctic Expedition, 1913-18 

cilalivut qa1;ma qocu1J1n1t·uni 
l'Ylua1 yupt11Jni qocun·ivaktu1ja 

(Refrain and Connective) 
cilalivut ma - maq1qpalivu1Ja 
qa1 - naula1mtk uqcul1k - 1man·a 
yai yai ya-ai ya yai ya 
tupa1 yupt11Jni qocun ·ivaktu1Ja 

(Refrain and Connective) 
avahvut qa1Jma qocu1Jm1t·uni 
tupa1 yupt11Jni qocun·ivaktu1ja 

(Refrain and Connective) 

Translation 

In our house I sit constantly crouched up [from cold]. 
The people outside of [beyond] us now, they do not sit 

crouched up; 
In our house I sit constantly crouched up. 
The people outside of us-let me stand up again
With a harpoon-a seal-no 
In our house I sit constantly crouched up. 

The people west of us now, they do not sit crouched up; 
1:n our tent I sit constantly crouched up. 

No. 18. RECORD IV. C. 56 

Dance Song (pisik), composed by Ikpakhuaq, sung by Av-yana, a Puwl1q 
man. Cf. No. 40 (IV. C. 26) and No. 22. (IV. C. 76), where other renderings of 
the same song are given. 

Prelude. 

Refrain. 

Connective. 
Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

ye he ye ye yi ya1J e ya qa1Ja 
ai ye yi yai ya1Ja 
e ya1Ji ya1Jai ya1Ji i i ya qai ya1Ja 
i ye ya1Jai yar;ai yei yai ya 
e yar;a 
nakmmi'Yuna qail€ya1 · maqtur;o 
ai yei yai yar;a 
qil€qttlia-yyuk tuleyavaqlunmi 

(Refrain-2nd line only-and Connective) 
uvar;a 1ma1J iyicuaqpaklu'Yur;o 
ai yei yai yar;a 
qa-yyua-yyua-ylu ipi1 eyar;mapkulur;o 

(Refrain-2nd line only-and Connective) 
n<:,km;fli'Y'l:,na qail€ya--( maqtuno 
ai yei yai yar;a 
katainaluk tuleyavaqlun1r;i 

(Refrain-2nd line only-and Connective) 
u~ar;a_ 1m<:,1J piyumatqaqlun1r;i 
ai yei yai yar;a 
punr;ua-yyua-ylu ipi-yeyar;mapkulu1Jo 

(Refrain-2nd line only-and Connective) 



Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Songs of the Copper Eskimos 

cumenmi')'una qail€YW'( enaqtuno 
ai ye yi yai yaija 
cunt')'lU"fa'Yyuk pali'Yyuatqaqluntlji 

(Refrain-2nd line only-and Connective) 
uvalja tmalj auntljtitqaqtumntlji 
ai yei yai yaija 
au'Ya'Ylu camna ipi'Yeyaljtna')'uluijo 

(Refrain-2nd line only) 

Translation 

Whence pray have they always come, 
The bull caribou stamping hard on the ground [?]. 
I then watching eagerly for it, 
The arrow too because I did not want to let it fly. 
Whence pray have they always come, 
Katainaluk stamping hard on the ground? 
I then after having a desire to do it [to go], 
The big dog too I did not want to let it loose. 
Whence pray have they always come? 
The sickness after withering me up, 
I then in my weakened condition, 
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My blood too down here it [sickness] not wishing to leave 
it. 

No. 19. RECORD IV. C. 92A 

Dance Song (pisik), sung by Avakan-a, a Dolphin and Union strait boy about 
12 years of age. Song composed by his mother, Apat·oq 

Prelude. 

Refrain. 

Connective. 
Verse 1. pt. 1. 

Verse 1. pt. 2 
(or Verse 2). 

Verse 2. pt. 1 
(or Verse 3). 

Verse 2. pt. 2. 
(or Verse 4) 

Verse 3. pt. 1 
(or Verse 5). 

ai ye ye ya ye ye ye ya 
ai ye ye ye ya ye ye ya qa 
ai ye ye ye ye ya 
ai yai ye ye ya 
i ye i ye 
ai ye ye ye kaca'Yataqptk 
napaqtoq una kaca-yataqpck 

(Refrain and Connective) 
cavi')'oti'Ya ti'Yula-yapku 
pu-yutakca-yyuk inila-yami qoviana-yiv:1q 

(Refrain and Connective) 
ai ye ye ye tuc·an€qcaqpaktun 
uvali1>ulima tuC"an€qcaqpaktun 

(Refrain and Connective) 
qaq:1qtultijmtl'i nunaqaqpak·amck 
uvalivulima tuC"an€qcaqpaktun 

(Refrain and Connective) 
ai ye ye ye tuc·an€qcaqpaktun 
kivalivulcma tuc·an€qcaqpaktun oqa'Yyuamctkut 

(Refrain and Connective) 
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Verse 3. pt. 2 
(or Verse 6). 

Verse 4. pt. 1 
(or Verse 7). 

Verse 4. pt. 2 
(or Verse 8). 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Canadian Arctic Expedition, 1913-18 

au-yal1t;m1l-i nunaqaqpak-am1k 
kivalivulima tuc·anEqcaqpaktun 

(Refrain and Connective) 
aneyndima aneynEqxuninaqilaqtuni 
nEqiqxaqpak·av1ri tuc·anEqcaqpaktun 

(Refrain and Connective\ 
ai ye ye ye qoviana-yivJq 

(Spoken: nut;um·aq·Jq ila·) 

Translation 

I kept felling 
The tree, that one, I kept felling. 
My whittling knife when I took hold of it, 
A thing to serve as a platter, when it was finished, it was 

a joyful sight. 
They think they hear, 
The people west of us they think they hear 
White [bears] that they are numerous in the land; 
The people west of us they think they hear. 
They think they hear, 
The people east of us they think they hear, the people 

who are great talkers, 
Warm-blooded animals [musk-oxen ?] that they are num-

erous in the land; 
The people east of us they think they hear. 
Breathing, being something like breathing [?] 
That you possess plenty of food they think they hear. 
It is a source of pleasure 

(Spoken: It is in a state of completion, yes indeed) 

~o. 20. RECORD IY. C. 60 

Dance Song (pisik), sung by Taptuna, a Coppermine river man 

Prelude. yai ye yi ya ai yai yai ya 
yei ye yi yat;e yei yei ya 

Refrain. 
Connective. 
Verse 1. pt. 1. 

Y erse 1. pt. 2. 

Yerse 2. pt. 1. 

yei ye yi ya1)ai yai ye yi ya yi ya 
i yai yai 
i ya yei ye yi ya aiyw11i1•aktw;ai ya 
ndta:qcuktunul-i aiyumivaktiu;a ai yai 

(Refrain and Connective) 
i ya uqcul1-yyu1h aiyulcqpak·apkm 
niiicEqcuktmwh aiy1w1fraklu1Ja 

(Refrain and Connective) 
i yai yai ya yi yai aiyw11i1•aklu1Ja 
p1c1kc1ktunul-i aiyumii•aktu 1JG 

Verse 2. pt. 2. omitted ? 
(Ref~ain and Connective) 

Verse 3. pt. 1. i Y~_i yai ya ?ji ?jai aiywni1•aklu1Ja 
qayatq1qtunuh aiyumivaktut;a 

(Refrain and Connective) 



Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 1 
(repeated). 

Verse 4. pt. 2. 

Verse 5. pt. 1. 

Verse 5. pt. 2. 

Verse 6. pt. 1. 

Verse 6. pt. 2. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Verse 5. pt. 1. 

Verse 5. pt. 2. 

Verse 6. pt. 1. 

Verse 6. pt. 2. 

Song_s of the Copper Eskimos 

i yai nYyal(-yyu(l-i aiyulcqpak-c:r.pken 
qayatq1qtunul-i aiyumivaktuJJa 

(Refrain and Connective) 
i yai ye yi yai aiyumivaktu1)a 
cqalukcuktunun aiyumivaklu1Ja 

(Refrain and Connective) 
i yai ye yi yai aiyumivaktu1)a 
cqalukcuktunun aiyumivaktuJJa 
i yai yai yai - m11Jneyiyan1ma aiyulf:qpak·apkm 
cqiilukcuktunun aiyumivaktu1)a 

(Refrain and Connective) 
i yai yai ye yi yai aiyumivaktuJJa 
numiyuktunul-i aiyumivaktu1)a 

(Refrain and Connective) 
ya ya p1cia-yyu(l-i niilulf:qpak·apken 
numiyuktunul-i aiyumivaktuJJa 

(Refrain and Connective) 
i yai yai ya yi yai aiyumivaktuJJa 
uqilaiyunul'i aiyumivaktuJJa 

(Refrain and Connective) 
i ya niuyuak·ali aqtulf:qpak·apkm 
uqilaiyunul-i aiyumivaktu1Ja 

(Refrain) 

Translation 

I am quite unable 
To capture seals as they do, I am quite unable. 
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Animals with blubber [seals] since I do not know how to 
capture, 

To capture seals as they do I am quite unable. 
I am quite unable 
To shoot as they do, I am quite unable. 
I am quite unable, 
A fine kayak such as they have I am quite unable to 

obtain. 
Animals that have fawns since I cannot obtain them, 
A. fine kayak such as they have I am quite unable to 

obtain. 
I am quite unable 
To capture fish as they do, I am quite unable. 
Small fish since I cannot capture them, 
To capture fish as they do I am quite unable. 
I am quite unable 
To dance as they do, I am quite unable. 
Dance songs since I do not know them at all, 
To dance as they do I am quite unable. 
I am quite unable 
To be swift-footed as they are, I am quite unable. 
My big knees since they are heavy on me, 
To be swift-footed as they are, I am quite unable. 
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No. 21. RECORD IV. C. 57 

Dance Song (pisik), sung by Aijtv-yana, a Coppermine river man 

Prelude. 

Refrain I. 

Connective 1. 
Connective 2. 
Verse 1. pt. 1. 

Verse 1. pt. 2. 

Refrain II. 

Connective 2 + 
Interlude. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. ? 

Verse 3. pt. 2. ? 

Verse 4. pt. 1. ·? 

Verse? 

Verse? 

Verse? 

Interlude:? 

Verse) ... pt.!1. 

ai yai ya ai ya qa-ai yei ya 
ai ya qa hai ya 
hai yai yai ya qai ya 
ai yai ya hai yai ya qi ya 
a qa qai ya qa 
i ya qai ya 
ai yei ya 
niiluna-ylukpa-a 
p,cica-yyuk niiluna-ylukpa 

(Refrain I and Connective 1) 
cilalivul'i p,ciul€ijmata 
p,cica-yyuk niiluna-ylukpa 
hai yai yai ya qai ya 
hai yai ya ai yei ya qai ya 
ai yei ya qai ya 
niiluleqpakcu-yoni ililica-yminava [hu hu hu hu] 

(Connective 2) 
etqaqtua-yla'Yo 
U"'fyukta-yyua dqa1aca1la'Yo 

(Refrain I and Connective 1) 
tcikumi camani ivavakca-ya 
tcikumaljmilu niilaux1arya1a 

(Refrain II and Connective 2+) 
niilul€qpakcu'Yoni unata1iva-ya 
apkutetqaljlt·uaijmana i yai ya [hu hu] 

(Prelude, Refrain I, Connective 1) 
i yai ya ,tqaqtua1la'Yo 
niinukta1yua ,tqa1aca1la'Yo 

(Refrain I and Connective 1) 
tcikumi camani p1Cuavak·ama 
tcikumaljmilu takol1ataqta1a 

(Refrain II and Connective 2) 
Eqci'Ym·aqtu'Yoni unata1iva1a 
p,c,kcaq·alj,t·uaijman [hu hu hu hu] 

(Connective 2) 
ai yai ya ,tqaqtua1la'Yo 
Eqtilua1yuk ta1eomi ,ma 

(Refrain I and Connective 1) 
tiicm·i camani aiyulEqpak·apk,t hai ya 
mayukta1yu,l·u etqa1aca-yla'Ym 

(Refrain II and Connective 2) 
aiyul€qpakcu'Yon,!J (?) qopqaqta-ya -

Translation 

Does he not know, 
Something that will serve as a dance-song does he not 

know? 



Verse 1. pt. 2. 

Interlude. 
Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1 ? 

Verse 3. pt. 2 ? 

Verse 4. pt. 1 ? 

Verse? 

Verse? 

Verse? 

Interlude? 
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The people beyond us since they are going to compose 
dance-songs, 

Something that will serve as a dance-song does he not 
know? 

Seeing that I do not know it at all I am going to learn it. 
Let me just recall it, 
A big bearded seal let me keep thinking of it. 
On the ice down here I kept searching for it, 
And on the mere ice I went straight to it. 
Seeing that I do not know it [song] at all-I struck it [the 

seal] 
When there was really no means of approaching it. 
Let me just recall it, 
A big white bear let me keep thinking of it. 
On the ice down here when I kept walking, 
Even on mere ice I kept seeing it. 
Though afraid of it I struck it, 
Since there was no bow to hand. 
Let me just recall it, 
A big fish in the sea. 
In the lakes down here since I did not know at all how 

to catch them, 
The fish that were migrating up-stream too let me recall 

them. 
Not knowing at all how to capture them I tried to spear 

them. 

No. 22. RECORD IV. C. 76 

Dance Song (pisik), composed and sung by Ikpakhuaq, a Puwl,q man. Other 
versions, by other singers, are given in Nos. 40 and 18. 

Prelude. 

Refrain. 

Connective. 
Verse 1. pt. 1. 

Verse 1. pt. 2. 

Interlude. 

Verse 2. pt. 1. 

ye eye ye yav e ya qava 
ai ye yai yava 
e yavi yavai yavi yai ya qai yava 
i ye yav ai yav ai ye yi (yai ya) 

(Spoken: kalatunwyama ila m1kct1;man) 
e yava 
cummmi-yuna qaileya,y- maqtuvo 
ai ye yi yai yava 
qil€qtilia-yyuk tuleyavaqlun1vi 

(Refrain and Connective) 
uvava 1ma1J iyicuaqpaklwyu1Jo 
ai ye yi yai yava 
qa-yyua-yyua-ylu ipi-yeyavmapkulu1Jo 

(Refrain) 
e ya1Ji yavai ya1Ji yai ya qai yava 

(Connective) 
nakmmi-yuna qaileyay maqtu1Jo 
ai ye yi yai ya1Ja 
katainaluk tuleyavaqlunc1Ji 

(Refrain and Connective) 
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Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Canadian Arctic Expedition, 1913-18 

e ya1Ja 
uva1Ja 1ma1J piyumatqaqlu'YU1JO 
ai ye yi yai ya1Ja 
pun1JUa"fyua-ylu ipi"(eya1Jmapkulu1Jo 

(Refrain and Connective) 
nakmmi'Yuna qaileya1J· maqtU1jO 
ai ye yai ya1Ja 
cun1'Ylu'Ya'Yyuk pali"(yuatqaqlun11Ji 

(Refrain and Connective) 
uva1Ja 1ma1J aun11Jtitqaqtumn11Ji 
ai ye yi yai ya1Ja 
au'Ya'Ylu camna ipi'Yeya1Jma'Yulu1jo 

(Refrain-hit, hit, hu) 

Translation 

(Spoken: Because I have a bad cough indeed it [my voice] is low.) 
Verse 1. pt. 1. Whence pray have they always come? 

The bull caribou stamping hard on the ground. 

Verse 1. pt. 2. I then watching eagerly for it, 
The arrow too because I did not want to let it fly. 

Verse 2. pt. 1. Whence pray have they always come? 
Katainaluk stamping hard on the ground. 

Verse 2. pt. 2. I then having a desire to do it [to go], 
The big dog too I did not want to let it loose. 

Verse 3. pt. 1. Whence pray have they always come? 
The sickness, after withering me up, 

Verse 3. pt. 2. I then in my weakened condition, 
My blood too down here it [sickness] not wishing to !eave 

it. 

No. 23. RECORD IV. C. 42 

Dance Song (pisik), sung by A1jtv"(ana, a Puwl1q Eskimo man 

Prelude. 

Refrain. 

Connective. 
Verse 1. 

Verse 2. 

Verse 3. 

ye ye'Yi ai ye ki ya qa ye ye ki ai ye ya qa1i 
e yai ya qai yai yai ya yi yai ai yai ya ye i ya qai ya 
ye ye ki hai yai yai ye 
yai ye yai yai ya qai yai yai i ya qai ya 
yai ya a qa ye yai ye qa qai 
i ya qai ya 

qanoq ca7!kwa p11Jacua1acukp1ki a ki ya qa qai ya 
m1tqul1'Yli p11Jacua'Yacukp1ki caman11Ji nunami camani ki 

(Refrain and Connective) 
ulauyaq qa'YY1ll7!itan·1k ye ye'Yi yai ye ya qa1 a i ya qa 
[na'Y-] m1tqul1'Yli Pl1Jacua'Yacukp1ki caman11Ji nunami . 

camani ki 
(Refrain, 1st line only) 

qa1 yu11Jita_n·1k 7:a_uly11;h1t·uaqpa1 a na'Yyul1'Yyual-i 
camna yai ye1i1Ji yai ye ya1Ja 



Verse 1. 

Verse 2. 

Verse 3. 
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Translation 

How these am I going to obtain instead, 
A pair of caribou-fur stockings am I going to obtain in

stead, down here, on the land down here. 
Ulauyaq, with arrows not his [?] 
A pair of stockings am I going to obtain instead, down 

here, on the land down here. 
With arrows not his [?] I simply transfixed it, the one 

with large antlers. 
Down here .... 

No. 24. RECORD IV. C. 50B 

Dance Song (pisik), sung by Kaiya-yyuk, a Coppermine nver man 

Verse 1. pt. 1. 

Refrain. 

Connective. 
Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

88540--28 

altnaqpain ai yai yi ya ai ya 
apqali")'a1 yuk numtlix1a1ami tako1 anql:Jq·a 

altnaqpain ai yai ya qai 
i yai yai yai yai yi ya qa 
i yai yai yai yai yi yai yai yai ya 
a qai i ya 

i yai ya 

qal')'1mi capkwa haiyuyaxu'Y1t ai 
numtlix1a1ami tako1an£1 l:Jq·a 

(Refrain and Connective) 
altnaqpain i yai yi ya qai 
avia1a1 yun num1lix1a1ami ai ya 

(Refrain and Connective) 
tuca1ian capkwa haiyu-yaXU")'lt ai 
numtlix1 a1ami tako1 anr::1 l:ya 

(Refrain-beginning only) 

Translation 
? ? 
Apqaligaryuk, when he began to dance vigorously, he 

looked splendid. 
In the dance-house these people, as he danced around 

them, 
When he began to dance vigorously he looked splendid. 

? ? 
Aviaraq, when he began to dance vigorously, 
The listeners, these people, as he danced around them, 
When he began to dance vigorously he looked splendid. 
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No. 25. RECORD IV. C. 90A 

Dance Song (pisik), sung by Ntptaniitciaq, a Coppermine river woman 

Verse 1. pt. 1. 

Refrain. 

Connective. 
Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 1 
(repeated with a 

modification). 

Verse 3. pt. 2. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 1 
(repeated). 

Verse 3. pt. 2. 

i ya-y ai yi ya qovianarivJq . 
mt?Jn€riaqciun aulaxra1an£ri ya 
ai ye yai ya 
i ya,y ai ye ya1i ya 
ai ye ya"(i ya"( i yai ya 
i yai ya . 
ni (Spoken: ulamninuktaraP_ku) 
mt?Jnqiaqciun ciaqtuxra_1 ami. . 
mi?Jnqiyamt,ylu qulv£kcix1arivJq i ya 
i yai ye yai ya 

(Refrain and Connective) 
i yai ai yi ya qoviana1 ivJq 
koma1 oaqciun mllax1aranqi ya 
ai ye yai ya 

(Refrain and Connective) 
koma1oaqciun aulaxra1ami 
komaroaqciun nalaqcix1 a1 ivJq i ya 
e he (Connective.) 
i ya ai yi ya qoviana1ivJq 
qaiyuaqciul-i nt?Jiya1anqi ya 
ai ye yai ya 

(Refrain and Connective) 
i yai ai yi ya qovianarivJq 
qaiyuaqciul-i ciaqtux1 aranqi ya 
ai ye yai ya i ya 

(Refrain and Connective) 
qaiyuaqciul-i ciaqtu - n1?Jiya1ami 
tipiliaryumi qulv£qcix1a1ivJq i ya 
ai ye yai ya 

(Refrain) 

Translation 

He was in a state of rejoicing, 
The fishing-line jigging it properly 
(Spoken: For I have forgotten it) 
The fishing-line when it sank right down, 
His line too he pulled it right up. 
He was in a state of rejoicing, 
The caribou weapon [arrow] flying straight. 
The arrow when it flew, 
The arrow it struck home. 
He was in a state of rejoicing, 
The weapon for getting broth [sealing harpoon] being 

hurled down. 
He was in a state of rejoicing, 
The weapon for getting broth being let down. 
The weapon for getting broth when it was hurled down 
His stinking seal he drew right up. ' 
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N 0. 26. RECORD IV. C. 99 

Dance Song (pisik), composed and sung by Ilatciaq, a Kiluctktok man, 

Verse 1. 

Refrain. 

Connective. 
Verse 2. 

Verse 3. 

Verse 4. 

Verse 5. 

Verse 6. 

Verse 7. 

Verse 8. 

Verse 9. 

Verse 10. 

Verse 11. 

Verse 1. 

Verse 2. 

88540--28i 

yai yai ya 
aqcaqtoq·a1Ja an·:ry€y·um 
ultkatamnilu aqcaqtoq·a1Ja 
yai yai yai ya 
e yai yai yai yai ya 
yai yai yai yai 
e yai yai yai ye 
i yai ya 
un1l-i uv·a iinaqtJ-ymeyu1Ja 
an·:1-y€y·um1'Ylu ulikiitamnilu aqcaqtoq·a1Ja 

(Refrain and Connective) 
tacamnainali paccn-yo1)nctki'Ya 
tc·uma-yiyu'Ya paccn-yo1)niva-ya 

(Refrain and Connective) 
yai yai ya 
aqcaqtoq·a1Ja l?Ji:iqtun cma 
pccia-yyumt"(li aqcaqtoq·a1Ja 

(Refrain and Connective) 
tacamnainali iin€xon1tki'Ya 
qilauti'Yaluk kivckt€-yiva-ya 

(Refrain and Connective) 
yai yai ya 
aqcaqtoq·a1Ja cal-ycl'i 
on1pqaqcamn1k aqcaqtoq·a1Ja 

(Refrain and Connective) 
uncl'i uma on1pqa-yumeyu1Ja 
cal-ycl-i 1ma on1pqaqcamn1k aqcaqtoq·a1Ja 

(Refrain and Connective) 
tacamnainali iht"(cur,ctki'Ya 
han€-yanilu iht"(CJ-yiva-ya 

(Refrain and Connective) 
yai yai ya 
aqcaqtoq·a1Ja U"fYU"flu'Yyumilu 
tukaqciyamnck aqcaqtoq·ar;a 

(Refrain and Connective) 
tupi-y"(al-i cma piyumar;m,r;mata 
tukaqciya-yali ( an€qcJ-yiva-ya) 

(Refrain and Connective) 
tupi-y"(al-i 1ma piyumar;mcr;mata 
utaq·eutivck aiyal€qpakxu1Ja 

(Refrain) 

Translation 
It robbed me, the wind 
Of my covering it robbed me. 
This [much of it] here I have saved. 
The wind of my covering it robbed me. 
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Verse 3. 

Verse 4. 

Verse 5. 

Verse 6. 

Verse 7. 

Verse 8. 

Verse 9. 

Verse 10. 

Verse 11. 

Canadian Arctic Expedition, 1913-18 

Only that one I could not place my hand on it [?] 
I thought of it but I did not place my hand on it [?] 
They take from me, the singers, 
My song they take from me. 
Only that one [that song] I did not refrain from letting 

it go. 
The drum I held it up high. 
It robbed me, the spirit 
Of speech it robbed me. 
This [much of it] I have spoken first. 
The spirit of speech it robbed me. 
Only that one I do not want to look at him. 
Over to one side I turned my eyes. 
It robbed me, the wicked bearded seal. 
Of the harpoon line it robbed me. 
The sealers since they too had been unable to capture 

anything, 
My harpoon line I did not let it go. 
The sealers since they too had been unable to capture 

anything, 
I waited, pulling hard on my harpoon line.1 

No. 27. RECORD IV. C. 38 

A Prince Albert sound Dance Song (pisik), sung by H aquJJ-yaq, a Puwl,q woman 

Verse 1. pt. 1. ai ya ai ya i1J1l1ocit1-yiv1k 
uqcul1-yyuaq una tcikutnaJJmi ma·nilu 

Refrain. ai ye ya e ya e ya qai ye yai ya qai yai ye 
Connective. i ya qai ya 
Verse 1. pt. 2. kapocq·JqpuJJa i ya ya qai ya 

qulvckx1aqtua1apku aqvcqtaqtqlyuaq camna 
(Refrain and Connective) 

Verse 2. pt. 1. qai ya ai ya i1)tl1ocit1-yiv1k 
na-yyul1-yyuaq una nunami hamanilu 

(Refrain and Connective) 
Verse 2. pt. 2. qa1yucq·Jqpu1Ja i ye ya qai ya 

nalcx1aqtua1apku tama·ni cailiy:>q 
(Refrain and Connective) 

Verse 3. pt. 1. qai ya ai ya i1J1l1ocit1-yiv1k 
cqaluneyuk una tacimaJJmi uv·anilu 

(Refrain and Connective) 
Verse 3. pt. 2. ipucq·JqpuJJa ai ye ya qai ya 

qulvckx1aqtua1apku aqvcqtaqtqlyuaq camna 
(Refrain and Connective) 

1 This song was composed and sung by the old sham 1l t · ~ · · p. 209). Its theme changes with the com oser's tho han a 8!aq (,ee \ ol. XII, Pt. A:, The Life of the Copper Eskimos, sled, covered with caribou skins· the windpncarlv ble u~hts. First he0 \ecalls '.'" wmter ~ourney when he was riding mi hi8 who were seeking his death. He passes on to the . w hem away, an 1
_C' attributed this to the maleficence of his enemies Then he recalls a shamanistic performance when hJOY e J~lt at A certTn dancp _when h~ taught his audience a new song, a~rl he remembers how he avoide<l looking at hi 1f n_ua~ hn spiri_ktoo \. possL~~s,on of him and spoke through his person· FmaHy_comes a sealing episode, when Ilatsiaq suc:ee~ed'!·\~man . anmra, who w:is holding~ seance at the same time'. to his hne and waited for the other sealers to come to hi: as:f:t~~~1:g a argc bearded seal durmg a famine. He held fa.st 



Verse 4. pt. 1. 

Verse 4. pt. 2. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Songs of the Copper Eskimos 

qai ya ai ya iv1l-yocitt-yiv1k 
U"'(yulwyyuaq una c1-yyainavmi uv·anilu 

(Refrain and Connective) 
qayatq€q·:,qpuva ai ye ya hai ya 
kal€cux-yaqtua-yapku c1-yyaina?Jmi 

Translation 
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I wanted to use my weapon. 
A big blubbery seal, this one, right on the ice, even here. 
I struck smartly with the harpoon, 
And then I just pulled it up, the seal that wandered 

constantly from one breathing hole to another down 
here. 

I wanted to use my weapon. 
A big antlered caribou, this one, on the land, even down 

here. 
I shot my arrow swiftly, 
Then I just knocked it down in this place, the caribou 

that wandered about on the land. 
I wanted to use my weapon. 
The fish, this one, right in the lake, even here. 
I struck it smartly with my fish-spear, 
Then I just pulled it up, the fish that wandered about 

constantly down here. 
I wanted to use my weapon. 
A big bearded seal, this one, just at the river mouth, 

even here. 
I paddled my kayak hard, 
Then I simply towed it ashore, just at the river mouth.1 

No. 28. RECORD IV. C. 74 

Dance Song (pisik), composed by Taptuna, a Coppermine river native, sung by 
H aviaq, a youth from the same region 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Refrain. 
Connective. 
Verse 2. pt. 1. 

Verse 2. pt. 2. 

yai yai i yai qoviana-yiv:,q 
nunami camani p1cwya1 ama i ai yai yai 

(Refrain omitted) 
koma1 yuan1ma iimimwlu-y1t 
qa-yyua,yual-i iimtlt'!}tt·:,q i ai yai yai 
yai yai ya,i yai yai yai yai yai 
i yai i yai 
yai yai ya qoviana1iv:,q 
tc1kumi camani ptcu1a1ama i ai yai yai 

(Refrain and Connective) 
qaiyuyual·i 1ma uval€qtuni 
naula1i-ya 1p1qtav,av1t-Jq i ai yai yai 

(Refrain and Connective) 
~e Copper Eskimos have never harpooned seals from a kayak, so this must refer to an exploit of a Hudson bay native, 
Possibly the song originated in that area. 
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Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Verse 5. pt. 1. ? 

Verse 6. pt. 1. ? 

Verse 6. pt. 2. ? 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Verse 5. pt. 1. ? 

Verse 6. pt. 1. ? 

Verse 6. pt. 2. ? 

Canadian Arctic Expedition, 1913-18 

yai yai ya qoviana-yiv1q . 
kivanmun camu1Ja p1cu-ya-yama i ai yai yai 

(Refrain and Connective) 
q1mia-yyuk cama nakata-y1Vlu-yo . . 
tuktu'Yalu1Jmun it1pl€qcm·aqp1k i ai yai yai 

(Refrain and Connective) 
qa-yyuqca-yyu'Ya qu'Yv€kciva1Jml1J7:la~ 
tuktu'Yalu1}mtn maq1qpal€q·u1Ja i ai 

(Connective) 
ya yi yai ya teyliataqp1k. . . 
koma-yaij-an pokuniaqtuh i ai yai ya 

(Refrain and Connective) 
yai yai ya qovianayiv19- . . . . 
qil€qtilia-yyuk - qil€qti~ia-yyuk m:ti'Y.l€q·<frapku ai 
qaryuaryamnilu itumaiy€kt1tp1k i ai yai ya 

(Refrain and Connective) 
qa-yyu - yai yai i ya qovianar_iv?q . . 
qal"(1mi camani nan€ktua1 neymi i ai yai ya 

(Refrain and Connective) 
numika1Jma 1ma cadvautiya1Jl1Jma1}a 
qilau'Yaryuk iciqtuaqpak·a i ai yai ya 

(Refrain) 
(Spoken: taima) 

Translation 

It was pleasant 
On the land down here when I kept walking. 
Caribou though being found numerous, 
My big arrow secured no skins. 
It was pleasant 
On the ice down here when I kept walking. 
Broth animals [seals] though longing for, 
My harpoon point was not sharp enough. 
It was pleasant 
Eastward down thither when I kept walking. 
The hummock from down here though falling over it, 
Towards the caribou I finally crossed over. 
My fish-hook since it always pulled up something, 
Towards the caribou I rose up again. 
Unseen I intercepted them, 
The caribou that were engaged in grazing. 
It was pleasant; 
The bull caribou, after I made it begin to leap away, 
With my big arrow I failed to secure it [?] 
It was pleasant; 
In the dance-house down here, at my standing up [to 

dance]. 
My dancing-companion, when he would not let me dance 

around the ring, 
The drum I simply took it into the ring. 

(Spoken: It is finished) 
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No. 29. RECORD IV. C. 92B 
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Dance Song (pisik), sung by Kawuva, a Coppermine river boy 

Verse 1. pt. 1. 

Refrain. 

Connective. 
Verse 1. pt. 2. 

Verse 1. pt. 3. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 2. pt. 3. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 3. pt. 3. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 1. pt. 3. 

Verse 2. pt. 1. 

i ye ye ye yi ya alirna1 lukpa 
ataqca1 yua taintqcaihq 
i yai ya hi ya 
i ye i ya ai yi ya ha 
hi ye yi ya hi 
i ya hai ya 
tain1qcantl·u avaci'Yal·u'Ytn 
no - uqcult"(yu1l"i tcikumi camani yai ya 

(Connective) 
ai ya 
ila1Jn£1 luc1wa"'fapktn taicunaqpatka 
a"(lum11Jnun unuva1Jmata 
i yai ya hi ya 

(Refrain and Connective) 
i ye i ye a ya yi ya ali£na1 lukpa 
ataqca1 yua tain1qcail':Jq 

(Refrain and Connective) 
yai ya 
taincqcantl·u avaci'Yal·u'Ytn 
na-yyult"(yutl-i nunami camani 
i yai ya hi ya hai ya 

(Refrain and Connective) 
ila1)n£1 luccn·a1apkcn taicunaqpatka 
qai1 1Jneycn 1twy£qpa1Jma'Y1n 
i yai ya hi ya 

(Refrain and Connective) 
ye ye yi ya alirna1 lukpa 
ataqca1 yua taincqcaihq 

(Refrain and Connective) 
tain1qcan1l ·u avaci'Yal·u'Y en 
wyyulu"(yucl'i tcikumi camcxni yai ya 

(Connective) 
ai ya 
ila1Jn£1 luccn·a1 apkcn taicunaqpatka 
a"(lumnJnun unuvcx1Jmata 
i yai ya· hi ya hai 

(Refrain) 

Translation 

It is pleasant, 
The game, there is no song about it. 
Words [for a song] being far away [hard to find]
Seals on the ice down here-
When I obtained a few [words] I attached them [to the 

music]-
To their breathing holes they departed. 
It is pleasant, 
The game, there is no song about it. 
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Verse 2. pt. 2. 

\' erse 2. pt. 3. 

V er:se 3. pt. 1. 

Verse 3. pt. 2. 

Verse 3. pt. 3. 

Canadian Arctic Expedition, 1913-18 

Words being far away-
Antlered caribou on the land down here-
When I obtained a few [words] I attached them [to the 

music]-
The plains when it crossed over them. 
It is pleasant, 
The game there is no song about it. 
Words being far away-
Bearded seals on the ice down here-
When I obtained a few [words] I attached them [to the 

music]-
To their breathing holes when they departed. 

No. 30. RECORD IV. C. 59A 

Dance Song (pisik), sung py Ivya1otailaq, a Puwl1q man. Cf. No. 31. 

Verse 1. 

Refrain. 
Connective. 
Verse 2. 

Verse 1. 

Verse 2. 

i yai yai yai yai 1tqa1aca1 la'Y1n 
nuna1 yu1l-i t1k1tpaktatka 
a1Jotical"i qatqaqcicu1Jna1Ja 
i yai yai yai ya i yai yai yai yai yai yai yai ya 
i yai ya 
kwyyua1 lu p11jul·u 1ma 
ukpill-ylu qa k1c+ya1 lu umiu1J (?) 
ucu1Jnaqci11v1k icoqb1 lu icoqtul·ua 
maq1qca1v1k ma1Jaqb1v1'Ylu 

(Refrain) 

Translation 
Let me recall them to mind, 
The lands that I have reached, 
Game as I do not even wish to find. 
Kugyuaq [river] and Pingoq [hill] 
And Ukpilik [river] and Kissigaq, 
Usungnaqsiorvik and Isoqtoq's1 muddy water 
M aqiqsarvik and M angaqtorvik. ' 

No. 31. RECORD IV. C. 70B 

Dance Song (pisik), sung by Kukilukaq, a Bathurst inlet woman. Cf. No. 30. 

Verse 1. 

Refrain. 

Connective. 

Connective. 

i ye ye ye ye 1tqa1 aca1 la'Y1t 
nuna1 yU1fu t1k1tpaktatka 
a1Joticamn1k qatqaqcicu1Jna1Ja 
i y~ ye ~ ye '!!e i ye · ye i ye i ye 
ye i ye i ye i ye eye 
i ye i ye 

(Spoken: alirnaqci'Yami ila tlicaijiyiq) 
i ye i ye 

1 Iaoqtoq means "the muddy one." 



Verse 2. 

Verse 1. 

Verse 2. 

Songs of the Copper Eskimos 

ukpilt-ylu klli-ya'Ylu ucu1Jnaqci:J"(Vt-ylu 
icoqb'Ylu kautaluvlu 
(Spoken: ulamneyaliaxuni alfrnaqci'Yami -

uhuqalum iitua1Ja) 
"!kpili'Yluqa kili'Ya'Ylu ucu1Jnaqci:J'YVt")'lu1 icoqb'Ylu 
icoqtun·ua,lu maqeqca,vtk ma1Jaqt:J"(Vt")'lu 

(Refrain) 

Translation 

Let me recall them to mind 
The lands that I have reached, 
Game as I do not even wish to find. 
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. (Spoken: It is pleasant indeed, teaching the song) 
Ukpilik and Kiligaq and Usungnaqsiorvik 
And I soqtoq and Kautaluk 

(Spoken: Though going astray in the words i(is a 
joy nevertheless; the song is Uhuqaluk's) 

Ukpilik and Kiligaq and Usungnaqsiorvik and Isoqtoq 
And Little Isoqtoq, Maqiqsarvik and Mangaqtorvik. 

No. 32. RECORD IV. C. 64 

Dance Song (pisik), sung as a duet by Qopan·a and her brother-in-law =A1JiV'Yana, 
both Coppermine river Eskimos 

Prelude. 
Verse 1. pt. 1. 

Refrain. 
Connective. 
Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

yai ye i yai ya 
canileyalu n£qic£1 tvlu'Yo ai ya 
a,nauyu'Ylu qu1JuyUJqbq 
yai ye yi ya i yai ya ya 
i yai ya 
canileyalu n£qiceyt1Jma'Yo 
canilc, ,ma i'Yi'Yia,a 

(Refrain and Connective) 
qaiyu1Jieyu yai ye . . . n£qicey11Jma'Yo ai ya 
a'Ynauyit")'li a1Jmot1tciy1q 

(Refrain and Connective) 
qaiyu1Jieyu yai ye yi ya 
mua'YYU'Ya piqtuye:il-i 

(Refrain and Connective) 
qilaunmul·u katunmul·u 
cnua'Yywya piqtuye:il-i 

(Refrain and Connective) 
qaiyu1Jieyu yai ye yi ya 
cnua'YYU'Ya kivanmun tma 

(Refrain and Connective) 
tnua'YYU'Ya qaiyU1Jia1Jman ya 
canileyali a1Jmot1tciy:1q 

(Refrain and Connective) 
Omitted? 

~ere was an error in the text supplied to Miss Roberts. She has filled in~correctly_the first two words of the line, 
but the last word is omitted in the musical text. 
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Verse 5. pt. 1. ( ?) 

Verse 6. 

Refrain. 

Connective. 
Verse 7. 

Refrain. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 5. pt. 1. 

Verse 6. 

Verse 7. 

Canadian Arctic Expedition, 1913-18 

canileyali a1Jmotdco;man 
mua-yyu'Ya €rvayiq >..i 

(Refrain and Connective) 
(According to another Eskimo, a different song joined to the preceding) 
nakm nakm p1cuktuaxrariv1k ai kilumuh p1cuktuaxrariv1k o 
nakm nakm nakm ya 
nakm ya i yai yai ye 
i yai ya 
kilumul'i p1cuktua1Jmi'Ya'ma i ya q1qiqtaryuk t1kiforataqpara ya 
nakin nakin 

Translation 
Her husband, she feeling love for him, The woman she was smiling. 
Her husband when she felt love for him, Her husband, I began to gaze at her. 
Wishing to come-when she felt love for him, The woman, she looked down ashamed. 
Wishing to come, 
Myself [I] . bending down 
To the drum, to the drum-stick, Myself, bending down [on account of their weight] 
Wishing to come, 
Myself, to the east, 
Myself when I was wishing to come, My husband looked down [in anger]. 
My husband when be looked down Myself I recalled to mind. 
Whence, whence, I kept on walking Southward I kept on walking. 
Southward when I had truly walked, Big Island I reached after a long time.1 

No. 33. RECORD IV. C. 40 
Dance Song (pisik), sung by Qoquk, a Coppermine river man 

Prelude. 
Refrain. 

Connective. 
Verse 1. pt. 1. 

cumm unai yai yai yai yai ya 
cumm una~ ya~ ya1 yai '!lai yai yai yai ya cumm unai yai yai a yai yai yai yai yai yai i yai ya 
cumm unai ya tamarukpa"(lukpa p1c1kca-yyuk tamarukpa'Ylukpa 

(Refrain and Connective) 
1 The composer of the song up to Verse 5 pt 1 C · · paid to the hut of another woman named 1/oq~na . 1i::!~.\at°"r:'1rr'::t1 rtef wombn n3n;;d tquluk. It describes a visit she 

of the hut.was a third woman with her husband. fioqana b~•a;t ~ ·'l' a:'fh· es, e ber 1usband; on the opposite side 
as she noticed that Aquluk was watching her Th th ~ 1° m, ea is man, ut ooked down abashed as soon 
husband refused to go. To console herself sh~ beg!n"~i\h· ek ~e ares how ,lquluk wished to travel eastward, but her 
(Verse 6) the singers broke into a new song suggested by t~: p~ec!1d. t~e tphlace~ ~he 1hahd already visi_ted. At this point m.,,, e or1g1n o t e second song 1s unknown. 



Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Songs of the Copper Eskimos 

tainicaqcicucl-i tapcqtoqccn·axlu-yo 
pccckca-yyuk tama-yukpa"{lukpai ya 

(Refrain and Connective) 
cumcn unai ya imalx-ya-yivan 
amicu-ya-yyutn nak·akun 1ma 

(Refrain and Connective) 
nunami camani aiyul€qpak·apktn 
tmani 1ma k1tik·eal·a'Ytn 

(Refrain unfinished) 

Translation 
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Whence this one? Does it want to be irreparably lost? 
The bow does it want to be irreparably lost? 
Word matter [phrases] combining together at last [into 

a song]. 
The bow does it want to be irreparably lost? 
Whence this one? They [caribou] went through it into 

tlie water, 
Very many of them, through a hole in the ice. 
On the land down here since I am quite unable to find 

them, 
In this place let me go between them. 

No. 34. RECORD IV. C. 39 

Dance Song (pisik), composed by Ikpakhuaq, a Puwl1q man, sung by Haviuyaq, 
a man from the same region 

Prelude. 
Refrain. 
Connective. 
Verse 1. 

Verse 2. 

Verse 3. 

Verse 4. 

Verse 5. 

ye yaJJai ye ye ye yaJJ ye ya yaJJa 
i ye yaJJa i ye ya ya yi ya ya ye ya ya 
e yaJJa 
qanoq uv·an a1Joyava1Ja 
ye yaJJai ya 
canilimaJJ a1JOYa1Jltqoma1Ja 

(Refrain and Connective) 
akcami"{lu qalvc1Jaiyua-yyum11Ji 
ye yaJJai ya 
canilimaJJ a1Joya1Jdqoma1Ja 

(Refrain and Connective) 
qanoq camnaJJ alimalialuka 
ye yaJJai ya 
upqolt'Ya1J alimalialukivuJJa 

(Refrain and Connective) 
cnwyalcJJ aqtunalialu'Yma 
ye yaJJai yaJJa 
upqoti-yaJJ alimalialukiVUIJO 

(Refrain and Connective) 
qanoq camna p1cu'Yacua1Jaiya1iva1Ja 
ye yaJJai yaJJa 
nuna camna p1cu'Yacua1Jaiya1iva1Ja 

(Refrain) 
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Verse 1. 

Verse 2. 

Verse 3. 

Verse 4. 

Verse 5. 

Canadian Arctic Expedition, 1913-18 

Translation 
How here is she to overtake me? 
My wife tells me not to be overtaken. 
Brown bears and wolverines-
My wife tells me not to be overtaken. 

How down here, is it still far away from me, 
My ~helter I am still far from it. 
My self it weighs heavily on me; 
My shelter I am still far from it. 
How, down here, do I think I shall:walk-on it? 
The land down here I think I shall _walk_ on it. 

No. 35. RECORD IV. C. 78A 

Dance Song (pisik), composed and sung by U?Jahaq, a~Puwltq woman 

Prelude. i ye yi ye yi ye hi ye yi ya qa 

Refrain. 

Connective. 
Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 3.~pt. 1. 

Verse 3. pt. 2. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

i ye yi ye yi yai ye yi ya·qai 
i yai ye ya hi ye ya hi ya ha ha qa qai 

i yai yai 
yai ye yai ye 1n7umavaktu?7ai 
cila7yua qa?Jma op1n7altx7a?7man ai 

(Refrain and Connective) 
qa7yuca7i-ya qu-yvEkciyu?Ja?Jmai ya 
i ye yi yai ya 1n7umavaktu?7ai 

(Refrain and Connective) 
yai ye ya ye ya m7umavaktu?7ai 
cila7yua qa?}ma aiyalmya?}man ai 

(Refrain and Connective) 
canilc7a una nalaqciyu?Ja?Jmai 
i ye yi yai yi ya m7umavaktu?}a 

(Refrain and Connective) 
yai ye yai ye m7umavaktu?7ai 
cila7yua qa?}ma okiultx7a?7man ai 

(Refrain and Connective) 
canil€7a una qu-yvEkciyu?Ja?Jman 
i ye yi yai ye ya m7umavaktu?7ai 

(Refrain) 

Translation 
I was idle 
The season now when it turned again to spring. 

My fish-hook since it pulled up nothing 
I was idle. 
I was idle 
The season now when it turned again to summer. 

My h':sband, he, when he struck nothing [no caribou] 
I was idle. 
I was idle 
The season now when it turned again to winter. 

My h':sband, he, when he pulled up no seals 
I was idle. 



Songs of the Copper Eskimos 

N 0. 36. RECORD IV. C. 98 

An old Dance Song (pisik), sung by Oqaitok, a Kiluctktok woman 

Prelude. 

Connective. 
Verse 1. pt. 1. 

Refrain I. 
Verse 1. pt. 2. 

Refrain II. 

Verse 1. pt. 3. 

Refrain III. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 2. pt. 3. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 3. pt. 3. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

ye yi ya1 i ye yi ya ye yi ya 
hi ya ha qai ya 
i ya qai ya 
a!}ot1kcal-i capkoa mttqult-yyui capkwa 
p1cual1x1aqtuni a!}oyunaitpaktu!}a 
ye yi yai i ya yi ya-a hai yai yai hai ya 
ptctkci'Yal'i una ca-ya1a-ylu-yoli 
1tqaqcukpakctn·aqtu!}a 
ye yi ya1i ye yi ya1i ye yi yai ye yi ya 
ye yi ya qi ya yi ya qai yai ya qai ya 
yi ye yi ye yi ya yi i ya ye yi qi ya a qa qai ya 

(Connective) 
ye yi ya1i ye yi ya1 alirnaqctn-a1lukpa 
a!}oyunaitpaktu!}a okiutuamicila 
ye yi yari ye yi yai yai ye yi ya qai ya 
ye yi ya1 i ye yi ya-a 
e ye ya hi ya a qai i ya 

(Connective) 
a!}ottkcal-i capkoa uqcufryyui capkwa 
U!JUtiltx1aqtuni a!}oyunaitpaktu!}a 

(Refrain I) 

una1 a'Yali una ca'Yararlu'Yoli 
ttqaqcukpakctn · aqtu!}a 

(Refrain II and Connective) 
ye yi ya1i ye yi ya1 alirnaqcm·a1 lukpa 
€qcil€kpakcm·aqtu1Ja optn1 atuami cila 

(Refrain III and Connective) 
a1Jot1kcal-i capkoa £qalua1 yuiz.i 
q1tpalix1aqtuni a!}oyunaitpaktm;a 

· (Refrain I) 

qa1 yuqca1 yu'Yali ca-ya1a1 lu'Yoli 
tlqaqcukpakctn·aqlu!Ja 

(Refrain II) 
(Spoken: i1Ji,qtailaq an1aiyunaqtrynaftq) 
(Connective) 

ye yi ya1 i ye yi ya1 alirnaqcm·arlukpa 
a- £qcil€kpakctn·aqlu1Ja mani'l1um iluani 

(Refrain III and Connective) 
uqcuacal-i capkoa akcalu'Yyui capkwa 
p1cuilix1aqtuni €qcil€kpakc1n-aqtu!}a 

(Refrain I) 
qa1 yua1 yu'Ya una €qct!Jtl·umi una 
€qc1ti'Yivakctn ·aqptk 

(Refrain II) 
(Spoken: putuyauta taimaito untn 

an1aiyunaqx1 alu1Jman) 
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Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 1. pt. 3. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 2. pt. 3. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 3. pt. 3. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Canadian Arctic Expedition, 1913-18 

Translation 

Game animals those, long-haired caribou those, 
Though they roam about everywhere I am quite unable 

to secure any. 
My bow, this one, carrying it in my hand always, 
I finally pondered deeply. 
It is all right, however, even if 
I am quite unable to secure them in this present winter. 
Game animals those, seals those, 
Though they keep visiting their holes I am quite unable 

to secure any. 
My harpoon, this one, carrying it always in my hand, 
I finally pondered deeply. 
It is all right, however, even if 
I begin at last to be greatly afraid, in this present sum

mer. 
Game animals those, fish, 
Though going out again into the middle [of the lake] I am 

quite unable to secure any. 
My fish-hook, this one, carrying it always in my hand, 
I finally pondered deeply. 

(Spoken: As there is no one singing with me I am 
quite out of breath) 

It is all right, however, even if-
I finally began to grow very terrified, the hummocky 

ice within. 
Seals those, fearsome brown bears those, 
Constantly walking about here, I finally began to grow 

very terrified. 
My arrow, this one, being fearless, this one, 
Am I to allow myself to be terrified at last? 

(Spoken: Its dance-song, let it remain at that, for I 
have become greatly out of breath) 

No. 37. RECORD IY. C. 51 

Dance Song (pisik), sung by Hav'Yutaq, a Coppermine river woman 

Prelude. 

Refrain. 

Connective. 
Verse 1. pt. 1. 

Verse 1. pt. 2. 

a~ ye_ye ye_yai yai yai ye yai 
ai yei ye yi yai ye yi yei yai 
ai ye yi ye yai ya 
a~ yai ye yi yai ya yi yai ya 
ai ya ai yai yai ya a ya ha hai 
i ya 

i yai ye ye ya t1'Yuca-yataqp1k 
l"flua-yyupt11;ni t1'Yuca-yataqp1k 

(Refrain and Connective) 
au'Yw;nwnn ili makiy€-yama i ya 
l"flua-yyuptt1}ni t1'Yuca-y.ataqp1k 

(Refrain and Connective) 



Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Postlude (?) 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Postlude? 

Songs of the Copper Eskimos 

ai ye yi ya tucal1oqp1k 
kilul1pfr1Jnili tucal1 oqp1k ai ya 
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(Refrain, imperfect on account of flaw in cylinder) 

1mnalux1aqtuli tucal1oqp1k 
(Refrain and Connective) 

ai ye yi ya tucal1 oqp1k 
uwal1pfr1Jnili tucal1 oqp1k 

(Refrain and Connective) 
uwal1pta ima catq11 yuw1Jm1k 
qa1 y11 yua1J11J cqciy1qt11amai 

(Refrain and Connective) 
ai ye yi ya tucal1 oqp1k 

ima tucal1 oqpck 
(Refrain and Connective) 

fryalwyyua1 lu wyyulu-yyua1 lu ai 
uvamnul-i 1ma tucax'Yaqtutm n1vliyutix1aqbq 

tucal1oqpck 
(Refrain and Connective) 

ntvliyutix1 a1Jmani 
catq11 m1kt1qcm·aqpuk napkmhin·a1apk1t 

(Refrain) 

Translation 

I caught hold of it repeatedly, 
In our ho1tse I caught hold of it repeatedly. 
In my feebleness, since I was deprived of the power to 

stand, 
In our house I caught hold of it repeatedly. 
I have been informed 
Of people inland from us I have been informed . 
. · . . . . . of people who continually murmur songs I 

have been informed. 
I have been informed 
Of people west of us I have been informed. 
Of the people west of us, their big blades [knives], 
Their big arrows, and I am afraid. 

I have been informed 
. . . . . . I have been informed 
A big stinking seal and a big bearded seal 
Towards me-you are listening intently-it breathed 

up loudly through the water. I have been informed. 

When it breathed up loudly 
They both were transfixed finally with my harpoon, but 

I could not hold them both in the end. 
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Prelude. 

Refrain. 
Verse 1. 

Verse 2. 

Verse 3. 

Verse 1. 

Verse 2. 

Verse 3. 

Canadian Arctic Expedition, 1913-18 

No. 38. RECORD IV. C. 32 

Dance Song (pisik), sung by Hupa, a Puwl1q woman 

ava1Je ye ye ya1Je ye ye ye ya 
ava1Je ye ye ya1Je yei ye ye 
ye ye ye ya1Je i ye i ya 
e ya1Je ye ye ye ye ye ya1Je 
ye ya1J 
ava1Je ye ye ya1J aliwaqpa . . 
tain1qcaqaiyait'Jq kal1 ol1k a1Jotm·11J ava1Je yei yei ya?} 

(Refrain) 
ye ye 
tain1qcaqaiyainman kal1 olin a1Jotln-1k e ye '}la . 
ai ye tain1qtua1iva1 a a1Joyuam1k ktl1?Juya1mi ava1Je yei ya1J 

(Refrain) 
ye ya1J ye . 
a1Joj 'U1J niaqJ1 yuaq na,,yua-yyuaq poal1 1t1kcaqtalia1 yuk 
ava1Ja e ye 

(Refrain) 
(Repeat Verse 1 and part of Verse 2) 

Translation 

Over there it is pleasant-
There are no words for the song-the game over there. 
Since there are no words to the song-the game-
I simply improvise words for it-a big one [bull caribou] 

at Kitinguyaq over there. 
A big one, with a big head, with big antlers, antlers large 

enough to make a snow-shovel, over there. 

No. 39. RECORD IV. C. 100B 

Dance Song (pisik), sung by Natcm, a Bathurst inlet youth 

Prelude. ai yai yi yai 

Refrain. 

Connective. 
Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

yai yai yi yai ai yai yai yi yai yai yi yai 
yai yai yi yai yai yai yi yai 
yai yai yi yai 
yai yai yai yai ya a qai 
i yai yai ya 
yai ye ya qoviana-yivU1Ja 
uqcul,,,yual-i tucwyn€1Jmi 

(Refrain and Connective) 
m·ua-yywl'i mdv1ktax,ya,ymata 
natC€1JmUn kanU1Ja amul-yata1Jne1Jmi 

(Refrain and Connective) 
yai . ye ya qoviana-yivu1Ja 
tu·li,,aluk kauva 1ma 

(Refrain and Connective) 



Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Songs of the Copper Eskimos 

cunauv·a una taintqca'Yali 
kilail"(umul-i ni'Yavalx'Yaqptl 

(Refrain and Connective) 
yai yai ye ya p1cu-yaca,yla1Ja 
Ci:J"(aqtunE1JmUn p1CU'YaCa"(la1Ja 

(Refrain and Connective) 
m ·um1'Ylima takoya1JnE1Jna1Ja 
ci:J"(aqtunE1Jmun p1cu'Yaca'Yla1Ja 

(Refrain and Connective) 
tc'Yuaqci'Yami takolx'Ya1Jmi'Yapku 
/CWIIO'YOllllO 1tqiumivck 

(Refrain) 

Translation 
I was filled with gladness 
Big seals on hearing about. 
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The men, when they kept hunting them at their breath-
ing holes, 

On to the ice-floe down thither, pulling them up. 
I was filled with gladness-
The yellow-billed loon it called kau. 
What is here, this one, my phrase [ the words I should 

have used]-
To the water-hole I went and snared it [loon]. 
Let me go and walk, 
Along the sand let me go and walk. 
People I probably not S(;)eing, 
Along the sand let me go and walk. 
My adopted child when I saw him, 
Him of whom I had been thinking, that one, I was 

thankful [?] 

No. 40. RECORD IV. C. 26 

Dance Song (pisik), composed and sung by Ikpakhuaq, a Pucvlrq man 
Cf. Nos. 22 and 18. 

Prelude. 

Refrain. 

Connective. 
Verse 1. pt. 1. 

Verse 1. pt. 2. 

88540-29 

ye eye ya1Je ya qa1Ja 
ai ye yai ya11a 
e ya1Ji ya11ai ya1Ji i ya qai ya11a 
i ye ya11ai ya11ai yei yai ya 
e ya11a 
cumrnmi'Yuna qailEya'Yrnaqlu1JO 
ai yei yai ya11a 
qilEqtilia'Yyuk tuleyavaqlun111i 

(Refrain-2nd line only-and Connective) 
uva11a 1ma1J iyicuaqpaklu'YU1JO 
ai yai ya ya11a 
qa'Yyua'Yyua'Ylu ipi"(eya1J1napkulU'!JO 

(Refrain-2nd line only-and Connective) 
(Entire Refrain and Connective) 
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Verse 2. pt. 1. 

Verse 2. pt. 2. 

Postlude? 

Coda 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Y erse 2. pt. 2. 

Canadian Arctic Expedition, 1913-18 

nakinmi,,una qail€ya-yinaqtUJJO 
ai ye ye ya ya1}a . . 
katainaluk tuleyavaqlunuJi 

(Refrain-2nd line only-and Connective) 

uva1Ja 1ma1J piyumatqaqlu"fU1JO 
ai ya ye yai ya1Ja 
puntJua-yyua-ylu ipi1eya1}tnapkulu1Jo 

(Refrain-2nd line only-and Connective) 

e ya1}i ya1}ai ya1}i ya1}i ya qai ya1}a 
i ye ya1}ai yatJai ye yi yai ya 

e ya1Ja - he 

Translation 

Whence pray have they always come? 
The bull caribou stamping hard on the ground? 

I then watching eagerly for it, 
The arrow too because I did not want to let it fly. 

Whence pray have they always come, 
Katainaluk stamping hard on the ground. 

I then having a desire to do it [to go], 
The big dog too I did not w:ant to let it loose. 

No. 41. RECORD IV. C. 961 

Old Dance Song (pisik), sung by Kunana, a Kiluc1ktok man 

Prelude. 

Refrain I. 

· Verse 1. pt. 1. 

Verse 1. pt. 2. 

Refrain II. 

Verse 2. pt. 1. 

-

ai yai ya 
ai ya qa 
ai ya hai ya hai ya 
ai yai ya ai ya qa 
ai ya hai ya hai ya 

ai yai yi ya hai ya yi ya hai ya hai ya 
ai yai ya hai yai yi ha 
ai ya ha ya 

qanoq uv·a unutqovlu1Ja 
ai ya-a qa ai ya hai ya 
m1tqul,,1h ima11tpakpan ai ya·a piyuma,,alua1 cmni 

(Refrain I) 

atautciaq aulauna una 
ai ya qa hai ya hai ya 
ma1auvli nunan-un ai ya-a tuktul11Jmuh 

<:i yai 11_a ai ya ye ye ha hai ya 
i ya hai ya 

camutJa 

q~noq uv·a unutqovlutJa 
ai ya qa. hai ya hai ya 
uqcul,,1h putl·u'Ya1Ja ai 

(Refrain I) 
ya·a piyurna,,aluaqtuni 

>Verse 3. pt. I. and Refrain III were accidentally omitted in the texts supplied to Miss Roberts. 



Verse 2. pt. 2. 

Verse 3. pt. 1. 

Refrain III. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Refrain IV. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

88540-29! 

Songs of the Copper Eskimos 

atautciaq aulauna una 
ai ya qa hai ya hai ya 
qoir;nan·um nunan·un ai ya·a natcil1r;mul'i camur;a 

(Refrain II, slightly altered) 
pilua"(Vl"{liuna kular;naqpar;miyuni 
a"{lulir;mun natcil1k natci'la1yua1man 

m1uma1a1yuna1bqpa 
ai yai ya ai ya qa hai ya i ya 
ai yai yi ya-a yi ya hai ya yi ya 
ai yai ya ai ya ye e ha ha i ya 
ya hai ya 
qanoq uv·a unutqovlur;a 
ai ya qa hai ya hai ya 
a1nat capkwa uwilu'Yar;·a ai ya·a piyuma'Yaluaqtuni 

(Refrain I) 
atautciaq aulauna una 
ai ya qa hai ya hai ya 
tama1cum nunan-un ai ya·a piyuma"{aluaq 

(Refrain II, altered) 
pilua-yv1'Yliuna kular;naqpar;miyulu 
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a1nallr;mun m·ul1r;mun a1naila1yuar;man cmakto'Yaiyu-
na1bqpa 

ai yai ya ai ya qa hai ya hai ya ai yai yi ya 
ai yi ya yi ya hai ya ha yi ya hai ya 
ai yai ya ai ye ye ha ha i ya 

Translation 
How here telling me to find subsistence. 
Furry animals [caribou] when they take to the water 

despite my wish to secure them. 
Only one its way, this one, 
Of M arau to the lands, to the place possessing caribou 

down thither. 
How here telling me to find subsistence. 
Blubbery animals [seals] they will not come up to the 

surface to me although one wishes to secure them. 
Only one its way, this one, 
Of Qoingnannaq to the lands, to the place possessing seals 

down thither. 
A more abundant place than this one though being hard 

to find[?]-
To a place with seal-holes, a place with seals; when there 

are no seals one is always obliged to be idle. 
How here telling me to find subsistence. 
Women, those, they will not marry me although I wish 

to get them [?] 
Only one its road, this one, 
Of Tamarsuin to the lands, though wishing to go. 
A more abundant place than this though being hard to 

find[?] 
To a place with women, to a place with people; when 

there are no women one always dreams of them. 
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No. 42. RECORD IV. C. 50A 

Dance Song (pisik), sung by Kaiya7yuk, a Copp ermine river Eskimo 

Prelude. 

Refrain. 

Connective. 
Yerse 1. 

Verse 2. 

Refrain. 

Prelude. 
Refrain. 
Verse 1. 

Yerse 2. 

Refrain. 

altna7lukpai yai yai yi ya_ 
ai yai yai yai yai yai yai ya 
alma,ylukpain ai ya 
yai yai yai yai y~i y~i . 
ai yai yai yai yai yai yai ya 
ai yai yai yai yai yai ya . 
1mnai yai yai yai ye yi yai 
i yai ya 
rilcnwylukpai yai yai yi yai ya_ . . 
ttqac·ua 1mna wiucicukt:Jq qan7icicukt:J7yua ai ya 

(Refrain and Connective) 
ivivyua-y III i qdn7oyua7mi ai ya 
tucan€qcaut11Jni cdtaukpata aqcaneyama 
utaq·ev11Jmilu ai ya1J 
alma7lukpain ai ya 
yai yai ya yai yai yai ya 
nauya,yyuktul-i 1cumanaiyua-yyuk 
n€7ialaqctnaiyukt:Jq qtnu7aluaqctnaiyukt:Jq ai ya 

(Prelude and first two lines of refrain) 

Translation 
I should like to have good luck. 
I should like to have good luck. 
I should like to have good luck. 
Itqassuaq he loves to substitute words when singing to 

his dancing companion, being a man who loves to 
compose songs.1 

At the substitutions in the song-
The audience when they take their places in the ring, 

when I danced [?] 
In the waiting-place [dance-house] too. 
I should like to have good luck. 
They arc ,nmt to catch sea-gulls2 but [I am] unable to 

think [how to capture any]. 
He ahrnys loves to shout aloud when singing, he always 

loves to look around. 

No. 43. RECORD IY. C. 35 

Dance Song (pisik), sung by HaquJJ'Yaq, a Puwl1q woman 
Prelude? 
Refrain I. 

Verse 1. pt. 1. 

. . . . . . qoveacuaqp1t 
ye ye ye ye ye ya ye ya 
ye ya ye ye ya ye ya1J ai ye 
i ye ye 
na'Yyult'YY_Ua7m1'Y?i niilaqci1Jnaqcuna1Ja 
nmw1111h camani qoveacuaqp1t 

(Refrain I) 
1 For dancin~-companions see Vol. XII, Pt .. .\.., Life of the C E ] · 

ate ~f~~n 1mpro';;s~s wonls ~o ~uit the occasion. Opper 8 umos, P, 86f. A man who dances after his asso ci-
Sea-gulls m shaman1~tic lan~uage means "seal$"· probabh• ti d h h . 

, L .r le wor as t e same meanmg here. 



Verse 1. pt. 2. 

Verse 2. pt. 1. 

Refrain II. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Prelude? 
Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Songs of the Copper Eskimos 

ye ye 
ye ye ye ye ye qoveacuaqp1t 
tcikum1l-i camani qoveawaqp1t 

(Refrain I) 
i ye ye 
uqwl1-yyua-ym1-y lu qu-yv€ kc11;naqwna 1J a 
tcik1im1l-i camani qoveawaqp1t 
ye ye ye ye ye ye ye ai ye 
ye ye ye ye ye ya1J ai ye ye 
ye ye 
ye ye ye ye ye qoveacuaqplt 
uwanmul-i camu1Ja qoveacuaqp1t 

(Refrain I) 
i ye ye 
qaq1qtuyuil-ima ival1x-yau1Jniati-yct 
uwanmU1Ji yam11;i qoveacuaqp1t 

(Refrain) 

Translation 

. Did you rejoice greatly'? 
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A caribou with big antlers, I not wishing to lay it low in 
spite of everything, 

On the land down there did you rejoice greatly? 
Did you rejoice greatly? 
On the ice down there did you rejoice greatly? 
A seal with much blubber too, I not wishing to pull it up 

in spite of everything. 
On the ice down there did you rejoice greatly? 
Did you rejoice greatly? 
To the west down thither [going] did you rejoice greatly? 
White bears when they searched diligently for them; 
To the west down there did you rejoice greatly? 

No. 44. RECORD IY. C. 24A 

Refrain. 

Dance Song (pisik), sung by Natcm, a Coppermine river man 

ai ye-e yi-i yai yi ya-a hai ya , 
hai ya a yi ye lw i ya yi hai ya hai ya hai ya ha ye ya ye 

ya hai ya 

Verse. 

Verse. 

11111w cam na p1cukpak-ydlua-yi-ya 
auyaq·an 1maqop-a1Jo ha yi ha 

(Refrain) 

Translation 

The land down here though I wish greatly to walk on it, 
When summer comes, when water is abundant. 
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:No. 45. RECORD IV. C. 24c 

Portion of No. 44, sung by the same man N atcm 

nuna camna nuna-yyuk camna!Ja 
nuna camnm 

Translation 
The land ·down here, the land down here, 
The land down here. 

:No. 46. RECORD IV. C. 88 

Dance Song (pisik), sung by N1ptanatciaq, a Coppermine river woman 

Verse 1. pt. 1. 

Refrain. 

Connective. 
Verse 1. pt. 2. 

Refrain. 

Connective. 
Verse 2. pt. 1. 

Connective. 
Verse 2. pt. 2. 

Connective. 
Verse 3. pt. 1. 

Connective. 
Verse 3. pt. 2. 

Connective. 

qaiyU!)€qtu!}a yai yai yi ya 
ta-yiomiuh ml"(can·un 1ma 
qaiyu!}£qtu!}ai yai yai ye yi yai ya 
qaiyu!}£qtu!}ai yai ye yi ya 
yai ye yi ya-a 
yai ye yi ye ya-a i ye yi ye i ya-a 
i yai ya-a 
qeyn£qtununlu ca-yaiyalU1Jmun 
papamunlu cin€!Jnimuh rma 
qaiyu!}£qtu!}ai yai yai ye yi yai 
qavy£qtuvli rma nulia-yyua"fnuh 
qaiyuley-yaluaqtu!}[ a] q1!Jnaqtuc1!Jna-yivu1Ja 
qaiyU1J€qtu11ai yai ye yi ya 
ai ye yai ya-a yai ye yi ya 
qaiyU1J€qtu11ai ya yai ye yi ya 
i yai ya-a 
qaiyu1]£qtu11ai yai ye yi ya 
a1'nauyu11nun qaiyu1)£qtu11a 

(Refrain as in Verse 1. pt. 1.) 
i yai ya-a 
ipi-yunamun ciuc€"fa11nun 
rptaluvlu uniuvlu nulian·un ima ai ya 
qaiyU1)€qtu!}ai yai yai ye yi yai ya 
nuktaqtavlu rma nulra'Yyua'Ynuh 
qaiyul€"(-Yiiluaqtu11a aqi11aqot111 

(Spoken: 111111tt·1q) 
yai ya 
qaiyU1J€qtu11a yai ye yi ya 
puvyuktuh mr-ycan·un 1ma 

(Refrain as in Y crse 1. pt. I.) 
i yai ya 

a11ocad - OIJocad/unlu nukatukanul-i 
nrraitul·u nukatukaqluni 
qaiyu1]£qtu11a yai ya 
na-yyu~1-yyua1'nul-i qaiyuley-yaluaqtu11a 

. aiy1qaqc111na"fiVU1Ja 
q~iyU1J€q~u11a yai ye yi ya 
ai ye yei ya-a yai ye yi ya 

.(Refrain as in Y crsc 1. pt. 1.) 
i yai ya 

New Song, joined to the preceding 



Verse 4. pt. 1. 

Refrain. 

Connective. 
Verse 4. pt. 2. 

Songs of the Copper Eskimos 

qanoq 1mnai ya 1tqa-yaca-yla'Yo 
kaluci-yaqbq malu11na-yvihq ai ya 
qanoq 1mnai ai ya 
ai yai yai yai ai yai yai ya a qa qai ya 
i yai ya 
ama-youna q11Jmiyulaqtoai 
tuktu-ywyyum1k qoiyanilxraqt~ryli tucarpa1)mi'Yi'Ya 

qal"{ltaryumi 
(Refrain as in last verse) 
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·Here the singer ended, but a moment later continued with another song. 
Verse ? q1ktYyianuilin[i] nika-y'Yma11mi"{apci nukalianu1l-i 

q11}£qpak"{iiluaq·m aiaktoli akun-yani uniyuvakC11Jnaqotm 

Refrain. 

Verse 1. pt. 1. 

Refrain. 
Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Refrain. 
Verse 4. pt. 2. 

Verse? 

a-ynanul-i maniqami 
qanoq 1mnai ye yei ya qa 
qanoq 1mnai ye e ye e ye e ye e ye ye e ye i ya a qa 

Translation 

I wish to come 
The salt-water people to their swamps. 
I wish to come. 
To Qerneqtoq and to Saraivaluk, 
To Papa and to Sinengnik 
I wish to come, 
To Qavyeqtoq's big wife; 
I wish to come but I search in vain continually [?] 
I wish to come 
To Arnauyuk I wish to come. 
To I pigunaq, to Siuseraq, 
To lptaluk's and Uniuk's wives 
I wish to come, 
And to Nuktaqtak's big wife; 
I wish to come but searching [?] 

(Spoken: It is not finished) 
I wish to come 
To Puvyuyok's swamps. 
Young bull caribou and to three-year-old caribou, 
And fawns or three-year-olds 
I wish to come, 
And to big bulls; I wish to come but I cannot succeed. 

Kew Song 
How this one am I to recall it? 
Kalusiraqtoq is a remarkable-looking man. 
How this one 
That wolf, that one, that wants to become a dog [?]. 
\Yith a caribou that it mated I was informed of it 
In the dance-house. 
Towards mosquitoes although you devoted all your 

attention, 
For hares look carefully nevertheless, the rock between 

it, you who are always stealing away to the women 
on the plain. 
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Ko. 47. RECORD IY. C. 90B 

Old Dance Song (pisik), incomJ.?lete, sung by Stptanatciaq, a Coppermine 
nver woman 

Verse 1. 

Refrain I. 

Connective. 
Verse 2. 

Refrain II. 

Verse 3. 

Connective. 
Verse 4. 

Verse 1. 

Verse 2. 

Verse 3. 

Verse 4. 

kia kia una qilaut1kca hai Y?
qal-yi"lamilu 1ktulainaqpa hai ya 

yai ya hai yai ya 
ai yai yai ye yi ya qa qai ya 
yei ya wyi yei ya 
a'Yi ye· yi ya 1 a 
yei yai ye qa qai ya qa 
i ya hai ya 
kipoq·aqtuavlu kanuvyatciaq ya hai ya 
qilaut1kca 1ktulainaqpa hai ya 
i yai ya hai. yai yai yai yai ye yi ya qa 
e ya ha ai ye ya a qai ya 
ilatun ma.n-a titJ-yacuJJna-yo 
tktulaci-y11Jnaqpa-ya hai 

(Refrain I, omitting first line) 
i ya hai ya 
kia kia una katot1kca hai ya 
qal-yi-lamilu af alainaqpa hai ya 

(Refrain I) 

Translation 
Whose, whose this his drum thing? 
Even though lacking a dance-house he makes it resound 

loudly. 
Kipoqqaqtuaq, Kanuvyatsiaq 
His drum he makes it resound loudly. 
Like him, this man, though I cannot sing like him, 
Nevertheless I make it resound loudly. 
Whose, whose this his drum? 
Even though lacking a dance-house he makes it resound 

loudly. 

Ko. 48. RECORD n~. C. 81 

Old Dance Song (pisik), sung by KaneyJq, a Puwl1q girl 

Verse 1. pt. 1. i yai ye yai culi-yailal)ai 

Refrain. 

Verse 1. pt. 2. 

Connective. 

quhq quhq p11Jna qud1•i1•cxkc:n-aql1wi 
i yai yei yai yai 
yai yai ya-i yai yai yai yai yai ya 
i yai yei yai yai yai. ye yai ai 
yai yai yai yai yai ye. 
tmalu tma 011a11td·wyo 
uqcul11Jnul·u qa iln-yoti-y[a] 
al}otcqpcxk Jict 1; 11w i ya i yei yai yai yai yai 

(Refrain) 
i yai ya 



Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Songs of the Copper Eskimos 

i yai yei yai culi'Yaila1Jai 
p1e1kcipak una qudvivakc1n-aqtuai 

(Refrain with he' he' at the end and Connective) 
tmalu 1ma oqautil·a'Y[o] 
na'Yyul11Jnul·u. qa ila'Yoti'Ya · 
utqum1qpakpa1Jmai yai ye yai yai yai yai yai ye 

(Refrain and Connective) 
yai yei yai culi'Yatla1Jai 
pi - qilaut1kpa'Yo qudvivakcm·aqtuai 

(Refrain)· 
1malu ,ma oqauttl·a'Yo 
p1c1'Ylt1Jnul·u qa ila1oii'Y[aJ 
aqt:Jqcipakpa1Jmai yai yei ya yai ye yi yai 

(Refrain) 
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(Spoken: numiqati-ytn hapkwa iitoqpa-ya,alu1t he' e') 

Translation 

Let me do nothing. 
The lamp, the lamp up there, it is constantly flaring up 

in spite of everything I do [?] 
Thus too let me tell it. 
Against seals too my weapon 
Thou securest me no game. 
Let me do nothing. 
The big bow, this one, it is constantly uplifted. 
Thus too let me tell it. 
Against bull caribou too my weapon 
Thou sendest me home empty-handed. 
Let me do nothing. 
The big drum it is constantly uplifted. 
Thus too let me tell it. 
For singing dance-songs my instrument [drum] 
Thou makest me weary of lifting thee. 

(Spoken: Dancing-companions, these are the songs 
they continually sing) 

No. 49. RECORD IV. C. 95A 

Dance Song (pisik), sung by UlJqcaq, a Kiluc1ktok man. The singer stopped 
at the end of the first verse, as he was confusing this song with another. 

Verse 1. 

Refrain. 

avu1Jai ye yi ya aiyumicuta7ivu1J 
aiyumicuta7ivu1Ja kivanmul'i fan-ama 
avu1Jai ye yi ya ye ya hi yai yi yai qai ya 
i ya hai ya · 

Translation 

Towards the east I was getting farther and farther, 
I was getting farther and farther towards the east when 

I faced. 1 

~is song was said to have originated among the Eskimos east of Coronation guH. 
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No. 50. RECORD IV. C. 25c 

Dance Song (pisik), sung by Cm1ciaq, a Puwl1q man 

ildtka 1pkwa nundtka 1pkwa 
ndl1pcaqtuyeyttka cava-yaluka kilu7aqluka 
kdpitaqcaitoqlu ulimaudlu 
qoitqeylu k1ttqceyyua-ylu 
aivil11Jnun pt1)ttkal11Jnun . . 
a-yv€qtO'nun qoaqyumiunun €kil7a7ia1Jmiunun 
kam1tkumia,yyu toqonaiyUf!,"fYUk 
navb'Yneylu tucaqa'Yn€'Ymi 
kivina kaiyuina a1Jon tuvaqa,yami 
qanoilJqpa puv€ktoqa,yyu u1Jua,yyu tuktuciuyuit'Jq 

(Spoken: nu1JutpJq) 

Translation 

My companions they, my countries they, 
I would go to visit them, Savagaluk and Kilugaq, 
Kapitaqsaitoq and Ulimaun, 
Qoitqeq and Qitiqseryuaq, 
To the Aivilik, to the Pingitkalik, 
To the Whale-hunters, to the Frozen-meat Eaters, to the 

Sabine Gull people, 
Kamitkumi·aryuk and Toqonaiyuaryuk 
And Navlorneq-after hearing [about them] 
Kivina, Kaiyuina, Angon-when there are old ice-cakes
How does it go? Puvektoqaq, Unguaryuk-he never goes 

to hunt caribou. 
(Spoken: It is finished) 

No. 50B. RECORD IV. C. 25B 

Dance Song (pisik), unfinished, sung by Cm1ciaq, a Puwltq man 

*uwal1l-i ki1'CTlch 
pdciJ,yacuktut qauqtJ'Ylu 11ya l II i u YJ'Yl u 
qauqtJ,ylu 1pkwa utkuc17lu . 
qau7alwl u O'YVia'Yyuwlu 
i7aqcait·oqlu · nakan-alu kivalia'Ylu 
auyeqata opm,yeqdta · 
auyaqtJ,yniaqtu1)a 111a kwu IJO IJ,yq:::,:u-yy11a IJ n 1-ylu 

Translation 

What, the eastern people 
Thry are accustomed to expect [people], both Qauqtoq 

and Ingalui11yoq, 
Both Qauqtoq thr:, and ['tku.sik 
And Qaiigalik and Orl'iaryuik 
A~1d Igaqsaito.q and .Yakanna and Kfraliaq 
rlS COm~ade ID summer, his comrade in spring. 

am gomg to spend the summer with them and with 
Torqsugyuaq also. ' 
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A TONS 

:No. 51. RECORD IV. Q. 45B 

Dance Song (aton), learned from Prince Albert sound Eskimos, sung by Av'}'ana, 
a Puwl1q man 

Verse 1. 

Connective. 
Verse 2. 

Verse 3. 

Verse 1. 

Verse 2. 

Verse 3. 

attnieyeyu,;aJJ e ye ye yaJJa 
atmieyeyur;aJJ e ye ye yaJJ e ye ye ya 
e yar;a 

atmieyeyu JJa 1J p1culctx'Ya'Yiv11Ji 
nunai1Jna1Jmul11J p1culttx'Ya'Yiv1r;i e yai 

(Connective) 
qqnft·J'Yyuil-i nuiyaqt1nmati-y11Ji 
nunai1Jna1Jmul1n ovbqt1tx'Ya'Yiv11Ji e ye yi 

Translation 

I am going to sing a rival song, 
I am going to sing a rival song. 

I am going to sing a rival song. I began to walk, 
To a beloved land I began to walk. 

Black animals [musk-oxen] when they were visible to me, 
To a beloved land I took long strides [?] 

No. 52. RECORD IV. C. 33 

Dance Song (aton), sung by Ni-yaqtaltk, a Coppermine river Eskimo man 

Verse 1. 

Refrain. 

Connective. 
Verse 2. 

Verse 3. 

Verse 4. 

Verse 1. 

Refrain. 

pi"(iava naki'Ytkpakpa 
p1c1kca'Yyuk naki'}'tkpakpa ai ya 
pi"(iava i yai ya i ai yai yai ya 
pi"(iava i ai yai yai yai yai 
i yai i yai 
tain1qcah iva'Y1qtuaqtuni ai ya 
p1c1kca,:yuk naki'}'tkpakpa ai ya 

(Refrain and Connective) 
pi"(iava ptcuyuvi ai ya 
auya'Y1ma p1cuyuvi ai ya 

(Refrain and Connective) 
tl1Jmi'Ya'Yyun naliuyar;eyJq 
nanmaxpakcu-yo p1cuyuvi ai ya 

(Refrain) 

Translation 

He constantly bends it, he constantly sends it straight, 
The big bow, he constantly sends it straight. 

He constantly bends it, 
He constantly bends it. 
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Verse 2. 

Verse 3. 

Yerse 4. 

Canadian Arctic Expedition, 1913-18 

Subject-matter for words [theme for a song] as he really 
seeks well, · · ht The big bow, he constantly sends it straig . 

He constantly bends it as he walks along, 
In summer as he walks along. 
Big birds it is evidently eas~ to secure, 
As he carries his pack, walkmg along. 

No. 53. RECORD IV. C. 58B 

Dance Song (aton), from Prince Albert sound, sung by KaneyJq, a Puwl1q girl 

Prelude. 

Refrain I. 

Connective. 
Verse 1. pt. 1. 

Refrain II. 

Connective. 
Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 1. pt. 1. 

Y erse 1. pt. 2. 

Verse 2. pt. 1. 

Y erse 2. pt. 2. 

ye ye yai ye ya i ya ye yai ya 
ai yei yai ye 
ye yai ye ye yai 
yei yai i ye ya 
i yai ye i yai 
ye ye yei yei ya 

. yi ya ai yai ye ye qai 
i ya hai 
ye yei ye ye yai u1Ja'Y<'ilua'Yi'Ya 
atciaqci'Ya ,ma tJ"'(n'Ya'Y1ma 
ye yai ye ye ye ya i yai ye i yai 
ye yei ye ye ya yi ya ai yai ye ye qai ye 
i ya hai ya 
au'Yalumna upal·uax'Yalmm;a 
atciaqci'Ya 1ma il1t·a'Yi'Yalua7i'Ya 

(Refrain I and Connective) 
ye ye ye yai a7iun1t'Yiilua7i'Ya 
cumun m7an·ua7 1ma kani'Yan·ua'Y 1ma 

(Refrain I and Connective) 
awyalumna upal·uax'Yalma1Ja 
cumun nJ"'(an·ua'Y 1ma a7iun1t'Yciluaqa"'(ali [he'-e'] 

Translation 

Seeing that I was longing for it, 
I gave it a name, the spirit. 
::\Iuch blood pours from me [my nose] unexpectedly. I gave it a name, seeing that I recognized it. 
I have not finished it [my song] however. 
"'hither my little sister, my little Kaniraq [has she gone].1 
Mu?h blood ~ours ~rom me unexpectedly. Whither my httle sister-I have not finished it however. 

of 1:iI7~!!vit ':fi~• t~~rt~a\a2)s t'¥t~~;,J::::r~~fde At lbhaert sobund Etskkimfos to thhe Pu.viii Eskimos during the summer , , · · o ve een a en rom t rec- separate songs, . 
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No. 54. RECORD IV. C. 73A 
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An old Dance Song (a ton), sung by Kquhk, a Dolphin and Union strait youth 

Prelude. pt. 1. qo"(aqo-ya ai ye ya 
Refrain. qo-yaqo-ya qa 

qo-ya qai ya1Ja 
Prelude. pt. 2. 

Connective. 
Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Epilude. pt. 1. 

Epilude. pt. 2. 

Verse 1. pt. 1. 
Verse 1. pt. 2. 

Verse 2. pt. 1. 
Verse 2. pt. 2. 

qo-yaqo-ya ai ye ya1Ja 
qo-yaqo-ya1Jai ye ya ye ye 

(Refrain) 
e ya1Ja 
neyicu1Jn£q ab1i"fali 

(Refrain) 
qJg:J"{aiyam ncqan£qa1Ja 
ivalual11Jmi ye e ya ye ye 

(Refrain and Connective) 
tajva uva1Ja ney11Jmi-yuma 

(Refrain, Connective, he' he', and Connective again) 
qoqo1aiyam ncqanr:;qa1Ja 
ivalual11Jmi ye e ya ye ye 

(Refrain and Connective) 
qo-yaqo'Ya1Je ye e ya qa 

(Refrain) 
qo'Yaqo-ya ai ye ya1Ja 
qo-yaqo-ya1Jai ye e ya ye ye 

(Refrain) 
(Spoken: al·am1ktauq e') 

Translation 
Desiring to eat I am in difficulties about it. 1 

Qoqoraiyaq2 his meat 
In a part that has little sinew. 
Now I when I also eat . . . . 
Qoqoraiyaq his meat 
In a part that has little sinew. 

(Spoken: Another song also, eh?) 

No. 55. RECORD IV. C. 62A 

Dance Song (aton), incomplete, sung by Haqu1J-yaq, a Puwl1q woman 

yai ye i ya1Ja i ya1Ja ye i ya 
yai ye i. ya1Ja i ye i ye i ya1Ja 
ai ye i ya1)a 
i ya1Ja ai ya1Jai ya1)ai i ya1J i ya 
ye ye yai ye ye yai eye e ya1Ja 
ai ye i ya1Ja 

1 i.e. I am hungry and can obtain no food. 
• Qoqoraiyaq, a spirit that lives in the sea, makes the ice break up during winter storms. He was invoked by n shaman 

in February, 1916, during a succession of fierce gales combined with very cold weather. 
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qanoqa 1wa uwmiyuttp1k 
ai ye yi ya1Ja 
qanoqa uv·a inileu1Jdp1~ . 
ai ye i ya1Ja i ya1Ja ai i ya1Jai 
ye ye yai ye ye yai 
ye ye yai ye ye yai 
ye ya1Ja 
ai ye i ya1Ja 
catutqeaq uwmila1J1qtumi 
tunutqeaq uwmila1J1qtumi 
ai ye i ya1Ja . 
qwyyuyuaqa1Ja taika1Ja nwyluakai ye ye yai ye ye yai 

Translation 

"\YhY here have I never succeeded in marrying? 
Whj· here have I never attained to marriage? 

A ~le~der·w~man being always able to marry, 
A stout woman being always able to marry. 

Qugy~k· f;o~ far over there she came into sight [?] 

:N"o. 56. RECORD IY. C. 34 

Dance}Song (aton), sung by Kuniluk, a Puwl1q man. A different version 1s 
given in X o. 61 

Refrain. 

Connective. 
Verse 1. 

Refrain. 

Connective. 
Verse 2. 

Refrain 

(Spoken: taqi) 

al'Oiya a i yai yai ya 
al'Oiya a i ya i ya 
amiya a i yai yai ya a i ya 
avaiya a i yai yai ya ai yai yai ye 

i ya i ya 

avaiya 1tqwyacaqla'Yi ai ya 
, . .

1 cpkica kival1ptl1Jnilu takoya1)mi')'apkm 
al'Oiya i a yai ya ai ya 
al'Oiya i ya yai yai yai yai ye 
i ya hai ya 

al')'ia-ylu 1pkwa kaiyuinalu 
um11Jma1Jna"(yuk JJII IJllllJna-yyuk 
kununaqca"(yuk kirnlia-ylu ka_ c1:''Ya"(yu taipa"fYU"flU ai 
al'Ya'Yyua"(lu ka mtau(_fc1ln liitaiya'Ylu ka 
mal1')'yUa"(yu ildtciaq dtciaq · 
avaiya i ya yai ya 
al'Oiya i ya yai ya 
m·aiya i ya yai yai 
avaiya i ya yai ya [u hU'u] 

1 The word missing here could not be deciphered on the record. 



Refrain. 
Verse 1. 

Verse 2. 
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Translation 
(Spoken: Begin) 

Over east ..... . 
Over east let me recall them to mind 
. . . . . . those people east of us too, because I also 

have travelled to see them. 
Algiaq they and Kaiynina, 
Cmingmangnary11k, Pungningnaryuk, 
Kununaqsaryuk and Kivaliaq, Sugaryuk and Taiparyuk 
And Algagyuaq and Aitauq and Ititaiyaq, 
M aligyuaryuk, Ilatsiaq, Atsiaq. 

Xo. 57. RECORD IV. C. 75 

Dance Song (aton), sung by Haqu1J-yaq, a Pucvl1q woman 

Prelude. 

Connective. 
Verse 1. pt. 1. 

Refrain. 

Verse 1. pt. 2. 

Verse 1. pt. 3. 

Verse 1. pt. 4. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 2. pt. 3. 

Prelude. 

Verse 1. pt. 1. 

Another version of this song is given in No 58 

cav,yi yu-ya vmila-yo-o-vo 
CdV"(iyu-yavmila-yo unava1Ja1J ai ya 
yavavav i ye ye yavava 
ai ye yav av ya i ye yav av avavav 
ai ye ye ye e i ye a 
e yava 
CaV'yi yu-ya 1Jmila-yo' 1JO 
cav'Yiyn-yavmila-yo unavavav ai ya 
una qai yi i ye yava 

(Connective) 
cuvlikaliunavava 
mualfka una cav1iyu-yavmila-yo 

(Refrain and Connective) 
putvltvlckauvava 
mualfka nna cav1iyu-yavmila-yo 

(Refrain and Connective) 
p1c1kpa - kap1qpaucia-yo·vo 
nalfqtuyavmina-yo cav1iyu-ya1Jmila-yo 

(Refrain and Connective) 
cav1iyu-ya1Jmila-yo-vo 
cav1iyu-ya1Jmila-yo unavavav aiye 

(Refrain and Connective) 
kavhi"(yucvliunava 
mualfka una cav1iyu-yavmila-yo 

(Refrain and Connective) 
kap1qpaucia-yo-1JO 
nalfktuyavmina-yo cav-yiyu-yavmila-yo 

(Refrain) 

Translation 
Let me go and dance beside him, 1 

Let me go and dance beside him. 
Let me go and dance beside him, 
Let me go and dance beside him. 

~other meaning given for this worJ was "Let me have a look at him. 11 I do not know which ie correct. 
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Verse 1. pt. 2. 

Verse 1. pt. 3. 

Verse 1. pt. 4. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 2. pt. 3. 

Canadian Arctic Expedition, 1913-18 

Of whatever place he is, 
That man, let me go and dance beside him. 

He from Puwltq, 
That man, let me go and dance beside him. 

Whether he will shoot1-whether he will stab me or not, 

Since I cannot help it, let me go and dance beside him. 

Let me go and dance beside him, 
Let me go and dance beside him. 

He from Kanghiryuaq, 
That man, let me go and dance beside him. 

Whether he will stab me or not, 
Since I cannot help it, let me go and dance beside him. 

Ko. 58. RECORD IY. C. 47B 

Dance Song (aton), sung by QaiyJ1ana, a Coppermine river woman 

Another version is given in No. 57 

aJJa mualEkauna cav1iywya1)milwyo 

una qai ye (laughter-kitucuna q1vluna nuJJaUyJq) 

i yaJJa 
ka1J1vyuvliuna1Ja mualEkauna cav1iyu'Ya1)mila'Yo 

una qai yi ye ya 
i yaJJa 
p1c1kpauciali'Yi nlilEqtu - nalEqtuyaJJmina'Yo 

cav1 iyu'Ya1Jmila'Yo 
una qai (laughter) 
i yaJJa (laughter) 
cuvltqalfur,r:na mualEkauna cdwyiyu'Ya1)mila'Yo 

"!na qai yi ye yaJJa 
i ya qa 

pu1vl1vl~kauna mualEkauna cawyiyu'Ya1)mila'Yo 
una qai 

(Spoken: nu1Jumaq·1q kapa1Jmuman1k tainm·uan1k 

- ila· nu1jutp1q) 

Translation 

That man, let me go and dance beside him 
That man. ' 

He fr<?m the bay, that man, let me go and dance, beside 
him, 

That man. 

Let f itm shoot thdemd . . . . . . since I cannot help it 
e me go an ance beside him 

That man. ' 

He from Pu1vl1q that m 1 t 
h. ' an, e me go and dance beside 

1m, 
That man. 

(Spoken: I]t is completed-they are only froth [are 

~rfion~ ' those two little words. yes indeed i·t 
1s mshed.) ' , 

'A mistake on the part of the singer. 



Prelude. 

Connective. 
Verse 1. 

Connective. 
Verse 2. 

Verse 1. 

Verse 2. 

Refrain. 

Connective. 
Verse 1. 

Verse 2. ? 

Verse 3.? 

Vcr,;e 4. ? 

Verse 5. ? 

88540-30 
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~ 0. ;if), RECORD IV. C. 45,, 

Dance Song (aton), sung by A1•1a11a, a Puwl1q man 

e ya1Je ya1Je ya 1J 01J a'I} e ye ya'l}a1Ja 
ya1J a'I} e ya1Je 
ya1Je ye yal) ya1Je 
ya-f}ai ya'I} C! IJ a1Je ye ya 
ya'l}e ye ya1J 01J c 
ya1Je ya1Je ya'l}e 
ya1Je ya1Ja1J eye ye 
ya1Je e ya1Ja 
atoqcaqtu1Ja ta.i1•a 
e ya1J e ya1Ja1Ja1J eye yal)alJa 
atoqhu11Jma1J·ale pan11J11ialc 
ya1Jai a1J eye ya1Ja 
a1Je e ye ya1Ja 
auleyumavlunu;i ya1J ai yal) a'I} 

Translation 

I am going to procure a song now. 

465 

Because they want me to sing, my daughters [want me to 
sing]. 

He wishing to go away. 

No. 60. RECORD IV. C. 54 

Dance Song (aton), sung by J-yuaq, a Xoaho-yniq woman 

i ya1Je ya1Jai ye ya1Je ya1Ja 
e ya'l}e ya1Jai ye ya1Ja hai ya'l}a'l}a 
e1J e ya'l}a e ya1Ja e i ya1Ja 
e ya ya1Ja e ya1Ja 
yai ye ya1Ja ye i ye e ya1Ja 
e ya'l}e i ya1Ja 
nain1icwylu;i (?) atJ11-yalt1Jl1Ji 
na-yy11l1-yli makoa ani-yu-yapk1t 

(Refrain and Connective) 
qoveacu-yl17Ji atJ11-yal11Jt1Ji 
i ca-yyal1-yl17Ji naul1kcalua1apku 

(Refrain-3rd line only) 
1duqa11111 qa1Ja qo1;mu1J: 
i ya ye ya1Ja ye ya e ya1Ja 

( Comwctin·) 
kiaC.?')'ima 1JO 1keyJ')'li1Ja1Ja1Ja 
a1 11a11a II ma l)O-a qot· 110/ uk qa7Ja 
a1Je ua 1J 

l~pokrn: qanoq I mna he-e-e-e) 
i ya1Ja he ya1Ja 
utuqa - tal€1111111iymrn e ya'l}e 
i yai ye ya 1JO i ye yo IJC 

(Spoken: tai1110 he he he) 
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Verse 1. 

Verse 2. 

Verse 3. 
Verse 4. 

Verse 5. 

Canadian Arctic Expedition, 1913-18 

Translation 

? I sing about it, 
Bull caribou, these ones, how I went past them. 
Gladly I sing about it, . 
A short-haired one [bearded seal] how I tried to harpoor 

it. 
Utuqaq . . . . . · 
Some one or other I wish he would help me. 
l\Iy companion1 Qattualuk. 
r · hiqaq2-Taleringmiyuaq 

(Spoken: Finished) 

No. 61. RECORD IV. C. 70A 

Dance Song (aton), sung by Kukilukaq, a Bathurst inlet woman 

Verse 1. 

Refrain. 

Connective. 
Verse 2. 

Verse 1. 

Verse 2. 

A variant is given in No. 56 

i yai ya 
takotatka 1pkwa 1tqa-yacaqla-ym 
aval1pt11;nilu takoyaqivavut 
avaiya i yai yai yai ya 
avaiya i yai yai yai yai yai ye qa qai 
i yai ya 
al,,ia-ylu 1pkica kaiy11inalu 
umi1JIIICX1JIW"fYUk pU1Jni11na"(yuk 
kimunac11-ylv kimcilia"[lll qa 
aku-ya"(yu-ylu taipa"(yu-ylu 
al-ya-yyua"(lu qa aitmiqcilu 111tili-y11-ya"(y11 ititaiya7lu qa 
ilatciaq atciaq 

(Refrain-Fragment) 

Translation 
The people I have seen, those, let me recall them to mind 
East of us, those whom we went to see. 
Algiaq they and Kaiyuina, 
['111i11umangnaryuk, Pungninunaryuk 
And Kumowsuk and J{imaliaq 
And Akugaryuk and Taiparyuk 
And A~ga_gyuaq and Aitauqsik, Jlaligugaryuk and 

Ititaiyaq, 
Ilatsiaq, Atsiaq. 

~o. 62. RECORD IY. C. 58A 

A Prince Albert sound Dance Song (aton), sung by Kaney:>q, a Puwl,q girl 

Prelude. ~ ye ka11a1J e ye ka11a1Ja 
i ya ka11a11 yei yai ya 
e ya11a Connective. 

~ Lit. t~e man with w~om I exchange wives. 
The smger made a mistake in the name,. 



Verse 1. ? 

Connective. 
Verse 2.? 

Connective. 
Epilude? 

Verse 1. 

Verse 2. 

Songs of the Copper Eskimos 

cuvauna tokto')'lt'l}t'l}i 
ya ka'l}a qail€qctn·aqtumi 
ya ka'l}a a ye i yai ya 
e ya'l}a 
tokto')'lt[1Jt1Ji] qailE:qctn·aqtoma[na] 
c1tqunm1k kiukc1n·aqp11Ji ya 
ka'l}a i yei yai ya 
e ya'l}a 
i ya ka1Ja1J eye ka1Ja 
ya11a i ya qa1Ja yei ya he' he' he' he' he' 

Translation 
What is this? An eider duck 
Beginning at last to come. 
An eider duck when it began at last to come 
With a gun I shot it.t 

No. 63. RECORD IV. C. 47 

Dance Song (aton), sung by Qaiy1'Yana, a Coppermine river woman 

Verse 1. i ye ye i ye ye i ye ye ya'l}a 

Verse 2. ? 

Verse 1. 
Verse 2. 

i ye ye ya i ye ye i ye ye ya'l}a 
cumm una·a nau-yima1J i ye i ye ya a1Ja (laughter) 
i ya'l}a 
i ye ye ya i ye ye ya 
i ye ye ya i ye ya a i ye yai ya 
i ye ye ya i ye ye i ye ve ya ye 
cumm una-a nau-yima1J i 

(Spoken: nU1JUt1Jiaq·1q) 

Translation 
Whence that one, where? 
Whence that one, where? 

No. 64. RECORD IV. C. 30 

Dance Song (a ton), sung by Ubqcaq, a Coppermine river man 

• • • • • • 2 atoqca1}1t·1q ilica'Yi-ya 
e ye yi ya i ya i ya a hai ya 
hai ya 
ai ya qa 'Ya 
qvakavlu ana"(Vt')'yu-ylu auqt:J'Yyuvlu qa 
ataqcail€ki ukual-i naqq111miyu'Yuni ukual-i ilicarivt1J 
ai yai i yai ya hai ya 
ato'Ylu ilitpatku atuataraiya-ya nquqa-yluvlu 

nf'Yuqa-ycqyu (hu-u-u) 

467 

-~is song, like :Sos. 53 and 81, was learned by the Puit•!i7 Eskimos from the natives of Prince Albert Sound in the 
summer of 1915. 

2 The first words were inaudible. 

88540-30! 



468 Cun(((linn Arctic Expedition, 1913-18 

Translation 

,\ thing that i,- not worth singing I bring it to his 

- knmYll'dgc. 
Hrrnkak and .111arl'iyy11/; and Auqtoryuk 

'! the~e. ncnr mind. these I shall teach. 
,\ncl the song, when 1 hc.'· two teach her she is going to 

;.;ing it repeatedly. (;ra,-s from a caribou's stomach, 

she "-as beginning to eat gra:s:o from a caribou·,. 

;.;tumach. 

:,; O. 65. RECORD n·. C. 48 

Danec ~m1g 1aton), sung by Haiya/;uk, a Copperminc river woman 

(Burden syllabics only) 

Xo. 66. RECORD IY. C. 21A 

Dance ~<•11g; (aton), sung by J{dneyJq, a PUtvltq girl 

qJvlun11J (ileyu 1Jll7W1Ja1Ja 
qJvlun11J dleyukehianeya 

dleyu1J111rn1Jn1Ja <'itera1Jalla1Ja 
ona1Ja1Ja cirn IJn l)a 
qJvlunt1J dlc!Jllkfl·uani 

(Jhoi hoi hoi hoi) 

cilr!J111JWW 1;a dtera1Ja ona1Jn IJO ya IJOl)eyo l)a 

,pl'/111111; litcy11kEt·11a11n1Ja 
q:n·l u II t IJ rileyiu;mw IJtl 

atey111Jann1Ja (i/eral)a u1w1Ja1Ja cira1Ja1Ja qJvluntlJ 
(;ihoi hoi") 

Tra118lalion 

H!,.,~eyehrow,- wishing to meet['?] 
His;Py<·lirmn, wishing to meet properly 
\\'i,-hing to mel't, meet. ' 
Iii,; armpit its odour. 
Hi;" crehrm\-s ,vishing to meet properh·, 
\V 1shmg to nwd, meet. · 
Its odour. 
H!s eyebrows wishing to meet properly 
His eyebrows wishing to meet ' 
W_ishing to meet, meet. ' 
His armpit its odour 
His eyebrows. ' 

Xo. Gi'. RECORD I\'. c. -±;)( 

Dance Song (aton), fro.m Dolphin and l'nion ;.;trait, said to be vcn· ancient 

:--;ung by ..-11·1a11a, a l'wl'itq man · 

n II u11c1;uru.1:1arla-yo ww IJa IJa IJ ai ye ya1J a1Ja 

I.U1Jllciurax1a1la-yo 1lllCTIJCTIJOIJ ai ye YOIJCll)ai ye ye yal)a 

Translation 

Let me go and watch its v:mi;.;hing. 
Let me go and watch its vanishing. 
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Xo. 68. RECORD n·. C. 21B 

Part of a Dance Song (aton), sung Ly Hn!Jll!J"fOIJ, a P1uvl1q woman 

au'Yaiyuaq lal.-o-yi-ya!)a!Ja 
aular)ll''Jq a III i II iyuiniktJq sule 

Connective. 
Verse 1. pt. 1. 

Refrain. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Prelude to 
next verse. 

Refrain. 

Connective. 
Ycrse 3. 

Ycr;-;e 4. 

Yerse 1. pt. 1. 

Ycr~r 1. pt. 2. 

Yerse 2. pt. 1. 

Verse 3. 

Verse 4. 

Translntion 
A uraiyuaq1 it is visible to me, 
It vanishes not, it is without grass also. 

t'XDIFFERENTIATED DAXCE SOXGS 

Xo. 69. RECORD IV. C. 104 
Dance Song, sung by lkpakhuaq, a I'u:l'ltq man 

e ya1Ja 
cauqanma p1cu-yul1x'Ya 1Jmaiyu1Jo 
i ye ya1Jai ya1Ja 
qt1J 11Jmtktuvlu-yo picu-yacua'Ym·ywy i-ya 1Ja 
i ye ya1Jai ye ya1Ja 
e ye yai ya !J c ye yai ya 

(Connective) 
qanoq ccn111w p:c11"(11iya"(i-ya1Ja 
i ye ya 1;0 i ya1Ja 
tcik u l iwy Ii picu-yat 1w !JO i ywy i-ya1Ja 

(Refrain and Connective) 
cauqanma ptcu-yu/ :.r-yo u 111a iyn1Jo 
i ye ya1Jai ya1Ja 
caqumcqtovlu-yo p:c n-ya t 1w-yaiya"'(i-ya1Ja 

(Refrain and Connective) 
ha - a ha1Jei ye ye ya1)a 
ha -- a ha1Je ye ye ya1Ja 
ha l)i ye ye ya1Ja 
ye ye ye ya 
e ya1Ja 
ha - OIJU t11calrc"(!l'i°"(U 

otrn111ili u11u poiyal.r-yn1J111n1Ju 
(Refrain and ( 'omweti vr) 

cunam"a ca-

Tm 11~lntio11 
::\I)· companion hr wanted to travd about all the time. 
Searching all about for him I hpt walking expecting to 

find him. 
How, down here, can I cxiwct to walk on it? 
On young ice I am actually walking steadily over it. 
::\Iy companion he wanted to traYcl about all the time. 
t,triving to catch a glimpse of him I kept walking expect-

ing to find him. 
I began to hear it. 
From beneath me when it [seal] came up to breathe. 
1Yhat is here?2 

l Aurai11uaq is a locality in the district of Pui1•li11, in southwestern \'ictori:t. island. 
• This is really two distinct songs fused together. The second song ,\'er," 3, etc.J is given in full below (Xo. 70). 
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No. 70. RECORD IV. C. 69 

A Prince Albert sound Dance Song, sung by K uniluk, a Puwl,q man 

Verse 1. 

Refrain. 

Connective. 
Verse 2. 

Verse 3. 

Verse 4. 

Verse 5. 

Verse 6. 

Verse 1. 
Verse 2. 

Verse 3. 

Verse 4. 

Verse 5. 

Verse 6. 

Verse 1. 
Verse 1. pt. 1 

( corrected) 
Refrain. 
Verse 1. pt. 2. 

....... 
~t,~~ili 1~a poiyalvya'!)man 
a'!)a ai ye ye ya'!)a 
ye ye ya'!) eye ye ye ya 
e ya'!)a 
cunauv·a camna makcalu-yyuamt'!)i 
m,kpaiyamni ,ma poiyalvya'!)man 

(Refrain and Connective) 
tukaqciyamnilu'!)i ipiqceymi'Yapku'!)U 
qolani ma-ni iqcivavaktu'!)a 

(Refrain and Connective) 
a ha samna tut1pkana'!)ila'!)a 
tnu'Yalimana tuttpkana'!)ila'!) 

(Refrain and Connective) 
tauqa17ma tma teylia'!)anma'!)t'!)i 
tnu'Yalimana tuttpkana'!)ila'!) 

(Refrain and Connective) 
a-ynauyu'!)mult'!)i t"(luvaqovlu'!)a'!)a 
tauqa'!)ma ,ma tirlia'!)anma'!)a 

(Spoken: iniriaqJq) 

Translation 
From beneath me when it [seal] came up to breathe. 
What is here, down here? A big bearded seal 
At its small hole when it came up to breathe, 
On my harpoon line when I held it fast, 
On top here I kept sitting. 
Down here he trod on it, 
My person [me] he trod on it. 
My companion, when he had gone round behind me, 
My person he trod on it. 
To [alongside of?] Arnauyuk telling me to go to the other 

side, 
My companion when he had gone round behind me. 

(Spoken: It is nearly ended) 

No. 71. RECORD IV. C. 29 

Dance Song, sung by Taipan-a, a Puwltq boy 

cumunmi e ye ye t1k1tcalaup1k 
cumunmi e ye ye atoqtua-yni"(mi 
makeyyua-yyu'Yli atoqtua-yni"(mi 
cumunmi e ye a ye e ya e ya 
a'!)ot1kcat capkua qE"(ntqlJ"'fyuth 
takomavaklu'Ytl atoqtua'Yni"(mi 

(Refrain) 
1 The first words of the verse were inaudible on the record. 



Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Refrain. 

Verse 1. 
Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 1. pt. 1. 

Refrain. 
Connective. 
Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Songs of the Copper Eskimos 

cumunmi e ye ye t1k1tcalaup1k 
uktlt·alt"'(munli t1k1tcalaup1k 

(Refrain) 
ukt1t·al1"'(muh t1kltca1 mi'Yama 
tupa1 yu'Ymuh t1kltcalaup1k 

(Refrain) 
( ukt1t·alt"'(muh) 1 tupa1 yu'Ymuh t1kttca-ymi'Yama 
tauqat1tkali toqlulativatka 
cumunmi uhu-u 

Translation 

Whither pray have I reached'? 
Whither pray in the actual singing 
? in the actual singing. 
The hunted ones those, the black ones [musk-oxen] 
Having often seen them. In actual singing. 
Whither pray did I reach? 
To a cliff I reached. 
To a cliff when I also reached, 
To a tent I reached. 
(To a cliff) to a tent when I also reached, 
My fellow-countrymen I called to them. 

No. 72. RECORD IV. C. 77 

Dance Song, sung by H aqU!J"faq, a Puwl1q woman 

ai ye yai ya aiyumi'Yivtitka ai ye yai ya 
m·:ryoa1 yum aiyumi'Yivatka 
ai ye yai ya ai ye yai ya i ye 
i yai ya 
t!Jil1 otttcam1k k1kcal€qpa!Jmata ai ye yai ya 
tn-:J1 oa1 yum aiyumi'Yivatka 

(Refrain and Connective) 
qai ye yai ya aiyumi"'(iVU!Ja!J ai ye yai ya 
uvamn1k 1ma aiyumi"'(iVU!Ja 

0

(Refrain and Connective) 
aulaut1kcamn1k aiyJqca!Jm·ama ai ye yai ya 
uvamn1k 1ma aiyumi"'(iVU!Ja 

(Refrain and Connective) 
ai!ye yai ya 1n-cqimiqp1k ai ye yai ya 
nuna1 oa1 yumi m·cqq:,miqp1k 

(Refrain and Connective) 
koma1 oa1 yum aiyun111mi-yapkm ai ye yai ya 
nuna1oa1 yumi 1n-cqimiqp1k 

(Refrain and Connective) 
ai ye yai ya aulautikqaqptk ai ye yai ya 
1ma1 oa1 yumi aulautikqaqp1k 

(Refrain and Connective) 

1 An error in beginning the verse. 
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Yersc 4. pt. 2. 

Yerse 5. pt. 1. 

Yerse 5. pt. 2. 

Verse 6. pt. 1. 

YerH' 6. pt. 2. 

Y cr~c 1. pt. 1. 

Versc 1. pt. 2. 

Yer~e 2. pt. 1. 

Verse 2. pt. 2. 

Ycrse 3. pt. 1. 

Yerse 3. pt. 2. 

Yem' -!. pt. 1. 

Yerse -!. pt. 2. 

Yerse 5. pt. 1. 

Verse 5. pt. 2. 

Y erse 6. pt. 1. 

Yerse 6. pt. 2. 

Canadian Arctic E:rpcdition, 1913-18 

1111a'YOa"fy11111i aula11tik1Ja'Ya,1za ai ye yai ya 
la1l"f.oa'Yyw1un ltkd1p'itmk 

(Refrain) 
ai ye yai ya l:il€qt11aqp1k ai ye yai ya 
ktl·mi"/1111111 ki/€qt11aqp1k 

(Refrain and Connective) 

kil-ini'Y1111m kilcqtua'Yama ai ye yai ya 
a7Joltkca,111uk kiCWUJniqptk 

(Refrain and Connective) 

qai yai ya aiyumi!'ivat~a. ~i ye yai ya 
t ti) 111i"(ocia"(yu en azyumz-yivatka 

(Refrain and Connective) 

W'al)n aulaullptali aulautikqa1Jmata ai ye yai ya 
t/1) 111i"(ocia"(!JU en aiywni-yil'dtka 

Translation 

I could not succeed in reaching them, 
Big men I could not succeed in reaching them. 

Possessions when the>· began to desire, 
Big men I could not ,;uccee<l in reaching them. 

I could not succeed, 
Myself I could not succeed. 

The travelling gear because I was not acquainted "·ith, 
::\Iyself I could not succeed. 

I found everything pleasant, 
In the great land I found everything pleasant. 

Big caribou I was not unable to secure them. 
In the great land I found everything pleasant. 
I had the nwans to travel [a kayak], 
On the broad water I had the means to travel. 

On the broad mtkr "ince I had the means to travel 
To big people I arrind first. ' 
I actuall:v reached, 
To E ill i II i1J1 I actual!>· reached. 

To Killinil] when I actually reaehed 
Game I secured in abundance. 

I could not. succeed in reaching them, 
Flocks of birds I could not rncceed in reaching them. 

I-our trav_elling gear, since they had travelling gear
Flocks of birds I could not succeed in reaching them. 2 

l Killiniq is a district in the south of Victoria island . 
. 
2 

This ~ung was composed many years earliPr IH· C · · h 
1.-·h1te inan ~ ~ong, acquired ~y Kallukpik in a dr~anl. a oppermme rivers aman named Kallukpik. It was said to be a 
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Ko. 73. RECORD IV. C. 36 

Dance Song, sung by Takohfq·ina, a Coppermine river woman 

Verse 1. pt. 1. 

Refrain I. 

Connective. 
Verse 1. pt. 2. 

Refrain II. 
Verse 1. pt. 3. 

Refrain III. 

Connective. 
Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 1. pt. 1. 

Y en,P 1. pt. 2. 

Y cr:-;c 1. pt. 3. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

i ye ye ya ya t11canwym(l(11Ji-yu1 
kivalivut kama-ya tucn n1kcatqnqpat ut 
i ye ye ya1 i ya qai ye 
i ye ye ye ya1 i ya qai ya 
i ye ye i ya1a ye ye ya i ya a qa qai ya qa 
i ya hai ya 
um11Jmaktwyli·i atan1 anima1Ja 
kat€ktunl'ylu qa1Ja ca·y-aqn1klu 1ma qai ya 
i ye ye i ya1 i ya qai ya 
i ye ye ye i ya1 i ya qi ya qai ya 
tnmaita/i makua !llit1Jeaqln-ych 
akhw yai napk m 'i 1J 111 i-yu111a-yc 11arru1Ja 
i ye ye ya1 a yi ye ye i yai 1 a 
i ye ye ya1 i ya qai ya 
i ye ye ya1 i ya i yai qai ya 
i ye ye i ya-ya yi ye ya1 i ya a qa qai ya qa 
i ya qai ya 
i ye ye ya 1 a t11cuke1waqpi-ym 
nunan·un imu1Ja aml1pt1u1111h 

(Refrain I and Connective) 
tunul1ptcunuh1 ntqfn11hl mw -ya 
cav1-ynuht 1ma·a utk11c1kmil·u qa a ya 
i ye ye i ya1 i ya qai ya 

Translation 

I haYc long since heard of them, 
Those east of us, I take notice of it, those that were 

heard of before [?] 
The musk-ox when it stayed close to me, 
"\\'hite [caribou] too and short-haired ones, 
All of them, the,;e, being plentiful, 
Although I have not actually skinned them I intend to 

go right on to my destination. 
I long to go to them at Ja,-t. 
To the lands over yonder, to those farthest from us out 

of sight. 
To those [lands] farthe;.;t behind us, both for meat 
And for knives and for pot,;. 

Xo. 7--1. RECORD IY. C. --14 

Dance Song, sung by QaiyJ-yana, a Coppermine river man 

Prelude.1 

Refrain. 
Connective. 

uva1Ja ye ye ye ya1Ja 
tat1-yiva1J1IW1Ja e ye ye ye ya1Ja 
eye ye ye ya1J eye ye ye ya 
eya1Ja 

~ss Roberts thinks this should be considered a verse, not a prelude. The song would then end with \'er,c· 4. pt. 1. 
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Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Prelude. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Canadian Arctic Expedition, 1913-18 

tiitl-yivca;ma1;a niilul€kpak1kpuU1JU 
qoiitiaqpu'Yli niilul€kpak1kpuU1JU 

(Refrain and Connective) 
tauqatctkali uluvyacaqcimata1Ja 
qoiitiaqpu'Y li niil ul€kpak1 kpuu 1JU 

(Refrain and Connective) 
tat1"'(iVa1Jma1Ja t1k1kcalj1nj1m11Jj 
ciivtkyuyunun t1k1kcali1m 1m11Ji 

(Refrain and Connective) 
ciiv1kcamn1k 1ma 1c·umavlu1Jali1Ji 
kucu'Yalu"'(li ciipil1kpaki'Ya1Ja 

(Refrain and Connective) 
tiitt"'(iVa1Jma1Ja t1k1kcali1ni1 m11Ji 
kiinuya1 yu·nun t1k1kcali1ni1 m11Ji 

(Refrain and Connective) 
ulukcamntk 1ma ----

Translation 

Me ... 
For it makes me tremble with fear. 
For it makes me tremble with fear. I am quite ignorant 
Concerning our children, I am quite ignorant [where they 

are]. 
My comrades since they have made themselves concealed, 
Concerning our children I am quite ignorant. 
For it makes me tremble with fear, as I try to reach 
To Savikyuyuk, as I try to reach. 
A knife I thinking 
The needle ice, it makes it hard for me to travel. 
For it makes me tremble with fear, as I try to reach 
To Kanuyaryuk, as I try to reach. 
A woman's knife . . . . . . 

Ko. 75. RECORD IV. C. 72 

Old Dance Song,.sung by Haqu1J'Yaq, a Puwlcq woman 

\' erse 1. pt. 1. ai ya cumunkiali 

Refrain. 

Connective. 
Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

iitcia1a na'Yltktua1iva1a 
ai yai ai ye ye ya qai ya 
ai yai yai yai yai yai yai ye 
i yai i yai 
c.ila_1yuaq qEqucicau'Yali 1Jman 
atcia1a na'Ylcktua1iva1a 

. (Refrain and Connective) 
ai ya cumunkialu 
naiya'Yali utiyeyiva,ya 

(Refrain a~d c'onnective) 
tau_Yuct W1Jn~yua1J mt1Jma1Ja 
naiya'Yali utiyE1 iva,ya 

(Refrain and c'onnective) 



Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

Verse 3. pt. 1. 

Verse 3. pt. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Songs of the Copper Eskimos 

ai ya cumunkialu 
canileya utiyeyiva-ya 

(Refrain and Connective) 
tt-yumiy·um tutalx1alma11a 
canil£1a utiyeyiva1a 

(Refrain and Connective) 
ai ya cumunkialu 
tupamnilu 1n-£qtui-yivu11a 

(Refrain and Connective) 
cildi-yat·auq qaiyainm111man 
tupamnilu m·cqtui [-yivu11a] 

Translation 

Whither at all. 
My aunt I really love her dearly. 
The weather when it turned again to freezing
My aunt I really love her dearly. 
Whither at all. 
My younger sister I long to return to her. 
The people since they also long for me [?] 
My younger sister I long to return to her. 
Whither at all. 
My husband I long to return to him. 
Seizing [a knife] when he stabbed me
My husband I long to return to him. 
Whither at all. 
In my tent also I am always comfortable. 
Outside of [beyond] them also when no one came
In my tent also I am always comfortable. 

No. 76. RECORD IV. C. 53c 

Dance Song, sung by Aq1iataq, a N oaho-yniq mant 

Prelude. 
Refrain. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

ye ya11a a11a i ye i ye 
e ya11a ye ya11a ye ye ya ye 
e ya11a 
ya eye ye ye e ya11a ye ya11a 
man£1m1k ka putuk111a 
cik111a ka qw111aqa11a 
ye~ya11a11a11a ye ya11a a ye ya ye 

(Refrain) 
qoiyami ka qoiyaq111a11a 
ye ya11a11a11a ye ya11a ye ya a ye 

(Refrain) 
maneym1k ka putuk111a 
cikt!)a ka qw111a ----

~e divisions into Prelude, etc., are taken from Mios Roberts' musical text. 
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Y rrsc 1. pt. 1. 

Y rrsc 1. pt. 2. 
Verse 2. pt. 1. 

Canadian Arctic Expedition, 1913-18 

Tram:/alion 

A clod of earth it trippf ed mile turned to look at me. It laid me flat on my ace. 
On slippery ground it made me slip. 
A clod of earth it tripped meH, t d to look at me. It laid me flat on my face. e urne 

::\'o. 77. RECORD ff. C. 28 

Prelude. 

Dance Song, sung by .·lncyaq, a Coronation gulf man 

w·u·1w talru-11a ai yi ya 

Connective. 
Verse 1. 

Refrain. 

Yerse 2. 

Yerse 3. 

Prelude. 
Ycrse 1. 

Yerse 2. 

Yerse 3. 

ai yi ya·a yi yi ya.yi a-a 
a yi ya yi ya ya yi ya 
i yai ya 
111·11·110 tafr1nw qo1'i1 ilawyil'1l1Ja . ti1ca1ata1 nh111i ta1 eomi 1ma a-ynantait qaumayyyyutt 
111•1ow tafrw na ai yi ya 
ai yi ya ai yi ya a yi yi ya yi a·a 
a yi ya yi ya ya y i ya 

(Connective) 
w·1nw talvu·na qo1•i1 1w111 ivu1Ja 
t1tca1 atc11 11 i IJ 111i akihu1 111 illlJ cavyicaqtYyyu1t 

(Refrain and Connective) 
uvu·na talvu·na qo1'i1 ila!l1 ivnl)a 
t11ca1 ata1 ni1Jmi qai1 11i1 1ni2t1J wynautait a1Jot11yn1kt:iryu1t 

(Refrain, unfinished) 

Translation 

Through thi,- source, through that source. 
Through this source, through that source, I was made to rejoice, 
( ln frequently hearing that on the sea there the women are \Yhitc. 
Through this source, through that source, I \Yas made to rejoice, 
On frequently hearing of the .1kili11ik1 people being fond of making knives. 
Throu~h. this source, through that source, I was made to reJ01ce, 
On frequently hearing of the Qairniq2 people, of their women being eager for men. 

visi:e}~1i;!tfi;tra1;i~kimos dwell inlund from Hudson bay around the Thelon riwr. The Copper Eskimos frequently 2 The Qairniq Eskimos are hetter known ns tht• J'\i11ii1r !u· I d ll west coast of Hudson bay. · t ,ey we around Chesterfield inlet and its vicinity, on the 



Songs of the Copper Eskimos 

No. 78. RECORD I\'. C. 71 

--!77 

A Prince Albert sound Dance Song, sung by lkpcxl,lmaq, a Puwlcq man 

Prelude. 

Refrain. 

Connective. 
Y crse 1. pt. 1. 

Verse 1. pt. 2. 

Y cr~c 2. pt. 1. 

Verse 2. pt. 2. 

Yerse 3. pt. 1. 

Verse 3. pt. 2. 

Y erse 4. pt. 1. 

Verse 4. pt. 2. 

Yerse 1. pt. 1. 

Y erse 1. pt. 2. 

Yerse 2. pt. 1. 

Y crse 2. pt. 2. 

ai ya1Je ye ya1Ja 
ye ya1Je yai ya-a 
ai ya1Je ya ya1Ja 
ai ya1)e ya1Je ya 
e ya1Je ya e ya1Je ya 
e ya1Ja 
k1p1qcucu1J at:ryi-ya1Ja 
nii-yyul-yurnli ca1Jmt1Jma1Ja ya1Je ya1Ja 

(Refrain and Connective) 
cci n tJ'uth 1J i-yi-yi-yi-ya1Ja 
qa'(!JlWli i-ylilcqpi-yu 

(u u u [instead of refrain] and Connective) 
k1p1qcucu1J at:ryi-ya1Ja 
neyyutcl-i cii1Jml1Jma1Je ya1Je 

(Refrain and Connective) 
tul:ryiy·akcn i-yi-yi-y1tka1Ja 
mckcrnmunli aita1Jaiyaqpm ya1Je ya 

(Refrain) 
(Spoken: ka1Jhi-yyua-ymiutancl, qowanaqpakami dicaijum) 

(Connective) 
k1p1qcucu1J at:ryi-ya1Ja 
qeyn£hwli CCIIJl1UIJIIWIJC 1JCIIJC YCIIJCI 

(Refrain) 
(Spoken: jrn·£ci ka1Jhi-yy11wymiidan1k atotcnnp-yil'Jq) 

(Connective) 
ciitqitk· il11Ji i-yi-yi-yctka1Ja 
m1kcmmunli oku1Jaiyaqpm 
(Spoken: nii-yyulnn cdtqu-yi-yitkcn) 
ya1Je ya 

(Connective) 
k1p1qcucu1J atJ-yi-ya1Ja 
11qcJ-ymium tain£1Jma1Je ya1Je ya1Ja 

(Refrain and Connective) 
1111111-yutcltl] i-yi-yi-yi-ya1Ja 
111un-yutdo; uniil;111i/J1JJ1iuo IJC ya1Ja 

(Refrain, unfinished) 

Translation 

Kipiqsusuk I sing of it. 
The bull caribou ,dwn it looked to,nml me, 
Its flank I was able to see it. 
The arrow I shot it to one side. 
Kipiq::,u.,uk I sing of it. 
The game when they looked toward me. 
Tln- two canine teeth I was able to ~cc them; 
To,varcl me thou earnest with open mouth. 

(Spoken: It is a Kanghiryuaq [Prince Albert sound] 
song; you should be thankful to be taught it) 
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Verse 3. pt. 1. 

Verse 3. pt'. 2. 

Verse 4. pt. 1. 

Verse 4. pt. 2. 

Canadian Arctic Expedition, 1913-18 

Kipiqsusuk I sing of it. 

The musk-ox when it looked at me. 
(Spoken: Jenness, a Kanghiryuaq song has been sung 

for you) 

Thy two weapons [horns] I was able to see them; 

Toward me thou earnest with lowered head. 
(Spoken: Thy horns thou usest them as weapons) 

Kipiqsusuk I sing of it. 
Uqsormioq since he said something about me,1 

Holding the drum I look at him; 
Holding the drum I try to contend with him in song. 

Xo. 79. RECORD IV. C. 53A 

Dance Song, sung by Aq*iataq, a N oaho'Ynlq man2 

Prelude. 

Prelude Refrain. 

Connective. 

Refrain Proper. 

Verse I. 

Verse 2. 

Verse 3. 

Verse I. 

\' erse 2. 

Verse 3. 

1 e.g. in a son~. 

ai ye ye ya-a yai ye ye ya 
ai ye ye i ya-a ya i yai ya yai ya 

a ye yai ya ye-e ye i ya-a 

ai ye i ya-a 

a~ ye. i Yf! ya i ya ye ye ya 
~i yei yei ya ye yei ye ya ye 
i ya-a ya ye ye i ya-a 

(Connective) 

at.u-yalut;<:, atoqtikat;a 
ai ye yei ya 
tain1qcaunani 

(Prelude, Refrain and Connective) 

ta.in1qcau.liunat; aiyuli'Yina-yi'Ya 
ai ye yei ya 
qunaqpak unat; 

(Prelude, Refrain with u hu 

qimauyiJq wanmun nuvuyauivlun 
ai yei yei ya 
n1:-vuyauivlun1t; 
ai ye ya i ya ye ye e eye 

Translation 

. and Connective) 

The old song he makes me sing 

Although it has mere burden syllables. 

Altho~gh. it h3:s only burden syllables 
smg 1t agam [?] I am unable to 

Qunaqpak he 

He fled away to th . t b . 
Becoming a cloud. e "es ' ecommg a cloud, 

2 The divi:-;ioni- into Prel d 
u e, etc" are taken from \'. iss R:>berts' musical text. 
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No. 80. RECORD IV. C. 49 
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Dance Song, sung by Utoqcq, a Coppermine river woman 

Prelude. 

Connective. 
Verse 1. 

Refrain. 

Verse 2. 

Refrain. 

Verse 1. 

Verse 2. 

ye ye ye ye ye ye ye ye yei ya hi yai yai yai 
ya yai ya hai yei yai ya hai ya 
ya ya-a ha ya yai ya 
hai ya 
qeyqtJ"(lucilu na;,,:1kt:J"(luci 
tajvani ai ye qa qai ya 
i ya qai ya 
qanoq capkwa ai ye ya qa 
i ye yai ya 
qa capkoani qatq1tcq1tpat 
m·u1l·u nan·uil·u capkoa ai ye yei ya 
i ye ye ye ye i ye ye hi ya hi yai ya 
i ya hai ya ya ya ha ya yai ya 

(Connective) 
qE"(qt:J"(lucilu na;,,:1kt:J"(luci 
tajvani ai ye qa 
qai ya 
i ya qai ya 
naiyatka neyiyuktunEq·i ye yai ya qa 
UW/mt1Jn1k nE"(iyuktunEq·i QVUJJafrqpa"(aJJata 
ye ye i ye i ye ye i ye ye ye hi ya a ----

Translation 
Though you travel over level ground, though you climb 

the hills to look around 
Over there, 
How [is it that] they, 
They are not to be found, 
Both people and white bears they, 
Though you travel over level ground, though you climb 

the hills to look around 
Over there. 
My younger sisters they wanted to await, 
Their husbands they wanted to await, since they had 

begun to travel eastward. 1 

Xo. 81. RECORD IV. C. 55 

A Prince Albert sound Dance Song, sung by .:Jfiluk·atak, a Dolphin and 
r nion strait woman 

Refrain. 

Connective. 

mani-laJJa mani-laJJa qaJJa 
mani-laJJa mani-lava qa}Ja 
yai yei ye ye ye i yaJJa 
aJJa kanana qai ye ye i yaJJa 
aJJe ye ye ya 
e yaJJa 

(Refrain and Connective) 
1 This song is said to have arisen fram the fallowing- inciJent. S:n1e men had. a;:me out to hunt caribou, leaving their 

wives an<l children to follow later. The women waited f.Jr some relatiYcs to join them before starting out. and in consequence 
their husbands searched for them in vain. 
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Yerse 1. 

YNSC 2. 

Ycrse 3. 

Ycrse 4. 

Yersc 3. 

Refrain. 

Ycrse 1. 

Ycrse 2. 

Yersc 3. 

Y erse -!. 

Yerse ;°5. 

Ca11odio11 Arctic E.cpedition, 1913-18 

I .,.a l'JUk camna ptc11l.--yiil uwy~-yaJJa 
ctn 'Y, 1 ·-i aJJa tcika,yynk camna 71:c11 .--yu uwy1-y . 

tcd,11cav11i·lwyi qai ye ye ya ya yei yaJJa 
aJJe e ye ye ya . 

(Connective, Refrain and Connective) 

nmw,yy11 k camna pcruk-y(i_ - 1 

nmw · camna p:ruk-yiihw"(Z'Yru;a_ 
71111/a"(!fllk Co:1111/Cl ]J!~llk"(ci/llCl"(lrCl1J1;1 
nimacaJJni-la"(i a qai yei ye ye yei yaJJa [ a ha ha . . . ] 

(Connective) 
tiici"(!fllk wmna 11po:k-y(il1W"(i-Yct1)a 
taciq camna iipak:tdliw'Y~'YaJJa . 
tiiciqcr11p1i·la'Yi qaz ye ycz ye ye yei ya 
a17c ye yei ya 

(Connectiw, Refrain and Connective) 

qiij-yi"(yuk comma npak,,alua'Y~'YaJJa 
qaj')'i-yyuk co:nrna upak-yalna'Yi':'faJJa . 
qaj')'iqca1Jni-la"(i qai ye ye ye i ye ye yei yaJJa 
a ave ye yei ya 

(Connective, Refrain and Connective) 

a,y 11 a,yyu k cam n a 11710:k-ydllw"(i-ya 
a~ ll(l(J camna upak-ydlna"(i'Ya 
a,ynaqca1Jni-la"(i qai ye yei ye ye yei yaJJa 
a1Je ye yei 

Tra 11.slation 

Let me sing in opposition to him, let me sing in opposition 
to him, 

Let me sing in opposition to him, let me sing in opposition 
to him. 

The ice down here though I walked on it, 
The ice down here though I walked on it, 
It did not seem like real ice. · 

The land down here though I walked on it, 
The land down here though I walked on it 
It did not seem like real land. ' 
The lake down here though I visited it, 
The lake down here though I visited it, 
It did not seem like a real lake. 

The pfarm)gan dmrn here though I approached it, 
Theytanrngan <l_mn1 here though I approached it, 
It chd not ~('t'm hke a n·al ptarmigan. 

1:he miman down here though I visited her, 
~he ':oman down ~ere though I visited her, 
• he did not ~('t'm like a real woman.2 

1 
.-\ mistake on the part of the singer. 

2 Thissong,like?\oc:5')and6?wa~t· 1 , h·,..... · · 
of 1915. ·- . ..., ~-; ,tugc1toyt e, rmce.\lhertsounclEskimostotheP11fo/1'qn"t·1,·"'d . th 

,, .... ::s urmg e summer 
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No. 82. RECORD IV. C. 31 

Dance Song, sung by Ul:Jqcaq, a Coppermine river man 

Prelude and i yai ya yi ya1;a i ya yai ya yi yaJJa i yaJJe 
Refrain ? i ya i yai ya yi ya ai ya ya yai ya yi yaJJa 

Verse ? aulauyaJJaJJa canivauJJaJJa 
Connective. i yaJJe i yaJJa 
Refrain? i ya ai ya yi ya yi ya i ya yi ya (u hu hu hu . ... ) 
Connective. 
Refrain? 

Verse? 
Connective. 
Refrain? 

i ya1Je i ya ya 
i ya i ya yi ya yi ya ya yi ya ya yi yaJJe i ya1Ja 
i ya ai ya yi ya ai ya ya ai ya yi yaJJa 
aulauyayaJJa canivauya?Ja 
i ya?7e i ya?7a 
i ya ai ya yi ya yi ya i ya yi ya u ha (u hu hu hu) 

(Spoken: taima nuJJuy:;q) 

Translation 
His removal of it, his taking it over to one side, 
His removal of it, his taking it over to one side. 

(Spoken: Enough; it is finished) 

No. 83. RECORD IV. C. 85B 

Old Song, sung by Kaney:;q, a Puwl!q girl 

aule')'i'Ya1J aule')'i'YaJJaJJaJJ aule')'i'Ya1Ja1Ja 
aule')'i'Ya1J aule')'i'Ya1Ja1Ja aule'Yi'Ya1Ja1Ja 
aule')'i'Ya1J aule')'i'Ya1Ja1Ja aule')'i'Ya1Ja1Ja 
iftqrnaitciamun nuitauyaqt:Jq aule')'i'Ya1Ja1Ja 

[Repeat song twice] 

Translation 
He made it flee, he made it flee, he made it flee, 

481 

To the little sun, to the place where it re-emerges, he 
made it flee. 

No. 84. RECORD IV. C. 53n 

Dance Song, sung by Aq;xiataq, a N oaho,,n!q man 

q£Jq£J-yotekcaJJa he i yaJJa 
q£Jq£J-yot!kca1Ja he i ya1Ja 
num1tkca quniaka1Ja q£Jq£Jroca11a 
aJJe ya11a i ya-a11a 

[Repeat song twice] 

Translation 
The fishing-rod, 
The fishing-rod, 
The dancing apparatus. They the people watch me. 

The fishing-rod. 1 

~is was said to be a very ancient song referring to a shaman who used a fishing rod instead of a drum when holding 
'1Re&DCe. 

88540-31 
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Canadian Arctic Expedition, 1913-18 

WEATHER INCANTATIONS 

No. 85. RECORD IY. C. 85c 

An Old Chant, sung by Kaney:Jq, a Puwl1q girl 

al·h'Yttqat qov£acttqat 
al· h~1tqat qovfacdqat 
~ptqoaq pamna 
xttqoaq pamna 
k1pcan-€"tlt·:Jq k1pcan'€1 1t·:Jq 

[Repeat chant four times] 

Translation 

? falling tears, 
? falling tears, 
The old knee down there, 
The old knee down there, 
It splashes on it, it splashes on it. 

No. 86. RECORD IY. C. 89c 
Weather Incantation, sung by Naneyoaq, a Coppermine river man 

Refrain. 

Connective. 
Verse. 

Verse. 

(Spoken: nalufrq·u1Ja) 
e i yai ye yai ye i yai ye ya'l}a 
e i ye ye ye ye ye ye ya1Ja 
e i ye ye ya1Ja 
e i ye ye qe-e ya qa'I} 
eye ya qa'I} eye ye ya'l}a 

(Repeat Refrain) 
e ya1Ja 
ciutlk·a pamna tucayu'l}o 
mauyanun namna neyleynan·un namna'l}a 
e ye ye ya'l}a 
mukca1Jail:Jqpa1J 
ai ye ya qa'I} ai ye ye ya 
e ya'l}a 

(Refrain) 

Translation 
(Spoken: I do not know it fully) 

My ears now hear something. 
To sea-gulls now, to brant alone now. 
The people have much property [?J 

No. 87. RECORD IV. C. 89D 
Weather Incantation (incomplet ) b N.. · · e, sung y an£1oaq, a Coppermme river m:,n 
Verse 1. pt. 1. 

Refrain. 

CU;vliqa~·iyu1Ja aipata1Jan11}i 
aipanaiyaqtu'l}a kia aic£q·a1J 
a'I} ai ya1Ja e ya1J ai ya1Ja 

aci uva1}a 



Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Songs of the Copper Eskimos 

ama-yoal-yum 1mar; aipatar;ancr;i 
aipanaiyaqtur;a kia aicr:yar; aci 1Wa1Jar;a 

(Refrain) 

tuvliqal-iyuna aipatar;an1r;i 
aipanaiyaqtur;a kia aiccq·ar; aci uva?Ja 

Translation 
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Whatever they are, its companion, 
I would have that one of the two which brought it home. 
Yes indeed, I. 
The young wolf, its companion, 
I would have that one which brought it home. 
Yes indeed, I. 
Whatever they are, its companion, 
I would have that one which brought it home. 
Yes indeed, I. 

No. 88. RECORD IV. C. 63n 
;-

An Incantation for healing the sick, sung by Haqu1J-yaq, a Puwlcq woman 

Verse 1. 

Verse 2. 

Verse 3. 

Verse 4. 

Verse 1. 

Verse 2. 
Verse 3. 

Verse 4. 

88"40-31! 

tati-yiva1Jmar;a tati-yiva?Jma1Ja 
tati-yiva1Jmar;a tati-yiVa1Jma 
uva?Ja tati-yivtt;a avai ye ywyi ya?} a?Jai ye ye 
tati-yiva?Jma?Ja tati-yiVa1Jma?Ja 
tati-yivar;mar;a tati-yivar;ma 
uvar;a tati-yivtr;a avai ye ye"(i ya?} a?Jai ye ye 
iluva utivakcttkar;a 
iluva utivakcttka1Ja 
uvar;a tati-yivcr;a avai ye ye'Yi yar; a?Jai ye ye 
i-yi-yiVa?Jmar;a i-yi-yiva1Jmar;a 
i-yi-yiva1Jmar;a i-yi-yiva1Jma 
uva?Ja ii-yiv11Ja avai ye ye"(i ya1J 

Translation 

For thou madest me shiver with fear, for thou madest me 
shiver with fear, 

For thou madest me shiver with fear, for thou madest me 
shiver with fear, 

Me, thou didst make me shiver with fear. 
(Same as Verse 1.) 

? it made me return home, 
? it made me return home. 
Me, thou didst make me shiver with fear. 
When thou didst gaze on me, when thou didst gaze on me, 
·when thou didst gaze on me, when thou didst gaze on me, 
Me, thou didst cast thine eyes on me. 
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No. 89. RECORD IV. C. 89B 

Weather Incantation, sung by N dneyoaq, a Coppermine river man 

ai yai ye yai ye i _Ya ai'Y _Ye 
ai yai ye yai ye. yi yar. ai ye 
e i ye i yai ye i ya'Y ai ye 

(Repeat from beginning) 
c£qtn1q p1k·a tatp1k·_a ai'Y y_e 
ai yai ye yai ye yi ya'Y. ai ye 
e i ye i yai ye i ya'Y ai 

Translation 
The sun up there, up there. 

No. 90. RECORD IV. C. 81B 

Weather Incantation, sung by Kaney:,q, a PU1vl1q girl 

pamani ql'1Ja'Ylul€qtU1Ja pamani 
ai yai yai i yai yai yai yai ya 
q11Ja'Ylul€qtU1Ja q11Ja'Ylul€qtU1Ja 

(Repeat these three lines) 
(Spoken: qilej-um dtuaralua numi'Y1j-amtn·i) 

(Repeat the three lines again) 

Translation 
Up yonder I begin to sigh[?], up yonder 
I begin to sigh, I begin to sigh. 

(Spoken: Qilaq 's song during his dancing) 1 

No. 91. RECORD IV. C. 81c 

Weather Incantation, sung by Kaney:,q, a Pu1Vl1q girl 

tn·u1t cdnan€qpa1J 1n·u1t cdnan€qpa1Ja1Ja 
m·u1t cdndn€qpaJJ m·U1t cdnan€qpa1Ja1Ja 
ndtciyu1Jo nidqociyu1J01JO ai ya1Ja 
1n-u1t cdnan€qpa1J m·u1t cdndn€qpa1Ja1Ja 
m·u1t cdnan€qpa1J tn·u1t cdnan€qpa1Ja1Ja 
ndtciyu1Jo nidqociyu1J01JO (e he he e he he) 

Translation 
The people they worked hard, the people they worked 

hard, 
Sealskin objects, fillets for the head. 
The people they worked hard, the people they worked 

hard, 
Sealskin objects, fillets for the head. 

• This incantation was sung by a shaman named Qilaq at an Eskimo settlement in Dolphin and Union strait during the 
month of January, 1916. As soon as it was ended he invoked his guardian spirit and held a seance to dispel the stormy 
weather which had prevented the men from hunting seals and brought the people to the verge of starvation. 
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No. 92. RECORD IV. C. 43B 

Weather Incantation, sung by Ikpakhuaq, a Pu1Vl1q man 

qaiyu1Ja acm uva1Ja acm 
qaiyu1Ja acm uva1Ja-a naluvit 
qaiyu1Ja acm uVa1Ja actn 

(Repeat twice, then the first two lines) 

No. 93. RECORD IV. C. 63B 

Weather Incantation, sung by Haqu1J'"Yaq, a Pu1Vl1q woman 

qaiyu1Ja actn uva1Ja actn 
qaiyu1Ja acm uva1Ja-a naluvit 

(Repeat both lines) 
qaiyu1Ja 

No. 94. RECORD IV. C. 24B 

Weather Incantation, sung by N atctn, a Coppermine river man 

qaiyu1Ja acm uva1Ja actn 
qaiyu1Ja actn uva1)a-a-a naluvit 
qaiyu1)a acm (hu hu) 

Translation1 

I come again, I again, 
I come again, I, dost thou not know? 
I come again, I again.2 

No. 95. RECORD IV. C. 43c 

Weather Incantation, sung by Ikpakhuaq, a Pu1Vl1q man 

qain'"Yoq k1c·uma qain'"Yoq k1c·uma 
qain'"Yoq k1c·uma1Ja qain'"Yoq k1cuma1J e ye 
qain'"Yoq k1c·uma qain'"Yoq k1c·uma 
qain'"Yoq k1c·uma1Ja qain'"Yoq ktc·uma1J e ye 
c1Voa1Jnaqm'"Yoq qaitqo'"Yatm uviatqovlutm 
qain'"Yoq k1c·uma1J e ye 

No. 96. RECORD IV. C. 63A 

Weather Incantation, sung by H aqu1J'"Yaq, a Pu1Vl1q woman 

qain'"Yoq ktc·uma qain'"Yoq k1C·uma 
qain'"Yoq k1c·uma qa qain'"Yoq ktc·uma e ya1) 
c1Voa1Jnaqtn'"Yoq qaitqo'"Yatm uviatqovlutm 
qain'"Yoq kic·uma e ya'I) 

(Repeat) 
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l The last line is abridged in Nos 93 and 94. 
t This incantation was sung in earnest by an e!df'r,y man on August 20, 1915, when a heavy ga1e accompanied by snow 

confined us to our tents for the day. A lew minutes afterwards his son distorted his face with a cord and, knile in hand,
went out to defy the evil spirits that were responsible for the storm (see Vol. XII, Pt. A., p. 187). 
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Translation1 

Come, he says, thou outside there; come, he says, thou 
outside there, 

Come, he says, thou outside there; come, he says, thou 
outside there. 

Thy Sivoangnaq2 he bids thee come, 
Telling thee to enter him. 
Come, he says, thou outside there. 

No. 97. RECORD IV. C. 63B 
Weather Incantation, sung by HaqU1J"(aq, a Puwltq woman 

qai"(inain qai"(inain 
qai"(inain qai"(inain 
ica"(ac1tka 1maitununi 
qai"(inain qai"(inain 

(Repeat) 

Translation 
Only come, only come, 
Only come, only come. 
I stretch out my hands to them thus. 
Only come, only come. 

No. 98. RECORD IV. C. 82B 
Weather Incantation, sung by A1jw1ana, a Coppermine river man 

aulaq·U1J"(Oq qaya1ia1Jmiun 
aulaq·U1J"(Oq qaya1ia1Jmiun 
qaya1 m m·om 
qaya1 m m·om 
nunanun 1cukci'Ynun 
nunanun avali'Ynun 
nunal-i makoa · 
cival-i makoa 
ainiutain nc'Yiniutain 
qalvaht capkoa Cci"(yai Cci"(yai 

No. 99. RECORD IV. C. 22 
Same Incantation, sung by Q1rm1q, a Coppermine river man 

aulaq·u1J"(Oq qayaria1)miun 
aulaq·u1J"(Oq qayaria1)miun 
qayarm m·oin 
qayarm m·oin 
nunanun avali1nun 
nunanun icukcirnun 
nunal-i makoa 
cival-i makoa 
ainiutain ncriniutam 
qalvaht capkoa cd"(yai cd"(yai 

(Repeat from beginning) 
1 The first two lines are repeated in No. 95. 
• The name of the shaman who is invoking the guardian spirit. 
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tulala1Ja-a tulala1Ja-a 
tulala1Ja1Ja tulala1Ja-a tulala1Ja tulala1Jali 
cal-ym may·a a tuvya-ylu-yo 

(Repeat last three lines) 
tulala1Ja tulala1Ja-a 
tulala1Ja1Ja tulala1Ja-a-a tulala1Ja tulala1Jali 

Translation 

l8v 

They have gone, it 1s said, the people who travel in 
kayaks, 

They have gone, it 1s said, the people who travel in 
kayaks, 

Kayaks, people, 
Kayaks, people, 
To the lands farthest north, 
To the lands last of all,1 
Lands, these, 
In front of all lands, these, 
Return equipment, eating utensils 
Having on top those, packs, packs.2 

Let me land, let me land, 
Let me land, let me land, let me land, 
The spirit yonder following it. 
Let me land, let me land, 
Let me land, let me land, let me land. 

No. 100. RECORD IV. C. 82A 

Weather Incantation, sung by A i11v-yana, a Coppermine river man 
Cf. No. 104 

cauyua1Jma-a lnU"fYUa1Jma1J 
cauyua1Jma-a mu'Yyua1Jma1J 
ca'Yyuqlunu matw::rlunu 
qm·€qtuam11Jilu ya ta ha 'Ya 
cuvlutt1jlu 1pkwa q11Jm1t· 11JlU 1pkwa 
cuvlm-yuvlut11j[lu] 1pkwa qm·€qtuam11Jilu ya ta ha 1a 

(Repeat from beginning) 
tauyuca1Jma qa -ya n1vya-yyuca1Jma qa -ya 
aq€-yluamnun nwyauluamnun 
qm·€qtuam11Jilu 'Ya ta ha 'Ya 
cauyua1Jma-a mu'Yyua1Jman 
cauyua1Jma-a mu'Yyua1Jman 
ca'Yyuqlunu matueylunu 

Translation 
My great companion, my great guardian spirit, 
My great companion, my great guardian spirit, 
? uncovering, 
Their own growlings too. 
Their doing what, they, their own dogs too, they, 
Their wishing to do what, they, and their own growlings. 
My companion, the one who cries out within me, 

~is and the last line are transposed in No. 98, 
• No. 98 ends here. 
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Our fine incantation, our fine cries,1 
Their own growlings too. 
My great companion, my great guard~an sp!r!t, 
My great companion, my great guardian spmt, 
? uncovering. 2 

No. 101. RECORD IV. C. 82A3 

Weather Incantation, sung by Avcvrana, a Coppermine river man 
Cf. Nos. 95 and 96 

qain-yoq k1c-uma qain-yoq k1c·uma 
qain'Yoq k1c·uma ya qain"{oq k1c-uma ye ye qe qe 
qtn"(a?Jnaqtn"{Oq qaitqo"{attn uviiitqovlutm 
qain"{oq k1c·uma ye ye 

(Repeat) 

Translation 

Come, he says, thou outside there; come, he says, thou 
outside there, 

Come, he says, thou outside there; come, he says, thou 
outside there; 

Thy Qinrangnaq speaks, he bids thee come, he bids thee 
enter him. 

Come, he says, thou outside there. 

Ko. 102. RECORD IV. C. 89A 

The Longspur's Incantation, sung by ~Yaneyoaq, a Coppermine river man 

Refrain. 

Verse 1. 

Verse 2. 

Verse 1. 

i yai Y£"fi ya i yai ye 
i yai Y£"fi yava i yai ye 
i yai Y£"fi ya 
i yai yq a'Y a'Yi yai ye-e 
ilavma qimavmava taiyiitpuva 
uk·alua'Yamav a'Yi yai ye 
qavataiyain-ama 
uvamnilu a'Y a'Yi yai ye 
ai ya 

(Refrain with extension ai ya) 
ilavma qimavmava taiyatpuva 
uk·alua'Yamav a'Yi yai ye 
ai ya - qavataiyain·ama 
nunanuh'Ya a'Yi yai ye 

Translation 

My parents when they left me behind, I 
Although I tried, 
I could not raise myself from the ground 
By myself. 

~ Cri~s .of joy "'.:hile dancing, or in this case probably, the ecstatic cries of the shaman possessed by his guardian spirit. 
. Th.e mc3:ntnt_1on was sung by a wo~an shaman at the Liston and Sutton islands in January, 1916, during a sl,a.nce,. 
~~~:~di~dJ~.b[~~~ fine weather. It was said to be Yery old, and the real meaning not widerstood. Another version of it is; 

3 
This incantation was connected without a break with the preceding, Ko. 100. 
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My parents when they left me behind I 
Although I tried, ' ' 
I could not raise myself from the ground 
Toward the lands.1 

No. 103. RECORD IY. C. 20B2 

Dance Song (pisik), sung by KaneyJq, a Puwl1q girl 

ya yi yai yai ya yi ya-a qa 
ya yi yai yai ya yi ya-a qa 
ya yi yai yai ya 
ai yai ya yi yai ya-a-ai 
ya yi yai yai ya yi ya a qa 
ya yi yai ya-ai ya-a yi ya 
ai ya-a-ai ya yi yai yai 
ya niiluniitqa-yami ai ya nuna-yyum tma a?7utt1 yull·u 
ya yi ya-n yai ya 
ai ya ye ya ya yai ya-a qa 
ye ye ye-e ya-a ya ye ya-a qa 
ya ye ya e ya-a ye ya-a ye 
e ya-a-a i ya qa 

ya ye ya-a ya ye ya 
a ye ya e a ye ya e ya-a-ai 
a ye ya ea ye ya ye ya a qa 
ya ye yai ya ye yai ya a ye 

Translation 

For he is in a state of ignorance 
[Concerning] of the land here the game animals. 

~o. 104. RECORD IV. C. 59B 
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Weather Incantation to allay a storm, sung by I vywyotailaq, a Puwllq man 

Cf. Ko. 100 

tauyua?7man mu-yyuwf}man 
tauyua1Jman mu-yyua1Jman 
aqqlu-yamnuk ntvyJ-ylu'Yamnuk 
nudv11Jilan m·uc"(iVJq 
mukca1Jilan m·uc1ivJq 
atani kana?Ja qm·eylunuk 

(Repeat from beginning) 

~is song was called the 11 Longspur's incantation" (nahaul.ium aqeuta), but I could discover no explanation of the titl"', 
nor any reason why so small and insignifican_t a bird as the Lapland longspur should become the theme of a song. The 
singer himself considered the song a weather 1ncantat10n. 

, This dance song hss been included by mistake among the incantations through being on the same roe irl as No. 105. 
a An error was made in the transcription at this place, and the correct words could not be deciphered afterwards on 

the record. 



490 Canadian Arctic Expedition, 1913-18 

Translation 

My great companion, my great guardian spirit, 
My great companion, my great guardian spirit. 
Our fine incantation, our fine cries. 
There is no snow-hut; it is empty of people. 
He is not a real man; it is empty of people. 
Underneath it down there let us two search. 

Ko. 105. RECORD IV. C. 20A 

\Y cather Incantation, sung by Kaney:1q, a Puwltq girl 

wyna-yyua kan·a aulaqcUJJulJqpa 
wynwyyua kan·a aulaqcuJJulJqpa 
uvaune tmatailamun pwluJJa mau1Ja1yua1Ja uvamntk 
muk una tcuaqcaiyult·Jq 

(Spoken: nu1Juv:1q nu1Jucna1man nu11uta11mata) 
t1Jmcn·1k cnuk una natq1qcuyutt·:1q t1)mtn·tk 
uvaune 1matailamun pwlu11a mau11a tcuaqcaqpu11a 

(huahua-a) 

Translation 

The big woman1 down there does she wish to depart?2 

The big woman down there does she wish to depart? 
Over here to a place lacking people3 I, proceeding hither 

by myself. 
The man,4 that one, he is unable to make matters right. 

(Spoken: It is finished, for it is ended, for they are 
completed) 

By himself the man, that one, he is unable to bring re
dress by himself. 

Over here to a place lacking people I, proceeding hither, 
succeed in setting matters right. 

No. 106. RECORD IV. C. 81A 

·weather Incantation, recorded less fully in No. 105. Sung by the 
same girl Kaney:1q 

a1na1yua kan·a aulaqcu11ulJqpa 
a1na1yua kan-a aulaqcu11ulJqpa 
cauya1yucn ilain·m·ima naliyu11maiyan·a'Yin 
muk una tcuaqcaiyutt-Jq 111mm·tk 
muk una natq1qcuyU1t-Jq t1}mtn·tk 
uvaune 1matailamul-i pwlu11a mau11a ,cuaqcaqpu11a 

uvamn1k 

h 1 
Kannakapfaluk,_ t_he sea ~oddess, who, 'Yhen vexed. confines the seals within her hut at the bottom of the sea The 

te!v~t 3tir:'i>l'.~'.:f'.t~~tissr. intimidate her lll order to release the seals and make them accessible to the hunter .. again. 

2 A better meaning would be "Will she let them [i.e. seals] go," if the Eskimo word wili bear that translation 
• Kannakapfaluk's hut. · 
1 A slighting reference to another shaman. 
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muk una 1cuaqcaiyu1t-Jq l1Jmm·1k 
muk una 1cuaqcaiyu1t-Jq l1Jmm·1k 
uvaune 1matailamul-i pwlu'l)a mau'l)a 1cuaqcaqpu1Ja 

uvamn1k 

(Spoken: a'l)otauyua ham·a tucayu-yalua) 

muk una natq1qcuywt·:1q 11Jmm·1k 
muk una natq1qcuyu1t-Jq 11Jm1n-1k 
uvaune 1matailamul-i pwlu'l)a mau1Ja 1euaqcaqpu1Ja 

uvamn1k 

(Spoken: pckhu-yyuk atua-yalua) 

Translation 
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The big woman down there does she wish to depart? 
The big woman down there does she wish to depart? 
The young sea-gulls, 1 some of them, because she could 

not lay hold of them. 
The man, that one, he is unable to make matters right 

himself, 
The man, that one, he is unable to bring redress by him

self. 
Over here to a place lacking people I, proceeding hither, 

make matters right myself. 
The man, that one, he is unable to make matters right 

himself, 
The man, that one, he is unable to make matters right 

himself. 
Over here to a place lacking people I, proceeding hither, 

make matters right myself. 
(Spoken: The people here are listening) 

The man, that one, he is unable to bring redress himself, 
The man, that one, he is unable to bring redress himself. 
Over here to a place lacking people I, proceeding hither, 

make matters right myself. 
(Spoken: Pikhugyuk 's song) 

No. 107. RECORD IV. C. 43A 

Weather Incantation, sung by Ikpakhuaq, a Puwl1q man 

tau k1c-uma qailutm uviaiyu'Yain 
atani kana1Ja nuiya-ylutm 
cal-yilyuak akul-yol·u'Y1k 
tau k1C'uma qailutm uviaiyu'Yain 
tau k1c·uma qailutm uviaiyu'Yain 
atani kana'l)a nuiya-ylutm 
cal-yilyuak kilukqol-yu'Y1k2 

(Repeat first three lines) 

1 Sea-gulls in shamanistic utterances usually means seals, and the word probabl_Y has that meaning here. 0Le. native, 
however, ventured the explanation that when Kannakapfaluk cannot confine the seals m her hut she confines sea-gulls mstead. 

• The singer made a mistake and actually sang.the last word in the third line above, as the musical text shows. 
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Translation 

Man outside there pray come, pray make your entrance 
[into me].1 

Down below from beneath, pray come and appear. 
The two big ~pirits2 pray bid them come up in the middle 

[of the dance-house]. 
::\Ian outside there pray come, pray make your entrance 

[into me]. 
Man outside there pray come, pray make your entrance 

[into me]. . 
The two big spirits pray bid them come out from behmd. 

No. 108. RECORD IV. C. 25A 

Weather Incantation, partially repeated in No. 112. Sung by Cm1ciaq, a 
Putvltq man 

Verse 1. 

Refrain. 

Verse 2. 

Verse 3. 

Verse 1. 
Verse 2. 
Verse 3. 

nuta-ya qrncuaqpafrq·ami 
ye yi yai ai ye yi yai 
eye yi yai ye ye yi yai 
ye yi yai ye ye yi yai 
ctlaman1k ili-yyun malikalua-ymati-yui 
ye yi yai eye yi yai 

(Refrain) 
ttikac·iat ta-yivu1Ja 
ye yi yai ye yi yai 

(Repeat Verses 1 and 2, then replace refrain after 
Verse 2 with Verse 3) 

Translation 

My child when it was about to cry, 
Four eyes though they followed us, 
Their little evacuation over there. 3 

No. 109. RECORD IV. C. 83A 

Weather Incantation, sung by A 1JW"(ana, a Coppermine river man 

tau k1c·uma qailuttn uviaiyu-yain 
(Repeat twice) 

Translation 

Man outside there pray come, pray make your entrance 
[into me]. 

Man outside there pray come, pray make your entrance 
[into me]. 

1 The shaman is invoking one of his guardian spirits to enter his body and take possession of him. 
2 i.e. two other guardian spirits. 

11 

B Thi~
1
~as,,,saitl to ~e the incantation of a P(?lar bear that was pur.sued by a dog. The "child" is the bear's cub, and the 

four eyes a:rv the d?g s two eyes, and two whit~ spots, one over each eye, which the bear mistook for another pair of eyes 
The al~ernatlve reading for the last ':erse ~ean3 "we evacu3:ted" I have no information as to the occasions on which thi; 
chant 1s sung, although another vers10n of 1t (No.112) was said to be an ordinary weather incantation. 
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No. 110. RECORD IV. C. 83B 

Weather Incantation, sung by the same man Avw1ana 

ta1i'Jq ta1i1q ta1i'Jq ta1i1q 
ta1i11 yumun mamait:J1 yuk 
cua1 otaili aqtpciitua1lu'Ym 
aq1pciituavmil-u'Y1k 

Translation 

The sea, the sea, the sea, the sea, 
To the sea, the salt one, 
The rain making them sink into the soft snow, 
Making them sink into the soft snow [?] 

No. 111. RECORD IV. C. 83c 

Weather Incantation, sung by the same man A v1v1 ana 

ave yavava avai ya qai ya 
ave i ya11a11a yai ya 
ave yavava a11ai ya qai yai 
• • • • • • 1 avai yava 

No. 112. RECORD IV. C. 83D 

Weather Incantation, sung by the same man Avw7ana. Cf. No. 108 

Verse 1. 

Verse 2. 

Verse 1. 

Verse 2. 

cdaman1k ili'Yyun mal1kalua7mati'Yun 
ye yi yai ye yi ya 
ltikaC'iat tatpa'Yu 
i ye yi yai ye yi ya 

cdaman1k ili')'yun malikalua7mati'Yun 
ye yi yai ye yi ya 
i ye yi ya ye yi ya 
ye yi ya ye yi ya 

Translation 

Four eyes though they followed us, 
Their little evacuation up there. 
Four eyes though they followed us. 2 
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1 This song, in the middle of a record embracing five different songs, was overlooked when the texts were first trans
cribed, and without the aid of the Eskimos I could not decipher the significant words. 

•Foran explanation of this song see Ko. 108, 
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No. 113. RECORD IV. C. 83E 

Weather Incantation, sung by the same man A !JIV'Yana 

nuyuamt'lji nuyuam1'lji 
nuyuam1'lji nuyuamt'lj ata'lj ai ya'lja 
ye yi ya ye yi ya'lja ya'lja ya'lja 
nuyuam1'lji nuyuam1'lji 
nuyuamt'lji nuyuam1'lj ata'lj ai ya'lj 

Translation 

Clouds, clouds, 
Clouds, clouds down below, 
Clouds, clouds, 
Clouds, clouds down below. 



Verse 1. 

Verse 2. 

Verse 3. 

Verse 1. 

Verse 2. 

Verse 3. 

Songs of the Copper Eskimos 

DANCE SONGS FROM SURROUNDING REGIONS 

MACKENZIE RIVER DANCE SONGS 

No. 114. RECORD IV. D. 8B 

Dance Song, sung by Ma1Jifrn-a, a Herschel island man1 

ana-a-a-a ciluli-ivtt ciluliyut,t 
ana-alu-yma ciuta tunua 
cani-yatcilaq cani-yatcila1J a e 

(Repeat) 
ana-a-a anapi-yaq ciluliyut,t 
ana-alwyma ciuta tunua 
cani-yatcilaq cani-yatcila1J a e 
ana-a-a qatpa-a-aq ciluli·yutct 
ana-alu-yma ciuta tunua 
cani-yatcilaq altlciami (Spoken: nu1Jut·:>q) 

(Verse 3 repeated twice) 

Translation 
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Hast thou found a carcass? Thou finding a carcass
My grandmother, her ear, the back of it 
Is not unclean, is not unclean. 
Anapigaq [man's name) thou finding a carcass
My grandmother her ear, the back of it 
Is not unclean, is not unclean. 
Qatpaq, thou finding a carcass-
My grandmother her ear, the back of it 
Is not unclean, is not unclean. 

(Spoken: It is finished) 

No. 115. RECORD IV. D. 7o 

Herschel Island Dance Song, sung by Unalina and Cukaiy:>q, two Mackenzie 
river women 

qanoq katani ya a1Ja 
i-ycl·a-yoli piluti-ya mama tamatkal·u-yo mana 
eye ya ya ye ya1Je ye ya yi ya a1Ja 
utani-i-i yutani tcktnailutauy:>q naneyean·un mana 
e eye ya1Je ye ya eye ya e e e e ya 

(Repeat) 

Translation 

How ..... . 
Am I to cast out my wickedness, this one, getting rid of 

all of it, this one? 
It [fox] will never reach to the traps, this one. 

~corrupt version of this song was current also among the Copper Eskimos, who learned it from a ~Iackl'nzie river 
Eskimo in 1912. 
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No. 116. RECORD IV. D. 5A 

Dance Song, sung by Palaiyaq, a Mackenzie river man 

(Burden syllables only) 

No. 117. RECORD IV. D. 6 

Mackenzie River Dance Song, sung by Unalina and Cuka£y1q, two Mackenzie 
river women 

cuna kan·a-a-a tako'Yi'Yo 
ku·kamli-£-i cq11;ani 
a·a· aulatciyuaq 
a·a- ttkaiyukciuktuaq 
hui hui he-e-e a1;iyaho 
hui hui e-e-e a1;iyaho 
e e a1Jiyaho 
e e a1Jiyaho 
hui hui he-e-e a1Jiyaho -taima 

Translation 

What down here do I see? 
Of the river, in the bight, 
A man jigging for fish, 
A man engaged in jigging. 

No. 118. RECORD IV. D. SA 

Dance Song, sung by J1I a1Jilw·a, a Herschel island man 

e yari ya1Je e yari ya1Je 
e yari ya1Je-e e yari ya1Je 
e ya'Yi ya1Je e yari ya1Je 
ai ya1Je i ya1Ja 
a1Ja-ai e ya1Je e ai eya1Ja 
arnaqpavli aulatciara qai-i ya1Je 
e ya'Yi ya1Je-e ai ya1Je 
kilicav1l-i qunia1Jniaqpuyut 
aklaq·amaqlukdn(?)a ndlik·ak·a qivia 
a1JatciauqcqtJq i ya'Yi ya1Je-e 
ai ya1Je e ya1J ai ya1Je-e 
ai ye ye ya1Ja ai ye ya 

(Spoken: nu1Jui'Jq) 

Translation 

The big woman she is proceeding to dance it. 
Let her proceed [?] We are going to watch. 
She looks as big as a brown bear. Her trousers, turn and 

look [at them] .. 
She has finished fl.uttering her arms down to her side [at 

the close of the dance]. 
(Spoken: It is finished) 
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No. 119. RECORD IV. D. 5B 

Dance Song, sung by Palaiyaq, a Mackenzie river man 

(Burden syllables only) 

No. 120. RECORD IV. G. lB 
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Herschel Island Dance Song. Sung by Mike, an Eskimo man from 
South Head, Siberia1 

ma-yaqt£r£qpuci qai ra ra ra ra ra 
curwyo atuar;a atarararara1Ja ya 
makileyaitcur;a a ,a £q·£acua1 u1Ja 'Ya 
ra rai e ye ye ye ye ya'l)ar;a 

2 

a yi ya a a i ye yi ya ai 
yar;a ke yar;a ya'l)a-a ke ya-a?Ja 
i ye ye ye ya ye ye ya 
i ye a t£q t£q t£q t£q t£q t£q 

Translation 

You call [to the fox] maq. 
How [goes] his song? 
I am not going to stand up. 
I am very lazy. 

No. 121. RECORD IV. D. 6. 

Herschel Island Dance Song, sung by Unalina and Cukaiy1q, two 
Mackenzie river women 

tal1k·a-a caklauviuyaqtuk ye ye e e ye 
aji,,atka-a pameoqciuicupiaqtun-u-un culukcutiyuak 
tti,,al·ala17a numilarla17a p117oqcila17a uliula1la?Ja - a 
tal1k·a-a kep1kcima,,luk naq1,,lilauya'Yla?Ja 
tavlumiu[ya1 lar;a] 

Translation 

My arms they wave high in the air. 
My hands they flutter behind my back; they wave above 

my head like the wings of a bird. 
Let me move my feet, let me dance, let me shrug my 

shoulders, let me shake my body. 
My arms let me fold them; let me crouch down; 
Let me hold my hands under my chin. 

~o. 122. RECORD IV. D. 7c 

Dance Song, sung by Unalina and Cukaiy1q, two Mackenzie river women 

(Burden[syllables only) 
1 Mike, born in Siberia, had lived for many years in the Mackenzie delta and had married a woman of that place. 
• Some significant words were omitted here by accident during transcription and could not be deciphered alterwarda 

8854o-32 
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No. 123. RECORD IV. D. 6c 

Mackenzie river Dance Song, sung by Unalina and Cukaiy,q, two 
Mackenzie river women 

akica1leyuami akica1 frqtu1Ja 
atata'Yalwyo a akica1leyuami 
ai ye ya ye ye ya ai ye ya1J ye ye ya-a 
cili poviaqtana1 yuk 
ai ye ya1J i ye ye ya ai ye ya1J i ye ye ya 
e e e i ye i ya1)e ya1Je ye ya1Ja 

(Repeat) 

Translation 

I am about to kick the football; I am about to kick the 
football. 

My grandfather, I am about to kick the football. 
Sili, the man with the bulging chest. 

No. 124. RECORD IV. D. 6B 

Mackenzie river Dance Song, sung by Unalina and Cukaiy,q, two 
Mackenzie river women 

i'Yla1yuktu1)a UV01.1Ja 
uniatkali navleyrnata-a 
a tulimaiya1Jmata 
t'Yla1 yuktU1;ai ye ya ya e e e 
ma·ni e talaviuyami 
m01.ni-qaqiu1Jai a puciqaqtu1)a-a-a-a-a-a 
t'Yla1 yukiu1Ja-a-a-a a1Ja qoviane:qtu1Ja 
a1J e ya ye 

(Spoken: nait·uaq) 

Translation 

I want to laugh, I, my sled because it is broken, 
Because its ribs are broken I want to laugh. 
Here at Talaviuyaq I encountered hummocky ice, I met with an upset. 
I want to laugh. It is not a thing to rejoice over. 

(Spoken: It is a short song) 

No. 125. RECORD IV. G. lB 

Russian Song, sung at Herschel island (Mackenzie river delta). Sung by Mike, 
a man from South Head, Siberia 

[Words not transcribed, being unintelligible to the singer and probably corrupt.] 
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INLAND HUDSON BAY DANCE SONGS 

No. 126. RECORD IV. C. 68.A. 

Dance Song, sung by Atqaq, an Akilmiq man from Hudson bay 

Prelude. amnai yai yai yai yai yai yai yai yai 

Refrain. 

Connective. 
Verse 1. 

Refrain. 

Connective. 
Verse 2. 

Refrain. 

Verse 1. 

Verse 2. 

yai yai yai yai amnai yai yai yai yai yai ya 
e yai yai ya1: amnai yai yai yai yai yai yai am 
yai yai yai yai 
i yai yai yai yai amnai yai ya-yi yai yai 
he yai ya hai ya 
a11otcl-i pccaiyuyut nunamcl·i amnai yai ya 
he yai ya-a pitaili-i cuvaiyukpal-€-yct[ka] camnai yai 
ya . . . . i yai yai yai 
e yai yai yai amnai yai yai yai yai yai yai yai yai yai ya 
ai yai yai yai yai amnai yai yai yai yai ye he 
ai yai 
avam·tl-i pitaiyuyut nunamil-i amnai yai ya 
he yai ya a p1taili-i cuvaiyukpal-€-ytt camnai yai yai yai 

yai yai yai 
ye yai yai yai yamnai ya yai yai yai yai yai yai yai 

yai yai 
e yai yai yai yai amnai yai yai yai ya yai ye he 

Translation 
The men are always roaming about on the land. 
The fish I wanted to begin to take the roe from them 

down there[?] 
Far away over there they are always roaming on the 

land. 
The fish I wanted to begin to take the roe from them 

down there[?] 

No. 127. REcoRD IY. C. 68B 

Dance Song, sung by Atqaq, an Akclmiq man from Hudson bay 

Prelude. i yai yai yai yai 
yai yai yai yai 
yai yai 

Refrain. 

Verse 1. 

yai yai yai yai yai yai yai 
yai yai yai yai 
yai yai yai yai 
yai ya ye yai 
yai yai 
i ye yai 
yai yai yai ye he 

yai ye ye yai cunal1kiali takoyumavlu-yo 
qi1Ja'Yaluaqp1k ye yai yai yai yi yai yai 

(Refrain) 



.500 

Verse 2. 

Verse 3. 

Verse 4. 

Verse 1. 

Verse 2. 

Verse 3. 

Verse 4. 

Canadian Arctic Expedition, 1913-18 

takoyumaiyuJJd takoyunapna11a ~ako11umq,vlu'Yo 
qina-yaluaqptk ye yai yai yai yi yai yai 

(Refrain) 
un1l-i uma takoyuna1Jna1Ja na'Yyult'Yyua'Yli 
n€qicaulvyaqbq yai yai yai yi yai yai 

(Refrain) 
un1l-i uma ukwami 1ma na'Yyul1ryuaq 
n€qicaulvyaqbq ye yai yai yi yai ya 

(Refrain) 

Translation 

Something or other wishing to see it 
I watched, but 
Though they were in sight I could not see them, wishing 

to see it 
Though I watched. 
Well, I was not able to see it, the big bull caribou, 
One that was fine eating. 
Well, on the lee side, the big bull caribou, 
One that was fine eating. 

Ko. 128. RECORD IY. C. 651 

Dance Song, sung by Qaqca1vina, a Pahq man from Hudson bay 

Prelude. 

Connective. 
Refrain. 

Verse 1. pt. 1. ? 
or Verse 1. 

Connective. 

Connective. 
Verse 1. pt. :2. ? 

or Verse 2. 
Connective. 

Verse 1. 

Verse 2. 

e e ye ye-e e e i ye ye ye ye ye 
e he ye ye ye ye ye ye ye ye he ye UJJ 
e 
eye ye ye ye ye ye e y~ eye 
e he ye ye ye ye ye ye 
e i ye eye ye ye ye ye ye ye ye ye ye ye e 
eye ye ye ye ye e eye eye 
he ye e ye ye e e he m 1uma-ymma1 jvuJJa he 
e ye tn1uma-ymma1 iVU1Ja2 ye ye e 
he ye 

(Refrain) 
(Spoken: kala-yu€1 liqa1ama) 
e he ye 

e auya17an11J utq1n·aqpakc117na-yama 
e he 1n1uma-ymma1ivu17a2 ye ·ye e he ye ha 
ye 

(Refrain) 

Translation 
I remained in a ,-tatc of idleness 
I remained in a :;tate of idleness'. 

(Spoken: I haYc a cough) 
From the summer's hunting when at last it was time for 

me to return again 
I remained in a state of

1 

idleness. 
1 The divisions into Prelude, etc and the s ll bl · th J 2 According to the mu8ical text ihere shoulJ b a ·[t'' 01 0 nmlt~n ar<'. taken f~om \I iss Roberts' musicai text 

was obtained from some Eskimos io whom the reecotrdrewe morl-~ :--ylllalilt•;; in the nuddlc of this word. The form gi~en above 
as p ay1•1 over. 



Songs of the Copper Eskimos 

Ko. 129. RECORD IV. C. 661 
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Dance Song, sung by Qaqcwyvina, a Pahq man from Hudson bay 

Prelude. 

Refrain pt. I. 
Refrain proper. 

Connective. 
Verse 1. pt. 1. 

Connective. 
Verse 1. pt. 2. 

Verse 2. pt. 1. 

Yerse 2. pt. 2. 

Verse 1. pt. 1. 

Verse 1. pt. 2. 

Verse 2. pt. 1. 

Verse 2. pt. 2. 

e e he une ye ye ye ye ye ye he 
e ye ye ye e ye e ye e ye e ye ye ye e ye une 
ye ye ye ye ye 

ye ye ye ye ye ye ye ye ye ye ye eye 

e eye he 
e ye une ye ye ye ye ye ye ye ye ye ye e ye he ye e ye ye 

eye ye ye 
eye eye eye ye 

e he ye 

e he une ye yi qanolituliuna he 
ye p1c1qca-ya canawyalc1Jmilwyo mauna 
ye ye ye ye ye 

(Refrain pt. I and Refrain proper) 
he 

he neyyutm·1k nakeyotm·iyU1bq he 
e ye p1c1qcwya canawyale1Jmi-yapku· e mauna 
ye ye ye ye ye 

(Refrain pt. I, Refrain proper and Connective) 
uni'li nakeyotm·iyU1t·Jq he ye 
nukau-ywyyuk toqm·a1Jm1-yi-ya2 mauna 
ye ye ye ye ye 

(Refrain pt. I, Refrain proper and Connective) 
he nunamih taku-yapkm unwlu-y1k he 
nukau-yli toqm ·a1ym1-yi-ya2 maune 
ye ye ye ye ye 

(Refrain pt. I and Refrain proper) 

Translation 

How shall I do it? 
:i.\Iy song matter let me fashion [sing] it thus. 
The game it does not cause to be influenced, 
l\Iy song although I have sung it thus. 
Although it is not influenced, 
The two young bull caribou I killed it thus. 
And on the ground when thou sawest them, the two 

remaining there still, 
The two young bulls I killed it thus. 

1 The speed of this son~ was so great that the Eskimos who helped me to transcribe the recods had great difficulty in 
deciphering the significant words. The divi;;ions of the song and the bur Jen syllables are taken entirely from Miss Roberts' 
musical text. 

• i.e. toqorinnangmigtga. But ,I iss Roberts thinks there is a misbkc in the last thr,a syllables. See her musical text. 

88540-33 
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Ko. 130. RECORD IV. C. 67 

Dance Song, sung by Atqaq, an Akllcniq man from Hudson bay 

Refrain. 

Verse 1. 

ConncctiYc. 
Verse 2. 

Verse 1. 
\" crse 2. 

ye yai yai ye ye yai ye yai ya yai yai yai yai yai yai 
ya-a 

yai yai yai ya e ye yai yai yei yai yai yei yai yai ym 
ya ye yai yai yai yai 

yai ya yai yai yai ye 1cumaiya 
a !CUmaiya-yiVU1Ja-a-a tu·fryli nunami ma·ni 

(Refrain) 
ya ye ai 
ye takocaunuJJcnmava neyyut1l-i ilaita 1cumaiyaleyivu1Ja 

tu·fryli nunami ma·ni 
(Refrain) 

Translation 
I have thought it out, the loon on the land here
They ·are not able to see me, the game, some of them, 

I have thought it out, the loon on the land here. 

No. 131. RECORD IV. C. 86A 

Dance Soni!:, sung by Tam1xuina, a Bathurst inlet woman, learned by her from 
Qaqca-yvcna, a Pal-tq Eskimo from Hudson bay 

ai ya una ye ye yai ye ye yai 
yai ye ye yai yai yai yai ye 
aJJe yai yai yai yai e ye i yai i yai ye ya una yai i 

ya-a 
ai ya ya unai yai ya qovianau7iv1q yai ya hi ya 
ai ya putul11Jni qoiyaculx7a1J1qbq pa"(vai yai ai yai yai 

yai yai ye ya 
ai ya kawya aluwyyu"(mt"(lu huyainamt"(lu 1ma-a 
cctaman1k qoiyalx71qpal1x7a1J1qt1q pa"(Vai yai yai yai ye i 

yai yai yai yai yai yai ye ya 
(Spoken: nauna7man) 

Translation 
That man was in a state of rejoicing. 
At Putulik he married 
l{r111rn, and Aluaryuk and Huyaina
Four women he married.1 

X 0. 132. RECORD IV. C. 82B 

Dance Song, sung by Tamnuina, who learned it from Qaqca7vina, a Pahq 
Eskimo from Hudson bay 

(The words of this song "·ere not transcribed, as the singer professed that 
~he co~ld not rep~at them exactly the same, and the speed of the song made it 1m_!l_~s1ble to decipher them without her help.) 

1 This rcCers not to a case of po1ygamy but to n. t h f · vi.siting the Eskimos of Dolphin and Uni~n strait ·in Dporary exc ange O wn:~s made by the co~p~ser of the song w.hen w1t11 a strange tribe see Vol XII Pt A ·Th L'f I tleceCmber, 1E9l5k .. For tl 11 , method of estabhshmg friendly remt1ons · , , ,, e !. e o 1e opper 1 s 1mos, p. 85 f. · 
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~O~GS FROM POINT HOPE, AL,\.~K.\. 

No. 133. RECORD IV. D. 7B 

Point Hope Dance Song, sung by Unalina and Cukaiy1q, two Mackenzie river 
women who learned it at Herschel island 

qoviacuk dto"(i-ya1Ja iluali nakovlu-yo €1JCJ"fa111oli e 
ya tlki~a1Jmiut q1m·€qciu'Ya1Jmata aula"fU1Jn€"fmata 

qm€qtoa'Yla-y1t a ka1J€"(aqtoamu1Jo 
ye ye ya1Ja camuiJa qa kivanmun qa1Ja camu1Ja qa uin!ln 
cm€kcua'Yla1Ja kivanmun 1ma e ye ya e 

(Spoken: huko) 

Translation 

Gladly I sing it, how my body was cured when I awoke. 
The Point Hope people when they have harnessed their 

dogs, when they are prepared to depart, let us just 
watch them travelling to Kangeraqtoq. 

Down thither, eastward, down thither, to the mountains, 
Let me travel along the edges of the slopes eastward. 

No. 134. RECORD IV. D. 7A 

Point Hope Dance Song, sung by Unalina and CukaiyJq, two :.\IackPnzic river 
women who learned it at Herschel island 

taijani m·ian1k t1kcia1apta cupiaqta1 apta i111a11ilu 
paq€tpa1 a e ya 

~ uy11uyani maliqaqlu-yo cukla11 a"(tan£ktJq tlki"(a1J111un 
e e eye ye e ya e ya1Ja 
e ye e ye ye ye ye ya1Ja ya1Ja ye 1-ylumun icqo111i 

1c·umam1t·uyJqpaci-i 
ye a~i-yaiJe ye yaiJe ya1Je yaiJe 
e ye 'ye yaiJ ye ye ya1Je ya1Je ya ib"(ata dto1 lukpu1Jo 

dtautcd·un 1hl·uta 

Tm11sfr1tio11 

Over there, settlements, when we sailed before the wind, 
when we tacked frequently, even thus I found him. 

His own nephew, after following him, he found him in 
good health, to Point Hope [following him], 

Into the house when he entered he wished you all plenty 
of luck. 

Hoorahl 
All of u;;;, our singing in unison being. 
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Xo. 135. RECORD IV. E. lA 

Dance Song, composed by Ac€tcaq, and sung by A1Jotltciaq, both men from 
Point Hope, Alaska 

iitnamia p1kiaroliqcJq dniculiqcJq ilamnul-i 
ilmnnul·i atoqovluni 
coyoqovluni a ya-a-a-a ye-e-e-a 
ye-a e-e-a 
atnauna k,c·imi utiqtorliuna ilatkauma 
qovzacaqovlU"(/t axa.xa dldli ixixi iild[i ya 
ye e ya 

Translation 

::\Iy song, that one, it begins to want to com~ out, It begins to want to go out to my compamons, there being a request for singing, 
There being a request for dancing. 
l\Jy song, that one, it only, it also comes back, that one, my companions 
Asking to be made happy. 

No. 136. RECORD IY. E. lB 

Dance Song, composed by Ac€tcaq, sung by .11;utitciaq, both men from Point Hope, Alaska 

t1kmya1 naqpuci-i-i m11iaqpa1Jni a-a1Je oke 
ya-a1Je tdtqavUJJai e e e a uva1yale uva1yale mal€kcaqtu1Jai okeyalu1Ja p11Jacune-a aiya ye ye ya1Je ya1Je ya-a-a-a oka kapce kana-a kapce-a ma11a qima"(lU"fO t1kha1Jmun e e ya ' 

Translation 

You are due to reach on the big ship, winters, 
Far to the eastward. I, I am going to pass through Winters three. 
"'inters how many down there, how many, this place leaving it behind, to Point Hope. 

Xo. 136. RECORD IY. E. lB 

Second Song-the original song of ACEtcaq1 

oka kapce kana-a kapce-e 111a11a-a qima"(lU"(O t1ki--(a1;11111n t1kmy~rnaqpu~i-i 11111 iaqpa 1J ni-i qa-a-a-1Ja oke ya IJC tatqavu1Jai 
UVa1Jale W'aijale m(ifrkca(_J/ 11 IJO i-i 
o~eyalu1Ja p11Ja-a-cu1Je 
ai Y01JC1 YWIJa ye ai ya1Ja ye 

1 ~ee account in ~Tiss Roberts' musical text. 
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Tra,rnlation 

Winters how many down there, how many, this place 
leavip.g it behind, to Point Hope 

Are you due to reach in the big ship, when winters far 
away to the east? 

I, I am going to pass through winterings three. 

Free Translation 
How many winters after leaving Point Hope will you pass far away down 

there to the eastward before you return here again in the big ship? I shall pass 
three winters. 

No. 137. RECORD IV. E. le 

Dance Song composed by Acftcaq, sung by A1jotitciaq, both men of Point Hope, 
Alaska 

cumun uva-yut tcpivati'Yul-i tcki'Ya'Ymiuni 
uvu1Jema olcktumut qa 
niq€'Yuti'Yu'Yut e ya auwe ya1Ja 
qim·i'Y€'Yuyut e ya ya1Ja e ya 
uvaplc1Jnck e e ya ya ya a1Ja a xa xa a ya a ya 

Translation 
Whither us is it causing us to drift from Point Hope 
Hither to Oliktok? 
We have a supply of food. 
We have a supply of dogs 
With us. 1 · 

-~his song refers to the drifting of the Canadian Arctic Expedition's steamer Karluk after it was caught in the ice off 
t.he north coast of Alaska in August, 1913. Asetsaq, the composer of the son~. left the vessel with a sled party in September 
and landed at Otiktok (Beecbey point). The song was composed two or three days after the landing. 
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ERRATA 

Page 40, line 3 of music, bar 1, insert lat the beginning. 
Page 66, line 7 of music, bar 4. insert 2. --l- at the beginning. 

Page 76, line 2 of music, last bar. read b1 instead of f1. 
Page 84, line 7 of musie, bar 2, read b4 instead of I,. 

Page 91, line 1 of music, bar 3, insert 2!/4 at the beginning. 

Page 91, line 3 of musie, bar 6, read g4 instead of rJ3. 
Page 97, line;) of music, bar 1, insert 2 4 at the beginning. 

Page 123, line 7 of music, bar 4, insert 2 4 at the beginning. 
Page 132, line 1 of music, bar 8, read 2t'4 instead of 2!/4. 
Page 139, line 5 of music, bar 2, insert 21 4 at the beginning. 

Page 140, insert metronome, J = 108, above line 1. 

Page 146, line 4 of music, bar 5, insert 6/8 at the beginning. 
Page 149, line 7 of music, bar 6, insert 3/8 at the beginning. 
Page 166, line 3 of music, bar !1, read i instead of e1

• 

Pag(• l!H. line 8 of music, bar 1, insert 3!/4 at the beginning. 
Page Hl4, line 8 of music, bar 2, insert l at the beginning. 
Page 202, line 4 of music, last bar, make the third note a quaver instead of a 

('J'OtdH't. 
Page 219, line 3 of music, bar 1, ius(·rt half-rest at end of bar. 
Page 219, line 7 of music, bar 4, insert half-rest at end of bar. 
Page 223, line 4 of music, last bar, read 3, 8 instead of 31 4. 
Page 229, line 6 of music, last bar, change last note to semi-quaver. 
Page 251, line 4 of mm;ic, bar 1, insert 2l 4 at the be,i;inning. 
Page 251, line 8 of music, bar 5, add another rest. 
Page 289, line 5 of musie, bar 2, insert a rest at the end. 
Page 304, line 2 of music, bar 1, 2nd note, read b flat instead of b natural. 
Page 329, line 4 of music, bar 3, insert 4/4 at the beginning. 
Page 334, line 1 of music, bar 3, add rPst at end. 
Page 335, in the key signature of eaeh bar read 6 flats instead of 5. 
Page 338, line 1 of music, bar 3, insert l at the beginning. 
Page :~44. line 4 of music, bar 4, insert 4. 4 at the beginning. 

Page 359, line 2 of music, bar 2, is \\Tittrn in the bass cleft; it should be tran;;-
posed to the treble. 

Pagl' 376, line 1 of 11111:sil·, last bar, read a quarter-rest for the half-n,~t. 

Pag<· 387, line 7 of music, la:st bar, insert 8 8 at the beginning. 
Page 387, line 8 of rnu.';i(·. fi~·st bar, in:sPrt 10, 8 at the beginning. 

Page 387, line last but one, last lrnr, for third note read a crotchet in;;tcad of a 
quaver. 
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