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E M B L E M s 
0 F 

M 0 R T A L I T y. 
' 

REPRESENTING, 

IN UPWARDS OF FIFTY CUTS, 

D E A T H 

SEIZING ALL RANKS AND DEGREES 

OF PEOPLE; 

Imitated from a Painting in the Cemetery of the 

Dominican Church at BASIL, in Switzerland: 

With an ArosTROPHE to each, tranfiated from the 

Latin and French. 

Intended as well for the Information of the CuRious, 
as the Inftruct:ion and Entertainment of YOUTH. 

TO WHICH IS PREFIXED 

A copious PREF Ac E, containing an hiftorical Account 

of the above, and other Paintings on this Subjec1, 

now or lately exifting in divers Parts of Europe-

LONDON: 

Printed for T. Hon Gs o N, in George's.Court, 

St. John's-Lane, Clerkenwell. 

MDCCLXXXIX. 





P R E F .Lt\. C E. 

TI-IE Work here prefented to the Read.er 1s 

a Copy, with a fmall Variation no~iced \ 

hereafter, as to the Cuts, and a Tranflat.iem, .as to 

the Letter Prefs, of one well known to the Cu­

r"ious by the 1itle of IMAGINES MORTIS, or 

The Images of D-eaih; which is reported to be iri 

reali~y indebted for .its Exifienc.e to an Event that 

BoccACE did .but feign as the -Occafion of wri­

ting his Decamer·on ; I mean the Calamity of a 

Plague: And its Hifiory is as folluws. 

Pope EucENius IV. having furnmoned a 

Council to meet at the City of Baile, _ or, .as 

i.t is more ufoally called, Bafil, in Sw.itzer­

land ; it accordingly met there in -the Year 

1-131, and continued to fit for Seve.nteen 

Years, Ni.ne Months, and Twenty""'Seven Days, 

or, according to Mr. WALPOLE*, but Fifteen 

Years in the whole ; and at this Council the 

P ope himfelf, and after his Death his -S.ucceffor 

* / lnecdo t(s of Painting, Bro. Vol. I. P. 123. 

A F E L IX 
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FELIX V. SIGISMOND Emperor of Germany, 
ALBERT II. then King of the Romans, and 
many other Princes and Perfons of diilingui{hed 
Rank were prefent. During the Sitting of this 
Council, viz. in the Year 1439, the City of 
Bafil was vifrted with a Plague, which raged for 
fome Time with extreme Violence, and carried 
off many of the Nobility, and feveral Cardinals 
and Prelates who attended that Council, fome of 
whom were interred in the very Cemetery where 
the Painting, of which we are about to fpeak, 
now is; and, on the Ceffation of the Difiernper, 
the furviving Members of the Council, with a 
View to perpetuate the Nicmory of this Event, 
and of their providential Deliverance from its 
EffeB:s, caufed to be painted in Oil on the VJ alls 
of the Cemetery, near the Convent of the Do­
minicans, a Dance of Death, reprefenting all 
Ranks of Perfonsl from the Pope to the Pea~ 
fant, as individually feized by Death; adding 
alfo to each Figure eight Lines in German, 
four of them containing an Addrefs from Death 
to them feverally, the other four their Reply. 
'The Name of the Painter employed on this Oc­
cafion has not beer: tranfmitted down to us with 
Certainty; but forne Perfons have imagined that 
this Pd.inting was the Work of HANS HoLBEIN: 
\,Vhether it were done by him or another, fhall 
be hereafter con 1dered; but, in the mean Time, 

WC 
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we fhall here proceed to relate the fubfequent 

Hiftory of the Painting itfelf. 

It is, however, to be obferved, that MATTHEW 

1'1ERIAN, who, in 1649, publjibed in German, 

at Franckfort, in frnall Ouarto, a Book entitled . - ...., 
TonTEN T ANZ, or Death's Dance, containing 

Engravings from the above-mentioned Painting*, 

and from the Preface to whofe Work, as tranfla­

ted into French, in an Edition printed at Bafil in 

17 44, moil of the foregoing Facts are extracted, 

does not fpeak in pofitive Terms as to the precife 

Time when the original Figures were painted, 

but only fays, that they are believed, and with 

great Probability, to be of that Time in which 

he had placed them ; in further Confirmation of 

which he has noticed,- that SIGISMOND was 

* As it may afford the Reader fome Satisfatlion to be in•. 

formed particularly what Charaaers are rcprefented in this 

Painting, we here give a Lift of them from MERIAN's En. 

gravings mentioned in the Text: At the Beginning is a Cut of 

0EcoLOMPADI us preaching; next follows one of a Charnel­

Houfe, and two :Figures of D eath piping; a fter which, in 

difiincl: Cuts, are given the Popt>, Empe1 or, EmprefF, King, 

Queen, Cardinal, Bifhop, Duke, Duche'.·s, Count, Abbot, 

Knight, Lawyer, Magifirate, Canon, Phyf1cian, G entleman, 

Lady , Merchant, Abbefs, Cripple, Hermit, Young Man, 

Ufurer, Maiden, Mufician, Herald, Mayor, Grand Provoll, 

Buffoon, Pedlar, Blind I\fan, Jew, Pagan , Female Pagan, 

Cook, Peafant, Painter, Painter's "Wife. 

A 2 himfelf 
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hirnfelf a Lover and extraordinary Patron of the 
Arts, and had always about him a Number of 
Artif1s; and that JORN AB EYCK, the Inventor 
of Oil Painting, flourifht:d in his Reign; but Mr. 
WAR TON,,~ has related (though it does not ap­
pear on what Authority) not only that HoLB EIN 
was the Painter, but that the Suhjecl in Quef­
ti·on was painted in 1543; in which I conceive 
him mifinformed: For MERI AN wa~, as he him­
felf tells us, a Native 0£ Baftl, and poilibly 
might have had his Account by Traditio~1 ; and, 
had the Painting been of no earlier a Date than 
1543, i-i- js hardly probable (confideri.ng too that 
1t is· in Oil) that it fhould have been fo much in­
jured by Time as to fl:and in Need, as we fincl 
it did, of an almofl: total Repair in 1568: To all 
which I add, that MERIAN feems · fo well fatif­
ficd of the Truth of his Account, that he tells 
us further that the Figures were drawn from 
Nature, and are dreffed each in the Habit of the 
Ti:me ; and· that thofe of the Pope, Emperor, 
and King, are refpeB.ivcly Portraits of FELIX V. 
who fucceeded Euc EN 1us IV. S1GISMOt D Em-. 
peror of Germ.any, and ALBERT II. King of the 
Romans; all of whom, as we have before re­
marked, were prefent at the Council. 

* Hflar)' of Poetr)', Vol. I I. P. 5,1, in a L 
1 ote. 

Mr. 
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Mr. WALPOLE* mentions that this Pa1nt­

ing was repaired in 1529 ; but in this he feems 

to have been miCTed (accidentally taking one Date 

inftead of another) by a Paffage in the Preface to 

l\.1E R IAN's Book before cited. ME RIAN in­

forms us, that the Painting in Quefiion having 

been much injured byTime,JOHN HuGH KLAU­

BER, a Painter, and Citizen of BaGl, was, in 

1568, employed to repair it; and that, finding 

a Vacancy on the V../ all fufficient for his Purpofe, 

he added at the }Iead of the Painting a Portrait 

of J ()HANNES 0ECOLOMPADIUS, in l\1emory 

of the Reformation in 1529, to which his 

preaching the Gofpel to all Ranks, as he did, 

might be fuppofed in fome fmall~ Degree to con­

tribute; and, at the End of the Painting, on 

another Part of the Wall, he added the Portraits 

of hirnfelf, his Wife, and his Children: And _ 

this Repair by KLAUBER, l\1ERIAN tells us fur­

ther, was commemorated in a Latin Tablet, which 

in his Time hung near the Painting. Some 

Time after, it was again repairea, and fo, vvithout 

any further Repair, it continued till MERI.AN's 

Time; but KEYSLER, who vifited it i1'l 1729, 

in his 'Travels, Vol. I. P.. 171, Edit. 8vo. 1760, 

re1ates, that the original Colours were then to-

ally effaced, that only the Outlines of the Fi-

·:S- Anecd() tes oJ Painting, 8vo. Vol. I. I'. 1 23. 

A 3 gures 



[ Vl ] 

gures were left, and that it had then. been lately 
repaired. 

The Thought of this allegori'cal Reprefentation 
of Death, though in the prefent Infl:ance immc­
diatel y f ~ggefl:e<l by the Event above related, was 
not in itfelf original, but borrowed in fome 
Meafur.e from a Kind of Mafquerade, which Mr. 
WAR TON * obferves was anciently celebrated in 
the Churches abroad, particularly thofe of France 
(and, among others, it feems to have been per­
formed in St. _Innocent's Church at Paris) and 
in which all Ranks and Degrees of Perfons were 
perfonated-by the Ecde11afl:ics of thofe Churches, 
who all danced together, and then difappeared ; 
and it is certain that before the Calamity above­
mentioned happened at Bafil, and confcquently: 
before this Painting there was begun, Allufions 
to a Dance of D eath occurred in the Writings of 
the Authors of the Time, in Reference, no Doubt, 
to that Kind of lv1af queradc. lt were needlefs 
to introduce a. Number of Quotations to fupport 
this Affertion ~ but as fome Proof may, perhaps,. 
be expcB:ec.1, I here infcrt from The Vijion of 
PIERS PLOWMA lr ,,writtcn about 1350, the fol­
lO\ving Paffagc, with which I\1r. WAR TON's llfl. rf Poel7y, Vol. I I. P. 54, has furnifhed me ~ 

·'f Jfijlor; of I'o('n• 1 Vol. I. P. 210. 

" Dea.th 
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K, Death came driving after, and aU to Duft pafu'd 

" Kings and C.:efars, Knights and Popes.'' 

And I further find that, feveral Years prior to 

the Breaking out of this Plague at Bafil, the Ide-a 

had even been carried into Execution ; for that 

in 1384, a Death's Dance had been painted at 

Minden, in Wefiphalia *: But, no fooner ha-d 

this Painting at Bafil been finifhed, and become, 

as it very foon after did, univerfally celeb,rated 

all over Europe, but the Dance of Death becam--e 

a very favourite Subjecl:, and was frequently 

painted iR public -Buildings. The earliefi In­

fiance which has yet occurred, fubfequent to fhe 

Painting at Bafil, is one which Mr. WARTON+ 

mentions at Lubec, in the Portico of St. Mary's 

Church, painted in 1463; and of which Dr. 

NuGENT, in his Travels, Vol. I. P. 102, fpeak­

ing of Lubec, gives the followi-Bg Acc0unt :. 

" But the mofl noted Thing in St. MaTy's 

" Church is the Painting called D eath's Dance, fo 

" much talked of in all Parts o.f Germany.. f't 

" was originaUy drawn in 1463-, but the Figures 

" were repaired at different Times, as in 1588, 

" 164 2, and lafl: of all in 170 t. Here you fee-the 

.s-, Reprefentation of Death leading an Emperor 

" in his imperial Robes, who-with his otJ-1er Hand 

~WARTo:-i'sHifl. oJPoetry, Vol. II.P.54, flbid. 

" takes 
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" takes hold of fuch another Figure, which leads " up a King; and fo alternately a Figure of " Death and a human Perfon through all Condi­" tions and Stages of Life. The Intention of the " Artift was to iliew that Death pays no Regard to " Age or Condition, which is more particularly "expreffed in the Verfes underneath. They were " compofed at firft in Plat peutch, or Low Dutch; "but at the laft Repair, in 1701, it was thought " proper to change them for German Verfes, "which werewritten by NATHANIEL SCHLOTT, " of Dantzick." Of thefe Verfes Dr.NUGENT has inferted a Tranflation from the original Ger­man, by a Lady of Dantzick, from which it ap­pears that the Originals confift of, firlt, an Apoftrophe of Death to all, and then an Adclrcfs of Death to one Individual; then follows his Reply; after that, Death's Addrefs to another; . next, his Reply; and fo on. It further appears from the Tranflation, that the Characters deli­neated in the Painting are the following: The Pope, Emperor, Emprefs, Cardinal, King, Biflrnp, General, Abbe, Knight, Carthufian, Burgomafl:er, Prebendary, Nobleman, Phyfician, Ufurer, Chap­lain, Steward, Church-Warden, Tradefman, Re­
clufe, Peafant, Young Man, Maiden, Infant, 
Dancing-Mafi:eri and Fencing-Mafl:er. 

In 
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In Addition to this Infl:ance we learn , that, in 

the R eign of Henry the Sixth, one JENKEN 

C.'\RPENTER caufed to be painted at his Ex­

pence on the Walls of the Cloifl:cr of St. Paul's 

Cathedral, London*, the Dance efMACHAB&A Y, 

or Dance of Death+; and it is more than pro-

* Formerly called Pardon- Church-Yard, about wh.ic h, fays 

\VE.EVER, Ancient Fu neral Alonumcnts, 4to Edition, 1767, 

P. 168, " ·was artificially and richly painted, the Da nce oJ 

' Dwtlz commonly called the Dance of Pau l's 1 the Piclu:..·e 

" of Death leading all Efl:ates." 

The above JENKEN C,\R PE:-!TER was Executor to Sir 

R1E:H:\RD ,v1lI'l'T INGTo ,· , and Juda Licence granted him, 

Anno 1430, 8 Hen. VI. to e/hblifh upon the Charnel-Houfe 

of St. Paul's a Chapla>n-, to have eight Marks a Y car. 

,\.£EV .ER, u.bi fufna, 

+ STow'.r Su.ruy oJ Lonaon; Edit. 4to. 1618, P. 616. An 

Engraving of it is inferted in Duco.a.L1:.'s Hijl. oJ St. PauZ-s, 

Edit. 16~8, P. 290, and under it are given LYnCAT.E's Verfcs, 

which he obfervcs at the :End he had tranilated, 

" Not v\'ord by Word, but following in Sub!t.ance." 

The Characters, as may be colleclcd from the Titles to the 

Vf'rfcs, are the Pop,c, Emperor, Cardinal, King, .Patriarch, 

C on/table, Archbifhop, llaron, Prince fs, Bilhop, Squire, Ab­

bot, Abbcfs, B,1iliff, Afhonomcr, Burgers, Canon Secular, 

:Merchant, Chartreux, Serjeant, Monk, Ul'urer, P hyfician, 

Amorous Squire, G en tlewomau, Man of Law, Mr. JoHN RE­

KIL L Tregctour , [i.e. Jugler. Sec the Gl,')lfary to URRY's 

C 1-1 Au c ER, Art. Treget] Parfon, J u ror,M i 11flrel, Labour~r, Friar 

Minor, Child, Young Clerk, Hermit, the King ea en of 

,Yorms, ,lACHAilRKF. the Doclor.-DuGDALE , P. 132, fays 

th at CARrENTER was a Citizen or London, and that the 

Painting at t. Paul's ,\·as in Imitation of that in the Cloifter 

adjoin:ngtoSt. Innocent's Church-Yard, in Paris. 
babie 
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bable that the celebrated Painting of the fame Kind in St. Innocent's Church, in Paris, in like Manner owes its Original to the Painting at Bafil. 

Nor are thefe the onl_y Infiances in which this Subject has been chofen fot the Decoration of Buildings; for in 1525 it was painted at Anna­berg, and in 1534, in the Cafile or Palace at Drefden; as it alfo was, though when 1s un­known, at Leipfic and other Places*· 

The fame Inclination in Favour of this Sub­ject began alfo, very foon after the Painting in Oueftion was known, to difcover itfelf in lite-
~ 

rary Publications, and in 
Ornaments of Books. 
French or German Poet, 

the Decorations and 
One MACABER, a 
but of what lEra 1s uncertain, wrote in German a Poem on the Subject of Death's Dance, which, in Confe­quence of this Circumflance, is not feldom from him called The Dance of MA CABE R +. 

His 
* W A R -r o N's Hi.flory of Poetry, Vol. I I. P. 54. 
+ J\Ir. W AR T o N , in his Obfirualions on Sn N s.& R , fir fl Edit. i>. 230, in a Note , fays, that MA c AB ER wrote a D efcription in Vcrfe of a P roceffio n, painted on the , Valls of St. Innocent' s CloiJl:cr, at P aris, called the D ance of D<ailz ; fo that in this P affage Mr. Vil AR TON mufi: be fu!)pofcd to undcrP.and that MACAB ER.'s V crfes were writren poflerior to that Pain t ing. He furrher inform s us, in the Addirion, and Correclions to the 

fecond 
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His Verfes were tranflated into French, am{ 

written round the Cloifter of St. Innocent's, at 

Paris, under, as I conceive, the before-mentioned 

Painting; and from this French Tranflation, 

LY D GATE, at the Requeft of the Dean and 

Chapter of St. Paul's*, made a Verfion, which 

was afterwards infcribed on the Walls of their 

Church, under the Painting of the fame Subjecl. 

£ cond Volume of his Hi.flory of Poetry, that the earliell com­

plete French Tran/]ation of thefe V crfes was printed in 1499, 

but that a lefs perfect Edition had been before publifhed in 

1.186. and that the French Rhymes in this lafi. are faid to be 

by MtcHEL M .... ROT. A Copy in F,ench of La g1·ande 

Da,!fe de 1\1.>,.CABRE des Hamm es et des Fe111111er, printed in 

4 o. at Troyes, for JoHN GARNIER, but without a Date, I 

have feen; and find from the Verfes under each Cut, that the 

Characlers are the Pope, Emperor, Cardinal, King, Legate., 

Duke, Patriarch, Confrable, Archbi(hop, Knight, Bilhop, 

Squire, Abbot, Bailiff, Afl:rologer, Burgers, Canon, Merchant, 

6chool-Mafler, l\Ian of Arms, Chartreux, Serjeant, Monk, 

Ufurer, Phyfician, Lover, Advocate, Minfl:rd, Curate, La­

bourer, Procror, Gaoler, Pil gri m, Shepherd, Cordelier, Child, 

,Clerk, Hermit, Ad,-cnturer, Fool. The Women arc the 

Queen, Duchcfs, Regent's Wife, Knight's "\Vife, Abbels, 

Squire's "\Vife, Shcphcrdefs, Cripple, Burgcfs's \Vifo., V{idow, 

l\Icrchant s v\fife, Bailiff' Wife, Youn g Wife, Dainty Dame, 

Female Philofophcr, rTew-rnarried "\Vife, , ,voman with Child, 

Old Maid, Fem ale Cordclier, Chambermaid, Intelli gence­

"\\'oman, Hofl- efs, 1' urfe, -Priorefs, Damfel, Country Girl, Old 

Chambermaid, Huck!lrefs, Strumpet Nurfc for Lying-in ,vo­
men, Young Girl, Religious, Sorccrefs, Bigot, Fool. 

* \\'AR Toi:; 's Iljl of .P etry, Vol. II . P, 53· 

It 
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1't would be an endlefs Taik, and afford but 
Ettle Entertainment to the Reader, to reckon 
up here a long Lifl: of Books in which the Sub­
ject has been reiterated: We ihall therefore con­
tent ourfelves with mentioning that it appeared 
in the Chronicle ofHARTMANNUS ScHEDELius, 
printed at Nuremberg in 1493, Folio*, ufually 
called the Nuremberg Chronicle; i_n the Quoti­
dian Offices of the Church, printed at Paris, 15 15, 
in 8vo t; in feveral Hor;:e, .i\1iffals, &c. and even 
fo bte as 111 .11. Book of Chrifiian Prayers, col­
lelled out of the ancient Writers and be.fl learned 
of our Time, firfl: printed in 4to. 1569, and af­
terwards in the fame Size in 1008 ; and that, in 
Addition to a1l thefe and others which might be 
mentioned, the Painting at Bafil was the Caufe 
of the Publication of the IMAGINES MORTIS, 
from which the prefent is copied and tranflated, 
and of which therefore it will be neceifary here 
to give an Account; firfi: obferving, that the Ex­
cellence of the Cuts in the Original, which are 
here alfo copied with fufficient Fidelity, has in­
duced an Opinion that they were the Work of 
HOLBEIN, a Fact which we mean hereafter to 
inquire into. 

PAPILLON, in his Traiti h_i_florique et pratique 
de la Gravure en Bois, 8vo. 1766, Tom. I. 1. 166, 

* WART o ~ 's Ilijlory of Poetr)', Vol. I I. P. 54. t 1 bi d. 

informs 
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informs us, that HOLBEIN, having arrived to a 

great Degree of PerfeB:ion in Painting, was em­

ployed by a Magifirate of Bafil to paint .a Dance 

of Death in the Fifh-Market of. that City, near 
I I 

a Cemetery (by which he undoubtedly means 

the Painting at Bafil, of which we have fo often 

had Occafion to fpeak); that this Work added 

much to his Reputation; after which he em­

ployed his Skill in reducing the original Fi­

gures into a fmall Size; and that he afterwards en­

graved them upon Wood, with a Delicacy and 

Beauty not to be equalled. But unfortunately 

PAPI LLON here fpeaks without fufficient Atten­

tion; for the Painting at Bafil, as may be learnt 

from MERIAN's Engravings before mentioned, 

and on the Accuracy of which I am afTured by 

an ingenious Friend, who lately examined them. 

wtth the Originals, I may rely, confrfls of :Gngle 

Figures, each led by a Figure of Death, and fol­

lowing each other in order, fo as to form a long 

Proceflion : The fame may be remarked of the 

Painting at.St. PAUL'S; and, for aught that ap­

pears to the contrary, of that at Lubec, and of 

that -at St. Innocent's Church at Paris, and pro­

bably of all the others which ·we have noticed 

above-: Whereas the prefent Cuts conufl: of fe­

parate Compartments, each containingGroupes of 

Figures, fo that the prefent \Vork is by no means 

merely a Reduction in Size of the Painting at 

13afil, but is rnther to be confrdered a founded on 

he 
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the fame Idea, and fuggefl:ed by the Orig1nal, than 
as a Copy from it .. 

The earliefi Edition of the IMAGINES MOR­
T IS which I have as yet feen, is one printed, as 
appears from the Coloph_on at the End, by MEL­
CHIOR and GASPAR TRECHSEL, in fmall 4to. 
at Lyons, in 1538: It is in French, and its Title 
is as follows : " Les Simulachrcs c.1 Hijhriees 
" faces de la Mort, autant elegarnment p()urfraicfes, 
"que artificiellement imaginees: A Lyms,foulz l' Ejcu 
"de Cologne.'·' But PAPILLO N, in L oco jupra cil, 
tells us, that the Cuts to the IMAGI NES MORTIS 
rnufl: have been done about the Year 15~0, for that 
the four firfi of them occur among HoLBEIN's 
Cuts to the Old Tefl:ament, printed in 1539 ; 
and that it is apparent from thofe among the 
Scripture Cuts, that the Blocks had then already 
furniilied many Thoufands of Impre.1Tions. That 
the four firfi Cuts of the IMAGINES MORTIS 
are among the Scripture Cuts of ,HOLBEIN, is 
certainly true ; but I think I once faw, in the 
Hands of a Friend, a Copy of the vulgate L.1tin 
Bible, in which thofe Scripture Cu ts were in­
ferted, and which, if my Memory does not 
greatly deceive me, was printed fo early as in 
or about 1518 or 1520. 

The fame Author further relates, that the firfl: 
.LJdition, which he thinks for the abo\'e Reafons 

{h u!J 
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fl10uld be placed in · the Year 1530, was printed 

at Baul, or Zuric, with a Title to each Cut, 

and, as he believes, fome Verfes under each, all 

in the German Language (but, that there was an 

early Edition in Flemifh); and adds, that the 

Book, having paft~d OV€r into France, was much 

fought after by the Curious there ; fo that a Prin­

ter of Lyons ,vas induced to purchafe the Blocks., 

and that from them he printed feveral Editions in 

Latin, French, and Italian. 

Having thus accounted for the Exifl:ence of 

the Book, and for its Arri val in France, it 

remains to fpeak of the feveral Impreffions 

which it there underwent. Vv e have already 

mentioned one, the ear1ie!1: which we know of, 

printed in fmall Quarto, at Lyons, j?u!z l' Efcu 

de Cologne, byMELCHIORand GASPAR TRECH­

s EL, in 1538 : The Cuts in this Edition are 

forty-three in N urnbcr, and no more; and 

over each is, in Latin, a Paff age from either the 

Old or N evv Tefl:ament or Apocrypha, which, in 

the prefent Publication, is given in Englifh, from 

the Tr::milation of the Bible now in ufe. Under 

the Cuts are four Lines in French Verfe, the 

Subflance of which has be:en prefe:rveJ in all the 

Editions, whether they were in Latin, French, 

or Italian. This Edition, in order to make it 

of a tolerable Size (for the Cuts alone would hav€ 

been too few to confiitute a Volume) rs accom-

a 2 panicd 
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panied with feveral Tracls in French, which, as 
not relating to, or con nctt:cd with, our prefcnt Sub­
jecl, we here forbear to enumerate; but it is nc­
ceuary, before we clofe our Account of th.is Edi­
tion of 1538, to remark, that i-t is preceded by a De­
dication in French, to the very Reverend Abbefs of 
the Religious Convent of St. PETER of Lyons,Ma­
<lam J EHANN EDE TousZELE; and in this De­
dication the Author of it notices, that the Name 
.. rnd Surname ( or, as we term them, the Chrifl:ian 
and Surname) of the Abbefs and himfelf are 
preci fe l y the fame in found, excepting only the 
L'2tter T, from which I conjeB:ure (for his Name 
Joes not any where appear) that his 1.J ame was. 
JEAN, or, as it w:.ls anciently written, J EHA N 
[i.e. JoHN] DE Ou sZEL L, or OZELL, as 
i t is now ufually fpel t. In this D edication is 
alfo a Pauage, a Tranflation of which will be 
given hereafter, from w hich it appears that the 
Perfon by w hom the Cuts were defignecl, was 
then dead, leaving beh ind him feveral othe rs of 
the fame Ki i?d, which, ·though drawn, were 
11nfinifhecl, and particularly one reprefcnting a 
Waggoner crufhed under his overthrown Wag­
gon ; in which C ut 1 a Figure of Death is repre­
fente<l fec retly fucking through a R eed , the 
\Vine out of a Caik; and that to th efe unfinifhed 
Cuts no one had dared to put the lafl Hand. 

The next Edition, in Point of Time, which I 
have 
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have feen, I conceive to have been the firfl: that 

appeared in Latin, and it was printed in Duo­

deci·mo, at Lyons, Jub Jcuto Colonienji., by JOHN 

and FRANCIS FRELLON, in 1542. It contains 

the fame Number of Cuts (and no more) as that 

of 1538', and is entitled, " Imagines de Morie, et' 

,., Epigrammata e Gal!ico idiomate a Georgia /Einylio 

"in Latinum tranjlata;" from whence it appears 

that it is, in Falt, a TranDation of the French 

E dition of 1538. . This a1fo contains forne ad­

ditional Ti:acls, all differing from thofe in the 

Edition of 1538, out not in the leafl: relating to 

the prefcnt Inqui·ry, and therefore not here par­

ticu1:uized, though they have been continued 

through almofl: all the fubfequent Impreffions, 

and have been given refpeclively in French, La­

tin, and Italian, according as the Verfes under 

the Cuts to the IMAGINES MORTIS were in one 

or other of thofe Languages .. 

In 1547, a·nother Edition was publiCT1ed of 

this Book, in French ; it was entitled, " Les 

" Images de la Jl1ort," and printed at Lyons, JI. 

r Efcu de Cologne, Chez J EHAN FRE LLON; the 

Title-Page a1fo informs us that twelve Cuts are 

added to it, and on Examination we find that the 

Cuts inferted in Page 40, and the feven fubfe­

quent Pages of this Work, and four Cuts of 

Boys, which, as not relating to this Subjecl, are in 

the prefent Edition omitted (none of wh.ich occur 

a 3 111 
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in ·either the French Edition of 1538, or the La­
tin one of 154~, the only two prior Editions that 
I know of) are to be found in this of 1547 *. 

In the fame Year, viz. 1-547, but whether prior 
or fubfequent to the lafi: above mentioned, cannot 
be kno,vn, another Latin Edition appe:ued, 
p.rinted at Lyons by the fame JOHN FRELLO N, 
:rnd containing the fame increafed Number of 
Cuts as the French one of the fame Y car, that 
js to fay, fifty-thret in all; a1.1d the fame JOH~ 
FRELLON, in 1549 , printed an Edition of this 
Work i n Italian and L atin, the Paffagcs from 
Scripture over the Cuts being in Latin, and the 
Verfes tmder the Cuts in Itali afl; and th is alfo 
contains the fame Number of Cuts wi th the 
t vrn lafl:-m entioned Editions: But PAPI LLON_. 
P. 169, remarks that the Blocks, when this Edi­
tio n of 1549 was printed, ha.cl already forni fh ed 
more than an hundred-thoufand I mpreffions, for 
that in fomc Places they appear to be wor.n . 

I n 1562, the fame.} OHN FRELLO N publiD1ed 
anothe r French Edition, w hich .:ippears, by the 
Pri n ter ' s Colophon· at the Encl, to have been 
printed at Lyons by SYMPHORii:. BARBIER,_ 
and, ,bich profeffes in the Title to be augmented 

·l!- It canno t be doubted that thdc additional Cuts are 
1} ofc m<'ntioned in t he D -: dication to the Edition of 1538, as 
l.iPing th en left unfinifhed, for, among them, is the Cu of l! e V,'a •goe cr there paniculaily de~ ribed , 

~ i.th 
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with feventeen Plates. PAPILLON,' P. 18'2.,, 

mentions both this Edition and Peculiarity, but 

denies the Truth of the Affertion, becaufe he 

tells us, th.at in this French Edition he finds but 

five more Cuts than in the Italian Orre of 1549; 

notwithfl:anding which, it is certainly true, as, 

will be prefently proved. PAPI LLON admits, 

that the Edition of 1562. contains five Cuts more 

than that of 1549, and, if he had gone farther 

back in his Refearch, would have found that: 

that of 1549 (and fo do the French and Latin 

Editions of 1547) comprizes twelve more than 

that of 1538, and that thofe twelve were fir'fl: 

added to the French and Latin Editions of 1547. 

The Edition of 1562. does not affert that that 

contains feventeen Cuts more than any pre­

ceding Edition, but, reckoning the five which 

-jt has more than the Impreilion of 1549, and 

the twelve which that has more than the Edition 

of 1538, and which are alfo inferted in that of 

15 62., they make together fcven teen Cu ts more than 

were in the Edition of 1538, and confequently 

jufl:ify the Affi rtion in the Title, that the Edition 

of 1562 contains feventeen additioqal Cuts. 

The Succefs which fuch a Number of Edi­

tions feems to imply, induced a Bookfeller of 

Cologne to counterfeit the Book; and, infl:ead of 

making ufe of the original Cuts, which, in all 

Probability he could not procure, he got Copies, 

2 and 
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and not very exact ones, engraven from them 
for his intended Edition. When the firfl: coun­
terfeited Edition appeared, I am not informed; 
but am induced to think that this Perfon, whom 
I hav<2 above defcribed as a Bookfeller of Co­
logne, was ARNOLD BrncKMAN, as I find an 
Edition, printed in 1555, at Cologne, .llpud hce­
redes ARNOLDI BIRCKMANNI. In this Edition, 
and alfo in one printed by the fame Pc:rfons in 
1573, the Cuts are rcverfed, the Paffages front 
Scripture over the Cuts, and alfo the Verfcs under 
the Cuts, are in Latin ; and both thefe Editions 
contain the Number of Cuts in the Latin and· 
French ones of 1547, and no more : In the Cut 
inferted P. 17, of the prefent Edition, is the fol­
lowing Mark Jf (intended, no doubt, for that 
of the Engraver) and which was that of SIL v1us· 
ANTON IAN US, an Artift of confiderable Merit. 

Having thus given the Hiftory of this cele­
brated Work, we are now to inquire, in the firfl 
Place, whether the original Painting at Bafil' 
were, or not, painted by HOLBEIN; and, in the 
fecond, whether the h,1AGI NES MORTIS were· 
either defig1;ed or engraven by him. 

AJ, to the firfl of thefe Queftions it is to be 
obferved, that MERIA N, whom we have above 
mentioned, has related that this Picture at Baul 
was painted during the fitting of the Councik 

before. 
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before mentioned, ~hich met in 1431> and fat 

either fifteen, according to fome, or fomething 

11'10re than feventeen Years, according to other 

Authors; fo that the Painting now under Con­

fideration mufl: have been done between the 

Years 1439, when the Plague broke out, and 

1446, or 1448, when the Council broke up; now 

it is certain that HOLBEIN was not born till 

LJ:98 *: nor do we find that he was ever employed 

on the Painting at Ba.GI, even fo much as to re­

touch it. HuGH KLAUBER, who repaired it in 

1568, is recorded, and it is not probable that, if 

it ever had been touched upon by HOLBEIN, 

that Fall iliould, in his own native City, have 

been paffed over in Silence: On the contrary, 

it is more likely that an Opportunity iliould have 

been rather fought to reveal it+. 

From thefe Confiderations it appears pretty 

evidently, that HOLBEIN has no Claim to the 

Painting at Bafil: We now proceed, therefore, 

to the fecond Inquiry, viz. Whether he either 

defigned or engraved the original Cuts to the 

IMAGINES MORTIS, and here it may fir:fl: be 

neceifary to Hate what Reafons there may be for 

fu ppofing them his. 
NICOLAS 

* ,v AL roL E's !111ecdotcs of Painting, Vol. I. P. 12-3. 

+ KEYSLER, in his Travels before referred to, Vol. I, P. 

1 71, fpeaking of the Dana ef D eath, at Ba!il, fays, it is gene­

ml I y reputed to ha,·e bcca painted by Ho L n .E 1 N, who had 
alf,., 
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'.NICOLAS BoRBONIUS, a Poet con temp or::uy 
with HOLBEIN, has addreffed to him an Epi­
gram " De Morie pilla, a Hanfo Pillore nobili* ," 
from which it is inferred that he painted a D ance 
(if D eath; and SAN DRART relates th at in the 
Year 1627, in a Converfation w ith R uBENS , at 
w hich he was prefent, the IM AGI NES M ORTIS 
was fiil ed HoLBEIN's, as will appear from the 
f ollowing Paffage, tran!lated by Mr.WARTON 
fromJ OAC.H. S.ANDRART, Academ. Pill. Part II. 
L ib. iii. Cap. 7. P. 241, " I alfo w ell rem ember 
"that in the Year 1627, w hen P A UL R uBENS 
"came to Utrecht to vifit HA NDOR ST, ~eing 
" efcorted both coming from, and retu rn ing to 
" Amfl:erdam, by fevcral Artifts ; as we w ere i-n 
" the Boat, the Converfation fe ll up on Ho L­
" BEIN's Book of Cuts reprefcnting th e D ance 
'' of Death, that RuBE i: s gave them th e h ighcfl: 
" E ncomiums, advifi ng m e, wh o was then a 
" young Man, to fc t th e hi ghe fl: Value upon 
" them; informing me, at th e fam e T ime, that 
" he, in his Y outh, had copied them. " WAR­
TO N ' s Objervations on SPENSER, firfl: Edit. P. 
alfo drawn an d painted a Death's Dance, and had likewife 
painted , as it were , a D uplic.:ite of this Piece o n anot her 
Houfe, but w hich Time has entirely obliterated . " However," 
adds he, " for fcveral Reafons the Death's Dance near the 
" .French Church may be prdumed not to be HoLllEI N's, 
'' but the Work of another Artifl whafe l\ame was BocK." 

* WART O N's ObfarvatEons on SP£NSER 7 Vol. II. P. 117, 
in the ' ote. 
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·n 3 1, in a Nate, where is alfo in ferted a Tranfla­

tion from the fame Work, P. 238, in the fol­

lowing Words, "But, in the Fifh-Market there" 

[at Bafil] "may be feen his" [HoLBEIN's] 

" admirable Dance of Peafants, where alfo, in 

H the fame public Manner, is £hewn his Dance 

" of Death ; where, by a Variety of Figures, it is 

" clemonfirated that Death f pares neither Popes, 

" Emperors, Princes, &c. as may be feen in his 

" mofi elegant wooden Cuts of the fame Work." 

In BuLLART's .!lcademie des Sciences, Tom. II. 

P. 412, is a Pa{fage, of which the following is a 

Tranflation: "Neverthelefs, he" [HOLBEIN] 

" has not font any Thing into the World which is 

" not painted with the lafi Degree of Perfection. 

" The Inhabitants of Bafil have an excellent Wit­

" nefs of this in theirTown-Houfe: It is his Piece 

" of the Dance of Death, which he has reduced 

H into Colours, after having engraven them 

" very neatly on Wood; and which appeared fo 

" excellent to the learned ERASMUS, that, 

" after having publifhed his Praifes, he invited 

" HOLBEIN to draw his Piclure, in order that 

" he might have the Happinefs of being repre­

" fented by fo fkilful a Hand." 

Monf. PATIN, in the Catalogue of Ho1-

B EI L 's Works, prefixed to his Edition of ERAS­

MUs's Praife of Folly, in Latin, clofe.s his Lift 
with 

• 
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with Words to the following Effect, " He alfo 
" engraved feveral Things upon Wood, among 
" which are his Scripture Cuts, and Dance of 
"' Death, vulgarly called Toden Tans; from which 
" that Picture is not very different, which was 
" painted from the Life by the I--Iand, as fome 
" think, of Ho LB EI N himfelf, and is enclofed 
" by wooden Pallifadoes from Strangers in the 
" Cemetery of the Predicants, in the Suburbs of 
" St. JOHN, at Baul:" And PRIOR takes it for 

, fo acknowledged a Fa.El: that HOLBEIN painted 
the well-known Dance of Death, that, in his 
Ode to the Memory of Colonel GEORGE VILLIERS, 
he thus alludes to it: • 

" In vain we think that free-will'd Man has Pow'r 
" To haften or protract th' appointed Hour. 
" Our Term of Life depends not on our Deed; 
" Before our Birth, our Fun'ral was decreed. 
"Nor aw'd by Forefight, nor mifled by Chance, ~ 
" Imperious Death directs the Ebon Lance, 
"Peoples great HENRY'S Tombs, and leads up 

Ho LB EIN's Dance.'' 

By "great HENRY's Tombs," HENRY the Se­
venth's Chapel in Wefiminil:er-Abbey is meant. 

To refute by minute Examination the feveral 
Errors in the above Citations, would be an almoil: 
endlefs Tafk ; it is fufficient here to remark, that 
the Pafi'age from BORBON I us is too general to 

afcertain 
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afcertain, whether he means a Dance of Death, or 

ai fi.ngle Figure; that SANDRAR'F or RuBENS's 

Declaration is too far diilant from the Time, to 

be of any great Weight; as is alfo P ATIN's Af­

fertion, that Ho LB EI N aclually engraved the 

IMAGINES MORTIS: And furely, if it had been 

either defigned or en graven by hi-m, FR EL LON, 

for whom fo many Editions were printed, would 

not have failed to have mentioned it in fome of 

them, when we find, that in the Editions of the 

Scripture Cuts, which he printed, he has inferted 

a La6n Poem of fome Length, and alfo a Greek 

Epigram, both by BoRBONIUS, ·with a Tranf­

lation of this latter into Latin, all to prove, that 

the Cuts were the Work of HoLBEJ.N. It i~ 

further to be obferred (as one Reafon for afcribing 

thefe Cuts to HOLBEIN) that a Cut of the 

IMAGINES MoRTis,.which occurs P. 36 of this 

Edition, but the Mark is there purpofely omitted, 

has to it in the original the Letters H L thus 

conjoined JL which PAPILLON afferts, is one 

of the Marks of HOLBEIN; and CHRISTI AN 

DE MECHEL, Engraver to the Elector Palatine, 

feems fo wel I convinced of their being really at leaH: 

defigned by HOLBEIN, that he has inferted the 

D ance of Death, as reprefented in the IM AGIN Es 

MoRTrs, among the refl of his Works, wl1ich 

he is now p-ublifhing; but the Number of Cuts 

there given, is no more than Forty-Six . 

It were much to be wifhed that M Ec fl EL had, 

b informed 
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informed us, from what he ·had copied the Dance 
ef Death; whether, as he probably did, from 
Drawings; and, if fo, where thofe Drawings 
·were to be found, and on what further Evidence 
'he had ventured to afcribe them to HOLBEIN; 
if or, as will prefently appear, there is very great 
Reafon, at leafi, for doubting the Fact, notwith­
ftanding that the four firfi Cuts of the IM AG.I N£S 
MORTIS occur among the Cuts to the Old Tefia­
:ment, printed in 1539, and which we are told 
exprefsly in a Poem, and alfo in an Epigram, of 
:BoRBON1us, prefixed to them, are of the Hand 
of HOLBEIN ; but whether by this we are to 
underfiand, that he deugned or engraved them, 
or both, we are left to fcek. After having thus 
ventured to quefiion in general Terms, HoL­
:BE I N's Title to the Merit of this Work, itis 

·incumbent on me to fhew on what my Doubts 
are founded, and this I am prepared to do ; for, 
jn the Dedication to the Edition of the J MAG I­
N ES J\..1oRTIS, in 1.538, is a Paffage, of which 
I here infert a faithful Tran!lation: 

" To return then to our Cuts of Death, we 
" now very jufily regret the Death of him 
" who has here defigned fuch elegant Figures, 
0 exceeding as much all the Examples hitherto, 

, H as the Paintings of AP£ L LES, or of ZE u XI s. 
" exceed the Moderns. For his forrowful Hif­
" tories, with their Defcriptions feverely verfi-
0 fied, excite fuch Admiration in the Beholders, 

" that 
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u thar·they think the Figures of L>eat~ ~ppear 
" as if quite aliveJ and the Living as if dead. 

" Which makes me think that Death, fearing 

" that-this excellent Painter w.ould paint him Jo 
" much alive, that he !hould no longer be f ~~-red . 

" as Death, and ·that, .for this .Reafon, he him­

" ,[elf would bec.ome immortal ; .for this · very 

" Caufe hafl:ened fo much hi$ Days, •that he 

" could not finiili fuveral ·other Cuts already by 

" him trae_ed, and -among oth~rs ·th!lt :of ·the 

'" Waggoner overthrown ~and bruifed j.l'Pd.~r his 
" overturned W aggon ; the Wheels and Horfes 

'" of which are there reprefented fo frightfully, 

" that as much Horror is occafioned _to view 

" their Downfall, as Delight to contemplate the 

" Liquorifhnefs of one Figure of Death, who is · 

" fecretly fucking through a Reed the Wine 

" from the emptied Cafk: To which imperfecl: 

" Hificries, as wdl as to the inimitable Rainbow, 

" no one has dared to put the 1aft Hand." 

This Dedication is prefixed to the Edition Qf 
1538, and fpeaks of the Defigner (by which, I 
conceive, we mu.ft underfrand both Painter and 

Engraver, for it fpeaks of the Drawings of the 

unfiniilied ones as having been then already 

traced or drawn; and, if fo, they might furely 

have been finifhed by the Engraver of the former 

ones) as then lately dead; now it is well known 

that Ho LB EIN did not die till 1554 *, and there-

* vVAno.i. t's A11adow of Painting, Vol, I. P, 115. 

fore 



[ xxviii J 
fore it could · not be he : And I would further ob-

· fetve, that the Mark~ is not peculiar to HOL­
BEIN. STRUTT, in his Biographical DiBionary 
of Engravers, Vol. II. P . . 86, attributes it to 
one HANS LEDERER, of whom he gives no 
Particulars ; and the Catalogue of Marks and Cy­
phers 'of Engravers, P. 21. Edit. 1730, mentions 
one LAMBRECHT HOPFER, a German, but the 
Age in which he lived is not noticed, who 
ufed, as his Mark, fometi.mes a Vafe of Flowers 
in the Midfi of the Letters L H, and fometimes 
the perpendicular Stroke of the L in the fecond 
Stroke of the H, which is exactly as it appears 
in the ·Cut before referred to~ 

I have only to add, that the Cuts in the pre.­
fent Edition, ex.cepting only the firfi (which, 
reprefenting in the Original the Deity in the 
Habit of the Pope, to avoid giving Offence, it was 
thought proper to omit, and to fubfiitute in its 
Room one defigned for the Purpofe) are en­
graven, and the Verfes un<ler them tranflated, 
from the Latin Edition of 1547; and that the ad­
ditional Cuts, which appeared in the French Edi­
tion. of 1562 (with the Omiilion only of four of 
Boys, as being foreign to this Subject) are here 
a1fo inferted, and the Verfes un<ler them tran!lated 
from the French. 

THE EDITO~ 
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1.~he CREATION of the WORLD. 

So God ·l:reated Man in his own Jmage, in .the 
Image of God created he hz'.tn: Male and Female 
creai1:d he them. 

GENESIS 1. 27. 

In the Beginning, Heav'n and Earth, 
And h refounding Sea, 

God, by his V 01.ce omnipotent~ 
From Nothing caus'd to be. 

The human Race, the Image true 
Of his div inc fl: l\1i nd, 

l3oth l\1ale and Female he did form 
From lightefl: Earth we find . 
. B 

,, 
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S I N. 
Becaufe thou ha.fl hearkened unto the Voice of thy 
- Wife, and ha.fl eaten of the Tree of which I com­

' , manded thee, faying, Thou jhalt noi eat of it, ~c. 

GENESIS iii. 17. 

Againfi God's Will the direful Fruit 
Of the forbidden Tree 

The Hufband by his fooli{h Wife 
To tafie induc'd we fee. 

A grievous D eath they both deferv'd 
For this Oifence fo great, 

And we, their Childre11, fubjecl are 
To the fame Laws of Fate. 

3 
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D E A -T H. 

The Lord God Jent him forth from the Garden of ~den 
to till the Ground, from whence he was taken . 

GENESIS iii. 23. 

Th' Almighty Father did expel 
Man from his bleffed Seat; 

And to fufiain his Life decreed 
By his own proper Sweat: 

Then, firfi, into the empty World , 
Pale Death an Entrance gain'd; 

And the fame Pow'r o'er mortal Men, 
Has ever fince maintain'd. 

B 2 · 
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The C U R S E. 

Curjed is the G_~ound for thy Sa~e; in _Sorrow Jhalt 
thou eat of zt all jhe:D ays of thy L ife, &c. 

G ENE SIS i.ii. 17. 

Curs'd be the Earth for thy Offence,. 
And barren be the Ground, 

And full of Toil and Labour great, 
· Thy anxious Life be found; 

Till Death thy l.ifelefs Limbs replace 
In Earth's cold narrow Womb, 

rfhen Duft, which at the firfl: thou wert, 
Thou quickly fhalt become. 
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Woe, Woe, Woe lo the Inhabiters of the Earth. 

REVELATIONS viii. 13. 

Lill in whoje Nqfirils was the Breath of Life, of all 
that was in ihe dry Land, died. 

GENESIS vii. 22. 

Woe, grievous Woe, to all who now 
In this vile World abide; 

For Times await you big with Grief, 
And every Ill befide. 

Though now to you a plenteous Share 
Of Fortune's Gifts may fall, 

Pale Death will be, .or foon or late, 
A Vifitant to all. 

B 3 
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The P "O P E. 
Until the Death of the High-Priejl that _/hall he in 

thoje Days. 
JOSHUA XX. 6. 

And let another take his Office. PsA LM c1x . 8. 

Thou who, elated with Succefs, 
Immortal claim'fi t-0 be, 

From Men's Affairs, in litt1e Space, 
Thyfelf remov'd fhalt fee. 

Though now the great High-Prieft thou art :.a 
An<l in Rome's See dofl; fit, 

Soon {hall thy Office, in thy Place, 
A Succeff or admi.t. 
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The E M P E R O R. 
Set thine Houfe in Order,; for thou jhalt die, and 

not live. ISAIAH xxxviii. 1. 

There jhalt thou die, and there the Chariots of thy 
Glory Jhall be the Shame of thy Lord's Houfe. 

IsAIAH xxii. 18. 

Difpofe thy Kingdom's great Concerns 
Intrufted to thy Care, . i 

So that to pafs to other Worlds 
Thou quickly may'fi prepare. 

For when the Time £hall come that thou 
Shalt quit this mortal Throne, 

Thy utmofl: Glory then fhall be 
A broken Car alone. 
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· The K I N G. 

He that is To-Day a King Cf'o-Morrow /hall die .. 

EccLESIAST1cus x. 10. 

To him who this Day Sceptres fways, 
In co!l:ly Pride a King, 

To-Morrow's Ljght, with baleful Speed,. 
A direful Fate will bring : 

For, him who rules o'er Nations rich, 
And pow'rful Kingdoms guides, 

When Death his Office bids him quit.,. 
No better Fate betides. 
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The .c A R D I N A L. 

Which jujlify the Wicked for ~eward, and _take 
away the Righteoufnefs of the Righteous from him. 

ISAIAH v. 23. 

Woe, grievous Woe, to you, who now 
The impious Man carefs ; 

Exalt the unjufi to Height of Wealth, 
The virtuous Man opprefs. 

Who feek the World's fallacious Gifts 
To gain without Delay, 

And the true Path of Righteoufnefs 
Defire to take away. 
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. The E M P R -E S S • 

Thofe that walk in Pride he is able to abafe •. 

DANIEL 1v. 37. 

Ye, alfo, who in g1itt'ring Pomp 
Of haughty State are plac'd, 

A Day ihall fee wherein yourfelves 
Of bitter Death ihall tafie: 

For, as the Grafs by Travellers 
Is trodden on the Ground, 

So Death ihall tread you under Foot, 
And all your Joys confound. 
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The QUEEN. 
Rife up, ye Women that are at Eafe; hear my Voice, 

ye carelefs Daughters; give Ear unto my Speech. 
Many Days and Years Jhall ye be troubled. 

lsAIAH xxxii. 9 & 10. 

Hither, ye Ladies of Renown, 
And Matrons rich, repair; 

For Death to you now clearly tells, 
A mortal Tribe ye are. 

When the glad Years and empty Joys 
Of this vain World are pafl:, 

The Pain of Death will fure difl:urb 
Your Bodies frail at lafl:. 



The B I S H O P. 

I will /mite the Shepherd, and the Sheep of the 
Flock Jhal! be fcaltered abroad. 

MATTHEW xxvi. 31. MARK xiv. 27. 

The Paflor, void of all Defence, 
My Pow'r, fays D eath, {hall own ; 

By me, his Mitre and his Staff, 
Shall to the Ground be thrown. 

His Sheep, their Paflor thus remov 'd, 
By D eath's fell Pow'r, away, 

Shall be dif pcrfed ev'ry one, 
To prowling Wolves a Prey. 



[ 13 ] 

The ELECTOR, or PRINCE of the Empire. 

The Prince Jhall be clothed with Dejolation, and the 
Hands of the People oj the Land foal! be troubled~ 

EZEKIEL vii. 27. 

Come, mighty Prince, now quick refign 
Thy perifhable Joys, 

Thy fleeting Glory, and the refr 
Of Earth's delufive Toys. 

Lo, I alone the Pride of Kings 
Am able to reprefs; 

The fplendid Pomps of regal State 
My Pow'r fupreme confefs. 

C 



[ 14 J 

The AB B O T. 

Ile Jhall die without lnfiruBion, and in the G,;eatnejs 
of his Folly he jhall go ajlray. 

PROVERBS v. 23. 

/ 

~I'his Infl:ant, Wretch, thou fhalt depart, 
Confign'd to mould'ring D uft; 

Becaufe thou knew'fl: not, only feign'cLt, 
The Wifdom of the J u(l:. 

The Abundance of thy Folly great, 
Did blindly thee deceive, 

And made thee feek the finful Path, 
Which thou could'fl: never leave. 



[ 15 J 

The A B B E S S. 

lFherefore I praijed the Dead which are already dead, 
more than the Living which are ye/ alh.'e. . . _ 

EccLESIASTES iv. 2. 

13 tter it is to die than live, 
I conftantly have taught ; 

Since hum:rn Life with anxious Care, 
And various Ills is fraught. 

Ungrateful Death me now compels 
The like fad Path to tread, 

With thofc whom in the filent Grave 
The Fates fevere have laid. 

C 2 

.: 



[ 16 J 

The G E N T L E M A N. 

What Man is he th.at liveth, and ]hall not Jee Death? 
Shall he deliver his Soul from the Hand of the Grave? 

PsALM. lxxxix. 48. 

What Man is he, however brave, 
Of mightiefl: Pow'r poffefl:, 

Who in this mortal World ihall Ii ve, 
And Death fhall never tafl:e ? 

What Man is he who Death's fell Dart,, 
Which conquers all, can brave? 

Who his own Life, by Force or Skill,. 
From Death can hope to fave? 



[ 17 J 

The C A N 0 

B ehold, the H our is at Hand. 

M A T T HE W XXVI. 45· 

By Crowds attend"d to the Choir 
Thou now dolt be1 d thy VV'.J.y; 

Come on, and, ,vit:1 foppliant Voice,. 
'T'hy humbleH: Homage p~y: 

, Fo.r, thee the Fates do loud demand , 
And inH:ant Death doe cr,l\"e ; 

A Day, whicl1110 one can rct~rd, 
Shall for 'e thee to the Gr. ye.. 

C 3 . 

N. 



[ 18 J 

The J U D G E. 

I will cut off the Judge from the Midjl there~(.. 

AMOS ii. 3· 

You who falfe Judgment do pronounce, 
For filthy Lucre's Sake, 

From Midfl: of Cr0\'\1ds and Judgment-Seat., 
I, Death, will quickly take. 

T-o Fate's juft Laws ye mufi fubmit, 
Nor ye, alone~ co!'ltefl: 

That pow'r which every Son of l\1an. 
Has hitherto confcfl-. 



[ 19 J 

The A D V O C A T E . 

.A prudent Man forefeeth the Evt'l, and hideth ht'm­
Jelf: But the Simple pajs on, and are punijhed. 

PROVERBS xxii. 3. 

The crafty Man the Crime perceives, 
The Guilty does protect; 

The Caufe of ju11: but needy Men, 
He ever does reject.. 

The Poor and Guiltlefs are opprefs'd 
By J ufhce' vain. Pretence, 

And Gold, than Laws, is found to hav.e 
A greater Influence. 



[ 20 ] 

The CouNSELLOR, or MAGISTRATE. 

-ffhefo floppeth his Ears at the Cry of the Poor, he 
alfo /ball cry himfelf, but /hall not be heard. 

PROVER.BS- xxi. 13. 

The Rich and Wealthy readily 
To Suiters rich give Ear, 

And [corn the poor and neeciy Man, 
His Pray'r refufe to hear: 

But when themfelves, in the lafl Hour, 
To God {hall earnef!: cry, 

Their anxious Pray'rs he ihall rejea, 
And their Requefi deny 

3 



[ 21 ] 

The CURATE, or PREACHER. 

Woe Unto them that call E'f:lil Good, and Good Evil,• 

that put Darknejs far Light, and Light far Dark­

nejs; that put Bitter for Sweet, and Sweet for 

Bitter. 
ISAIAH v. 20. 

Woe to you impious Hypocrites, 
Who Evil Goodnefs term; 

And Evil to be truly Good, . 
With equal Fraud affirm: 

Who Dark for Light, with Falfehood great, 
And Light for Dark embrace; 

Bitter for Sweet who fubftitute, 
And Sweet for Bitter place. 



[ 22 ] 

The P R I E S T. 

I myfelf aljo am a mortal Man, like to all. 

W1snoM vii. 1. 

The holy Sacrament, behold, 
C elefl:ial Gift, I bear, 

The fick Man, at the Hour of Death, 
With certain Hope to cheer. 

Ev'n I myfe1f am mortal too, 
And the fame Laws obey, 

And £hall like him, when Time {hall come., 
To Death be made a Prey. 



[ 23 ] 

The FRIAR MENDICANT. 
Siich as fit in Darknejs, and in the Shadow of Death, 

being bound in Ajflinion and Iron. 

PSALM cvii. io. 

Some Men, the World to circumvent 
By Fraud and Falfehood try, 

By _feign'd Religion, Sin to hide 
From ev'ry mortal Eye: 

Of Piety an ardent love 
They outwardly profefs ; 

But inwardly they are the Sink 
Of all Voluptuoufnefs : 

But when the End ihall be at Hand, 
They like Reward fhall have, 

And Death, by Myriads, {hall mow down 
The Wicked to the Grave. 



[ 24 ] 

The C A N O N E S S. 
There is a 117ay which feemeth Right unto a Man,• 

.but the End thereof are the Ways of Death. 

PROVERBS xiv. 12. 

An Apo.flrophe to DEA TH. 

Why dofi thou, pale and envious Death, 
A facred Mai<l affright? 

Sma11 Glory to thee can arife 
From ViB:ories fo :flight. 

Go hence, let fick or aged Men 
Thy fatal Dart employ; 

But let thi'S Virgin, innocent, 
Life's Pleafures long enjoy. 

Pleafure and Joy her jocund Youth 
Should ardently purfue ; 

The .Pleafures of the Marriage-Bed 
To her gay Youth are due. 



The OLD WOMAN. 

Death is better than a bitter Life or continual Sicknefs. 

EccLESIASTICUS xxx. 17. 

Long has my Life mofl i'rkfome been, 
Opprefs'd with Care and Pain; 

No anxious Willi my Bofom fires 
Herc longer to remain. 

My certairr Judgment does pronounce, 
Better to die than live ; 

·, 

For Death to Minds worn out with Care 
Glad Peace and Reft will give. 

D 



I 26 J 

The PH Y S I C I A N. 

Phyfician, heal thy/elf. 

LuKE iv. 23, 

Difeafes well thou underfiand'ft, 
And cures canfi well apply, 

Which to the Sick, in Time of Need, 
Will welcome Health fupply. 

But ,,vhile, 0 dull and CT:upid Wretch, 
Thou others Fates dofi ilay, 

T i.ou'rt ignorant " 1 hat feli Difcafe 
Slull hurry thee a vay. 



[ 27 ] 

The A S T R O L O G E R. 
Knowejl thou it, becau{e thou waft then born? or be­

cauje the Mmzber of thy Days is great? 

JoB xxxviii. 21. 

Thou, by contemplating a Sphere 
Which Heav'n's bright Face does !how, 

Events which ihall to others chance, 
Pretendeft to foreknow. 

'!'ell me, if thou of Fates to come 
A !kilful Prophet art, 

When to the Tomb the Hand of Death 
Shall urge thee to depart ? 

Behold the Sphere, which to thy View 
My Right-Hand now does hold, 

By that the Fate which thou ihalt find 
May better be foretold. 

D 2 



[ 28 J 

The M I S E R. 

Thou Fool, this Night thy Soul Jhall be required of 
thee: Then w~ofe jhall thoje things be which thou 
hafl provided? 

LUKE xii. 20. 

This Night .!hall Death, with Iron Hand, 
Thee, griping Wretch, fubdue; 

And in the narrow Grave entomb'd, 
To-Morrow thee fhall view. 

Therefore, when thou, of Life depriv-'d, 
Shalt far from hence be gone, 

What Succeffor fhall thy vaft Heaps 
Of endlefs Riches own? 



[ 29 ] ' 

The M E R C H A N 1\. 

The getting of 'Treafures by a lying 'I'ongue, is a 
Yanity tojfed to and fro of them that Jeck Death. 

PROVER BS xxi. 6. 

A fooli(h Part he fure purfues, 
Who vVealth ~y Fraud and Lies 

T' accumulate, and num'rous Good ' 
To gain unjufHy tries. 

For Death entangled in the Snare, 
To feize him fhall not fail ; 

And thefe his Actions mo11 unjufi 
~hall caufe him to bewail. 

D 3 



[ ao ] 

Tne S H I P ,W R E C K. 

But they that w ill be rich, fall into Temptation, and 
a Snate', and into many foolijh and · hurtful L ufls, 
which drown Men in D eflruBion and Perdition. 

1 TI M OTHY vi. 9. 

That worldly Goods they may procure, 
And Wealth immenfe obtain, 

Their Breafl:s Men hourly will expofe, 
rr,mptations to fu'ihin. 

But Men whom Dangers thus furround, 
Fortune compel~ to bend 

Their Footfl:eps to thofe beaten Paths 
Wh.ich to Dei1ruB:ion tend . 



[ 31 J 
The KNIGHT, or SOLDIER. 

In a Moment Jhall they die, and Jhe People Jhall !Je 
troubled at Midnight, and pafs away: And the 
Mi'ghty foal/ be taken away without Hand. 

JOB xxxiv. 20 • 

• 
Againfi the Man who Wars excites, 

And does mild Peace defpife, 
(Peace, that to all great Bleffings brings) 

The People {hall arife : 

To Courage only they fhall trufi-, 
This Tyrant fierce to tame ; 

And fall he !hall, but by a Stroke 
No human Hand fhall aim; 

For him who, to opprefs Mankind, 
Shall mighty Arms employ, 

Refifilefs Death !hall fuddenl y 
By an _ill Fate defiroy._ 



[ 32 ] 

The C O U N T. 

For when he dieth, he flail carry nothing away: His Glory Jhall noJ dejcend after him. 
PsALM xlix. 17. 

None of thofe Honours which the Great And Mighty now attend, 
When Death fhall cafl: them from their SeJ'", Shall to the Grave defrend. 

No Enfigns of a glorious Race 
They thither fhall conyey, 

Nor Titles high; for in the Grave 
They nought but Duft !hall be ,. 



[ 33 ] 

The O L D MAN. 

My Breath is corrupt, rny Days are extin[f, the 

Gra.ves are ready for me. 

JOB xv11. 1. 

Exhaufied Strength my feeble Nerves 

No longer now does brace, 

And, like a River's rapid Stream, 

My Life flows out apace. 

The Time, which no One can recall, 

How f wift a Flight has ta'en ! 
And nothing but the filent Tomb 

For me does now remain. 

Tir'd of the Ills of a long Life, 
And fick of all its Cares, 

For fpeedy Death I now addrefs 

To Heav'n my anxious Pray'rso 



[ 34 ] 

The C O U N T E S S. 
They/pend their Days in Wealth, and in a Moment 

go down to the Grave. 
JOB XXI. 13. 

In num'rous Joys their rapid Life 
The thoughtlefs Virgins wafie, 

And ev'ry Kind of Pleafure feek 
With Eagernefs to tafie. 

From Cares and Sorrow they are free, 
No Thought their Minds to tire, 

A vacant Life, full fraught with Blifs, 
They earnefl:ly de11re . 

. But in the Grave they f11a11 be laid, 
By Death's all-piercing Dart, 

Where he their Pleafures exquifite 
Shall into Grief convert. 



[ 35 ] 

The NEW-MARRIED COUPLE. 

'The Lord do Jo to me, and more alfo, if ought but 
. Death part thee and me. . 

RUTH i. 17. 

This is true Love, and this alone, 
Which Two in One conjoins, 

And in Affection's firongefl: Bands 
And mutual Friendfhip binds. 

This Union !hall, alas! endure 
By much too ihort a Time ; 

One Death fevere can two divide 
Whom Bands of Wedlock join. 



[ 36 J 

The D U T C H E S S. 

Thou fhalt net come down off that Bed on which thou 
art gone up, but }halt furely di'e. 

2 KINGS i. 16. 

From the foft Bed, 0 youthful Maid, 
Whereon thy Limbs now lie, 

Permiilion ever to arife, 
The cruel Fates deny: 

For firfi: fhall Death thy lifelefs Limbs 
Subdue without Rernorfe, 

And his fell Scythe fhall to the Grave 
Confign thy breathlefs Corfe. 

3 



[ '&7 ] 

The P 'O R T E R. 

:Come unto me all ye thar labour, and ·an heavy ladenp 
and I will give you Rtjt ... 

MA TTHE\V xi, 28. 

Hither advance, ye weary Throng, 
And quick my Steps attend, 

\,Vbo under Loads of fo great vVeight, 
\, ith ,veary Shoulders bend. 

TraHic and Gajn your anxious Thought 
Did long enough poffef:, 

-our Bre2Hs the Cares which t 11efe pr,xluce 
No longer £hall dil1refs. 

F 



[ 38 J 

!The P E A S A N T .. 

In the Sw£at of thy Face Jhalt thou eat Bread. 

GENES I S iii. 19,, 

Bread for thyfelf, by Labour great, 
Thou fhait thyfelf obtain; 

And from the Ground, without great Toil, 
No Sufl:enance fhalt gain. 

After long Ufe of Things below, 
And num'rous Labours pafi, 

Pale Death to all thy Cares and Toils 
Shall put an End at lafi. 



[ 39 ] 

The C H I L Do 

Man that is born of a Woman, is of few Days, and 
full of Trouble. He cometh forth like a Flower~ 
and is cut down: He jleeth aijo as a Shadow,_ and 
tontinueth not. 

JoB xiv. 1. 

Man, who conceiv'd in the dark Womb, 
Into the World is brought, 

Is born to Times with Mifery, 
And various Evil fraught. 

And as the Flow'r foon fades and dies> 
However fair it be, 

So finks he alfo to the Grave, 
And like a Shade does flee 

E 2 



[ 40 ] 

The S W I S S S. 0 L D IE R. 

m(hen a .firong Man armed keepeth his Palace, his 
G?;ods are in Peace.. But when a flronger than he 
jhall came upon him, and overcome him, he taketh 
from him ail !Jis Armour· whereiii he trufled, and 
aivideth his Spoils. 

LuKE xi. 21, 22. 

U nclaunted and f-ecure in Arms, 
\Vhile ..,trength antl Life remain, 

1.'he brave his I\1anfions, and his Wealth 
In Safety fhall maintain •. 

Bnt De:ith wi~h greater Force fhall wage 
Againfl: him War ere long, 

And, for th.e Grave, fhall caufe him quit 
I [is Po!t, no longer !lrong. -



[ 41 ] 

The G A M E S T E R S. 

For what is a Man profited, if he Jhall gain the whole 
World, and lofe his own Soul? · 

MATTHEW xvi. 26. 

If the defiruclive Art of Dice 
Could Wealth immenfe infure, 

Or Man the vVorld by Dice could gam, 
\i\That Good would it procure ? 

His Soul this Practice will defhoy, 
Entangled in its Snare, 

A Lofs which no Art, Fraud, or Chance 
ls able to repair. 

E3 



[ - 4.z J 

The D R U N. K A R D· S •. 

A.n.d be not drunk with Wine, wherein is Excejs,. 

EPHESIANS v. 18. 

With Wine's Excefa your Souls to drench ,. 
Ye mortal Throng, forbear; 

For Luxury of every Kind, 
And raging Luft is there .. 

L e-ft Death affaiJ you unprepar'd, 
Opprefs'd with Sleep and Wine, 

And, in a Vomit foul, your Souls 
Compel you to rcfig 1. 



The F O O L.-

He g~tlh after her as- an Ox goeth to the Slaughter;, 
or as a Fool to the Correftion of the Stocks •. 

PROVERBS Vll~ 22 •. 

No Life fo fweet as to be mad; 
And no one Thing to know; 

But this is far remov'd from be.ft~ 
As Mad-men's Actions ihew. 

Secure of Fate the witlefs Fool 
Like fportive Lambkins treads, 

And knows not that his ev'ry Step 
To Death's fad Portals leads. 

n " -1 
- • - . I 



[ 44 ] 

The T H I E F. 

0 Lord, I am opprejfed, underta'ke for mt. 

ISAIAH xxxviii. 14. 

Men to defiroy with fell Intent, 
T'.e Thief by Night does rife; 

But now to fpoil an aged Dame 
Of a full Bafket tries. 

1 f 1ffer Wrong, !he cries, and God 
Sends Death to her Relief, 

Who, by the Hangman's certain Gripe, 
Strangles the greedy Thief. 



[ 4·5 J 

1~he· B L I N D · M A N~~ 

If the Blind lead the Blind, both jhall fall into th~­
Ditch. 

MA TY-HEW X.Y •. 14. 

The blind Man to a Guide as blind 
Himfelf does here commit; 

Both wanting Sight, they here defcend. 
Into the fatal Pit. 

For, while the Man does vainly hope· 
Succefs his Steps attends, 

nto. the Darknefs of the Grave 
He fuddenly defcends ,_ 

t. • 



[ 46 ] 

The C H A R I O T E E R .. 
-

.And he Junk 4own in his Chariot" 

2 KINGS i.x .. 24. 

The Charioteer, by Horfes fierce, 
Is rapid whirl'd along; 

The Reins they fcorn, while Fear of Death 
Contends with Reafon (hong. 

The rap1d Wheel at length torn off, 
The Axle overthrows; 

While, from the Caiks, the precious Wine 
In copious Torrents flows. 



[ 47 ] 

The BEGGAR. 

0 wretched Afan that I am, who Jhall deliver me 
from the B1dy of this Death? 

ROMANS vii. 24. 

He that from hence to be releas'd, 
With Chrifr to live, de fires, 

Defpifes Death, and to the Stars 
In Words like thefe afpires: 

Who from this mortal Body will 
Me wretched Man releafe; 

And fnatch me Wretch ! from this vile W odd, 
To Realms of pureft Peace f 



The 

I 4-8 J 
HUSBAND. 

-717hat taketh away the Life ? Even Death. 

EccLESIAST1cus xxxi. 27* .• 

R emember thr,t D.eath will not be long in conzing­

EccL ES IASTI C US xiv. 12. 

T he Tyrant Death, 0 Hufband fond, 
The worfl of all its Foes, 

l s to our Life and its fhort Courfe, 
With conflant Steps purfues. 

Refl ect then in thy Prirpe of Life 
(Life's tranfitory D ay) 

T hat to thy End it thee conclucls 
B_y gradual Decay. 

* T he O riginal of th;. s P !Tage h zs no correfpondmgW01d 

in the T ranflation of the Bib le now in U[e, and the above i". 

.therefore i11 ferte d fro m the former Tranfl.ition . 



[ 49 ] 

Of the Woman came th_e Beginning of Sin, and 

through her we all die. 

ECCLE5IASTICUS' XXV, 4. 

From Eve, the Mother of Mankind, 
Our Parent Adam's Wife, 

Sprang Sin, and thence feH .peath arofe, 
The Enemy of Life. 

Let not, howe'er, thy tender Mind 
To Grief a Victim fall, 

If Death :lhould thee to quit this World 
Like other Mortals, call . 

F 



r 

[ 50 ] 

The LAST ] U D GM ENT. 
We Jhall all }land before the Judgment-Seal of Chrijl. 

ROMANS xiv. 10. 

Watch therefore, for ye know not what Hour your 
Lord doth come. 

MATTHEW xxiv. 42. 

For all his Actions to account, 
By God's exprefs Command, 

Each Man before the Judgment-Seat 
Of the jufl: Judge ihall ftand. 

Let us be therefore vigilant, 
Left, when that Time fhall come, 

God, for our Actions, !hould pronounce 
A jufl: but angry Doom. 

And fince when that Hour iliaH arrive, 
No Mortal can declare; 

For its Approach the pious Man 
Will watch and well prepare . 



[ 51 ] 

ll'hatfaever thou takejl in Hand, rememoer the End, 
and thou Jhalt never d() amijs. 

EccLESIASTicus vii. 36. 

Spotlefs to live if thou defir'ft, 
And free from every Vice, 

Let this Memorial confiantly 
Be placed before thine Eyes. 

·For it will often thee remind, 
That Death will foon arrive, 

And frequent Thought to all thy Acts 
Will a due Caution give. 

Vouchfafe, 0 Chrifi, with Heart fincere, 
That we thy Paths may tread, 

And that to all the heav'nly Path 
.J\1ay thus be open made. 



\ 
' 

\ "' -.. 

A.s !Jy one Man Sin entered into the World~ 

an_d Death by Sin; and Jo Death pajfed upon· 

all Men, for that all have finned. 

ROMANS v. 12., 

F I N I S. 
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