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. ERTRAM GOODHUE'S book decorations were so full of
charm and distinction, varied so widely, yet were always so nicely
fitted to their purpose, that the bringing of them together in one
. book, where they may easily be enjoyed and compared, would
. in itself be a sufficient reason to booklovers for the publication of

this collection. Two other reasons—were justification necessary—
have had weight: Goodhue’s marked influence on the awakening of a better
taste in bookmaking and the hope, which in spite of his modesty he must none
the less have shared had he known of this publication, that the study of his
drawings might be of value to those young men and women who are today
engaged 1n the design and making of books.

It would have been of interest to bibliophiles to have dated and identified
each drawing; to have told something of its reason for being, something of
the book for which it was made; something of the circumstances of its original
publication. Indeed, such was Goodhue’s sense of humor, his utter contempt
for anything remotely smacking of commercialism, his actual inability to do
well that in which he lacked genuine interest, and his abrupt and unshakeable
refusal to do anything that he did not think he could do well, that such an
account would supply an endless succession of entertaining anecdotes. On
the other hand, a commission having been undertaken, no amount of the
most exhausting and laborious detail was too great; and what he was to re-
ceive for it was of no moment to him whatever.



This 1s not the place for anecdote nor is the present collection intended as
a check ligt or catalogue of Goodhue’s book decorations. The collection makes
no pretense at completeness. Goodhue was extremely prolific and his facility
was astounding. An almost endless number of delightful bits of ornament,
each drawn with amazing certainty of line and precision of detail, flowed from
his ready pen. Many of these were printed in random publications all trace
of which has been lost; many were never reproduced at all, and were either
lost or remain as notes on odd scraps of paper or on the fly leaves or margins
of books.

Goodhue’s earliest book decorations were made while he was till in New
York before his association with Ralph Adams Cram in the firm of Cram,
Wentworth & Goodhue in Bogton, where he was drawn into the companion-
ship of a group of young men nterested in good bookmaking, and where he
produced those fine drawings which are found often in the publications of
Copeland & Day, and less often in those of other publishers. Many very beau-
tiful book decorations, as well as a distinguished fount of types, were designed
for D. Berkeley Updike in the early days of the Merrymount Press.

Goodhue was, if my memory serves, one of the little group which included
Charles G. D. Roberts, Bliss Carman, Harrison Rhodes, Herbert Stone and
myself, who sat around an oilcloth covered table at the Holly Tree Coffee
rooms in Cambridge one evening in May, '94, waiting for the first sheets of
the "Chap Book" to come from the printer. A good many of his decorations
found their way into later pages of this same publication.

Small, Maynard & Company, another of the early firms of young publishers,
commissioned from him many decorations and covers, and some of the Boston
printing houses awakened to the value of his digtinguished work.

During this whole period there was great interest in book plates, and no-
where has Goodhue’s nimble imagination, playing among the rich stores of
symbolism with which his mind was crowded, brought forth lovelier bits of
composition.



After his separation from the Boston firm of Cram, Goodhue and Ferguson,
following the winning of the competition for the United States Military Acad-
emy at West Point, Goodhue established himself again in New York. His
architectural engagements became so pressing that the time available for book
decoration was limited, yet many of his most distinguished contributions were
produced during these years. As a member of the Council of the Grolier Club
his unerring taste was of great value not only in the design of the Club-house,
of which he was architect, but as a very active member of the Publications
Committee.

Surely no man who produced a design so daring as that of the Capitol at
Lincoln could be said to have been in any way bound by tradition. Yet Goodhue
loved mediaevalism. He delighted in black letter and in all the quirks of Latin
abbreviations. He loved the crafts and yet was the most modern of the moderns.

With full appreciation for the work of Morris, of Shannon and of Ricketts,
he was no less willing to attack the problem of putting into beautiful form
an alphabet designed mainly with the idea of compaciness and legibility, the
whole to be brought within the limits possible to the linotype machine.

The solution of this problem resulted in the Cheltenham type, in which the
letter press of this book is printed. On the other hand, it 1s to be confessed that,
while gratified with the great popular success of the basic design, Goodhue
was never willing to forgive the many commercial variations that were after-
ward made upon it.

Some of the most beautiful things he ever did were engrossed on vellum
and never reproduced. Of these not even a photograph has been obtainable.

Bertram Goodhue was, it seems to me, not only through his decorations but
through his association with the makers of books, an important influence n the
movement for better designs in bookmaking, which began i the early Nine-
ties. As in all forward movements in art and decoration, whether toward sim-
plicity or the baroque, there is a tendency to go to extremes, and during the
lagt few years, while many very beautiful books have been produced, the pur-



suit of mere novelty has carried many of our designers far beyond the limits
of good taste.

Is 1t too much to hope that the present publication may, by the sheer beauty
of many of its pages, bring us back to a realization of the value of dignity and

restraint?
Ingalls Kimball
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USED THROUGHOUT THE YEAR.
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el 4 (=Y serve all the Week after, where it is not in this Book otherwise or-
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\\ }‘/- € The Collect appointed for any Sunday or other Feast may be (

used at the Evening Service of the day before.

QYLMIGHTY God, give us grace that we P
(S ) may cast away the works of darkness, and |8
Y put upon us the armour of light, now in the

time of this mortal life, in which thy Son Je-

sus Christ came to visit us in great humility;

 that in the last day, when he shall come a-
/= majesty to judge both the
), (/_.j‘ ’ quick and thedead,wemayrisctothelifeIE —a
I i \ '2 immortal, through him wholivethand reigneth
A\

la\‘p!)‘g-\f\ with thee and the Holy Ghost, now and ever. A » men.

& =
N0 q This Collect is to be repeated every day, with the other Collects N4 #”
Y§‘£ Aes==in Advent, unto Christmas-day. !\"0"
7Y

) o oW A ATHE EPISTLE. Rom. xiii. 8.
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N 35 \(\\ "/\/ (’ @\\\) Ad; other: forhe thatrllg;ethanoth‘:rhatlf gflgl?eiiat?le
> A N ".”3 A s f\ law. For this, Thou shalt not commit adultery,

N ) S ) (f» Thou shalt not kill, Thou shalt not steal, ThouZ
-« ;- ,‘,5 shalt not bear false witness, Thou shalt not covet; and if there be any 4
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' THE LOVE-SONNETS OF PROTEUS: §
Y PART I: MANON ’
1F
TO MANON: COMPARING HERTO A

\ and as merciless,
J With bright eyes

#{ high above the press.
W The dullcrowdgazed atthee.It could notguess P
¥ The secret of thy proud aérial way,
Or read in thy mute face the soul which lay
A prisoner there in chains of tenderness.
—Lo, thou art captured. In my hand to-day
5] \ I hold thee, and awhile thou deignest to be
Sfs Pleased with my jesses. I would fain beguile
My foolish heart to think thou lovest me. See,
A Idare not love thee quite. Alittle while [me! c":’
i And thou shaltsail back heavenwards.Woe is {®Z]




GUESE
THOUGHT once
how Theocritus had
sung
44 Of the sweet years,
%ithe dear andwished §
for years, )
Whoeachoneinagra-
cious hand appears |,
Tobear agiftformor- | &P
tals, old or young:
And, as I mused itin
i his antique tongue,
I saw, in gradual vision through my tears,
The sweet, sad years, the melancholy years,

=\ I hose of my own life,who by turns had flung
P\YA shadow across me. Straightway I was *ware,
\So weeping, how a mystic Shape did move
Behind me,and drew me backward by the hair;
V(A 1And a voice said in mastery while I strove:—
“Guess now who holds thee?”’—¢ Death,” I said. |
But there




NETS
) ROM fairest crea- ¥
si)\ tures we desire in- |

‘ ‘ \That thereby
(A beauty’s rose might [/}
Al Inever die,

% But as the riper

R

M\ should by time de-
N Y)ee:
SAEE
e ‘y/ﬂ
L \\ L& memory;
But thou, contracted to thine own bright eyes,
) Feed’stthy light’sflame with self-substantial fuel
YA Making a famine where abundance lies,
V& Thyself thy foe, to thy sweet selftoo cruel.
fy] Thou, that art now the world’s fresh ornament
/
, /\7

“ And only herald to the gaudy spring,
\\ Within thine own bud buriest thy content
)

And, tender churl, mak’st waste in niggarding.
AY To eat the world’s due, by the grave and thee.

SRS

A Pity the world, or else this glutton be,
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Representing the application of Art to '( N/ N
) Industry, and comprising manufac- [\
tured articles and original designs for 73

)
L0,

Y] the same. 3355 505 59 6505 650 [ 51Y
A (640!
=1 PRESS AND PERSONAL COMMENT. ¢ A&

The movement for an Exhibition of the Arts and Crafts

was started last December by the circulation of a pro-

5 posal setting forth the advantages of such exhibitions,

Y| and asking the indorsement of those interested in it.

The enterprise was heartily received, and early in Jan-

uary the organization was perfected and plans made for

the first exhibition to be held this spring. Entries al-

ready received comprise exhibits of nearly all branches

of industrial art. Every effort is being made to have o

a display which will worthily represent New England te

and in a measure the whole country. ) e
That the purpose of the exhibition may be more ) -

fully known, a few newspaper comments and personal l«\«

\
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indorsements of the movement are given herein. Q
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= cles at the bage and crowned by a
A piercedbattiement, T bis incloses
i %;ilatfurm from which springs the

7 rook, quadrangular {n cross gec-
tion, tapering upwards and doudbly
73 tecurved, ending inalosenge shaped
= erpangion that carvies a hneeling
figureinpraper, aga terminal. & n-
4 amel plaqueg adorned with roses
wbhich the | | and crockets form the ornament,
Diocese ¢

L [ £ will be obgerved that the
%@% figure of Qur T Jotd i3
&

oH an

possesses, g;ahe the {f,"m lmtbD ng o
: Gt ¢ general Design a I
|| consists of three Princi- | | the srmament. Lt is placed fn theld i
p&l i@arts, mbub ares most srnamental and ornamented

part of the congtruction. Similar-
Iyitforms the link between the cen-
tre of colour abobe and the centre
of workmanship below, whilst the
niche tn which it standg i3 degign-
edly made as gimple ag pogsible 30
ag to be unobtrusive. C be T an-
tern itgelf has been made magsive,

L SStaff with bosses, a TLan-
L tern, ot temple, and a ((rook. %%

Oibc (S taff is hollow, seamiess
Y aluminium, combining light-
nesgsand strength, tapered through-
out, ornamented at intervals (corve-
gponding withthesectioaurea)with

:

< bl | bands of gold, silber-gilt platinum

TR

it and enamel, and {3 tipped with an
ivory ferule fo obbiate noige in use.
T be Staff is covered at the grip,
where the hand comes, with white
shagreen 8o ag to gibe a firm hold
and to aboid the chill of metalincold
weather. I he I L antern i3 herag:
onal in plan throughout, and hag a
gabledand pinnacledroof supported
on gir buttresges witha central pil-
lararound whichare grouped insep-
arate niches ag manp statues upon
a raiged platform. ( he sir-sided
enamelled gpire springs from a ga-
bied voof gurrounded by gix pinna-

L

go that it offers a fivm base to the

vook and {3 {n contrast with the
lighter formsg of the pinnacles; and
plain, to afford that repose which ig]
needed by the epe to enbance the or-
namentandtogivevarietp. [ twill
be noticed that whilst the symme-
try of the antern (the monu-

mentalpart)igabsolute, withaview
to repose of effect, pet neither on the
gtemnoron tbe(frunh areanp fwo
Details identical. &0 that in the
main, barvietp in unity bag been
atmed at both ag regards material,
form and colour; nof capriciously,
boweber, but according to the De-
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upon the tawny ground
yHeroes of bronze and
marble Goddesses
Whose fame the soli-
/ tary herb enshrouds.
:)Only at times a herds-
_ e AN 22 Jman where he leads
i1 His buffaloes to drink, and from his conch
Sends forth an ancient tune o’er the wide main,
Lifts his black form against the boundless sky.
Earth, to the ancient Gods a mother kind,
Each spring makes bloom all vainly eloquent
A new acanthus round the capital.
But man, for dreams ancestral caring naught,
Hears without shudder in the silent nights
The sea that mourns in tears her Sirens lost.

i
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DE DIVINATIONE EIEGL

Hetruria autem de celo taéta scientissimé animaduertit, eadém-
que inlerpretatur quid quibusque o§tédatur monstris atque porten-
tis. Quocirca bene apud maiores nostros Senatus tum quii florebat
imperium, decreuit ut de principum filijs sex singulis Hetrurie po-
pulis in disciplinam traderentur, ne ars tanta propler tenuitaté homi-
num a religionis autboritate abduceretur a8 mercedem atque que-
stum. Phryges autem, & Piside, & Cilices, & Arabum natio, auiti
significationibus plurimum obtemperant : quod idem faélitatum in
Vmbria accepimus. Ac mihi quidem uidentur ¢élocis quog; ipsis qui
a quibusq: incolebantur, iuinationum opportunitates esse Sucle. V't
enim Aegyptij, ut Babylonij, in camporum patentium equoribus ha-
bitantes, quum ex terra nihil emineret quod contemplationi celi of-
ficere posset, omnem curam in syder cognitione posuerat. Hetrusci
autem quod religione imbuti, §tudiosius € crebrius hostias immola-
bant, extorum cognitioni se maxime dediderunt: quédq; propler aé-
ris crassitudinem de celo apud eos mulla fiebat, &’ quod ob eandem
caussa mulla inusitata partim ex celo, alia ex terra oriebatur, que-
dam etiam ex hominit pecudlimue conceptu &7 satu, ostentoril exer-
citatissimi interpreles extilerunt: quorum quidem uim (ut tu soles di-
cere) uerba ipsa prudenter @ maioribus posita declarant. Quia enim
o§tendunt, porlendunt, monstrant, predicunt : o§lenta, portenta, mon-
§tra, prodigia Sicuntur. Arabes autem &’ Phryges & Cilices, quod
pastu pecudum maximé utuntur, campos & montes hyeme & @sta-
te peragrantes, propterea facilius cantus auium &’ uolatus notaue-
runt. Eadémque & Pisiie caussa fuit, & buic nofire Vmbrie.
Tum Caria tota, precipuéque Telmesses quos anté dixi, quod agros
uberrimos maximéque fertiles incolunt, in quibus mulia propter fe-
cunditatem fingi gignique possunt, in oSlentis animaduertendis dili-



IN THE BEGINNING GOD CREATED THE
heaven and the earth. And the earth was without form,
and void; and darkness was upon the face of the deep.
And the Spirit of God moved upon the face of the wa~
ters. And God said, Let there be light: and there was light.
And God saw the light, that it was good: and God di-
vided the light from the darkness. And God called the
light Day, and the darkness he called Night. And the
evening and themorning werethefirstday. And God said,
Let there be a firmament in the midst of the waters, and
let it divide the waters from the waters. And God made
the firmament, and divided the waters which were un-
der the firmament from the waters which were above the
firmament: and it was so. And God called the firmament
Heaven. And the evening and the morning were the sec~
ond day. And God said, Let the waters under the heaven
be gathered together unto one place, and let the dryland
appear: and it was so. And God called the dry land Earth;
and the gathering together of the waters called he Seas:
and God saw that it was good. And God said, Let the
earthbring forth grass, theherb yielding seed,and the fruit
tree yielding fruit after his kind, whose seed is in itself,
upon the earth:and it was so. And the earth brought forth
grass, and herb yielding seed after his kind, and the tree
yielding fruit, whose seed was in itself; after his kind: and
God saw thatit was good. And the evening and the morn-
ing were the third day. And God said, Let there be lights
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SOME WORKING SKETCHES






THE CHELTENHAM FONT

(]| It is in characters not differing in any
material item from these (the designer
trusts) that this new font will be cut.




THE CHELTENHAM TYVPE
Quaint enough will be this type lacking
exactly what chiefly gives the Italic, its
qualities of dash & zip; i.e.the kerns. 7.
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