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PREFATORY NOTE. 

WITH a view to afford every information on the subject of the establishment of an Edu­

cational :\Iuseum in Upper Canada, (as in part contemplated hy the Act 16th Yie., ch. 185, 

sec. 23,) the following pages are re-printed, with adaitions from the Report of the Chief 

Superintendent of Education for J 856. 

An historical and descriptive catalogue of the objects of art in the !\Iuseum has not 

yet been prepared; nor has a selection of architectural casts, illustrative of the different 

orders of ancient architecture and the early Norman and later styles of Gothic architectur<>, 

been yet arranged, for want of space, until the completion of the new Xormal and :Model 

Grammar School building. In the course of the ensuing spring, it is hoped that the 

original plan of establishing a School of .\.rt and Desig:n will be carried into effect, when 

the collections made will be available for purposes of instruction, as well as open to the 

public, and when, it is hO!'l"]' practical effl'ct '.vill be given to the objects amI \Yi.,hcs of the 

Board of Trades and nlanufactures in regard to a Central School of Art and Design for 

the promotion of art education in Upper Canada. 

The papers in the Appendix, taken from recent official documents, exhibit in a satis­

factory manner the progress of ,\.rt Education in Englailll, and the establishment of local 

schools of science and art throughout the Ullited King:Jom. They also contain an account 

(illustrated by a plan, specially re-engrayed to accompany this pamphlet) of the establish­

ment at South Kensington of an Educational Museum similar to that which has been 

recently attempted on a smaller scale in Upper Canada. 

It will be seen, from speeches and items of intelligence, published from time to time 

in the Journal of Education, how vigorous have been the efforts pllt forth of late years in 

various places to promote art education, and to cultivate a taste for the fine arts by means of 

popular exhibitions and museums. England and France have been foremost in this great 

v,ork of social amelioration and enlightenment. In various parts of Europe, and in the l: nited 

States, the same desire to combine amusement \"ith instruction aud a cultivation of popular 

taste is also manifest. Canada, therefore, is but following the example of other countries in 

this respect in providing herself with the means of refining the taste and promoting the 

general intelligence of her people. 
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THE 

EDUCA.TIONAL MUSEUM 
AND 

FOR UPPER CANADA. 

EXTRACT FROM THE REPORT OF THE CHIEF SUPERINTENDENT OF EDUCATION, FOR 

1856. 

The School Act (13 & 14 Vic., cap. 48, sec. 41) authorized the expenditure 
of "a sum not exceeding two hundred pounds in anyone year, to procure plans 
and publications for the improvement of school architecture and practical science, 
in connection with common schooJ..<," and the act, 16 Vic. cap. 185, sec. 23, author­
ized the expenditure of " a sum not exceeding five hundred pounds per annum, in 
the purchase of books, publications, specimens, models and objects, suitable for a 
Canadian Library and Museum, to be kept at the Normal School buildings." In 
the Act, 12 Vic. cap. 83, five hundl'ed pound.~ was granted for the esta[,lishment 
and support of a School of Art and D.osigll for Upper Canada, to be in connection 
with the Norm1.1 School, and under the control of the Council of Public Instruction 
Two rooms were provided for this purpose in the Normal School building, but on 
the proposal to establish a chair of civil engineering in the Provincial University, I 
suggested the establishment of the school ot' Art and Design as an appendage or 
branch of the chair of civil engineering, and the discontinuation of the provision 
for its establishment in connection with the Normal School. But the idea of 
establishing the chair of ci vii engineering by the Provincial U niversi:y having been 
abandoned, and the statute providing for it repealed, it became a matter of consi­
deration and importance to give effect to the original purpose of ('~lablishing the 
school of Art and D2sign in connection with the Normal School, and morc ('specially 
as drawing forms one branch of the course of instruction in both the Normal and 
Model schools, and will be taught to a gre lter extent. in the model ~rarnmCll' scbool. 
and there are here the greatest facilities for the economical establishmpnt and sup­
port: as well as usefulness of such a school. Accordingly the requisite steps have 
been taken to accomplish that important object, although the section of the SchooB. 
Act for tbis purpose has not yet been re-enacted. 

B 
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By the provisions of the Acts above mentioned, I have heen enabled to intro­
duce publications and plans for the improvement of school architecture into all the 
municipalities of Upper Canada; to obtain models and instruments and apparatus 
for teaching and illustrating different branches of natural history and science in the 
schools; to cummence a collection of specimens of (he Canadian birds and animals, 
of the geology and mineralogy of the different provinces of British North America, 
models of agricultural implements, &c" &c., together with several hundred books, 
publications and objects relating to education and other departments of science and 
literature. I have also been anxiously desirous of pI' epa ring the way for, and as far as 
possible, of giving effect to what was contemplated in connection with the school of 
Art and Design. ]n England, schools of Art and Design are becoming prominent 
features of pepular instruction in the principal cities and towns. In connection 
with some of these schools, interesting collections of objects of art, consisting chiefly 
of painting, sculpture and drawing, plaster casts of statues, statuettes and busts, 
models in marble, alabaster, ivory, wood, bronzes, terra cottas, models in wax, pIas­
ter, &c. In connection with the Royal t'choo!s of Art and Design in London, (lately 
kept in the Marlborough and Somerset Houses,) upwards of a thousand of these 
specimens are collected and arranged. These schools have been recently re­
moved to South Kensington, west end of London, where new buildings have 
been erected (the plan of which is hereto annexed) and an Educational Museum 
established, the collections in which are grouped under the following divisions: 
1. School building and fittin:;'i, forms, desks, slates, plans, models, &c. 2. General 
educational, incll1ding reading, writing, grammar, arithmetic, mathematics, foreign 
languages and histories. 3. Drawing and the fine arts. 4. Music. 5. Household 
Economy. 6. Geogl aphy and Astronomy. 7. Natural History. 8. Chemistry. 
9. Physics. 10. Mechanics. 11. Apparatus for teaching the blind and deaf. 12. 
Physical training and gymnastics, (see appendix.) 

A late English paper contains the following brief account of this Educational 
museum :-" The South Kensington Museum is a result of the School of Design, 
founded in 1838, and the Great Exhibition of 1851. The School of Design, under 
the influence of the feeling generated by the Hyde Park Palace, expanded into the 
present Department of ~cience and Art, under the Committee of Privy Council on 
Education, and the nucleus of a permanent museum of arts was formed at Marl­
borough-house. The Department of Science and Art has achieved a buildinO' in 

" which its schemes for training may be systematically carried out, and its curiosities 
constantly exhibited. Thither are transferred all the ornamental specimens from 
Marlborough-house, the entire collection of the Architectural Museum, tOCTether 
with many articles belonging to the Commissioners for the Exhibition oi"1851. 
Thus decorative 2rt and practical science have a permanent home, which, more­
over, is nobly adorned by the fine collection of pictures and drawings munificently 
given to the nation by Mr. Sheepshanks. The offices of the department and tbe 
training schools arc under the same roof as the museum, which, while it will be a 
source of rational recreation to tbe general public, will, also, it is hoped, be an im­
portant agent in the instruction of tbe students. Tbe collection of works belonging 
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totbe department of ornamental art first attracts the notice of the spectator, occu­
pying, as it does, the corriQor in which he will find himself immediately after his 
entrance. Only a portion of the entire collection-which numbers upwards of 
4,000 objects-is at present exhibited, inasmuch as about a fourth part, including 
the whole of the acquisition from the Bernal collection, have been sent to 
Manchester . 

• , The Educational part of the museum occupies the centre of a large iron 
building, which forms a wing of the entire edifice. It comprises specimens of 
scientific instruments, objects of natural history, models of school-rooms, casts of 
classic,al statues, and a library of 5,000 volumes, all admirably arranged. • Educa­
tion' is a wide word, as will be obvious enough, when we state the official subdi­
vision of the department into 'school buildings and fittings, general education, 
drawing and the fine arts, music, household economy, geography and astronomy, 
natural history, chemistry, phY8ics, mechanics, apparatus for teaching the deaf and 
dumb, idiots, &c., and physical training.' To this collection, which will probably 
be the most popular of the whole exhibition, the' Commissioners of Patents' Mu­
seum' form a sort of supplement. In this department the history of the steam 
engine is copiously illustrated. 

(, The nucleus of a co!!ection of SClllp~ure has also been formed by the 
assemblage of about fifty works, contributed by twenty-five artists, amons;- whom 
are Messrs. Baily, Bell, Foley, Munro, Calder, Marshall, and the late Sir R. 'Vest­
macott. By the collection of the Architectural Museum, which occupies a large 
portion of the gallery and dpscends into the lower corridor, a complete history of 
the medimval architecture of France and England is represented by almost num­
berless casts of decorative details. 

"The 'Trade Collection,' which is likewise in the gallery, and is the property 
of the Commissioners of the Exhibition of 1851, will not always remain in its 
present complete state. It is chiefly composed of the natural products used in the 
various arts, and of these the animal proJucts are alone to be retained, the others 
being too fragmentary to justify their retention in a distinct museum. Specimens, 
therefore, of mineral and vegetable produce will be distributed among various 
national and provincial museums which admit of improvement. 

"Another department is the' Economic Museum,' formed by Mr. Twining, 
and p1esented by him to the Government. 

" Everything has been done to rendl~r tbe new Museum a source of instruc­
tion and amusement to all classes alike, the exigencies of time being taken into 
consideration, as well as the exigencies of the pocket. On WeGnesday, Thursday, 
and Friday, being students' days, the price of admission will be 6d.; on the other 
days of the week admission will be free. 

,( The hours will extend from 10 to 4, but the Museum will likewise b{l open on 
the evenings of Monday and Thurt:day, from 7 to 10, The catalogues required cost 

Id. each. 
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The following are the rules sanctioned for admittmce to this Museum :_;r. 

1. ,. The col\ections of ohjecls relating to education, architecture, and trade, 
of pictures, sculpture, ornamental alt, and models of patented inventions, "ill be 
opened to the public daily, from] 0 till 4 in the day-time, and from 7 to 10 in the 
e,:,,~nings, on Mondays and Thursdays, except during the appointed vacations. 

2. "On Mondays, Tuesdays, and Saturdays, and daily during the Easter and 
Christmas weeks, the puhlic will be admitted free; but on these days, books, 
examples, models, casts, &c., cannot be removed for study. 

3. "On Wednesdays, Thursdays, and Fridays, the public will be admitted on 
payment of 6d. each person. This sum during the day time will enable any person 
to consult any books, diagrar.:s, &c., in the collection of education and to copy any 
article in the collections of Art; except modern paintings, for which special per­
missio 1 in writing must be obtained. In the evcning, works cannot be removed. 
An annual ticket of admission to all the collections, morning and evening, may be 
obtained for lOs. 

4. "Sticks, umbrellas, parcels, &c., must be left at the doors. 

5. "Except the fees above mentioned, no fee or gratuity is to be received by 
any a'Depr ofthe department from any person. 

6. "The library of Art is open every day, from 11 A.M, to 9 P.M., except Satur­
day, when it is closed at 4 P.M., and the usual vacations. 

7. "All registered students of the Central School of Art have free admission 
to the library. Occasional students are admitted upon payment of 6d., which will 
entitle them to entrance for six days from the day of the payment of the fee, inclu­
sive. A monthly ticket may be obtained for Is. 6d., and an annual admi~sion 101' 
lOs. 

The above Museum is under the direction of the Lords of the Committee of 
the Privy Council on Education,-of which the Right Hon. Earl Grenville, is Presi­
dent, and the Right Hon. W. Cowper, Vjce-Pre~ident. Further details in regard 
to the arrangement and management will be found in the Appendix. 

It would be too much to attempt an Educational Mmeum in Canada on so 
extensive a scale; but we have already in the Normal and Model Schools what 
might be deemed necessary under the first of the above divisions, and considerable 
collections which belong to the 2nd, 3rd, 4th, 61h, 7th, 8th, 9th and 10th, of the 
above divisions. They cannot, however, be properly classified and arranged until 
the completion of the new Model Grammar School building, when we shall have 
room for the Sc~ool of Art and Design, with the appropriate and methodically 
arranged EducatIOnal 1\1ll,,·n:n. In England an Act of Parliament was passed 
some years since, authori;t.lllg the Corporation of each City and Town in the 
United Kingdom to establish a Provincial Museum; and these 10c::.1 Museums are 
now mUltiplying on every side, being regarded as a powerful though inqirect means 
of popular education, as well as of popular entertainment. 

.. The rules for admission to the Educatipnal Museum for Upper Canada will be found on page 16, 
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During my late tour in Europe, the importance of embracing objects of art as 
3. prominent feature of our Educational Museum, and as an essential element of 
as: hool of Art and Design, was strongly pressed upon me both by what I saw, 
and by the opinions and advice of learned and practical men. Col. Lefroy (better 
known in Canada as Capt. Lefroy) addressed me a very interesting and able 
letter on the subject, from which I extract the following pal'agraph: 

" j'l'Iy suggestion, in respect to the purchase of casts of statuary, and of speci­
men picture::;, for the Normal School, proceeds upon the assumption that what is 
every year felt to acquire il'esh claims as an etement of popular education at home, 
cannot be less worthy of attention in Canada-that if we find that a taste for art, 
where many facilities for its culture have always existed, is st.ill at so Iowan ebb 
in the country as to call for systematic efforts to extend it; much more must it 
require and deserve public encouragement in a community which as yet posse8ses 
no faciI:tirs of' this kind. In fact no one can deny that this taste is deplorably 
wanting in America universally-much that gives intellectual rank and dignity to 
a people is wallting with it-and lite is deprived of a source of manifold pleasures 
()f ti,e highest kind in consequence. Now the Provincial Normal School occupies 
a pos:tion which can hardly be paralleled in advantages for initiating a better order 
()f things. l'\ot only does a very numerous class of the community pass under its 
influence and receive its moral and men·al stamp, but that class is of all others the 
one which has probably the greatest influence in forming the minds of others. 
Even the clergy ·of a country must yield in some respects to its school ma~tprs in 
the privilege and responsibility of forming the characler and influencillg the judge­
lrmnts of its people-alike of parents, as of children. For many years at least, I 
suppo'e all common school Teachers will pass through your Institntion-hut this is 
not a!l From its metropolitan position, its attraction to vi~itors and the liberality 
with which it is thrown open, objects of art collected there would, in a material 
degree, stand in the po-;ition of a puhlic coll"ction, and thus without interfering 
with their special purpose they would indirectly instruct classes with which the 
N orrnal School has nothing to do. Stronger grounds cannot be wanted to justify 
the very moderate expense which my plan would entail." 

The Earl of Elgin not only favored me with his advice, but afterwards en­
closed me (wilb a yery kind and suggestive note) a pamphlet containing a copy 
d an address delivered at Glasgow, in January, 1855, by C. H. Wilson, Esq., 
"Oil the Formation of Provillcial Museums anJ Collections of Works of Art." 
Mr. Wilson remarks: 

"There is no diflbulty in carrying out this idea. The Museums of Europe 
furnish the means; casts can be had of the bu~ts of the great men of nearly every 
age. at a cost which ren:lers it ea'y to form such a coilect'on, and the youth pro­
ceeding to his class rooms, mi;,;ht pa,s throu.gh an aVflnue of images of the great, 
tnt" learned, and the benefactors of mankind. Stlldents occupie,{ with history, 
might sl'e in the Glyptothek of their College', each pag3 illustrated hy the ancients 
themselves-Grecian history by the Greeks, Roman history by the Romans. The 
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arms, dresses, instruments, utensils, in fine, nearly everything which it is thought 
so important to read about in our seminaries of learning, might be rendered as 
familiar to the eyes of the students as the description of them is to their thoughts, 
and this "'ithout difficulty, and at a cost which is absolutely trifling, when the 
benefits to be conferred are estimated. "Vhilst truer ideas en all thf'se subjects 
would thus be formed, taste, and that appreciation of the arts which ought to be 
an accompaniment of our civilization, would take the place of that absence of both 
which we are painfully called upon to acknowledge. 

/( When Museums are spoken of, I have no doubt thoughts instantly cross the 
minds of all, of rare and precious marbles and bronzes, of costly pictures by the 
great masters, and of other works of art of equal rarity and value, and it may be, 
that this idea of Mu~eums deters from all attempts to form them, seeing that the 
cost of such collections is so great; but I look at the whole subject from a totally 
different point of view, from one which, instead of presenting us with the prospect 
of an outlay which it would be hopeless to attempt to meet, rer,ders a collection of 
works of art of standard excellence comparatively easy and economical. 

"It is desirable to preserve original and precious works of art in a great 
central museum in the metropolis, and it seems reasonable that the power and 
wealth of the nation should be principally concentrated upon this central collec­
tion, yet provincial museums should be furnished with casts of the sculpture, and 
copies of the pictures, electrotypes of the bronzes, and such transcripts or imitations 
of other works of art as could most readily be made by a staff of artists employed 
for the purpose in the central establishment. 

" By means of casts, all the beauty of form of the original is rendered with 
such perfect fidelity, that they m:1y be termed in every respect, except material, 
duplicates of the original works. This system has been acted upon in Berlin; and 
a suggestion which I had the pleasure of submitting to the Royal Scottish ~ociety 
of Arts in 1836, has been completely realized by Monsieur D'Olfers, the Director 
of the Gallery at Berlin, to whom the same idea had occurred, and who has been 
enabled, by the liberality of his government, to form the most perfect collection of 
casts in the world, illustrating the whole history of art during a period of three 
thousand years. By a process which he was so good as to describe to m(', these 
casts have been rendered durable, their appearance much improved, and their 
resemblance to the original works increased. Preserved in a series of halls, quite 
unsurpassed in beauty and fitness, they are chronologically arranged, and certainly 
form the most perfect and in~eresting series existing, ' 

., The electrotype process, by which statues and other worl,s in metal may be 
copied for provincial museums in a perfectly satisfactory manner, and at a very 
moderate cost, is another apt and economical method of furnishing pro~ncial 
museums with faithful copies of fine works of art." 

A collection 'of such objeqts has douhle the value.in Canada that it possesses in 
any city or town in Ellrope, ia every COlllltl·Y of which treasures of art abound in 
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the Royal Palaces, National Museums, and private mansions, all of which are 
opened to the public with great liberality. And even there, where the facilities of 
travelling are so great, the public museums are so numerous, and the different 
countries are so near to each other, many travellers, not content with having seen 
and contemplated the original ohjects of art themselves, purchase copies of the 
most famous paintings and casts, or sculptured or bronze copies, of the most cele­
brated statuI'S, busts, &c., for the gratification of their own tastes, and the ornament 
of their mansions. But in Canada, where there are no slIch Art Treasures, where 
we are so remote from them, where there is no private wealth available to procure 
them to any extent, a collection (however limited) of copies of those paintings and 
statuary, which are most attractive and instructive in European Museums, and 
with which the trained teachers of our public schools may become familiar, and 
which will be accessible to the public, cannot fail to be a means of social 
improvement, as well as a source of enjoyment, to numbers in all parts of Upper 
Canada. 

The copies of paintings which I have procured present specimens of the works 
of the most celebrated masters of the various Italian Schools, as also of the Flemish, 
Dutch and German. The collection of engravillgs is much more extensive j but 
they are not yet framed or proposed for exhibition. The collection of sculpturl! 
includes casts .of some of the most celebrated statues ancient and modern, and busts 
of the most illustrious of the ancient Greeks and Romans, also of Sovereigns, 
Statesmen, Philosophers, Scholars, Philanthropists, and Heroes of Great Britain 
and France. Likewise a collection of Architectural Casts, illustrating the differ­
ent styles of architectu~e, and some of the characteristic ornaments of ancient 
Gothic and modern Architecture. But these are not yet exhibited, as there is no 
room for them until the new ;'lo,lel Grammar School building is completed. And 
until then, the rest of the collection cann:.>t be properly arranged nor seen to 
advantage. 

A list of the princip:l.l instruments, ml)dels, and objects collected, is herewith 
appended, together with a copy of the last report of Dr. LYOIl Playfair, C.B., on 
the English Educational Museum, and on the various Provincial Schools of Art 
and Design in England, Ireland, and Scotland, with other information. 
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EDUCATIONAL MUSEUM FOR UPPER CANADA. 

RULES AND DAYS FOR ADMISSION TO THE EDUCATIONAL MUSEUM, NORMAL SCHOOL 

BUILDINGS, TORONTO. 

I. The MUFcllm to be open' for Exhibition on the afternoons of Monday, 
Wednesday, and Friday, in each week, from half-past 1 until 5 P. M. 

II. All persons to be admitted gratis, upon entering their names on the Visi­
tors' Book at the Education Office. 

III. Sticks and Umbrellas to be left in the Visitors' room. 

IV. Visitors can have access to the Theatre, in which arp arranged the Eng­
lish and Fureign busts, immediately on their arrival, but to the other rooms they 
will be accompanied, if alone, or in parties, by a person connected with the 
Department. 

This Educational Museum is founded after the example of what is being done 
by the Imperial Government as part of the system of popular edu~ation-regarding 
the indir(,ct, as scarcely secondary to the direct means of training the minds and 
formin~ the taste and character of the people. It consists of a colle~tion of school 
apparatus for Commvn and Grammar Schools, of Mo,lels of Agricultural and 
other implements, of specimens of the Natural History of the Country, Casts of 
Antique and Mudern Statues and Busts, &c., srlectrd from the principal Museums 
of Europr, including busts of some of the most celebrated characters in English 
History; als) copies of some of the works of the great l\hstPfS of the Dutch, 
Flemish, Spanish, and esprcially of the Italian Schools of Painting. These objects 
of art are labelled, fur the inforrn,ation of those who are not familiar with the 
originals, but a descriptive historical catalogue of them is in course of preparation. 
In the evidence given before the Select Committee of the Brhsh House of Com­
mons, it is justly stated, "that the object of a National G~llery is to improve the 
public taste, ani to affurd a more refined description of enjoyment to the mass of 
he people ;" and tile opinioll is at the same lime strongly expresse,l, that as 
"people of tast£> g'ling to Italy constantly brin~ home be'tutiful modern copies of 
beautiful 'ri:;inal~;' it is desirable, even in England, that tho'e who have not the 
opportunity or means of travelling abroad, should be en'lbled to see, in the form of 
an accurate copy, some of the celebrated works of R -tfflelb anI other great Mas­
ters; an ol!j'c\ 110 less desirable in Canada 1hl\n in En;;land. What ha" been thus 
far done in thi~ branch of public instruction, is in part the result of a s:nall annual 
sum which. by the liherality of the Legislature, h~s been placpd at lhe disposal of 
the Chief SU[lerintemleut of EJucation, out of the Upper Canafla share of School 
Grants, for the purpme of improving school architecture anti appli,\nc~s, and to 
promote arts, sciC'lce and literature by means of moJels, objects anJ publicalious, 
collected in a mu~cum in connection with this Depa.rtment. 
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DEPARTJIE:'fT OF PUBLIC INST.RUCTION FOR UPPER CANADA. 

(The Education Offices are on the Ftrst Floor to the left; the Museum Rooms up Stairs.) 
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PUBLIC SCHOOL 
! DEPOSITORY FOR 
']lAPS AND BOOKS ' 

CRIBII' 
. SUPB1U1I'TBNDElfrJ 

Educational Museum 

8 

CENTRAL HALL 

~ou~c IL ROOM 

PLAN OF THE FIRST FLOOR OF THE EDUCATIONAL DEPARTMENT. 

PUBLIC 
I.IBRARY BOOK 

DEPOSITORY 
liD. J 

MAP AND 
LIBRARY 

PACKING ROOM 
AND PRIZE BOOK 

DEPOSITORY 
11'0.8 



CLASS ROOftl 
No1 

for Upper Canada. 

BUSTS OF ~OREIGNERS. ~~ 

THEATRE: 

ENGLISII BUSTS. 
:~J t 
1.1 

CLASSROOM 
Noll. 

19 

_G-

- A. = ' 
CORRIDOR 

CI! CI! 

4i'd iMl 

E=Vc'l_ EDUCATION !.L 
MUSEUM, 

No.4. 

CORRIDOR 

A.PPARATUS, 
MODELS, 

ETC. 

I PROposED \1 • 
MUSEUM, EDUCAr L I 

EDUCAT'L PROPOS,\,D I~a-=._ 

No.5· 11 MUSEUM, 

ED'LC.\TI0X.\L :M{'SEl.:)I, 
xn ~. ElJUCATIONA...L f 

-
ENGRA... No.6. 
VINGB. CADINEI' IDVCATJONAL MUSEUM. 

il p.u:-;-TISI":-; ITALIAN PAIIIlTINGS, 
ETl,:· 

- - -

DUTcn PAINTINGS, 
ETC. 

PLAN OP EDUCATIONAL :\lUSEUM.-UPPER FLOOR, EDUCATIO~AL DEPARTMENT. 

Ml:8EUM, 
NO.3. 

STATU.A..RY. 

SuLjoined are lists of tile principal objects of interest which have been 
alreauy procured for the Museum. They are arranged in the following order, viz.: 

I. SCULPTURE: 1. Antiques. 
2. i'llodel'1l. 
3· Architectural. 

II. P AINTIl<GS : 1. Italian School •. 
2. Flemish ~(·lI,.ul. 
3. Dutch School. 

4. Miscellaneous Dutch awl Flemish. 

5. German SdlUo!. 
6. French School. 
7. Spanish Schoo!. 

III. E"GRAVL~GS: 1. On Steel and Copper. 
2. Lithographs. 

IV. WORKS ILLUSTRATING THE HISTORY OF ART, &0. : 
1. In French and Italian. 
2. In English. 

V. OTHER OBJECTS OF INTEREST: 
1. Illustrations of Medireval History, Figures in Armou\', weapons, &e, 
2. :\Iaps and Plans in Relief. 
3. Specimens of Natural History. 
4. Geological Specimens. 

6. Models of Agricultural Implements. 

6. Philosophical Models and School Apparatus. 

--
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I. LIST of the Principal Specimens of Sculpture in the Educational 
Museum. 

(Several of the casts are not yet arranged.) 

1. ANTIQUES. 

SUBJECT. 

LARGE GROUPS: 

13.cch". and Ariadne .•••..••••.••••.•••.•. 
Cupid and P<Jche ....................... .. 
Laocoon and his Sons ..................... . 

LARGE STATt"LS: 

Apollino de Medicis ...................... . 
Ar;stides .•....••..••.....•.•••.•••••.... 
Cicero ................................. .. 
Diana of Gabies ......................... . 
Euterpe ............. , •.•••....•••....... 
Boy Extracting the Thorn .........••....... 
Flora, .••....• , •.....•.....•.•.•••••.... 
U'·ania ...••..........•...•••.....•...... 
Urania Seated ........................... . 
Veil us Attirin.g' .••••••...••...•••••..••••• 
V CtlUS Crol1('hin.~ ...................•...•. 
Venus de 1Iedicis .••.•.... , •••.......... , . 
Venus de ~!ilo. . . .. . .. .. •• . ............ ,. 

BUSTS, LIFE SIZE: 

Adonis. 
],lytlwloflical and Homeric. 

Apollo Belvedere ..... ' .................. .. 
Apolliu? de Mlluicis ..................... .. 
Antuloll';; ..•.•••...•.....••.•.•••••••••••• 
Antinou.o: as Bacchus ..•.................•. 
I3acchus, Indian .............. , ........... . 
Castor .............................. ' .... . 
Dionysus. Indian or Dearded .............. . 
Faunns. of the Capitol ••...•••.•.•...•••.. 
Faunus .••..••...••••.•••..•••••••••••••• 
Faulll1s, Ral'bel'ini ....•.••.••..•.•••.•.•••. 
Hel'cules, Fa.rnese. . . .. . .....••••••..••••. 
Hercules, Young .....••.•..••..•••.•.•• , .. 
Mercnry ...•...•••.....••••••..•.•••..... 
~I.'r'_'1Jly, Greek .•...............•••.•.... 
Mercury, •....•........•.•••.•••••.•.••.. 
Poll1lx .•..••.•.•.........•...••.•••••... 
Silenus ................................. .. 

Diana, HuntrC"Ss .•••••••••••.••..••••••••• 
Flo)·a. 
Hygiea .....•••.......••...•..••••......• 
I::;is ..................................... . 
CI)'tie as I,is ............................. . 
Juon(llPad) ............................. . 
Juno (eolthsal). 
J nno the Protect)'psg ..................... . 
Minerva (with £,;is) ..................... . 
llinel'va }ledicli. 

FROM WHAT GALLERY. 

Capitol. Rome. 
Imperial Gallery, Florence. 
IT atican, Rome. 

Impe";al Gallery, Flol'ence. 
13arberilJi :\lnseum, Naples. 

u " " 

Louvre, Paris. .. " 
Capitol. Rome. 
Capitol, Rume. 
Lunvre, Paris. 

" ,. 
Vatiean, Rnme. 
Capitol, 
Imperial Gallery, Florence. 
Louvre, Paris. 

Vat.icnn, Rome. 
Impe)'inl Ga\l('ry, Florence. 
V.ltic,m. Rome. 
Bl'iti~h Mu...:eum, London. 
I~oll\,l'e. Paris. 
jt"yal Mtlseum, Madrid. 
Hritt:-:h :\Iuseum, London. 
Vatic m. Rome. 
Lou\'rt" P lI'is. 
I{ural ~Ll"':Ptlll1l Munich. 
ROIl.I·hon .;\1 lI~('llmt Naples. 
V,ltlt~all. Rilme. 
British ~luspum, London. 
VilLt Alh'lIIi. Rome. 
Louvre. PH.I is. 
Royal Museum, ~raJriJ. 
LOll \' I'e, Pal is. 

Louvre, Paris. 

Ro,.1 M',.eu'll, Berlin. 
Vmicall, l-tome. 
nl' ti:-;h ~lusellm, London. 
Valienn, Rome. 

LOllV'rl\ PllriA. 
Villa Alballi, Rome. 
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I. LIST of the Principal Specimens of Scull)ture in the Educational 
Museum. 

1. A~TIQUES-(Contin'1led.) 

SUBJECT. 

BusT8.-.Mythologieal and Homeric. (Continued.) 

Venus of ArIes ....................... · .. · 
Venus de Milo .......................... •· 
Venus ............ ,., ............... ·•• .. 
Venus of Cllidus ..................... · •.•• 
Venus de MedICis .................. ·· .... • 
Victory, from lhe Parthenon ..•.•••. ' •• " ••• 

Calliope ......................... · .... ··· . 
Clio, 
:Melpomene ................ , ............ . 
Terpsicbore. 
Thalia ...... , .••...••.••••••..•••••••••• 
A Muse .•.•.•••...•••.•••.•..•.•. , ••.• , 

Ariadne ............. , .................. . 
Ariadne, or n Bacchante •.••••..... , .•.••• , 
Psyche .••.••••.....••••.. ···•··•··••··· . 
Leucothoe , .•..•••.••.••••••.•••••••••••• 
From the Niobe Group: 

(1) The Mother .......... , ............. • 
(2) Son .. , ••...•..•.••• ·•··•••••••••·· 
(3) Firgt Daughter ..................... . 
(4) ~ecoud" ..................... . 
(5) Thinl " .................. .. 
(6) Fourth ..................... . 

Atys (heaJ). 
Amazon .... o _0 •••••••••• 0.0.0. 0 •• 0 • 0 •• 0 • 

Theseus ................................ . 
Ajax ................................... . 
DiOmedes ............... , .•.••....•••..•. 
From the Laocoon Group: 

(I) The Fatber ........................ . 
(2) TI.eElderSon ..................... ·· 
(3) The Younger Son ................ ··· 

Meleager. 
Ulysses. 
Paris •••••••••••.•••.••••.••.•••••••••••• 

Greek Statesmen and .Military Leaders. 
Alexander the Great ....••...•••.•••.•••.. 
AlcibiaJes .............................. . 
Milt.ade •. 
Pericles .....••.•.•..••••.•••...•••.••••• 

................................. 
Xenophon. 

Greek and Roman Poets. 
Homer •••••.....•••..•.•••..••••.....•.. 
Ovid .................................. . 
Pindar ................................. . 
Sappho .•••.•.••.•.••••••••..•••.•.....• 
Sophocles ............................... . 
Virgil .................. •··•·• .. • .. •· .. .. .. . ............................... . 

Philosophers, Orato'l"3, .te. 
Asiaticus (a physician) .................. . 
Oarneades ••••...•••••••... , . , •••..• , ..•. 

FROM WHAT GALLERY. 

Louvre, Paris. 
" " 

~I m~!'nm of Arles, France. 
louvre, Paris. 
Imperial Gallery, Florence. 
Collection of the (Jount de Laborde, Paris. 

Valicnn, Rome, 

Vatican, Rome. 

Vatican, Rome. 
Briti:;h i\l U5<!UID, Londona 

Capitol, R~me. 
Brlti,h Museum, London, 
Bourbon Mu,eulll, Naple". 
V .tican, Rome. 

Imperial Gallery, Florence. 
Roml i\lueCUHl, lIunich. 
Im·p.~J,ial Gal.~el'Y, Flo~'~l1ce. 

Oxford Museum. 

Etruscan Collection in France. 
Vatican, Rome. 
British Museum, London. 

Bibliotbeque, Paris. 

Louvre, Paris. 
Imperial Gallery, Florence. 

Collection of :I!. de Pastout, Paris. 
Valiean, Rome • 

British lI[useum, London. 
Villa Aloani, Rome. 
Vatican, Rome. 
Capitol, " 
Imperial Gallery, FloreMe. 
Capitol, Rome. 
Vatican, U 

Louvre, Paris. 
Vatican, Rome. 
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1. LIST of the Principal Specimens of Sculpture in the Educational 
},,,1 useum. 

t. ANTIQUES-( Contimted.) 

SUBJECT. 

BUSTS.-Philo8ophcrs, Orators, &c.-(Continued.) 
Demosthenes ..••••.•.•••....••••••......• 
DiogE'lleS .•••••...•••••••..••.•••••••••• 
Epicurus ••.•••••...••••...••.•....••.••• 
Galen. 
Hippocrates. 
Leouama ............................... . 
Plato •.••.••.•.•..•..•••.....••••.....•. 
Pythagoras ....•••••.••..••••••••.••.•••• 
Socr.ltes. 
Solou ......•.....•....•••.....•••.•••••. 
Cicero .•••.•...•......•....•.••••••.•.••• 
Sencca •.••••••••.•.•.•••••.•••••••.•••.. 

Roman Historical Character8. 
Augu,tus, youthful. 
Augustus Cresar .•.•••••••••..•••••..••..•• 
Agrippa ................................. . 
Camcalla .•.......•.....••.••••••••••••.• 
Julius acesar (heau). , 
Marcus Aurelius (youthful) ••••..••.••...••. 
Nero (child) .••..•••.••..••••..•..••...•.• 
Nero (Emperor) .......•..••••••.......••• 
Tiberius (youthful). 
Titus ................................... . 
Vitelliu •....••........••••••.•••.•••••••• 
Etruscan King (head). 

Berenice .......•••••••.••••••.••••••.•••. 
Faustina .....•••......................... 
Julia Mamea ••••••••••.•.•••.••••••••••. 

Brutus, Lucius Junius ••.•.•••••••••.•..••. 
Brutus, Marcus Junius ..................... . 
Cato ................................... . 
Corbulo, Cnieus Domitius •••..••..•.•••.••. 
Drusus .......•.•••....•••....•.••••....• 
Marius ................................. . 
Sylla ••..•..•••••....••...•.•••••...••.•.• 

lIfiscelianeous. 
Fighting Gladiator ..••••...•••.•••.•••••.. 
Dying Gladiator. 
Player at Osselets. 
Quoit Player (in action) .••.•••...•.•.•.... 

" " (in repose) .................. . 
Wrestler •.•.•.••••••..••••.•••.•••.•.•• 
A Bust. ................................ . 
Child •.•..•••••••••.•••••••••.•••.••.... 
Two ChiJd,·en. 
A Vest,,\. 
City of Paris ............................ . 
City of Rome ........................... . 

MMQUES: 
Mythological. 

Antinoiis '" .......................... .. 
Minerva. 
Medusa ................................. . 
Omphale ............................... . 
Venus .................................. . 

FROM WHAT GALLERY. 

Louvre, Paris. 
British Museum, London. 
Villa Albani, Rome. 

Capitol, Rome. 
Vatican, Rome. 
Bourbon Museum, Naples. 

Imperial Gallery, Florence. 
Capitol, Rome. 

H " 

Lo~;re, P~~is. 

Vatican, Rome. 

Imperial Gallery, Florence. 
Bibilotheque, Paris. 
Louvre, " 

Roval Gallerv, Munich. 
Louvre, Paris. 

BoUt· bon Museum, Naples. 
Capitol, Rome. 
Louvl'e, Paris. 

Ca~itol, R~~e. 

Vatican, 
Bourbon :Museum, N uples. 
Vatican, " 
Barberini, " 

Louvre, Paris. 

Vatican, Rome. 
" H 

British Museum, London. 
Oxford Museum. 
Royal Museum, Munich. 

Vatican, Rome. 
Louvre, Paris. 

Roy"l Museum, Munich. 

Royal Museum, Munich. 
U "Berlin. 

II Munich. 



for Upper Canada. 23 

I. LIST of the Principal Specimens of Sculpture ill the Educational 
l\1:useum. 

1. ANTIQUES-(Oontinlled.) 

SUBJECT. 

MASQUBS.-( Continued.) 
Kings. 

Alexander the Great ••..•.•.••.•••••••••••• 
Alexander Fighting.. • ••••••...••••••..•• 
Ptolemy •••..••.••.••••••...•••.•••••••••• 

STATUETTES: 

Mythological and Homeric. 

Apollo Belvedere ......................... . 
Apollino tie Medicis ...................... . 

_ • ..GostOl' and Pollux (group). 
~--l"nunus Play!ng. 
~aunus Resung. 

Silenus and Baccbus. •• •• ... . .••.•....•... 
Ceres .......•.. '" ••••..•..••.•••.••..•. 
Diana aud Stag (group) ................... . 
Diana "f Gabies • . ... . . ... • ............ .. 
Minel .. m ........•..•.•...•.••.•.•••..••.. 
Venus of Aries .......................... . 
Venus de Milo ........................... . 
Venus de Medicis ........................ . 
Venus of tbe Capitol. .................... . 
Venns Genitrix . ......................... . 
Venlls Crouching ........................ . 
Euterpe ................................ . 
Polybymnia •....•....•.........••....•.•• 

_Genius of Eternal Rest ••••.•..••..••••.... 
.:::::....Gemus W ol'sbipping ..................... . 

Laocoon (group) .••••.••••.•••.......•••.. 
Amazon ................................ . 

Historical Characters. 

Aristides ...••......•..•••...•.•......... 
Sopbocles .............................. . 
Cinci nnn-tus ............................. . 
Germanicus . . . .. . . .. . . . .. . . . . . . . .. . .... . 
Julia, wife of Pompey ••....•••....•....••. 

j}fisceilaneou8. 

Fighting Gladiator ...................... .. 
Dying li-Iadiator .............•............ 

---"-Boy Extracting Thorn ..••••...••••...•.... 
-~:.wreBtiers (group) ........................ . 

Child and Goose_ ............. _ .......... . 
..-...!!aying at Osselets ....................... . 

COLUMNS AND OBELISKS: 

Column of Trajan (sm:.ll fae-simile). 
" Antonine " 

Pbocas " 
Flaminian Obelisk, 
Lateran " 

FROM WHAT GALLERY. 

Louvre, Pari9. 
Vatican, Rome. 
Royal Museum, Munich. 

Vat.ican, Rome. 
Imperial Gallery, Florence. 

Louvre, Paris. 

Turin. 
Lo~:re, Paris. 

Imperial Gallery, Florence, 
CaI!!tol, HO,~ne. 

Louvre, Paris. 
H " 

JJouvn?, Paris. 
Roval lIluseum, Berlin • 
Va'tican, nome. 
Capitol, " 

Bal'berini Museum, Naples. 
Imperial Gallery, Florence. 
Louvre, Paris. 

" " 
Imperbl Gallery, Florence. 

Louvre, PariB. 
Ca~!tol, R~!ue. 

Imperial Gallery, Florence. 
Lou vre, Pari3. 
Royal Museum, Berlin • 

1 
fAt Rome. 
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1. LIST of the Principal Specimens of Sculpture in the Educational 
Museum. 

SUBJEOT. 

LARGE GROUPS: 

'l'he G "flCCS. ~ • " •••••••••••• 

Cupid. with how .....••...... 
Guardinn An~el •...•..••••. 
Psyche. burLle by Zephyrs •••• 

LARGE STATUES: 

Htbe ....••.••.•••••••••.•. 
Plllldura ..•.•••••.••••...••. 
Venus ................... .. 
Greek Slave .••.••.....•.... 
Jea"ue D' Arc ............ .. 

BUSTS: 

Hebe ...................... . 
Helen ...................... . 
Julian J. ~r""ici8 ...••..•... 
Milo uf Cl'utolla ....••..•.... 
Palis ........ 0 ••• 0 ••• 0 ••• '. 

Pel'!'eus .•.••• 0 ••••••••••••• 

Terp<ichore ..... '" ......... . 
Eve .••...•••••••••••...••• 
Europe. 
A-;;:ill. 
Africa. 
America. 

French Stafesmen, &c. 
Charles IX. of Fl'dnCe .. 
Henri II. 
Heuri I It 
Henri IV. 
Napoleon 1 ....•..•••• 0 •••••• 

Ricbeliell, Cardinal .•..•••.•. 
Sully, Due de ..••...•.•••••. 
Xim(,Ih'~, Cal,oinal ....••••••• 
Wife of FI,ItIl'IJis 1. .......••. 
Wile of De Tholl ........... . 

Italian Artists. 
Michael Allgelo. 
Palladi,). 
Raffaelle. 

E"glish Orowned Heads, &:c. 
The Qnel>n. 
Prince Alhert. 
Willi",11 IV. 
George IV. 
Duke "f York. 
George [[I. 
OliVt'l' C,.omwell. 
Chad.·, r. 
Queell Elizabeth. 
Mary, Queen of Scots. 

Stale8men. 
Lord Brougham. 
Lord Ci'lIII dpn, 
Geol'gp Canning. 
Earl of Chatham. 
Richnrd Cohoeu. 
Earl of Eldon. 
Charle,; James Fox. 
Earl Grey. 

2. MODERN SCULPTURE. 

SCULPTOR. 

Canova. 
Thol'waldsen. 

Gibson. 

Canova. 
Sir R. Westmacott. 
Gibson. 
Power. 
Princess Marie. 

Canova. 
..................... 

~Iichael Angelo .......... , ••. 
Le Puge!. 
Canova .•••.•.•........••... 

Bailey. 

. ........................... . 
Jean Guujnn ••••...........•. 
Germain Pilon ............... . 

Chaudet .....••••••••••..•••. 
Co)'zevon ...••.•..•••.••....• 

FRO:l[ WHAT GALLERY. 

Private Collection, England • 
Florence. 

Royal Gallery, Munich. 
Varican, Rome. 
Eugland. 

Collection at Paris. 
Louvre, Paris. 
Institut de France. 
Rome. 
Museum St. Denis, France. 
Versailles Museum. 

Various. 
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I. LIST of the Principal Specimens of Sculpture in the Educational 
Museum. 

2. 1I10DERN SCULl'TURE-( Continu<ld.) 

SUBJECT. 

BUSTs-States,nen, &:c.-( Contin' d.) 
Lord L\'IIc1hurbt, 
Lord Nelson. 
Daniel O·Connell. 
Sir Robert Peel. 
Lord Jolin Itllssell. 
Dnke of Wellington. 

Literary Celebrities. 
Robert Burns. 
Lord Buon. 
ThomaS Campbell. 
William Congreve. 
William Cowper. 
John Dryden. 
John Milton. 
AlexalLul'r Pope. 
Matthew Prior. 
Sir Waltel" Srott. 
Willialll Shukspeare •.•••....• 

" "(monumental) 
James Thomson. 
Joseph Addison. 
Lord Bacou. 
Jeremv Bentham. 
Dr. JUh""lIl. 
John Lockp. 
Sir Isaac Newton. 

Divines. 
Rev. Dr. Chalmers. 
Rev. Rowland Hill. 
Rev .• Jolin We;ley. 

Medical Men, &:c. 
Dr. AbemeLlly. 
Dr. Gall. 
Profess"r FaradllY. 
Dr. Harvey. 
Dr. HUUler. 

Architect". Seltlptors &: Painters. 
Inigo June •. 
John Flaxlllan. 

SCULPTOR. FROM WHAT GALLERY, &c. 

.......... ................. Westminster Abbey. 

............................ Stl'lltfol'd·on.Avon Church. 

Sir TholllilS Lawrence. St. Paurs Cathedral, London. Sir Chri~ttJpher v.,rl'en. .•••.•. • •.• , t •• "" •• • ••••••••••• 

Emlnent F01'eigllers. 
Buffon. 
John Calvi II. 
Baron l'uvier. 
ArchbisiJop Fenelon. 
La Fontaine. 
Martin LUlher. 
Voltaire ................... . 
George \\ .. m~hington. 
Benjan,in FI·auklin. 
Henry Clay. 
Daniel Webster. 

Foreign Composers. 
Beethoven. 
Handel. 
Haydu. 
Rossini. 
Weber. 

lIouuon .•••• Theatre Frav~"is. 

o 
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I. LIST of the Principal Specimens of Sculpture III the Educational 
Museum. 

2. MODERN SCULPTURE-(Gontinued.) 

SUBJECT. 

BUSTO.-/' ,·tist ... 
David /'arrick. 
John Kemble. 
William Macready. 
John liston. 
J.lrs. Siddons. 
Fanny Kemble. 
Adelaide Kemble. 
Malabl':lll. 
Madame Grisi. 
Madlle. Cerito. 

BASSI RELIEVI: 

Night .•.•.•.....•..•••..••• 
Morning .•.• o ••••• o ••••••••• 

The Four Elements. 
Fire ...•.•.•••....••.•..... 
Air .....•..••..........•••. 
Earth ....••.•.•.•...•...••• 
Water ....•.•............... 

MASQUES: 

lIliscelianeOlts. 
Anne of Austria 
Charles Xl[. of Sweden. 
Fran~ois 1.. •••...•...••..••• 
Louis XL ......•........•.. 
Louis XIII. 
Louis "IV ................. . 
Napoleon 1., from Nature, after 

tIeath. 
Birague ..........••...••... 
Canova, from Nature,after death. 
Dante. 
Frenlinet .•• 0 •••• 0 ••••••••••• 

Gericault. 
Mazarin. 
Pierre d' Alen~on. 
Pierre de Navarre ..••....... 
Silence. 
Slave ..................... . 
Tasso. 

STATUETTES: 
3fiscellaneou8. 

Ariadne ...•...•.....• (gr?,up) 
Amazon .• o ••••• 0.0 ••• 

Chillilen ...........•. 

First Cradle ...•....•• 
J upitcr and Leda ..... 
Paul and Virginia ..••. 
Prayer ............... . , . 

. Tancred and Clarinda .. 
Atalanta ...•.•.•......••... 
Hippomenesoo • • .. • • .. • •• '" 

12 Statuettes of tbe Apostles .. 
St. John .•••..••••......... 
'fhe Graces ............... .. 
Nantbilda. 
Dancer. 
The Dancing Girls (2) ...•.••. 

SCULPTOR. 

Thorwaldsen. 
u 

Bacon. 

u 

FROM WHAT GALLERY. 

) 
Varian •• 

II 

• •• . . . . • • . . . • • . •• • . . . • . • •. .. Abbey St. Denis, France. 
• • . • • . . . • . . . . • • . • • . . . . . . . • . . Louvre, Paris. 

· • • • • • • • • • • . • . • •• ••.•..•••• Versailles Museum. 

· • • • . .. . . .. . . . • • . . . . . • • . . . .. Louvre, Paris. 

· . . . . . . • . . . . . . . . . . . . . . . . . . . . Louvre, Paris. 

• • . . . . • • . • • . . . . • • . .. . . . .. . . . Louvre, Paris. 

Michael Angelo. 

D.nnecker. 
Feueh~rer. 

Debay. 
Pradier. 
Cumherworth. 
Pradier. 

Pmdier .•.....•••.••••••••.• 
Couston ..................... . 
Pierre Fischer .••.•.........•. 
Donatello •..••••••....•.••.•. 
Germain Pilon •••••••.••••••. 

Canova. 

Imperi~l Gallery, Florence. 
TUlliel"les, Paris. 
From tbe Tomb of St. Sebald, 
Florence. [Nnremberg. 
Louvre, Paris. 
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I. LIST of the Principal Specimens of Sculpture ill the Educational 
Museum. 

2. MODERN SCULPTURE-( Continued.) 

SUBJECT. 

STATUETTES.-( Continued.) 
Flayed Figure .............. . 
MornioE; Star .•........•.••. 
Evening Star .•.•..•....•... 

Albert IV ................... . 
Albert V ... ...••••••..•••.. 
Charles XI.. ............. .. 
Charle. XII. of Sweden ..••.• 
Frederick of the PaI.tinat.e '" 
Frederick II. of the Palatinate 
John William ..........•... 
Louis the Emperor .......... . 
Loui. the Rich ..... " ..•.... 
Maximili"n I ............... . 
Otto the Elector ...•...•..•.. 
Rupert the Emperor ........ . 

Louis 1. of Bavaria ..••.•...• 
Napoleon 1. ................ . 
John Huss ................. . 
Zi..ska ....... , ............. . 

Goethe ............•.••.•.•• 
Jean Paul Richter ........•... 
Mozart ......•••.•.•..•..... 

Rlenze, Leo de ............. . 
Sch wantbaler, L. de ......... . 

Artists. 
Andrea del Sarto .......... .. 
Bellini ..•.•.•••.••.....••.. 
Claude ................... .. 
Correggio .................. . 
Donlellichino ....... , ....... . 
Durer ..................... . 
Fiesole .................... . 
Fraucesco Francia .......... . 
Ghirlandajo .......••••...... 
Hemlillg ..••..........••... 
Holbein ................... .. 
Leonardo da Vinci .......... . 
Massaccio .................. . 
Murillo .................... . 
Michael Angelo ..•....•..... , 
Perugino ................... . 
Pous=,in .......•............ 
Raffaelle .................. . 
Rubens .................. · .. 
S~I~oen, Martin .•••.•••....•• 
TitIan ....••..••.•••••.••• · . 
Vandyck ................... . 
Van Eyck ................. . 

Caudron. 
Pollet. 

\ 

) 

SCULPTOR. 

Lewis Schwanthaler .•••...• 

) 
I 

Barre. 
Schwanthaler. 

Velasquez .•.. t: ........... . 
311 Small Busts of Celebrated Characters of all ages. 
A Selection of Models of Hands, Feet, &c., from nature. 

FROM WHAT GALLERY. 

{

From the colossal statues in 
bronze in the throne room 
of the King of Bavaria's 
Palace, Munich. 

Munich. 

Munich. 

" 
" 

NOTE.-In addition to the foregoing, a large number of various sized Brackets and Pedestal. on 

which to place the Statuary, has been procured. 
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I. LIS1' of the Principal Specimens of Sculpture in the Educational 
Museum. 

s. ARCHITECTURAL SCULPTURE. 

The following Casts of Greek, Roman and Medireval Ornament were procured 
from the Architectural Museum in connection with the Department of Science and 
Art, London. It has not been practicaule in all cases to give the names of the 
places from which the originals were taken, as the donors of specimens to the above 
mentioned Museum have not always supplied the information. 

The Casts are in two series. 

FIRST SERIES. 

GREEK. 

1 Section of Frieze from the Erectheium. 
7 Stele Top from the British Museum. 

27 Enriched Moulding (Echinus) from the Erectheium, 
~s Lysicrates Scroll. 
29 Stele Top from the British Museum. 

ROMAN. 

2 Small Acanthus Scroll. 
3 Rosette from the Capitol 
4 Another. 

10 Large Scroll from Trojan Forum. 
11 Small Acanthus Leaf from the Temple of Jupiter Stator. 

12,13 Two Small Rosettes from the Tomb of the Scipios. 
30 Large Frieze from Trajan Forum . 

... 32 Centre Rosette from Trajan Scroll. 
34 Leaf Moulding from tbe Temple of Mars Ultor. 
57 Enriched MoulJing from the upper corner of the Pedestal of Trajnn'. Colume. 
58 Rosettes from the Capitol. 
59 Rosette from the Antique. 
31 Nest of Florentine Scroll, with Swan. 

8 Florentine Panel, with Swan. 
32 Pilaster from the Villa lIIedici, Rome. 
9 Nest of Scroll of Pilaster, from the same. 

33 A Gl'iffin. 

BYZANTINE. 

36 Panel from Bonn. 

37 Iron Scroll Work (hinge) from Notre Dame, Paris. 
38 Another portion of the Bame. 
35 Piece of Architravt', frulll St. Deuis, Paris 

SAI!.AOENIO. 

39 Alhambra Panel 
40 ADother. 

RIINAISSANCE. 

64 Panel, with cioque cento arabesqne:and figures, from the Martioeogo Tomb Brescia. 
60 Panel from the same. ' 
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I. LIST of the Principal Specimens of Sculpture in the Educational 
Museum. 

3. ARCHITECTURAL SCULPTURE-(Continued.) 

RENAISSANCE-( Oontinued) 

6 Pomegranate Portion of Frieze of Ghiberti Gates, Florence. 
18 Egg Plant and Pomegranate from the same. 
45 Portion of the Architrave (with Eagle) from the same. 

~1 to 63 Three Picees of Architrave; Pomegranate, Egg and Bird portions, from the same. 
46 Another portion with Squirrel, from tbe same. 
19 Pilaster from Florence. 
49 Diamond Rosette from Bresci ... 

5 Rosette from tbe Cloisters of Santa Maria del Popolo. 
14 to 17 Four Pilasters from the Tomb of Louis XII. 

47,48 Two Pilasters from tbe same. 
20 Acanthns Leaf from St. Eustache, Paris. 
62 PiiaBterfrom Notre Dame, Paris, (Louis XV.) 
61 Panei from tbe Chateau d'Anet, with cartouche. 

MODERN RENAISSANCE. 

21 Portion of a Pilaster from the Madeleine Church, Pari •• 
22 Section of tbe Bame. 

~3 to 66 Four portions of Pilaster, from the same. 

GOTIlIC. 

23 Finial, from Lincoln. 
24 Capital, from tbe Temple Churcb, London.. 
25 Capital, from Stone Cburch, Kent. 
42 Spandril, from the same. 
48 Small Carved Panel Tracery. 
44 An'other specimen. 
41 Moulding Boss, from St. Stephen's, Westminst<!~. 
60 A.nother. 

liISCELLA' EQUB. 

26 Dancing Girl, with Wreath. 
Vases of different periods. 

SECOND SERIES. 

NORMAN. 

1 Capital, from Ely Cathedral. 
2 Capital, from BarfrestoD Church, Kent. 
3 Arch Moulding, from Rochester Cathedral 
4 Another from the same. 
5 Another from the same, 
6 Spandril, from St. Mary's Abbey, York. 
7 Capital. 
S Shaft. 
9 Arch Moulding. 

10 Capital. 
11 Arch Moulding. 
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I. LIST of the Principal Specimens of Sculpture in the Educational 
Museum. 

3. ARCHITECTURAL SCULPTURE-( Continued.) 

NORMAN-( Oontinued.) 

12 Spandril, from St. Mary's Abbey, York. 
13 Another from the same. 
14 From an Abacus. 
15 Dripstone Termination. 
16 Ornament from a Cornice. 

EARLY ENGLISH. 

11 Head, from Lincoln Cathedral. 
18 Capital, do 
ID Arch Ornament, do 
20 Another, do 
21 Cusp, do 
22 Another, do 
23 Capital, from Llan<laff Cathedral. 
24 Cusp. from Wells Cathedral. 
25 Tooth Ornament, from DUIlBtable Church. 
26 Diaper, from Westmiuster Abbey. 
27 Another, do 
28 Another, do 
29 Base Ornament. 
an Moulding. 
31 Boss, from the Temple Church, London. 
a2 Moulding. 
S3 Base. 
34 Moulding. 
35 End of a Spandril. 
36 Capital. 
37 Boss. 
38 Moulding. 
39 Capita\. 
40 Cusp, from Lincoln. 
41 Another from same. 
42 Corbel. 
43 Spandril 

DECORATED. 

44 Spandril, from Southwell Minster. 
45 Another, do 
46 Ornament, do 
47 Capital, do 
48 Crockets, from Winchester Cathedrat 
49 Enriched Moulding. from the same. 
60 Diaper, from Lincoln Cnthe,h·a!. 
61 Capital, from the same. 
62 Spandril, f"om Ely Catheurn!. 
63 Another from the same. 
54 Capital, from Ely !'lace, Hulborn. 
65 Moulding from the same. 
66 Spandril. 
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r. LIST of the Principal Specimens of Sculpture in the Educational 
Museum. 

3. ARCHITECTURAL SCULPTURE-(Continued.) 

DECORATED-( Continned.) 

67 Another. 
68 Am,th,·r. 
69 Capital. 
60 Crocket. 
61 Figure, f"om Westminster Abhey. 
62 Diaper, from Canterbury Cathedral. 
63 Croci<els, from the same. 
64 Head. 
65 Capital, from Waltham Cross. 
66 Head. 
67 Allother. 
68 Diaper. 
69 Base, f"om St. Stephen's Chapel, Westminster. 
70 Ornameut from Southwell. 
71 Spandril, do 
72 Another, do 
73 Crocket, from "·ind'e>ter. 
74 Another frolll the same. 
75 Spandril, fn,rn Canterbury. 
76 Finial, from St. ~lary's Abbey, York. 
77 Bo,s, from Lincoln. 
78 Another, do 
79 Another, do 
80 Ornament f'orn Stalls, Lincoln Cathedral. 
81 Another flOm the Misereres, do 
82 Fiuial, f!'Om stalls of do 
83 Anuther, do do 
840 Another, do do 
135 Imc,; plion, from Wheathamstead Chureh. 
86 All« ,the!' frum the 5arne. 

87 '';''',1:<1,·11, frum \\"'11, C.,thedral. 
88 l'alera, do 
89 Crocket, de 
90 Cap, do 
91 Crest Ol'Dament, do 

92 Boss. 
93 E'panuril. 
94 Stall Finial. 
95 Another. 
96 Another. 
97 Another. 
98 Ornament. 
99 Bo, •. 

100 Capital. 
101 Head. 
102 Li,wn Pattern Panel. 

103 Ao"ther. 
1114 Base. 

105 to 110 Elizabethan and Jacobian Panela. 
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II. LIST of the Principal Paintings in the Educational Museum. 

DATE. 

1387-1445 

1445-151~ 

do 

do 

1446-Hi24 

1449-1498 

1450-1533 

do 

1469-1517 

do 

do 

1477-1576 

do 

do 

1480-1521 

1483-1520 

do 

do 

do 

do 

do 

do 

do 

do 

. do 

do 

1485-1520 

1488-1530 

1493-1534 

1. ITALIAN SCHOOLS. 

SUBJECT. I MASTER COPIED. IFROM WHAT GALLERY. 

Reliquary (Madonna della I I 
1 

SLdla) .••...••••••••.•. Fra. Angelico ....•.•••••.. Sacri"tyof Santa Maria N~ 
vella Flurence. 

Portrait of himself ••••••.. Leonardo da Vinci .....•..• /UffiZZi Palace, Florence. 

I
Modesty and Vanity....... do •...••••• Sciarra Palace, Rome. 

Medusa's Head....... .•.•• do •.•••••.. Uffizzi Palace, Florence. 

I
Virgin and Joba Baptist ador./ 

ing the .SaViour ......... perUgi~o(MaB~erOfRaffaelle) Pitti ~alace, Florence. 

Holy Family ••.....•...... D. GblrlandaJo (yraster of /UffiZZI Palace, Florence. 

I 
Michael Angelo.) 

Virgin and Child.......... Francesco Francia 

/

HOlY Family. .. .. .. . .. • .. . do . . .. .. ... Bologna. 

St. Ca~heriue of Alexandria.IIFra. Bartolomeo ......•••.. Academy at Siena. 

I

Portralt of Savonarola.. ••• do ..... '" •• Academy Fine Arts, Florence 

Mary going to the Sepulcbre do .••.•••.• ,/ACademy at ~iena. 

I
Portrait of Himself. ., ..••• Titian ..•........•.••.... Uffizzi Palace, Florence. 

La Bella. ............... do ................... 1 do 

Our Saviour [in profile]. • • • do .......•..... " • • •• Pitti Palace, Florence. 

The Supper at Emmaus •••• Palma (the Elder)......... do 

I 

Madonna del Car.dellino. "'IRaffaelle ....••.••........ Tribnueof tbe Uffizzi Palace, 
Floreuce. 

The TransfiguratIOn ..••• "'1 do .. .... .. .... ..... Vatican, Rome. 

IMadonna della Seggiola •••• , do •• , •• " . • •. •. . . .• Pith Palace, Florence. 

Holy Family.. ............ do ................. Naples. 

St. Cecilia. .. . . ...••• .. ..• do ..•..•........•. 'IAcademy at Bologna. 

Vi.ion of Ezekiel. ..•. " ..• do ..•••.•••..••.•.. Pitti Palace, Florence. 

St. John in tbe Desert ..... 

La Fornarina. . .. • •.•.•.• 

I
Madonna and Child (on por-I 

celain) .............. .. 

Holy Family (small) ...... . 

I
portrait of Himself .•••..•• 

The Salutation .......... .. 

J 
do ..••••. '" •••.••• iTribune of the Uffizzi, Flo-

I renee. 
do ................. do 

do 

do 

do 

. .. . . .. . .. . .. .. .. PiDacotbek at Municb. 

Albertinelli .•.•• " ••• , •. •• Uffizzi Palace, Florence. 

Holy Family ............. 'IAndrea del Sarto ...•..•.•. [Pilti Puhce, Florence. 

Madonna adoring tbe Child ... Correggio................ Tribune of the Uffizzi Palace, 
Florence. 
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II. LIST of the Principal Paintings in the Educational Museum. 

DATE. 

1493-1534 

1500-1550 

150'7 

1509-1566 

1610-1550 

1510-1592 

1528-1588 

do 

1535-160'1 

1560-1609 

1555-1619 

do 

1563-1609 

1569-1609 

16'15-1642 

do 

do 

do 

do 

do 

do 

do 

do 

15'15-1625 

15'1'7-1621 

do 

15'18-1666 

1590-1666 

1. ITALIAN SCIIuOLS-( Continved.) 

SUBJECT. ~TER COPIE~ IFIWJI WHAT GALLERY. 

Magdalen.. • • • • • • •• • . .• • .• Curreggio. \ 

Head of S~. John presented " ., 
to HeI:odIaB. . • • • • • . . • • •. LUllll ...•.•••.......••••.. I U ffizZI Palace, F .orence. 

Portrait of Cresar Borgia. . . \ 

Descent from the Cross .•••• IDaniele da Volterra ........ Church of Tl'illita di Monti, 

. I .. I Rume. 
lloly Family .............. \GUlbO Romano. 

I

The Bassano Family ...•.•• Ba'sano .••..•••..•...•••• Uffizzi Palace, Florence. 

Feast of Belshazz r. • • •• • •• Paul Veronese. I 
'Christ and the Centurion.. . . do 

IAbraham's saCI:ifice .••.•.. Ales.sancll'o Allor~ ..•....... IUffizZi Palace, Flore.oce. 

Veous and Cupids .•••••••• \Anmbale Caracci .•........ Royal G.,lIery, JluUlch. 

Conversion of St. Paul. ...• Luuol'ico Caracci ......... ·IBOlogna. 

Dead Ch,ist, with Vil'c:in, &c I do 

Holy Family (Specimeu of. \ 
Chiaro·.curo) .•••.••.••• IF. VanOl. 

Peasant Eating Beans ...... Carav:lggio .............. "IRome. 

I

Mater Dolorosa .•.....••• , . IGuido Reui .•••..•••....•• Academy at Bologna. . 

Archangel Michael. . • • . • . . do .•.•••• , •• . • • .. Church of the Capuchins, 

I 
R""le. 

Lucretl·• I do .••..• , . . . . . • •. Cor,ini Palace, Florboce. 
LAo ., ••••••••••••••• 

Beatrice Cenci.. • • •• . •••••• do ••..•..••.••••• BUI'berini Palace, Rome. 

}lassacre of the I"noceots .• \ do •.•.....•.••••• \Acad:n~y ~t B"l"""a, 

Aurora (in fresco)......... do ............. "IRa<p,glLOS' Pulace, Rome. 

Hope 1 do • • • • . .• Rome. 

}loth:r' ~~~ ~~i;~'~8~~~~:::: do \ 

Virgin and Infant Jesus •• , do copied by Maria Uanutti. .. 

La Musique .•••...•••.• ,. Mal'.tinelli ................ 'lc"r~1U1 Palace, Florence. 

Sa"ionr Asleep on the Cross. Chl'lstofuno Allorl ••••••.. 'IFIOI ence. 

Jurlith with the Head ocl \r.tr P I FI l-Ioloferues . . . . . . . . .. . . . do. .. • .•. • . •. .. .. . .•. . I I a ace, ~ oreoce. 

The Baptism of Christ .•••• IF. Albani ................ Bo!ogna. 

Is b
'll S . Guercino ........ , .... - .. IRuyal GaJlerv, Florence. y I a amI a ••••••••••. l 
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II. LIST of the Principal Paintings in the Educational Museum. 

1. ITALIAN SCHOOLS-( Continued.) 

__ D_A_T_E_'_I SUBJECT. ~ASTER COPIED. _IFRO~ WHAT GALLERl 

I
Last Communion of St. Je- I 1581-1641 

do 

1600 

do 

1596-1669 

1605-1685 

do 

do 

1615-1673 

do 

do 

1616-1686 

do 

do 

do 

do 

do 

do 

1697-1768 

do 

1707-1762 

r~me .................. /Domenicbino ••••••....... Vatican, Rome, 

'

SybIlla Cumlea. . . .. . . ..... do ............. /Borgbese Gallery, Rome. 

St. George and tbe Dragon .. /Castelflanco. 

I

peter'S Denial. ......•.••.. /Gberardo. I 

The Circumcision .......... 1 Pietroda Cortona . 

I
Motber uf Sorrows. . .. . . . •• Sassoferrato ...•••.•..•.. 'IUffiZZI Palace, Florence. 

Mater Amabilis ........... 1 do 

Virgin aud Child (after Raf- I 
/ faelle) .................. 1 do 

/Academy andPhil.osoPhers .. Salvator Rosa .......... "IPitti Palace, Florence. 

I
Landscape (the Bl'ldge,&c')'''1 d" ... ....... .. do 

Conspiracy of Catiline . . . . . do ...........• / do 

I

Infant Baptist (asleep) ..•.. /I Carlo Dolci. 

~~m~rse of Peter. . . . . . . . . do ••.•••••• ';'" . "'IPitti Palace, Floreace. 

I

, Irglll and ~nfant Jesus ..... 1 do .............. do 

The Agony III the Garden.. do ............... / do 

I
ITbe Magdalen.. . .•. .. .. .. . do .....•...... '" Uffizzi Palace, Florence. 

La Poesie ......... :....... do ............... /corsini. Palace, Florence. 

lAngei of tbe AnnunCIatIOn .. 1 do ••.........••.. IFerrom Palace, Florence. 

IGrand Canal, Venice ........ Canaletti ................ 'IPitli Palace, Florence. 

Palace of the Doge (Venice) do ................ 'j do 

Portraits of Artists ......... Varions ...•.............. Uffizzi Palace, Florence. 

Weeping Girl. • . .. • . •. . . •. Rotari. 1 

IA P[llI:
o 

and t~~·~;u·s~~: :: : :: 1 

Ecce Homo .............. 1 

The following by liVi1lgl.ArtiSI8. (OriginaL> 

Carnival at Rome .......... H. Caffi ................ 'jROme. 

,UomanForum....... .. .. I do................ do 
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II. LIST of the Principal Paintings in the Educational Museum. 

1. ITALIAN SCHOOLS-(Contin!led. 

DATE. SUBJECT. 

--------- ------------
MASTER. I GALLERY. 

----------------- ------------------

- 1370-1441 

1450-1529 

do 

do 

1480 

1490 

1510-1546 

1520-160,1, 

do 

1520-1570 

1546-1616 

do 

do 

155'1-1641 

1560-1M2 

do 

1565-1642 

do 

1570-1622 

157'1-1642 

do 

Beatrice Cenci the night be- I 
fore her Exec~tion ...•.. 'IA. Ratti................. Rome. 

Dante and Beatn(',· . .... .. . do .••••......•... "1 do 

Fortrait of Count Ugolino ...................•....... Florence. 

Blind Savoyard .......... . I 
2. FLEMISH SCHOOL. 

I

Dead Christ with Yir:;~l~~ .. 1 Jean Yan Eyck. I 
Head of Our Lord .....••.. Quentin Jlessys ........••. I Private Collection, Brabant. 

Descent from the Cruss (in I 
Panel.)................. do 

Descent from the Croos (three I I 
figures.). . . . . . . . • . . . . . . . do 

Dead Christ and his Mother.jJohn Me"),s, I 

I

Resurrection Of. our Lord .• 'jClaessen •. 

Landsc;lpe, (fi!!UI'es, moun- I 
tains and watn,) '. _ .. " 'IGrimmer. 

Adomtion of the Shepherds. 1 Martin de Vos. 

The Last Supper, . , . . . . . . . do I 

!Raising of Lazarus, .•...• 'IFranz Fioris. I 
Judgment of Solomon ... , .• Franck. 

I
Marriage of Can a .. , .... _ , . do 

Birth of Christ. .. . . .. .. . . . do 

I
cattle ................... Van Oort. 

Elijah under Juniper Tree ..• /} f:ityie of Van Balen and 

I
Elijah Fed by Ravens...... Breughel de Velours. 

Adoration of the oh:;i .... ' . IJuhn Breughel. I 
I
InteriOr (Boors drinking) ... 1 do 

Last Supper .....•.•.••... Fmncis Puurbus .......... ·ILouvre. 

I'rhe Straw Hat (copied by I 
Farno),n) ...•••..•...... Rubens. I Portrai t of Himself ..•••• ··1 do I 
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II. LIST of the Principal Paintings in the Educational Museum. 

DATE. 

15~~-1642 

do 

do 

do 

do 

do 

1579 

1589-165~ 

1597 

1599-1641 

do 

do 

do 

1610-1690 

do 

1615-1677 

1621-1673 

1644-1719 

1660 

1765-1826 

do 

do 

do 

2. FLEMISH SCHOOL-(Continued.) 

SUB.JECT. MASTER. I GALLERY. 

-------- --------1--------
Holy Family ..•...•••••... /RUbells I 
I 
Presentation in the Temple. do I 
Christ in the Honse of Simon I 
I

ILe Pharisee ......••••.. do. copied by J. Van Herp!./ 
Descent from the Cross. . . .. Rubens.................. Antwerp Cathedral 

IIncredulity of Thomas ... "1 do / 

Our Saviour (youthful). . . . . <10 • • • • • • • • • •• • • • • • •• Pitti Palace, Florence 

I
Boar Hunt. .. • •. • ....... I Snyders. 

Battle Piece •••••......... !C. Seghers. 

I
portrait of Gallileo ..••.• , ./sustermans. 

Cimon and Pera (copied by 

/ 

Bessehy) ............... /vandyck. 

Esther and Ahasuerus (copied 
by Peter Thys) ......... do 

/

0 ur Lord Crucified .••..... / do 

Portrait of Himself. • . . • • . . do 

IIuterior (Dutch Boors danc'g) Ireniers the younger. 

I
J esus ut tbe House of Mary 

and Martha ............. 1 do 

I 
A.doratiou of the Wise Men./D. Ryckaert. . 

Landscape, figures & animals Gaspard de Wit. 

ILan<lscape, (Rabbits, &;c.) ... Iweeni>:. 

Repeuting Magdalen. . . . • .. 13"yermau, pupil of Rubeus. 

Landscape, (Woman &; Cow) Ommegauck. 

do (Peasants and Sheep) do 

do (Sheep and Lambs) .• do 

do do do 

do (C ... ttIe) ........... 

do (figures and animals) S. LinDig. 

d. ( .. "p.m •• ), , , , , , , 'j 
ISM'Dyard and two dogs •.•. Noterman. 

I 
I 
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II. LIST of the Principal Paintings in the Educational Museum. 

3. DUTCH SCHOOL. 

_ ~~ \ SUBJECT. I MASTER. 

1490-1560 Tbe last Judgment ............................ jBernard Van Orley. ------

1498-1073 Cbrist and Saints ............................. IHemSkirCh. 

1610-1570 Street View ..... " .......................... P. ~reughe!. 
1510-1570 Interior (Festival of 3 Kings) ...••.••.•••...... 1 do 

do Fl.emisb Fete ................................ , do 

do V,IlRg~ Dance................................ do 

1510-1583 Family Concert .••....•••.•...............•••• 1 Peter Pourbus. 

1666-1634 Rape of the Sabines .•..•.....••••••..•.•..••. Otto Venius (Master of Rembrandt. 

1696 St. John Preaching in the Wilderness ••.••.•... ILeonard Bramer. 

1606-1665 !portrni.t of a .Gentleman ... : ..........••..•.... IRembrandt. 

1606-1665 Portl'alt of his Mother........................ do 

1606-1672 Landscape (with animals and figures) ..•••...... IA. Cuyp. 

1606-1672 Cavaliers and HorBes.......................... do 

1606-1672 Cattle Drinking .............................. Antonissen, after Cuyp. 

1606-1672 Landscape (with figures and horses) .......•••.• do do 

1609-1668 

1610-1685 

1611-1681 

Joseph Sold by his B'·ethl'en .....•••.......•.. 'IPhiliP de Coninck. 

Tuning Guitar ................................ (stade. 

Portrait of Admiral Van Tromp. . . . • . • •. . . . . . .• Ferdinand Bo!. 

do Appointment of Elders in Wilderness........... do. 

1613-1674 

1616-1697 

do 

1617-1654 

1623-1708 

1625-1654 

1632-1693 

1636-1689 

1636-1695 

1639-1792 

1640 

Evening School . .. . . .. . .. . . . .. .. .. .. . .. . .. ... Gerard. 

Landscape. . . . . . . . . . . . • .. . . . . . • • . . . . . . • •. . . •• De Jonghe. 

ILandscape................................... do 

I 
Winter Sceue ....•.•.•....•.••.••••.....••.•• IJ · O.tade. 

Landscape (with figures and animals) ...•••...•.. Mommers. 

\cattle .•......••••..•.•...••......•......... , Antonissen. 

I

Cbild and Dog ................................ Nicolas Maes. 

Interior (Dutch Boors) ........................ Jan Steen. 

\InteriOr of Stable (Horses and Cavaliers) .•....••. I·J· Le Due. 

I 
Landscape (driving catttle) ............ · .. · .... · Vande ~elde. 

Fruit Market ................................ !SteenWlek. 
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II. LIST of the Principal Paintings in the Educational Museum. 

3. DUTCH SCHOOL-(Continued.) 

DAT~ I ______ SUBJE~ ____ _____ M~~ __ 

1650-1702 IHistor~eal Pni~t~ng (subject from old Testament) .• Brakenburg. 

1673-1700 IPortra:t of \Vllh~ II~ ........................ Debaan. 

1687-1772 Portrmt (Man wIth W'g) ••••••. " •••...•••••• Quickhard. 

1737-1794} I 
Winter Scene (Windmill). After Paul Potter •. ,. Schmidt. 

1'140-1818 

1756-1815 Ical~ at ~ea ................................... Ivan Stry. 

1756-1815 iManne V,ew (RustIc BrIdge).................. do 

1756-1815 Marine View ................................. / do 

1776-1839 /cattJe ....................................... YaD 08. 

4. MISCELLANEOUS DUTCll AND FLEMISH P.U:'ITIXGS. 

J Dlerior of Meehlin Cathedral. • • • . . • • . • . . . . • • •• VaD Tchel. 

A storm at Sea.. .. .. • . .. • • .. . .. . . • • • . . . . . . • .. Verboeckhoven. 

Studio of P. Douw.......................... Leys. 

Fruit Market at Night (Contrast of lights). •• • . • .. Thau,. 

Sculptor's Studio ...•...........••..••......•• Vnndenkorch 

Music Party ................................ Verhoeve. 

I
HOlY Women at the Sepulchre ..............•.. 

St. Paul. (~maJl original) ...................... . 

Holy Tl'llllty ................................ . 

J. De Ryn (1) 

Verellier. 

Ruttenhammer. 

Monkey and Grapes ........................... Sneyer •. 

Interior (Mother and Children) .•.•.•.••••...... 

I
Interior (Salon-3 figures) .................... . 

Dead Game (Rabbit, &c.) .................... .. 

I
Fruit and Oysters ........................... . 

Huntsman and Horses ....................... .. 

Krunz. 

C. De V ylder. 

Clevenburg. 

Deheem. 

Moercnhout. 

Portrait ..................................... Miervelt. 

Landscape ................................... F. Dehaan. 

Oberman. 

Simon Van Dow 
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II. LIST of the Principal Paintings in the Educationull\fuseum. 

4. MISCELLANEOUS DUTCH AXD FLEmSH PAINTIXGS-(ContimleJ.) 

DATE. SUBJECT. ~IASTER. 

-----1----

1471-1528 

--1£17-1680 

113~-1767 

1737-1807 

1789 

Sportsmen reposing (exterior) ......• , ... , ..... 'IDierUCker. 

Iuterior (Children and Trumpet.) 

Ostade's Studio ...•.........•...•.....•.....• 'IvandenhOSh. 

View of Dort (Winter) •.........•.••...•...... Rosenboom. 

Exterior (Dancing, &c.) ...................... 'jWUillot. 

Marine View (with boats.) 

\Landscapc (Winter.) I 
,Mal ine View (Fishing Boat sailing.) 

;'!arine Yiew (Boats at the Beach.) 

Dead Game. 

IGame. 

Landscape. 

Frui t Market. 

I
The Burgomaster Six's visit to Rembrandt. 

Peasant Boy. 

I

Old Fisherman. 

Our Saviour Crucified. 

5. GERMAX SCHOOL. 

Scourging of Christ (Antique.) 

Ecce Homo (Antiql1e)-King of Holland's collection 

\

PortraiL of Him .. lf. ......•...•...• ··.··•···· ·IA.lbert Durer. 

Portrait of Cromwell ••••.•..•••.•..... , .•.... Su' Peter Lely. 

I
Young Womau drinking Coffee .••••••.•.•••.• ·· After Wagner. 

Drover Resting (Pru3sian). • . • . . • • . • •• . • . . . • . •. Hackert. 

\

CimabUe meetin" with Giotto .•.•.•.•.•.• · ••.• Clement de Zi~melman. 
o I lery. ~lUlllCh. 

PeRsant Girl..... . • • • • . • • .. • . • • .. ... . .. • • • Eugene de lllock. 

Royal Gal. 
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II. LIST of the Principal Paintings in the Educational Museum. 

6. FRENCH SCHOOL. 

DATE. SUBJECT. MASTER. 

---- --------
1'114-1789 Calm Sea .................................... Vernet. 

do River Scene.. . .. .. .. • . .. . .... .... • .... .. .... do 

Sportsman ................................... David Col. 

Fishing with the line.......................... do 

Lanuscape Village. . • . • . • .. .. • • .. • . .. . • • . • • ... Lafargue. 

/

FiSh.dealer .................................. /NiCOllie. 

The Officer's Return (temp. Napoleon I.) ••..••.• Lecreur. 

I Interior (" The Picture."). . . . • • . . • .. • . . • . . . . . . . do 

I
Child and Dug .............................. Greuze. 

Reading the Bible ........................... do 

1726-1805 

do 

Two Children and Horse. 

Flowers and Fruil. 

Winter (S::II.) ............................... /Unknown. 

~ _____ Three small Portraits .........•.•••••...•.••. 'jDelacroix. 

7. SPANISH SCHOOL. 

1613-1685 

do 

I Adoration of the Shepherds ................... /Murillo. {School of Seville.> 

j
Fruit Gil'l and Boy ............... ~. • • . . . . ... • do 

do Beggar Boys. .. .. .. .. .. .. .. • .. . .. .. .. . .. . .. .. do 

do Virgin and InfilUt Jesus....................... do 

do Gi,'\ and Boy ............................... ,I do 

Twenty-five or thirty not yet classified. 
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III. Engravings in the Educational ::Uuscum. 

1. ON STEEL "\ND COPPER. 

A set of 43 large Plates on sacred and allegorical subjects, after Rubens and 
Vandyck, and another set of 11 after Vandyck, by the following eminent engravers: 

Cornelius Galle •••••..•.•... A.D. 1570 .•..•• 
Lucas VOTstermans. . • •• . . • . .. . .. 1,580 .•.... 
S. A. Bulswert ..••..•••.••.•••••• 1586 •••••• 
Paulus Pontius ...••.••....•..•.. 1596 ....•• 
H. Witdouc ••••.••••••.•••••..• 1600 ..•... 
Peter Clouet .••••.••.••••••••... 1606-1668. 
A. Van Diepcnbeke .•.••..•..•.. I~G7 .••... 
Peter de J ode ..•.••......•.•••• , 16fJ6-1 G59. 

Jacob Ncelfs .•......•.••....•••• 1610-1645. 

C. Visscher ......•..•....... A.D. 1610-1670. 
Peter de Uailliu .•••....•.•..... 1614-1645. 
Nicolas Lawers •...••••.••••...• IG:!O .••••• 

Nicolas Ryckernans ...••••..•..•• 16:W .••.•• 

Marinus ....•••.....•••••••.••• 1630 ..•..• 
A. Lommelin ..••....••••..•.... 1636 •..... 
F. Van Wyngaerde .......•.•••.• 1640 ..... . 
L VallOrley ..••.••••.••••••••. 1652-1732. 

A set of 85 Sketches drawn and engraved by Rembrandt, (original.) 
1665. 

A.D. 1606-

A set of 67 Sketches, &c., drawn and engraved by Callot, (original.) A.D. 1593-
1635. 

A set of 58 Views drawn and enfl;raved in aqua fortis, by Hermann Van Swanevelt, 
(original.) A.D. 1620-1654. 

A set of 52 Plates comprising the entire works of Adrian Van Ostade, engraved by 
himself, (Orif.!;inal.) A.D. IGI0-1685. 

A set of 27 large Engravings from the Luxembourg, Gallery of :'Ilarie de ~re(jil'i", 
after Rubens, by Ihe following engravers, and pul>lished nt Paris in 1710: 

Lair ••••••••....•••.•.••••• A,D. 1630-1713. 
Picart ...•...•..••............. 1631-17"1. 
G. Edelink ...•.••.........••... 113"7-17117. 
L. de Chastillon ••..••...•..•••• · 1639-1734. 

Vermeulen ............••.•. A.D. IG14o •..• 

Audrall ................... , .... 1661-1721. 
U. Duchnllg'p ...• o ••••••••••••••• lIJ(;~-1747. 

Tro}uvaill ................•....... 1666-17u7. 

A set of 24 large Plates after Nicolas Ponssin, of which 15 represent various inci­
dents in the life of Our Lord, an,j the remaining 9 are pictures of the Last J udg­
ment. Engraved by Claudia Stella, A.D. 1(':.lG-ll':I7. 

A set of12 Engravings by J. Vi."ciIer, (lG3G-), after VielYs by Dcrghem, (16:24-168:].) 
A set of45 Engravings by Moyreau, (17U-), after WOll\'ermans, (1620-1668.) 
A set of13 Engravings by ,T. P. Leba.;, (1708-178:2), after Tcniers, (1610-1694.) 
A set of U Engravirigs by Tardicu, (1720-177:2), after l1ubens, representing scenes 

in Roman Hist'Jry. 
A volume of Views drawn and enr:;rav('(j by F. C. Weyrotter, (1730-1773.) 
A set of 8 Engra\'ings after Raffaelle, representing the Creation and Life of Moses, 

by De Meulemeester. 
Two volumes of Plates of animals amI views, drawn and engraved by Hllel, (17:];)-

1813.) 
Set of :]8 Engravings after paintings hy the following eminent Artists of the 

French School: 
Bertin .................... • A. D. 1667-1736. 
David ......................... 1750-1825. 

Regnault .................. A.D. 1754.-1831. 
Garnier ....................... 171i9-1831. 

D 
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III. Engravings in the Educational Museum. 

1. ON STEEL AND COPPER-(Oontinued.) 

Drouais .................... A.D. 1763-1788. Conder ................................... . 
Girodet ........................ 1766-1824. Ricbard ................................. . 
Mille. Benoit ..................... 1770...... Daguerre ................................. . 
Menjaud ...................... 1772-1831. Ducis ................................... .. 
Guerin ......................... 1774-1797. Bidault ................................. .. 
Cte. de Fortiu .................. 1779-1841. Mme Husson n Cb~udet .................... . 
Mme. Haudebourt Lescot .......... 1785-1844. J. Laurent ............................... .. 
Micballon ....................... 1796-1822. Lancrenon ............................... .. 
Mlle. JlJayer ••.•..•.•.••..•.... 1800-1821. Cognier •••......•••••••..••.•..........••• 

(2.) Miscellaneous Engravings after Paintings by the following Italian Masters, en­
graved by various Artists of the last and present centuries, among whom are 
Rosaspina (1760-), Morghen (1758-1833), Longhi (1766-1831), Anderloni 
1784-), Richomme, and many of the most celebrated living engravers ~_ 

Dr""en! from the Cross ................... " Peru gino .................. A.D. 1446-1524. 
Mauuuua della Seggiola ..................... Raffaelle ....................... 1483-1520. 
Madonna del Cardellino..................... dQ ...................... do 
Madonna and Child. . .... ... ...... .... .... .. do ..... . . .. .... ......... do 
St. John Baptist. .... .. .... .. . ... ........... do '" .. ...... .... .. .. • .. do 
Vision of Ezekiel. . ... .. . ........ .... • .. .. .. do .. • .. .. .. .. .. • . .. • . .. . do 
Fornarin[L . . . . . . . . . . . . . .. . . . . . . . . . . . .. . . .. . do 
Galatea.................. .••...•••••..... do 
Madonna dell' Impannata ................. '" do 

do 
do 
do 

Transfiguration ................. " . •.. . . •. . do • . . . . • . .. .. • • •. • ••. •• • do 
La Bella ................................. Titian ......................... 1477-1576. 
La Flora .................................. do ............... .......... do 
Descent from the Cross .•......•••..•....... Fra Bartolommeo ..••.••••..•••. 1469-1517. 
The Fates .................................. Michael Ange!o ................. 1474-1563. 
St. John in the Desert ...................... G. Brigiardini .................. 1481-1556. 
Madonna adoring the Child .................. Correggio ....... " ..•••.•.•. '" 1493-1534. 
The ;llngd"len ............................. do ............... ...... do 
Descent from the Cr08s ...................... Daniele da Volterra .............. 1509-1566. 
Interment of Our Lord ...................... P. Fontana ..................... 1512-1597. 
Tbe Calling of St. Matthew .................. Lod. Carrncci. .................. 1555-1619. 
Holy Family ............................. J. Francucci da Imola .• ..flourished 1540. 
Transfigllrntion ............................ Lod. Caracci ................... 1555-1619. 
The Propbecying of St. J. Baptist............ do .................... do 
Scourging of Our Lord. . . .. .. .. ... . .. . .. .. .. do .. ... .. .. • • .. • ... ... do 
Conversion of St. Paul. . .. ... .... .. .. .. .... . do .. ........ .......... do 
Virgin and Child with Sts. Francis aDd Jerome. do ................... , do 
Birth of St. John Baptist ....... , . .. . . . . . . . .. do .. .. ... ........ • .. .. do 
De.cent from the Cross ..................... L. Massari .................... 1569-1633. 

Do ..................... N. daCremona, ......... jloorished 1518. 
Aurora ................................... Guido Reni ..................... 1575-1642. 
Cleopatra. • . . • • • . . • • • • • . . . • • . . . . . • • • . . . • • . do • • . • . • • • • • . . • • • • . . • • . • • • do 
Lucl'etia ....... '" • .... .. .. .. .. .. .. .. .. . .. do ....... ... . .. . ... ..... .. do 
Interment of Our Lord ...................... A. Tiarini ...................... 1577-1668. 
St. Catherine oC Siena..... ...... .. .... ..... do . .. .. ............ .. ... do 
Sybilla Cumrea ............................ Domenichillo ................... 1581-1641 
St. Peter Martyr .......................... do .. • .. • • .. • • .. .. . • .. do 
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III. Engravings in the Educational Museum. 

1. ON STEEL AND COPPER-(Continued.) 

St Francis ................................ F. Gessi 15'8-1649. 
Virgin with St •. Magdalen and Catherine ..... F. Albanl::::::::····· ....••... 
Baptism of Our Lord....................... do ............ 1518-1666. 

St. Peter )lurtyr ........................... Guercino ...•..........••.....• 1590:~666. 
Virgin .........••....•••.•.•..••••..•..... Sa,soferr~~i· .... ··· .. •· .. ······ 1605-16&5. 
Mater Amahili............................. do .................... do 

The COI'ception ..••.•...•.....•.•.•••••.... G. A. Sirani:::::::::::::::::::: 16\0-1670. 
CommunionofSLJerome .................... Domenichino ................... 1581-1641. 
~billa S'unia ............................. Guercino ....................... 1590-1666. 

agdalen ................................. C. D"lci ....................... 1616-1686. 

Last Communion of St. Jerome 
St. George .................. ::: :: :::::: : : : F;'~~~;;;; p'e~'n'i'(ii 'F~~;;r~i::: : : : . ;~~~~;~;~: 
St. Michael. . . . • • .. .. • . • . .. . . • • .... .. .. . . . . . do ..................... . 

(3.) Other Engravings: 

The Conception ............................. Mudllo .......................... (Spanish.) 
Dante and Beatrice ........................ Scheffer .......................... (German.) 
Luther and }j elanrthon,&e., translaUn;; tbe Bible .1'. A. Labourbere .................. (French.) 
Tbe Catspaw .......•.....•.....•.•...•... E. Land·err ...................... (English.) 
Horse Shoeillg ............................ do . . . . . .. . . . . .. . . . . . . . . . do. 

2. LITHOGRAPHS. 

Series of fine Lithographs after the paintings enumerated below, from the Dresden, 
Munich, and several other public and private Galleries: 

(1.) After Italian Masters. 

Portrait Duke di Sforza .................... L. <1a Vinci ............... . A.D: 1445-1519. 
The Virgin and Cbild ....................... F. Francia ................... ··· 1450-1533. 

do ....................... do . ...... ........ ......... do 
Venus and Bacchanal ••.•..••••••....••.•... Titian ...... , .................. 1477-1576. 
Tribute Money. .• ......................... do ... • . .. .. . • • • • • • . . .. . . • • . do' 
Holy Family ..... , . . ..•••.• .. . . .••... .•••• do •...••....••••.•...•••... do 
Adoration-Holy Family..... . . . . . . . •• . . • • • do ...........•••••••••••••. do 
Venus and )lirror. . . .. • • •• .• •.•.••.••.•••• do ......................... do 
Vanity ................................... Giorgion ...................... 1477-1511. 

Jacoh and Rachel ........................ ·• do ................... do 
Virgin and Child ........................ · . Garofolo ...................... 1481-1559. 
Madonna di Tempi ...................... • • Raffaelle ...................... 1483-1520. 
Holy Family .•.•.••• , . •• .••••••..••.••..• do . .• •. • • •. • . . . • . • . •• • . . do 
His Portrai t. . . . . . . . . . . . . . . . . • . . . . . • • . . . . . . do . • . . . . . . . • • . • . . • • • . • • • do 
Madonna di Sisto................. ......... do ...................... do 
La Belle Jardiniere, (Madonna).............. do......... .. ......... .• do 
Madonna and Holy Family .................. Guilio Romano ................. J4~2-1546. 
St. Sebastillll ...•.••.••.•.•...•..•••••••••• Correggio ..................... 1494-1534. 
The Holy Night, (Holy j'nmily). .•••••••••••• do..... ........ •••• ..... do 
St. Francis ............................. ·.· do • • . • • • • • . • • •• • • • • • • .. . do 
The Gamblers ............................. Caravaggio .................... 14Q5-1MS. 
Virgin and Child .......................... Bordone .............. " ....... 1500-1510 •. 
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III. Engravings in the Ed.ucational Museum. 

2. LITHOGRAPHS-(Continued.) 

Interment of Our Saviour ...•.•••.....•..... Salviati. ....................... 1510-1563. 
Virgin and Child ........................... Caracci ........................ 1569-1609. 
Iufant Christ and St. John .................. Lo Searsellino .................. 1551-1621. 
Cleopatm .......................... ; ...... Paul Veronese .................. 1532-1588. 
The Adoration............................. do • .. .. . . . . •• . . .. . . . do 
Marl'i:l,~(' at Cana .........................• 
Presentation in the Temple .•••.••••. '" ...•. 
Susannah at the Bath. . •.••••..•.•....••... 

do 
do 
do 

do 
do 
do 

Finding of Moses. . . . . .. • ... . ... • • .. .. .. . ... do .. . .. . ••. . .. • • . • . . do 
Our J.oru at Emmaus ..... ,................. do .................. do 
Concina Family. .. • • •. . • • . . . . . . . . • • • . . .. . • . do .•.•....• " • ,.. . . . do 
Hagar nnd IshmaeL ........................ Barroccio .................. A.D. 1528-1612. 
Our Saviour ............................... Bellino, ..•....•....••. flouri8hed 1500. 
His Daughter .............................. Palma the Elder ................ 1540-1588. 
Jesus, lIlary, Cathcrine, ,te................... do ................ do 
David with Goliah's Head ................... Orbetto ........................ 1580-1650. 
Esther and Aha,uerus " ....•••..•...•••.••. Strozzi ......•••......•........ 1581-1644. 
Rebecca at the Well. . . .. . . .. • • .. . . .. .. .. ... do . .. .. .. • . .. . .. ... .. .. .. • do 
Tancl'ed in the Bewitched Forest ............. Tiarini. ........................ 1577-1688. 
louthful Christ ............................ C. Dolci ....................... 1616-168(;. 
St. Agnes. . . .. . • .. . . . .. . • .. . . .. . .. .. . .. ... do . . .. . .. . . .. . ... . ... . ... do 
Innocence. . . . . . .. . . . .. • • .. . . .. .. . • . . . .. • •• do . .. . .. • . .. .. . . . .. .. .. . . do 
Madonna and Child (vierge au lis)............ do ....................... do 
Herodins with Head of John Baptist... . . .•. . . do . . . •• ••••.....••..•.•. do 
"This is my Body." . ..•.. •••. . . . .. •. .. . . ... do ..••••••.. , .•••••.. •. •. do 
Madonna and Child, &c ..................... Maratti ........................ 1625-1713. 
Youthful Christ Sleeping ................... A. Pozzi ....................... 1642-1709. 
Canal of ,'renice ........................... C:lnaletti ...••.. q ••••••••••••••• 19~)i-176S. 
Queen Tomyris ............................ Guercino ...................... 1590-1666. 
Magdalen ........................... , .... Battoni., ..................... 1708-1787. 
Girl 'Weeping ............................ Rotari. ......................... 1708-1762. 
Twelve plates of Caryatides; de8igned by Frulli, Cenestrelli and Bonola. 

('2.) German, Dutch, and Flemish. 

St. Luke Painting the Virgin ................ :'lci,tcr Wilhelm, .•.•.• flouri8hed 
Christ on Mount Olivet ..... " . .. .• .•. . .••. . do 

1380. 

Annunciation.. . . . .. ........ .. .. .... .. . . . . . do . ... . . . . . .. .... .. . do. 

do .............................. Vnn Byek ...................... 1370-1441. 
St. Luke Painting the Virgin. • . . . • • . . . • . . • • . . do. • • • . . • . . • . . • • . • . • . • • • do 
Annunciation .............................. Vander Goes ................... 1405-1480. 
PortraiL uf a Lady ......................... Lucus Cranneh .................. 1472 .... .. 

Descent from the Cross ..................... Albert Durer ................... 1471-1528. 

do. 

His Portrait............................... do ................... do 
'Christ on Mount of Olives ................... Burgomaier .•....•..•.•........ 1472-1559. 
Annunciation ............................... lIIeckenenn ..................... 1424 ..... . 
Holy Family ............••....•••••....... Mabuse ..••...••.•••••....•.••• 1492-1532. 
'Our Lord Crucified. . . . ••• . • • •. •• . • • . . . •• • . . do .............. . "! . • . • • • •• • do 
Restin Egypt .............................. Sehore1. ....................... 1495-1562. 
St. John Baptist ........................... Hemling ....................... 144()...1499 
Our Saviour....... ........................ do... .................... do • 
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III. Engravings in the Educational :Museum. 

2. LITHOGRAPHS-(Continucd.) 

St. Christophel' . .. . . . . . . . . . . . . . . .. . ... .• . .. do ....................... 1440-1499. 

The Shrine of St. Ursula: a series, 12 large plates. do.. .....•...•.•. . .. .. .. . do 
Madonna, &c ............................. Holbein ........................ 14~1~-I;;:A. 
Massacre of the Innocents ................... Rubens ........................ 1;;77-1640. 

Capture of Samson. . ... . .... .. .. .. . . . . .. . •. do ..... .... . ..... .... .... • do 
Reconciliation of the Sabines................ do . . . .. . . .. . . . • •. . . .. • . .•• do 
The Garland of Fruit. . .. .. . . • . . . . . . . . . . . . . • do • • • .. . . . • . . . . . . . . . . . . • • • do 
Defeat of Sennacherib. . . . . . • . • •. . • . . . . . • • • • do •• , •. . . . • . . . . . . . . .. . . .. • do 
Conversion of Saul. . . • . . . . . . • . . . . . . . . . . . . .. do • . • . • .• • . •. . • .. . . . . . . . . . do 
Lion Hunt. • . . . • • . . . . . . . • • . . . . . . . • . . . . . • .. do .•• •. • . •. .• •........... do 
Last Judgment ............................ do ........................ do 
Portmits of his Sons. .. .... .... .. .. ...... ... do ... .. ........ .. .. ....... do 
Garden of Love............................ do ........................ do 
Boar Hullting .............................. Snyders ........................ 1579-1657. 

do .............................. do ........................ do 
St. Catherine .............................. B. Bruyn ....................... 1570 .... .. 
War Scene, temp. Cromwell ................ Camphausen .................... 1586-1626. 
Holy Family .............................. Vaudyck ....................... 1599-16H. 

Our Lord and the Poralytic...... ... ....... do ................ ........ do 
A Portrait. . . .. .. .. . . ... ... .. .. .. .. .. .. .. • do .. .. . . ... .. .. . ... . . .. .. . do 
Children of Cha..!es I. . • . •.• . . • •. . • •. . . .. . .. do • • . .. . . .. . . . . .. . . . . . . . . . do 
King Charles 1. • . .. • . . .. • . .. • .. ... ........ do .. . .. .. .. • .. .. . .. .. .. . . . d" 
Engelbrecht ea portrait) .................... do .... ............. ...... . do 
Shepherd Life in Holland ................... J. Vandevelde ................. · 159'-1645. 

Winter Reece. • • •• . . •. • •• . . • • • . . . . .. •• • . •• . do .......• , • • .. . . . . . do 
Cimon and Pera ........................... Bontho!"s!. ................ ····· 1592-1660. 

St. Peter's Deliverance...................... do .................. • .. · do 
The Dentist. . .. . . . .. .. .. .. . .. .. . . .. .. . ... . do ... .. .. .. • ... . . .. . • .. • do 
Morning .................................. Wynants .................. ····· 1600-1617. 
Evening. .. .. ... .. . .. .. .. . .. . . . . .. . .. .... . do. . . .. • . .. .. .. . ... .. .. . . do 
Spanioh Students Singing ................... Rombouts ................. ,···· 1597-1637 
Evening .................................. Kuyp .......................... 1606-1072. 
Dutch Barher's Shop ....................... . A. Brouwer ................. · .. 1608-1640. 

Dutch Peasants Fighting.. . .......... .... .. . do ..... ............... do 
The Billet.dou" ............................ Ferhurg ....................... 1608-1681. 

Eveniog .................................. J. Both ................. ·· .. ··· 1610-1650. 
Dutch Inn ................................. Teniers ........... ·· .. •· .. •·•· .'1610-1694. 

do ................................. do ........................ do 
Peasant Wedding........................... do ........................ do 
The Alchemist. • . ... • ... . . . • . • . • .. .. . . . • .. • do . .. . . . . .. .. • • .. . • .. • • .. . do 
Jacob's Dream ......................... · ... F. Bol ........................ 1611-1681. 

Joseph presenting his falher to Pharaoh... . ..• do .................. ,. . .. . do 
Dutch Inn ................................ O.tade ........................ 1610·1685. 

HiB Studio ........... " .. .. . . .. • • .. .. .. • • • do . . ... . . .. .. .. ... • .. . . . . . do 
Dutch Nohlemsn .......................... Remhrandt .................... 1606-1665. 

Esther'o FeAst............................. do .......... "....... .. do 
Day of the Kings .......................... do . . . .. .. • • .. . • • .. .. . . • do 
Hi.o Da.ughter .............................. Ryckaert .................... ··· 1615-167'7. 
Shipwreck ................................ Peters............... .......... 1614-1671. 

The Hermit ............................... Gerard Dow ............. ···•·· 1613-16'74. 
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III. Engravings in the Ed.ucational Museum. 

2. LITIIOGRAPHS-( Continued.) 

Q uacbnl v er ............................•.• 
Market Beggar .•••....... " .............. . 
Writing Master .......................... . 
The Dentist. .. . . • . . . . .• . . . . . • • .. . . •• •• • •• 

do 
do 
do 
do 

Hi. Portrait. ........ ".................... do ................. .. 
Game Dealer .............................. Metzn ....................... .. 
Poultry Dealer.. .... .. .. .. ..... . ........ do ....................... .. 
'Voman Making Lace.. . . . .. . .. • .. . . . .. • . .. • do ....................... .. 
)\Iau Selling Poultry ....................... , do ....................... .. 
The Wolf and the Fox ..................... Pauditz ....................... . 

1613-1674. 
do 
do 
do 
do 

1615-1669. 
do 
do 
do 

1620-1665. 
Knife Grinder ............................. Weenix ....... , ................. 1621-1660. 
Storm at Sen. ..•..••••..•.••.•••.•••....••. Everdingen ••••...•.•.••• 00 •••• ](j~l. 

Bear Hunt ................................ Fyt ........................... 1625-1671. 
Dutch Shepherds ........................... P"t!er .......................... 162;;-1654. 
Group of Cattle ..•.. " .••........•..• " • •• do ••••••....••.•••...•..••.• do 
Herd Resting .............................. H. Roos ....................... 1631-1685. 
Hunt ..................................... Ruysdael ...................... 1636-1681. 
The Sick Woman .......................... Netscher ....................... 1636-1684. 
Lady and ParroL . .. .. . . .. . .... . .... .. . .. . . . do . . .. .. ... .. .. . . .. . ... . . do 
The Cecks ................................ Hondekotter .................... 1636-1695, 
Cock and Turkey Fighting................... do .................... do 
Woman Fainting ........................... Mieris ......................... 1635-1681 
Tinker.. . .. .. .. .. .. .. .. .. .. .. .. .. .. .. .. ... do .... ... .. . . .. .. .. .. . . .. .. do 
His Studio................................ do ...... .. .. . . . . . .. .. .. • .. . do 
Another view of Same... ........... ..... ... do ......................... do 
Girl Readiog' .............................. P. de Hooghe, •.••.••.. flourished 1650. 
Youthful Amusements ...................... Vander Wedi' .................. 1659-17~2. 
Dismissal of Hugar......................... do .••••• , . . . . • . .• • . • do 
Cupid Sharpening his A,TOWS .••......•.•... Ralph Mengs ..•........•.....•. 17~8-1719. 
A Mother of Aloito ........................ Riedel ........................ 1732-1816. 
Young Neapolitan of Aloito................. do ...... .................. do 
Judith .................................... do ..... ......... .......... do 
Roman Girl............................... do ..••....••••..••......•. do 
Roman Girl at Albano...................... do ........................ do 
Dutch School. ............................. f<chmidt ....................... 1740-1818. 
Christ and Samaritan ...................... Kauffman ...................... 1742-1817. 
Christ in the Storm ......................... Overbcck ...................... 1789 ..... . 
The Brothers ............................. Vogel ......................... IG83-1737. 
The Fall of the Liris ....................... Friess ......................... 1801-1833. 
CaWe Market in High Bavaria ............... Adam ................................... . 
The Pillage. .. .. ... ...................... do ................................... . 
Young Foxes .............................. do ................................... . 
Euglish Horses, thorough hred ............... do .................................. .. 
Rustic Stable ............................. do .................................. .. 
Laban and his Servants ..................... Berghem ............................... .. 
Grandfather's Return ....................... Brockelsen ............................... . 
King Lewis ............................... Bodmer ................................ .. 
A Shower ................................. Burkel .................................. . 
Thunderstorm ............................. Backer .................................. . 
New Church in Amsterdam .................. Bosboom .................................. . 
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III. Engravings in the Edncational1\fnseum. 

2. LITHOGRAPHS-( Continued.) 

St. Catherine .............................. Cocia 
Sunset (colored) ....•••......•.•.••••.... , .Durk· .•.. , .............••................ 

In.alid Soldier and Gmndson ................ Eohub~; ......... :. ~ ....... '" .................. . 

Conciliu01 Medicum .•..•...••....•.......•. Geyer ........•. ::: :::: : :::::'.:: :::::::: .• 
Flight to Egypt ............................ H. Hess . 
Greek Caravan .•••.•.•.•........•..•...... Hess .. :.::::::::::::::::::::::::::::::::: 
The Guest of the Convent ................... Hess ................................... .. 
Lace Maker .................... · ........ ·· Luck" ................................... . 
Married Couple ............................ Hasenele.ir .............................. . 
Cautious Baker ............................ Kreul .................................. .. 
Flight to Egypt. ................... · .... · .. .llIarks .................................. .. 
Sick Sailor ................................ Simonsen ............................... .. 
Brazier and his Wife .•.•••....•••.•.....•.. Schleisner ..................••....•....... 
Portrait of Goethe ........................... Stieler ................................. .. 
Night Market Scene (colored) ................ Schendel. ................................ · 
Finding of 1Ioses .......................... SchraJ1uulph .............................. . 
Italian Caravan ........ , ................... II' eller .................................. . 
The Sister's Intercession .................... Vanuer Laar ........ , .................... . 
The Emperor Napoleon III .................. Wintcl'halter ............................ . 
The Empress Engenic ...................... do ............................. .. 

(3.) Spa,nish. 

Two B~ye Eating Melons .................... Mur1ll0 .................... A.D. 1613-1685. 

Two Eoys Eating Grapes. .. .. . . . . .. . . . . . . . . . do . . . . . . •• . . . . . . • . .. . . . . . . do 
Two Girls Counting Money ................. · do ........................ do 
Boys Play;ng Dice ..••.........•.. , ..•.... , do • • . . . • . . • •• . . . . . . . . . . . . . do 
Boys Playing Cards ...................... " do .. . .. • . • . •. .•• . • . . . .. . . . do 

(4.) FreTl£h. 

Iniermeat of Our Lord ..................... Poussin ........................ 1594-1665. 
Flight to Egypt. ........................... Claude Lorraine ............. · .. 1600-1682. 
Neapolitan and Child ..................... · . Robert ........................ 1794-1835. 

Trial of the Brigand ..................... ·· .J""quand ................................ . 

(5.) Engligh. 

The Last Will ............................. Wilkie ......................... 1785-1841 
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IV. Books in Educational Museum illustrating the History of Art and 
t,he Principal Galleries of Painting and Sculpture. 

1. IN FRENCH AND ITALIAN. 

Galerie du PaJais Pitti, gravee sur cnine et illustree par une Societe de Gens de Lettre.. Par Louis 
Bardi. Florence, 1842. FOlIl'vols. 

Imperiale et Royale Galerie de Florenel', dessinee par Ie Professeur Gozzini, et gravee par Ie Chevalier 
P. Lasinio. Florence. Five vols. in three. 

Galleria dell' I. e Reale Accademia delle Belle Arti di Firenze, pUblicata con incisioni in rame ed 
ilIustrala. Florence, 1845. 

S. ;,farco convento in Firenze, iIIustrato del B. Vincenzo Marchese. Florence, 1853. 
Peintures a Fresque du Campo Santo de Pise, desBinees par Joseph Rossi, et gravees par Ie Pro-

fesseur Chevalier J. P. Lassinio, fils. Florence, 1853. 
Tabernacle de Ste. Marie Nouvelle. 
Description of the Chief Pictures in the Dresden Gallery. 
Scenes de Ia Vie des Peintres, par Madon. Brussels, 1842. 
Histoire de 1'Art Monumental dans 1'Artiquite et au ~[oyen age suivie d'un traite de In Peinture 

sur verre. Par L. Batis,icr. Auteur des Elements D'Archeologie l\ntionale. Paris. 1845. 
Musee de l' Amateur. Choix des Meilleurs Tahleaux, Sculptures et Dessins des Artistes BeIge 

Contemporains. Lithographie. par Paul Lauters, Pl'ofesseur de DesBins a rEcole Royale de 
Gravure, et Charles Billoin. Brussels, 1850. 

Galleries Publique de 1'Eumpe. Armengaud. 
Paris.-Vues et Monuments, Dessines et Lithographi"'s en couleur, par Jules Arnout. Paris. 
Nuova Raccolta delle Vedute, Obelischi, Font.ne e Chiostri di Roma e Suoi (;ontorni. Da Domenico 

Amici Romano. Rome. 

2. I~ ENGLISH. 

[NoTE.-Th. following works, although not purchased specially for the Museum. form .. portion of the large variety or 
publications relating to Art which are about being transferred to the Provincial Library.] 

Handbook of Painting. The German, Flemish, Dutch, Spauish anel French Schools. Partly 
translated from the German of Ruyler, by a Lady. Edited, with note3, by Sir Edmund Head, 
Bart. Two vols. Illustrated. London, 1854. 

The Ell'ly Flemish Painters: Notices of their Live. and Works. Illustrated. By J. A. Crowe and 
G. B. Cavalcaselle. Lo~don, 1857. 

Treasures of Art in Great Britain: being an account of the chief collections of paintings, drawings, 
sculptures, illuminated MSS., &c. By Dr. Wangen, Director of the Royal Gallery of Pictures. 
Berlin. In three vols. London, 1854. 

Works of the E"rly l\1usters in Stained Gb". By John Wealc. Illustrations in colors. Two vo1s. 
London, 1846. 

Metal Work and its Artistic Design. Illustrations in colors. By Digby Wyatt. London. 1852 .• 
Antiquities of Athens. By C. It. Cockerell, A.R. A., F.S.A., and other architects; being a supple­

ment to the work of Stuart. IIlu,trated. Lonllon, 1830. 

The Pictorial Gallery of Arts. 1. Useful Arts. II. Fine Arts. Illustrated. Four vols. London. 
1847. 

The Work. of Eminont Master. in Painting. Sculpture, Architecture and Decorative Art. Illustrated 
London, 1854. 

The Encyclopredia of the Fine Art~: comprising AI'ohitecture, Soulpture, Painting, Heraldry, Numis­
matica, Poetry, Music. and EJI~ineerill~. London, 1848. 

The Book of Art, Cartoons, FrQScoes. SculptUl·e. and Decorative Art, as applied to the new Honses of 
Parliament and to buildings in general: with an Historical Notice of the Exhibitions in West­
minst~r Hall, nnt! directiolls fol' I'wuting in Fresco. Illustrated by Engravings on Wood 
London, 1846. 

The Art Journal. With Supplement. 10 vols. Lonuon, 1849 to 1857. 
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IV. Books in Educational Museum illustrating the History of A rt and 
the Principal Galleries of Painting and Sculpture. 

!:l. IN ENGLISH-(Continued.) 

Gem. of Eu~opean Art. The Best Pictures of the Best Schools. Edited by S. C. Hull, Esq, F.S.A. 
lllustrated. LoudolJ. 1846. 

Interiors and Exteriors in Yenice. By Lake Price. Lithographed by Joseph Nash, from the 
original drawings. London, 1843. 

Illusbations of the Rock Cut Temples of India. By James Fergusson, Esq. London, 1845. 
Annals of the Artists of Spain. By WiIJiam Stirling, M. A.. Three vols. London, 1848. 
A Biographical and Cdtical Dictionary of Painters, Engravers, Sculptors and Architects, from Ancient 

to illodern Times. By S. Spooner, ~I.D. New Y"rk, 1853. 
The Wilkie Gallery: a selection of tbe bo"t Pictures of tbe late Sir David Wilkie, R.A.; including 

his Spamsb and Oriental Sketch·es. With Notices, Biographical and Critical. London. 
Description of the Building erected in Hyde Park for the Great Exhibition of tbe W ul-ks of Industry 

of all Nations, 1851. Illustrated by twenty-eight large Plates, embracing Plans, Elevations, 
Sections, and Details, laill down to a large scale, from tbe working drawings of the Contractors, 
~Ie"rs. Fox, Hendersou ill Co. London, 185~. 

The Journal of Design and Manufactures; with Two Hundred and Thirteen Fabric Patterns, ill cloth 
and paper, and Six Hundred and Forty Engravings. In six volumes. LonuolJ,1852. 

v. Other Objects of Interest. 
1. ILLUSTRATIONS OF MEDLE\' AL llISTOR Y, &c., VIZ.:­

Complete Suit of Knigbt's Armour, with lay figure_ 
Do. Black do. do. 

Trophy of Ancient AmIs, including mace, battle-axe, shield, &c. 
Six Bronze Statuettes, 
A Critical Enquiry into Ancient Armour, as it exi-.;tell in Europe, particularly in tire at HrlialU, Hom 

the Norman Conquest to the rei~n of Kin~ Charles II. Illustrated by a series of Illnminated 
Engravings, with" Glossal'y of Military Terms of the middle ages. By Sir Samuel Rush 
Meyrick, Kt., LL.D., F.S.A, &c. &c. London, 1842. 

Engral'oJ Illustrations of Ancient Armonr, from the collection at Goodrich Cuurt, Hercfordshire ; 
from the drawings and with thc description3 of Dr. )leyrick. By Joseph Skcltoll, F.S.A., author 
of the" Antiquities of Oxforushire." In 2 vols. 4to. London, 1853. 

The Costume of the Ancients. By Thomas Hope. A new cuition, much enlarged. III 2 vols. 
Tbree hundred and twenty-une Pl:ttes. Loudon, 18~ I. 

2. ILLUSTRATIONS OF SWISS COSTU.v1E,-PICTURES E:I'lUROIDERED IN SILK 
WITH GOLD AN D SILVER LACE, &c. &c. 

Wilhelm Tell. 
"'alter Furst .............................. Von Uri ~ 
Werner 8taufacher .•.•••.•.•....•.....••.•• Von Schwitz Oue Picture. 
Arnoldus De Melchtal. ... . • • . . . . . • . . • . . • • • • •. Von Under Walden 

The remainder are Standard Bearers of the various Swiss Ca.ntons and To\Vns, viz.:-

Bern. Glarus. 
X. Gericht Bund. Zurich. 
Scbweltz. Mulhausen. 
Schaffhausen. A ppenzell. 
Freibul'g. Valois. 
Uri. ' Soleure. 
Basle. Geneva, 
U nterwalden. S. Gallen Statt. 
Chur. Urau-Bund. 
Zug. N euenburg. 
Lucerne. S. Gallen. Abbt. 
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V. Other Objects of Interest. 

3. MAPS AND PLANS IN RELIEF. 

Sevastopol, with plan of military operations at the 
siege. 

South America ................ , 1 : 10 by 2: 1\ 
Europe ........................ 2: 2 by 1 : 9 

Map of Europe .................. 8 leethy 10: 3 
Physical and Hydrographical Chart 

of France .................... 4: 0 by 5 : 0 
Plan of Paris and its Environs ..••.. 7: 0 by 9 : 0 
Various Maps in relief, as follows: 

Europe ........................ 1 : 10 by 2 : 5 
Asia... ....................... do 
Africa........................ do 
North America................. do 

Spain and Portugal. . . . . . . .. . . . • do 
France and Belgium. , .••..•.... 2: 2 by 2 : 0 
Italy................... ....... do 
Germany and Holland........... do 
The British Isles .......... .. .. • do 
North America................. do 
Russia........................ do 
Ottoman Empire. • • . . . . . . • • • • .. do 
Switzerland ..••..••••••••••••• 2: 2 by 1 : 8 

4. SPECIMENS OF NATURAL HISTORY. 

Case containing one hundred and sixty·four specimens of lnsessores. 
Do do nine do various Birds. 
Do do ten do do do 
Do do eighteen do Mammalia and Birds. 
Do do forty·three do Palmipedes. 
Do do thirty do Birds and Mammalid. 

Mammalia and Birds out of Cases,-about one hundred and twenty Birds-group of Foxes, Canada 
Lynx. Moose Bead, &c. 

Case containing thirty.eight Birds' Nests and about 300 various eggs. 
One case of Insect Architecture. 
Two cases of Insects. 
CabineL containing 125 Rocks and Mincrals of Nova Scotia. 

Do do 76 Fossils do do 
Collection of npwards of a hundred :lJinerals and Fossils not yet classified. 

5. AGRICULTURAL IMPLEMENTS, &c. 

30 ::I lodels of Agdcultural Implements, constructed for the Imperial Agricnl tural Society of Austria. 
45 Models of do. do. constructed for the Hohenheim Institute of the Killgdom of 
W urtemburg. 
9 110dcls of do. do. from Denmark. 

33- l\loJels of Articles of Domestic Economy, f,'om the Poris Exhibition. 
Sc! uf French Measures, from a hectolitre to a centilitre. 
Set of French Weights, from a kilogramme to a gramme. 

6. PHILOSOPHICAL MODELS AND SCHOOL APPARATUS. 

Collection of Chemical nnd Philosophical A ppamtus, upwards of 200 various articles, as follows :_ 
Schoolmasters', Lecturers', and Students' Chemical Laboratories; Johnston's Agricultural Labora­
tories; Statham's Cabinets; Terrestrial and Celestial Globes, f"om ~t inches in diameter to 30 
inches; Rotatory Map Stands; Geometrical Forms and Solids; Plaster Casts, and other Drawing 
Models; Cabinets of Minerals, Fossils, Conchology, &0,; Working and Heotionnl ~todels of Steam 
Engines; School Furniture, consisting of Desks. Chairs, &0.; Conductomcters, Pyrometers, Reflec. 
tors; Gasometers; Hydrogen:Apparatus; Celestial Spheres, Planetariums, Tellurians, and Roberts' 
Set of Iustruments for Astronomy; Mechanical Powers. Gyroscopes, &c., for Mechanics; Hy­
drostntic Bellows, Archimedes ~crew, Lifting, Forcing, and other Pumps, Diving Bells, 
Water Wheels, &c., for Hydrostatics and Hydraulics; Air Pumps, Condensing and Exhausting 
Syringes,' Magdeburgh Hemispheres, Fountains, Barometers in vacuo, &c., for Pneumatics; 
Electrical Machines, Leyden Jars, Insulated Bells, Electrometers, Spiral Tubes, &c., for Elec 
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V. Other Objects of Interest. 

6. MODELS AND SCHOOL APPARATUS-(Continued.) 

tricity; Electric Telegraphs; Smec, Daniel, and (lroves' Galvanic natteries; Electro·Magnets 
Compound and Single nar Magnets, &c., for ~lagnetism; 11icroscopes, Mirrors to rlecompo.e 
light, Lenses, Prism., Modele of the Human Eye, &e., &c., for Optics; Magic and Phantasma· 
goria Lantern~, with Oxy·hydrogen Calcium Li~hts; and Sular and Argand Lamps. 

11.* The Apparatus and Models are all arranged in Museum Room No. ,,; a great variety of which are of Canadian 
Manufacture under the direction of the Department. 

Appendix A. 

(Extracts from the last Report of Dr. LYON PLAYFAIR, C.R, Secretary to the 
Department of Science and Art, on the "English Educational Museum at 
South Kensington," and on the "Provincial Schools 'of Art and Design 
i" England, Ireland, and Scotland," nferred to on pages 10,12 and 15.) 

[NOTE.-A Ground Plan of the Educational ~luscum at South Kensington, Loudon, will he found facing the title page.] 

J. TRAINING SCHOOL OF ART, FEMALE ART SCHOOL l\fUSEU~!, AND LIBRARY 

OF ORNAMENTAL ART. 

A. Training Metropolitan District Schools of Art. 
The masters in training, besides stuuyin~ Art in the Central School, are 

exercised also in teaching it in uistrict and parochial schools throughout the me­

tropolis. 
The total number of teachers in training uuring the past school.year has been 

106; of whom eighty-nine were male and seventeen female students. Thirty­
seven masters have receiyed certificates from the Department during tllC year; 
twenty-two of these being for the first or lower group of ~uhjects, and the re­
mainder for higher groups. A large proportion of the students naturally come 
from the Metropolis, as they are more able than provincial students to take advan­
tage of the instruction offered by the Department; but it is always open to the 
students of provincial schools when their qualifications have been found to come 
up to the standard of admission. During the last year, eleven metropolitan 
stuuents took the first certificate, at an average cost to tllC puhlic of £'27 3s. :-;d.; 
while the average cost of eight first certificate;:, taken by provincial stuuents, was 
£35 8s. 9d. Twenty-one stuu('nts have been appointed to masterships ill the 
course of the year, and are now engaged in teaching in the provinces. 

The number of stuI\ents attending the training school during the past year 
has been 405, which is a small increase on the number for the previous year. 
The fees have experienced a considcrahle augmentation, having beeu £i'!S as 

compared with £517. 
The number of district schools in the Metropolis continues as before, one new 

one having been opened at Hampsteau, while the school at Camuen Town has 
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been discontinued. The Westminster school has been temporarily suspended from 
local causes, but is likely soon to be re-opened. The monthly average of pupils 
who have attended all the district schools has been 476, being a small increase of 
ten above the average of the previous year. 

The most gratifying point in conllexion with the training school during the 
past year, is the large increase in the number of c~1ildren in the parochial schools, 
which are taken into connexion with the former in order to practise the masters 
in teaching. Forty-one schools of this class are now taught, this number being 
an increase of eight schools during the year. The number of children receiving 
instruction has increased from 1,730 to 3,346. It is important to remark, that the 
ordinary teachers (Jf these schools are becoming able to impart instruction in 
drawing. Of the above number, t\nlve schools, with twenty-eight teachers, are 
now giving Art instruction to 1000 chiluren. In the central school, 194 school­
masters were taught drawing; and ill the district schools, 251. The sum paid to 
the Departmcnt, for parochial instruction ill the Metropolis, was £295. This sum, 
added to £'25 received from the '\Vhitelands Female Training School, and to 
£32 lOs. received for the instruction of schoolmasters, makes, with the receipts of 
the Central School (£728) a total amount of above £1,080 paid for instruction 
given by the training school during the past year. . 

B. Fema1e School of AI·t, Gower Street. 

This school has experienced a small diminution, both in the number of pupils 
and in the fees receind during the last year. The number of students at the 
morning classes has been 10-1 (in the previous year, 122), and in the eyening 
classes, 22; the latter number being the same as ig the former year. The fees 
have fallen from £259 to £2-10 Fl'Om the changes made in the exhibitions of 
the Department, the works of the pupils have not yet been brought into competi­
tion, but they have been more numerous than in the preceding year. 

C. lI1useum of Ornamental Art. 

The purchases made for this Museum have, to a considerable extent, been 
regulated by the desire to render more complete specific sections of the Museum; 
and, in comequence of this arrangement, the works in metal have been chiefly 
increased. 

The most marked event connected with the Museum has been the display of 
the remarkable collection purchased from M. Soul ages, of Toulouse. The circum­
stances under which this collection, consistin~ of 7;)0 "pecimens, was deposited in 
the Museum, are somewhat peculiar, A numbrr of gentlemen, interested in the 
promotion of Art, learning that this well-known collection was for sale, sub­
scribed a guarantee to the extent of nearly £25,000, and purchased the whole 
collection. As their object was purely disinterested, a clause in the deed of 
guarantee having rendered profit impossible to thel11 under any circumstances, 
they offered to deposit the whole collection in lhe Museum at Marlborou~h House, 
with the view of allowing the public to judge whether it should be bouaht for 
the nation. This proposal being strictly in accordance with the rules 0 of the 
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Museum, permission was accorded. An uncommon interest has been manifested 
by the public in the collection; for in the two months during which it has been 
open to the general public, as many as 48,093 persons have yisited it, of whom 
5,126 persons paid for admission; tl1P latter number being much greater than that 
which any previous exhibition has drawn in a similar period. 

The public has had the advantage of seeing in the Museum upwards of 100 
articles of high artistic and pecuniary value, which Mr. Field depusited in it for a 
considerable time. These additions have much increased the attractions of the 
Museum, and added considerably to the number of visitors, although the number 
of days on which the Mustum has been opened was less than in the preceding year. 

1856, open 210 days, number of visitors •••••••••• 1Il,'GS 
1855, open 231 days, ".... .••••• 7r<,427 

Tncrea,c of visitors in 185G .... 33,341 

Circulating JlIuseum. 

This collection, which consists of a selection of objects from the Central 
Museum, continues to be sed to the provincial towns having Schouls of Art. It 
meets with a varied success, according as the arrangements made by the locality 
for its reception are good or bad; and it is iniluenced, also, by the character of 
the town in its relatiun to industrial pursuits. Thus the Circulating .l\Iu.seUlll was 
exhibited at Hanley, in the Potteries, during the last year, where it was visited by 
20,572 persons, of whom 18,783 paid for admi"ion. In Newcastle-on-Tyne, a 
much larger town, but where the industry does not bear the same relation to Art, 
it was only visited by 1,310 people, of whom 561 paid for admission. Allowing 
for these variations, which will always occur, the results of the experiment have 
been eminently successful in improvin.~ public last.? in the locality to which tbe 
Museum has been sent. The total numher of vi,itors during la,t year to the 
Circul<:tting Museum was 32,852, uf whom 27,430 were admitted by payment. 
Visitors, under certain rules, are allowed to make dra\\"ings of the objects ex­
hibited; and in 234 cases this pri \'ilege was taken advantage of. J n 1856, the 
towns in which the Circulating l\luseum was exhibited were Shctlield, York, 
Newcastle-on-Tyne, Caernarvon, and Hanley in the Potteries. In the previous 
year, the towns receiving it, with one exceptiun, were, besides being populous, en­
gaged in artistic manufactures (Birmingham, Nottingham, Macclesfield, i\'orw:ch, 
and Leeds), and the result, as might be expected, was shown by a larger number 

of visitors, amuunting in that year to 55,701. 

It is O"ratifying to Rtale that the etliciency of the arrangements for the trans­
port of the articles has been such, that, notwithstanding the fragile nature of 
many of them, not a single accident of any kind has ypt occurred. 

Gentral and Girczdating Library. 

The Library of Art attacl'cd to the Drpartment has heen closed durinl5 three 
months, for removal, besides the usual two months of vacation. The number of 
visitors was 5,346 for the ~even months; while that of 1855 was 7,2J'2, showing 
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an average increase on the daily attendance, the numbers being, for the two years, 
thirty-two and thirty respectively; The incrt>ase in the subscribers mentioned in 
last year's report also continues, if deductions be made for the three months of 
removal. Arrangements haye bepn made to circulate important Works of Art 
from the Central Library through the provincial schools. The committee of the 
schools have shown great interest in this proposal, and have offered various useful 
suggestions fur the efficient working of the system. 

MUSEUlIl OF IRISH INDUSTRY. 

The collections of this Museum have had considerable accessions during the 
past year. The Museum has been yisited duri;]g the day by 15,329 persons; and 
in the evenings, when lectures are being delivered, by 16,282 persons, the total 
number being 31,611. This shows an increase of 6,603 above the returns for 
the previous year. 

ROYAL DUBLIN SOCIETY. 

The varied objects of this society are prosecuted with increased vigour, and a 
marked improvement has occurred in the returns of the present year in most of 
its depanments. 

ROYAL ZOOLOGICAL SOCIETY OF IRELAND. 

The Zoological Society, which receives an annual grant of £500, attracts a 
large number of the working classes to its gardens, as many as 108,767 persons 
havin!:i paid the lowest admission fee of Id. 011 the whole year, the number of 
visitor . ., amounted to 124,976, which is a less number than in the previous year 
(138,OH).) 

COMMITTEE OF LECTURES. 

The Committee of Lectures continues to arrange for the lectures common to 
the Royal Dublin Society and to the Museum of Irish Industry, and also to or­
ganize and superintend the courses of popular lectures in the provinces. With the 
view of obtaining some positi,-e indications as to the results of such popular 
teaching, this Board authorized the expenditure of a small sum (£200) for the 
purpose of insituting examinations and awarding prizes on the termination of 
each course of lectures. 

SCOTTISH INDUSTRIAL AND NATURAL HISTORY MUSEUM. 

The interest manifested in the National Museum in Scotland has produced 
large accessions to its collections during tile past year. Ready access to the 
Museum, free of charge, is given to the students of Natural History attending the 
University, and the different denominational Colleges in Edinburgh. 

II. AID TO SCHOOLS UlmER TilE INSPECTION OF THE DEPARTlIIENT, HAVING REFERENCE 

TO SECONDARY EDUCATION. 

LOCAL SCHOOLS OF ART. 

The mode in which the Department promotes instruction in Art throughout 
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the country, has been explained in previous reports, and it may now be sufficient 
to describe the general results of the action. 

The advanced instruction in Art given in the schools has been made more 
efficient during the past year by the introduction of a. constant system of inspec­
tion. In former years, the actual inspection of Art Schools was occasional only, 
but certain works were required to be sent up to London for inspection and ex­
hibition, and rewards were then given according to their excellence. Dy this 
system, the whole works of the school did not come under inspection; and when 
the works involved a knowledge of the science of form, such as geometry, per­
spective, and orthographic projection, there was no evidence that the student 
understood the principles upon which he worked, as good execution only was 
considered, and the work might be a mere copy. The Metropolitan Exhibition 
waS In consequence discontinued, and Inspectors were sent to each town where 
there was a School of Art to examine ali the works of the school, and to reward 
excellence by local medals. The works thus rewarderj are to be collected and 
exhibited in one com mOil annual exhibition, which during the present year will be 
held in Manchester, and a limited number of the most deserving of all the works 
which have obtained local medals will be rewarded with nution(lZ medals. Very 
favourable effects are found to ari~e from this change in the system of exhibition 
and prizes. 

• The SC!hoo\s of Art contiuue to operate upon primary schools, which are 
taught drawing through their agency. This part of their duty will be fully ex­
plained in a further section of the Report. 

The number of Local Schools of Art in the provinces amounts to fifty-six, 
being an increase of three during the past year: arJding the nine district Metro­
politan schools, the training and female schools, the total number of Art Schools 
now under the Department i~ sixty-ninf'. The following returns will show the 
number of students of all classes who have attended them in 1856, as compared 
with the corresponding period in the previous year :-

Provincial schools .......................... . 
Metropolitan district schools .... , ............ . 
Central female schools .................... , .. . 
Masters in training. . . .. . . .. . . . . . .. .: •....... 
Schoolmasters, pupil-teachers, &c ...••.••••••.. 

1855. 1856. 

8,274 .... 10,204 
466 476 
114 .... 126 
79 .... 106 

1,54.-r, .... 1,425 

10,510 12331 

Making a general return of their numbers, it would be as follows :-

1855. 1856. 

Pupils at Schools of Art ..................... 10,510 .... 12,337 
Pupils at Public Sch')ols ...................... 18,988 .... 22,146 

29,498 35,083 
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LOCAL SCHOOLS OF SCIENCE. 

During the last year the attendance at the Schools of Science, including 
under that designation Navigation and Trade ~chools, as well as separate scien­
tific institutions, have considerably increased. In the year ending December, 
1855,9,128 persons attenrled the schools and public lectures given in connexion 
with them. In the year ending December, 1856, the number of persons who at­
tended these schools amounted 11,661. New schools were opened in 1856, at 
Aberdeen, :Bristol, Leeds, London, Newcastle, and ·Waterford. The scientific 
schools are of two kinds, viz., secondary schools, in whieh only science is taught; 
and intermediate schools, in which advanced elementary instruction is given to 
prepare the pupils for scientific instruction. 

Periodical examinations for prizes are now held at each of the separate smen­
tific and intermediate schools, and it is the intention of your Lordships to take into 
consideration, how far the benpfit of such examinations may be extended to the 
general public, whether they attend the schools or not. The application of a 
system of examinations to the courses of public lectures has already been al­
luded to. 

The intermediate trade and navigrttion schools continue to increase steadily in 
the number of pupils. It was explained in the last report that separate scientific 
institutions were too far apart from the I'If'mentary school to prove a permane\lt 
success, without some intermediate instruction to prepare those who have been 
educated in such schools to take advantage of special scientific instruction. 
Accordingly, in the trade and na\'igation schools, elementary or junior divisions 
both for youths and adults have been established, with the view of communicating 
the knowledge necessary to act as the basis for scientific instruction. This has 
produced a favourable result, and, as will be ob~erved by the returns, a largely 
increased attendance. At the same time it has added to the expenses of the 
school. This has been met, to some extent, by sending the teachers in training to 
the provincial schools, to take charge uf the junior classes, until the increase in 
the numbers of the pupils wou:d .iusti(y the committees of managemeq,t in ap­
pointing assi.<tant-masters. It woul:l, no doubt, be very easy, both with regard to 
navigation and trade schools, to render them at once self-supporting, by devoting 
the attention of the masters to the adults who are wiIling to attend them and pay 
considerable fees. In regard to navigation schools, this is especially the case. 
But sailors who come into port only for a few weeks at a time cannot be thoroughly 
grounded in the science of their occupations, and the knowledge communicated to 
them must be necessarily of an empirical and superficial character. On the other 
hand, boys who are destined for a seafaring life may be kept one or two years at 
such schools, and may be well grounded in the principles of navigation. Instruc­
tion of this kind for sons of sailors is, however, new to the maritime population, 
and it will take some time before the necessi.ty for it is fully recognized. In a 
national point of view:, your Lordships have recognized the importance of securing 
an attendance of boys to the navigation schools, rather than that of adults. I am 
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glad to state that there is a steady increase in the numbers of boys in all the 
schools, and in COil sequence of the larger number of teachers there has also been 
an augmentation in the numbers of adults. Although for two or three years the 
schools for boys may not be self-supporting, if they increase as skadily as they do 
at pre~ent we· may look to the time when even this section of the schools will be 
found to derive a sufficient snm from fees of pupils to meet the expenses attendant 
upon them. :1\11-. Hughes, the Inspector of Navigation S(;hools, has examined all 
of them, and especially distinguishes the school at Hull for the efficiency of its 
instruction. 

III. AID TO SCHO;)LS NOT CONNECTED WITH TIlE DEPARTMENT. 

Primary Instruction. 

The diffusion of primary instruction in Art engages the anxious attention of 
the Department. Each Art School attaches to itself a ccrtain number of public 
or private schools, which receive one or more lessons weekly in elementary 
dra wing. Facilities are also given to the teachers and pupil-teachers of public 
schools to qualify themselves to impart instructiqn in drawing to the pupils under 
their care. In the provincial schools, 1,231 tcachrrs and pupil-teachers have 
availed. themselves of these facilities during the past year, the return for the pre­
vious year, in the same schools, being 1,097. It is gratifying' to find that the 
teachers of public schools are now, in many instance3, able to communicate the 
necessary elementary instruction by themselves, and thus benefit more largely by 
the aid of the teachers of the Art schools. Including the public schools in con­
nexion with the Training School in London, 22,746 children were taught drawing 
last year, while in the previous year the number taught was 18,988. 

Your Lordships considered it to be desil'aLle to give a further impulse to the 
diffusion of primary instruction, and accordingly small rewards of instruments and 
materials for drawing have been offered as rewarJs tl) all scholars who are suc­
cessful in completing the papers included in the examination of the fird grade. It 
was not made a condition in these examinations, that the candidates should have 
attended schools in connexion with this Department. The public object to be 
attained is, that a certain amount of power in drawing should be possessed. by all, 
and it is a matter of indifference where the instruction has been received. As the 
State desires to have a certain result, it may pay for it, without inquiring into the 
means by which it has been produced, if it be satisfied that the instruction given 
is of a sound character. It maS' be contended, however, that under an open 
system of competition of this kind, the 'public money might be expended in pro­
moting Art instruction among classes who were sufficiently well .able to obtain it 
without the aid of the State. But as the whole money value of the prize offered 
for competition is limited to a few shillings, there is but little inducement offered 
by it for the higher classes to enter into competition; while in the present im­
perfect state of instruction in Art, it would be impolitic to exclude any persons who 
desired to learn drawing in the precise and systematic manner required for successful 

E 
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competition, even for these small prizes. The total amount to be expended in 
prizes of this kind can always be regulated, and as the demand for them increases 
the standard of excellence can readily be raised. 

The introduction of scientific teaching, as a separate branch of study to 
primary schools, is attended with considerable difficulties, and can only be carried 
out g~adually and with much caution. Already the claims upon the attention of 
the pupils are so numerous, that without affecting the main objects of the school, 
it would be difficult to obtain separate F~riods for scieutific lessons. The first 
point for success is to enable the schoolmasters to illustrate the common lessons by 
his own scientific knowledge, and with this view, increased attention has been 
given to instruction in science in Training Schools. The Department has also in 
its separate Schuols of Science formed classes for schoolmasters and pupil-teachers. 

The Training Schools throughout the country have hitherto chiefly cultivated 
the physical rather than the natural sciences, and when the schoolma~ter intro­
duces science into his primary school, he generally selects mechanics, physics, or 
chemistry, as the objects of st ndy. But the sciences of observation, such as 
zoology, botany, and physiology, are more suitable to the children of primary 
schools, than the abstract physical sciences referred to, which are better adapted 
for secondary schools. The study of the sciences of observation would naturally 
aid and be aided by instruction in drawing, and would implant that love of nature 
which is required to insure the success of the intermediate schools and separate 
scientific institutions throughout the country. If thrse views are correct, it will 
be for your Lordships to consider whether it wuuld not be desirable to induce an 
increased study of the sciences of observation in the Training Colleges. Some of 
the physical sciences, such as chemistry and experimental physics, are required to 
explain several of the most common phenomen.<t of life, and, in this point of view, 
may be studied with advantage even in a primary school; whrIe, as their abstrac­
tions are relieved by illustrations, they compel observation; but, as a whole, they 
do not appear to be so well suited to educe a loye of nature in the minds of 
children as a 1m l\vletlge of the plants, animals, and stones seen in their daily 
walks. 

IV. AID TO SCHOOLS BY THE FORMATION AND DIFFUSION OF EXAMPLES, AS A 

MEA;)1S OF STUDY. 

·With· a vicw to improve the means of instruction, both in primary and 
. secondary schools, an Educational Museum is now in the course of organization, 
and will soon be' opened to the public. Its nucleus has for soma time been in the 
possession of the Government, having been presented to it at the close of the 
Educational Exhibition in St. Martin's Hall, in 1854. This nucleus proved, on 
examination, to be insufficient for the purpoRes of a permanent Museum and ac­
cordingly a classification of the objects required for such a collection 'has been 
made, and the co-operation of the producers of educational apparatus has been 
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secUl'rd, The want of such a Museum has long bcen felt, and its establishment 
has met with hearty support fl'om the educational societies, manufacturers of 
apparatus, and publishers. The objects exhibited in it will be fuUy available to 
those who desire to obtain inf.mnation in regard to the educational appliances 
already provider! by the usual channels of trade, and means will be taken to fur­
nish, through those channels, more efficient examples, when they are required (0 

meet the demand for them. 

During the last year, various series of diagrams have been finished; among 
them are diagrams on botany, by the Rev. Professor IIenslow; on geology, by 

. Mr. Jukes, Director of (he Geological SUI'vey ill Ireland; on exlinct animals, by 
Mr. Waterhouse Hilwkins; and on astronomy, by Dr. Drew. Professor 'Villis 
has completed his illustrations of mechanical powers, and is zealously engaged in 
simplifying and preparing for manufacture various examples in applied mechanics. 
The Rev. A. Rigg, Principal of the Chester Training School, has produCed some 
excellent. illustrations of mechanical movements, and models fitted for agricul. 
tural schools; and to meet the -;rowing demand for educational apparatus, he has 
erected a manufactory at Chester, of sufficient capabilities to prepare apparatus 
on a large scale. 

The new Art examples issued during the la,t year, include elementary ex­
amples prepared by the Department, and published by De la Rue, and Pyne's 
illustrations of water· colour paintings. 

The numt~r of public schools which have supplied themselves with appa­
ratus and examples through the Department amounts to 290. The average cost 
of this supply to each schooi has been £2 178. 3d.; and the total cost in aid by 
the Department was £830 13s. 6d. 

V. PUBLIC SERVICES CONNEC1'ED WITH THE DEPARTnIENT. 

During the last year, Mr. Sheepshanks has foun;\ed a Gallery of British Art 
in connexion with the Schools of Art attached to this Deplrtment, by gh-ing to 
the nation his splendid collection of pictures and drawings. The deed of gift is 
of the most liberal character. A gallery is now in course of erection to contain 
the c~lIection, which includes 211 paintings in oil, and 100 drawings and sketches. 
Since this deed of gift was executed, :\1r. Sheepshanks has added to the collection 
by various other donations. \Vhen it is recollected that this magnificent collec­
tion has been granted to the nation ~uring the lifetime of the donor, and that the 
conditions of the gift are of the most open description, the public will no doubt 
appreciate the disinterested spirit in which it has been made. 

The large iron museum at South Kensington !Jas now been given over to the 
Department by the Commissioners of the F>dlihition of 1851, under whom it Was 

erected." Various public bodies and soc:i:".ie, 'Iwe gladly taken ad\'alltage of the 

* See Ground Plan, facing the title page, 
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space offered by it, and already it is fully occupied. The Commissioners of Patents 
have organized a Museum of Patented Inventions, and will exhibit it to the public 
in this b~lilding. The Committee of the Architectural Museum are now arranging 
in it an interesting collection of architectural casts, chiefly of the medirevaI period. 
The Institute of British Sculptors has appropriated a portion of the gallery to a 
display of WOl'ks of English artists. The Commissioners of the Exhibition of 
1851 have undertaken to illul'trate the useful applications of animal products, in 
addition to the objects presented to them after tbe Exhibition. The museums 
now referred to, and those belonging to the Department, such as the Museum of 
Ornamental Art and the Educational Museum, will completely fill the large iron 
building at South Kensington. 

EDUCATIONAL MUSEUM, UNDER THE LORDS OF THE COMMITTEE OF PRIVY 

COUNCIL ON EDUCATION. 

I. To aid all classes of the public in carrying out the work of national 
education, and especially those engaged in teaching, the Lords of the Committee 
on Education have established, at the new buildings at South Kensington, a 
l\fmeum, which exhibits, under a proper classification, all important books, 
diagrams, illustrations, and apparatus connected with education, already in use 
or which may he published from time to time, either at home or abroad. 

2. The public will be admitted free to the Museum, as a public exhibition, on 
certain days of the week; and on other days, which will be reserved for students' 
opportunity will be given to examine and consult the objects. 

3. The objects exhibited at St. Martin's Hall. in 1854, which were presented 
to the Society of Arts, and hy that Society given to the Education Board, in order 
to found a Museum, form part of the Educational Museum. The producers of 
apparatus, books, diagrams, maps, &c., used in teaching, have also the privilege, 
subject to certain regulations, of placing their publications and productions in the 
Museum, thus making them known to the public. 

4. The books and objects are grouped under the following divisions:-
I. School buildings ant! fittings, forms, desks, slates, plans, models, &c. 
2. General education, including reading, writing, grammar, arithmetic, 

mathematics, foreign languages, and histories. 
3. Drawing and the fine arts. 
4. Music. 
5. Household Economy. 
6. Geography and astronomy. 

7. Natural history, including geology, mineralogy, botany, zoology, and 
physiology. 

8. Chemistry. 
o. Physics. 

10. Mechanics. 
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11. Apparatus for teaching persons of deficient faculties. 
a. Persons physically deficient, such as the deaf, dumb, and blind. 
b. Persons mentally deficient, such as idiots, imbeciles, and the 

insane. 
12. Physical training, or means for promoting the health of the body. 

5. In organizing the Museum, the Committee on Education hope to have the 
co-operation of all who are interested in the object. 

Books, diagrams, maps, apparatus, &c., intended for the Museum, may be 
addressed to the Secretary of the Department of Science and Art. 

SUMMARY. 

It may be useful to make a general summary of the information given m 
detail in various parts of the report. 

In nearly all the Museums and Libraries in connexion with the Department 
throughout the kingdom, a considerable increase in the number of visitors has 
taken place during the Jast year. The total number of pE'f80nS amounted to 
366,838, being an increase of ;)5,362 persons on the return for 1855. This num­
ber would no doubt have been still greater if it had not b~en found necessary to 
close the Central Art Museum for the last three months of the year, with a view of 
removing it from jHariborough House to Sonth Kensington. 

The Botanical Gardens in Dublin huyc been visited by 32,900, and the 
Zoological Gardens in that city by 12-1,976 persons; in the former case, the in­
crease is 2,050 visitors; in the latter case, the decrease is 13,000. 

The Exhibition of the Soulages collection was visited by upwards of 48,000 
visitors, and the agricultural and other exhibitions of the Royal Dublin Society 
by 14,691 persuns. 

The geological surveys in Great Britain and Ireland continue to be carried on 
as rapidly as the present number of surveyors will permit. In England, 1,149 
square miles have been surveyed, and siOctions illustrating the coal-fields have 
been levelled ovell 300 miles. In Scotland, the counties of Edinburgh and Had­
dington are nearly completed. In Ireland, 1,604 square miles of country have 
been surveyed, and sections have been run alung 417 miles of rugged coast. The 
Ordnance maps now include many of the most important mining districts of the 
ldngdom, the inhabitants of which naturally desire to have a correct survey of 
their mineral resources as soon as possible. Tu accomplish this, a small increase 
in the number of surveyors is recommended. The :.'IIining Record Office continues 
t::l amass and publish important statistical returns regarding the mineral produce 

of the kingdom. 

The Schools of Art were attended, in 1856, by 12,337 persons, and tn,ught 
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drawing to 22,746 children in elementary schools. In the corresponding returns 
of the previous ye3r, 10,510 students attended the schools, and 18,988 children 
were taught. A more rigorous system of inspection and examination has been 
introduced into the schools, with beneficial results. 

The separate schools of science and public lectures in connexion with them 
were attended by 11,661 [ersons; the number for the corresponding period in 
1855 being 9,128. Examinations haye been instituted in conncxion with the 
public lectures, and have much increased their eHiciency. Separate instruction_ in 
science is not given in elementary schools through the agency of the provincial 
scientific schools; but classes fIJr the instruction of schoolmasters have been 
opened, and apparatus for scientific illustration has been extensively furnished at a 
reduced cost to the teachers who are able to show that they can use it by passing 
a prescibed examination. 

A Gallery of British Art, founded by Mr. Sheepshanks, who tas munificently 
given his valuable collection of paintings and drawings to the nation, is now in 
cour~e of erection, and will shortly be completed. A new Museum of educational 
appliances bas bel'n orga.nized, and will be opened to the public next month. 
Various public bodies and societies have co-operated with the Department to 
render the iron Museum at South Kensington instructiYe to the public. The Commis­
sioilcrs of the Exhibition of 1851 will display a Museum of animal products. The 
Commissiollfl's of Patents ha,'e formed a new Museum of patented inventions. 
The Architectural Museum exhibits a valuable collection of casts and models; 
and the Institute of British Sculptors, illustrations of the works of British 
sculpture. 

LYON PLAYFAIR. 

Appendix B. 

ON THE FUNCTIONS OF THE DEPARTMENT OF SCIENCE AND ART IN ENGLAND. 

It may not be uninteresting to give in conclusion the following abstract of a 
recent address delivered at Kensington by Hcnry Cole, Esq., C. B., under- the 
direction of the Earl of Granville. • 

THE HISTORY AND FUNCTIONS OF THE SCIENCE AND ART DEPARTMENT, BY 

MR. HENRY COLE, C. B. 

Mr. Cole said,-It has seemed right to the Lord President of the Council and 
tbe Vice-President of the Committee of Council on Edul'ation, to direct that a 
series of introductory explau3tions of the science and art department should be 
given, when, since the occurrence of several changes, m~st of its functions may be 
said to have come fairly into action. At the beginning of this year the department 
was a branch of the Bo:trd of Trade, now it is a division of the Committee of 
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"Council on Education. Its offices, schools, and the Museum of Art were at l\hrl­
borough Honse, now they are at South Kensington. "Moreover, the deparlment 
has become charged with the general superintendence of a mm"eum embracing 

, many other objects besides those of art, and several collectiuns which are the pro­
perty of private bodies. 

Some who but recently have paid attention to the subject, have thought that 
the science and art department is a new creation of the G(wcrnment, and have cx­
pressed surprise at the impurtant item whieh its expenses make in the parliamentary 
estimates of the year. The science and art department is rather a consolidation of 
institutions, must of which have been lon~ established, than the creation of any 
new ones. The oldest institution connected with the department is the Royal 
Dublin Society, which as early as 1800 received an anuual public grant of £15,500. 
Thr School of Mines, Geulogical Museum in Jermyn Street, and Geological Survey 
were in process of organization from 1837 to 1851, and were placed under the 
Chief Commissioner of Public 'vV urks. Tue Indllstrial jIuscurI1 of Ireland owes its 
origin to Sir Robert Peel in 1845, and was also subject to the Chief Commis5ioner 
of Works, whilst the School of Dcsic!:n, which is the parent of the present schools 
of art located in all parts of the United Kingdom, and supported mainly by local 
authority and action, was founded in 1837 by :\1r. Poulett Thompson, afterwards 
Lord SyJenham, and were subject to the authurity of the Board of Trade. 

All these institutions had ill vicw the promotion of scientific and artistic 
knowledge of an industrial tendency at the {'xpeuse of the State, but they acted in 
different ways, independently of each other, and wcre subject to Jifferent kinds of 
ministerial responsibility. 

After the Exhibition of 18.51, pnblic opinion unanimously demanded that the 
State should give more systematic assistance to the scientific ancl artistic education 
of the people than it had hitherto done; and it was an obvious process, and in 
accordance with the working of institutions in this country, rathcr to improve and 
consolidate what existed already than to create a ncw institution. 

Accordingly in 1852, whilst Mr. Cadwell wa" president of the Board of Trade, 
the Royal Dublin Society, l\Iining ;\IlIseum and School in Jermyn Street, the in­
dustrial lI111Seurqs of Ireland and Scotland, with the department of practical art, 
were united to form the department of science and art under a single parliamentary 
authority, and were required to pilblish an annual statement of the results of their 

working. 

One effect of this consolidatiun, signally beneficial, has been to call increased 
public attention tn them, and generally to lead the ptlblic more largely to demand 
the assistance offered by them than when they were insulated. In the year ]851, 
befllre any consolidation took place, the Parliam~ntary votes on bel.lalf of these 
institutions exceeded £40,000. \Vhilst for the last year, when the actlOn has been 
greatly extended, numerous new duties undertaken, and the numbers of persons 
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benefited in varions ways increased many thousands, the parliamentary vote 
amoullted 10 £73,000. 

The science and art deuartment now constitutes the divIsion of the Committee 
of Council on Education ch~rged with the duty of offering to the public increased 
means for promoting secondary or adult education. All the fnnctions attaching to 
primary education remain as a separate division of the Committee of Council, and 
are carried 011 at Whitehall. The recent transfer of the science and art department 
from the Bonrd of Trade has not affected them, except to enable the President and 
Vice.President to render the working of any points of contact between primary 
and secondary education harmonious and consistent. 

The teaching of the applied sciences-chemistry, physics, natural history, 
mechanics, navigation, and the finc arts, taking drawing as an indispensable begin­
ning-constitutes the precise object of secondary education, developed in various 
ways by means of museums, schools, public examinations, payments for results, 
and the preparation uf examples. Except in the case of the public museums, 
which the public enter without payment at certain times, the aid offered by the 
department can only be obtained by a voluntary co-operation on the part of the 
public, and moderate payments, varying according to the means of the applicants 
for instruction, afford the test that the assistance sought is really valued. Under 
this system all elasses are enabled to take their proper share in it, and equal oppor­
tunitirs are afforded to the whole people for developing any talent they may be 
endowed with. The work thus done is mainly done by the public itself on a self­
supporting basis as far as possible, whilst the State avoids the error of continental 
systems, of taking the principal and dominant part in secondary education. 

It has been said, and particularly in reference to drawing, that the state is in­
structing people beyond their stations. I will only say, that Adam Smith half a 
centnry ago observed, that, "there is scarce a common trade which does not afford 
some opportunities of applying to it the principles of geometry and mechanics, and 
which would not therefore gradually exercise and improve the people in those 
principles, the necessary introduction to the most sublime as well as to the most 
useful sciences. The public can encourage !he acquisition of those most essential 
parts of education by giving small premiums and little badges of pistinction to the 
children uf the common people who excel in tltem." 

Some pains have been bestowed to take care that the faoilities in obtaining 
increased knowledge in science and art offered by the State shall not weaken or 
supersede individual exertions, but, on the contrary, aid and stimulate them by 
doing only those things which must either be done by some central authority or 
would be left undone. 

The argument is still held, but with less pertinacity than heretofore, that the 
State ought to abstain from all interference whatever in public education. One 
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ground is, that everything possible should be left to the laissez jaire principle, and 
another, that whatever th~ State undertakes it must necessarily do less well than 
the individual could do it. Both these position~, true as broad principles, have in 
respect of public education been so unanswerably controverted by the first and 
most liberal of modern English writers on Political Economy, John Stuart Mill, 
that it i" only necessary to refer to his work, where he proves that eUllcation is one 
of those things which it is admissible in principle that; Government should provide 
for the people, and that help in euucation is help towards duing without help, and 
favorable to the spirit of indepenuence. 

Passing from the question of general education to the specific action of the 
department, it will be right to give some instances of its functions which could not 
be carried out by any private agency. Neither Navigation Schools nor Schouls of 
Art, in the present state of public intelligence, cOlllu well exist without the assist­
ance that the State afforus to them. The collecting of casts and examples of art 
from the national museums of other countries coulu only be systematically carried 
on by a l2:0vernm~nt agency. Already the French Government have permitted 
electrotypes and cn~ts to be taken of the finest original works in the Louvre, Hlltel 
de Cluny, and :\[usee <Ie Artillerie, at Paris, and these repetitions may be seen in 
the Museum. Arrangements have been made to obtain similar privileges in Dresden, 
Berlin, Frankfort, Vienna, &c. Thus in a few years copies taken by means of elec­
tricity anu photography of the great Art-treasures in Europe will be collected for 
the benefit of this country; and, by a self-acting process be uistributed as prizes to 
local muspums anu schools, and thus will lay the foundations for the establishment 
of local museums of art, wherever the people themselves may make the necessary 
arrangements for housing and preserying them. Another instance of the necessity 
for a central action, which may be open to public criticism and above the suspicion 
of partiality in administration, is shown by the establi~hment of the educational 
museum. This museum is for the most part the assemblage of books, objects, and 
appliances fur aiuing euucation prouuced by different agencies, all competitors with 
one another. The producers of educational books and apparatus here willingly 
submit in competition to the public the publications they have issued. The public 
here consult anu compare together the different mouels of schools recommended 
by the National Society, the Home and Colonial Society, the Homerton College 
anu others. 

The total national expenditure for promoting public education allu science and 
art in every way through the primary division of the Education Board, the British 
Museum, National Gallery, grants to universities, and grant to this department, 
may be taken at the present time, to be in round numbers a milliun of pounus 
sterling, which diyiued among our population, say, of 30,000,000, makes the con­
tribution of each to average nine pence per head per annum. It is uifficult to 
calculate the annual value of the prouuction of this country; but I think, seeing 
that our imports and exports last year amonnted to £288,545,680, it is not an over 
estimate to place it as being worth £400,000,000 a-year. The State contribution 
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towards education, science and art, which vitally influences this enormous amo!lnt, 
therefore, bears the proportion of the outlay of .one pound on behalf of education, 
science and art, for every £400 of production, or one penny in every £1 13s. 4d. 
The annual parliamentary vote for the science and art department only being under 
£75,000, is less than a five-thousandth part of the estimated annual production, 
and is about a thousandth part of the aunllal taxation of the country. It is as if a 
man with £1,000 a-year devoted £2 6s. 3d. a-year to the general education of his 
children, and gave them the additional advantages of drawing lessons and a little 
navigation, at a cost to himself of 3~. 9d. a-year. In the same proportion the 
agricultural labourer. who earns only £25 a-year devotes Is. 3d. to the education 
of his family, and has to deny himself the luxury of half a pint of beer in a year 
in helping his children to a knowledge of drawing and enabling them to cut and 
rule straight lines. 

The department fully recognizes the broad principle that, in all its proceedings 
it is itself the servant of, or rather perhaps a partner with, the public. Having 
essayed to discover what appear to be public wants in the promotion of science and 
art, the course of the department is matured b.v the Committee of Council on Edu­
cation and published; and it rests wholly with the public to accept or not the offer 
of assistance thus made. 

The establishment of a local school of science, navigation, or of art, originates 
entirely with the locality that wants it, and before the department acts, certain 
things must be done, suitable premises must be found, and a certain constituency 
registered as being wi.1Iing to be taught for a given time. The department then 
grants partial aid in furnishing the necessary examples, recommends a master, who 
is appointed by a local committee, if approved, inspects the working, tests the 
results by examination, and awards prizes. This partnership having been thus 
matured, all the advantages of the central museum and library, and any experience 
the department may have to offer, are placed at the disposal .Jf every schoo!, to use 
as it finds occasion. 

The number of navigation or science schools of all kinds at the present time in 
connexion with the department is twenty-two. The number of schools of art 
throughout the United Kingdom at the present time is sixty-five; and, according 
to the last returns, they were the means of educating upwards of 35,000 students 
in drawing and painting. Those numbers include children in poor schools under 
instruction in drawing. Since the schools of design were expanded into schools of 
art, and made to embrace the teaching of drawing in public schools, the progress 
has been as fullows:- In 1851, 3,296 students learninO' drawinO' cost the State £3 _ 0 0 

2s. 4d. each. In 1856, 35,000 students cost the State about ISs. each, as nearly as 
can be estimated. Bnt this numbel' is really insiITnificant beinO' a trifle more than 

C' , 0 

1 in 1,000 of the population, and it is dishearlening to feel that, according to the 
present state of public feeling for art, perhaps half a century mnst elapse before 
every mechanic will have had the means in his youth of acquiring those elementary 
principles of art which would improve the daily work of his future life. 
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It is not made necessary to create separate and special schools for teaching 
elementary science and drawing. Rules are established whereby they may be 
introduced into primary and existing public schools. Ten or fewer primary schools, 
offering in the aggregate 500 children for inotrnction in drawing, may obtain the 
services of a- certificated teacher of art, and the aid of the department. This is a 
temporary measure until the general schoolmasters have acquired the power of 
teaching drawing concurrently with writing. The primary division of the educa­
tion board will ado eight pounds annually to the schoolmaster's certificate allowance 

'whe!! he is able to do this. It will be a great step when one town can show that 
drawing is taught in all its puLlic schools; the schoolmaster teaching the elements, 
and the art master of the district teaching an advanced class and inspecting the 
whole. Besides this direct action, the department further aids by examination and 
prizes. There are three grades of examinations, and everyone, however taught, 
is free to offer himself or herself fcJr examination and take the prize attacheo to the 
grade. These prizes begin with a pair of compa~sess amI termir,ate with ten pounds 
worth of works of art given to the School of Art which proouces the stuocnt wbo 
successfully competes with all the other students of the whole schools. 

These prizes themselves exert a beneficial influence generally. A trade in 
cheap drawing instruments and drawing boards has almost been created since these 
prizes ,n:'re instituted. The electrotype reproductions being in the general market, 
cannot filiI to improve puLlic taste. And the puLlication of such works as Owen 
Jones' on ornament is assisted by them, without engaging the State in the business 
of a puLlishel', as on the Continent. 

The suggestion of improved diagrams and examples is another function of the 
department. It is not too much to say, that the pUblication of diagrams like Pro­
fessor Henslow's for botany, l\Ir. Patterson's for zoology, and Mr. Marshall's for 
physiology, all suggested by the department, but puLlishcd in the ordinary chan­
nels of trade, are the best which can be shown in Europe. In the Paris Exhibition 
there was no paralell exhibition to our own of the aids for teaching science and art, 
and thi; result is due to the abstinence of the department from invading the province 
of thetradesman, which is too common abroad. In the use of these examples Ly poor 
schools only, the department is authorized to grant an aid of about fclrty per cent. 
Since this system was instituted in 1852, upwards of1,500 puLlic schools have been 
assisted, and all the private schools in the country have had better examples placed 

before them. 

The public attendance at this museum thus far has been v('ry remarkaLle. 
Since the museum was opened in the middle of last June the average numbers 
attending monthly have been upwards of forty-fonr thousand. At Marlborough 
House during the year 1855, being the last before the removal, the average numbers 
attending monthly were seven thousand eight hundred, ~h~uld the rate of the 
present numbers be maintained they will be above h~lf a mIllIOn in the year, and 
exceed the numbers who visited the British NluseUIlI 111 1854 and 1855, as well as 
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the visitors both to the National Gallery at Charing Cross, and Marlborough House, 
which together, in 1856, were only 435,990. It had been predicted that the num­
bers who attended the Museum at Marlborough House would not be maintained 
here; but the facts have disproved the prophecy, and now it appears that, notwith­
standing the supposed disadvantage of site, the attraction having been increased 
has more than overcome the diminished facility of access. This fact adds another 
proof to those signally shown by the Exhibition of 1851, and still more by the 
Crystal Palace at Sydenham, which have proved conclusively that it is the attraction 
and not the site which regulates the numbers of visitors. At the Crystal Palace 
thousands incur the cost of travel, and pay for admission, exceeding the total of all 
the visitors to all the gratuitous public mUEeums in the metropolis. Since this 
Mllseum has been opened, the rate of attendance has proyed that, as respects the 
convenience of the public, its site is as good as that of Russell Square, Marlborough 
House, or Trafalgar Square, or the Adelphi, all of them sites which, on a plan, seem 
to be more in the centre of the population, whilst they are more smoky certainly. 
The nllmbers who have thus been led to visit the models of patented iventions at 
South Kensingtun have, in the proportion of thirty to one, exceeded the visitors to 
the Annual Exhibition of patented novelties which takes place in the rooms of the 
Society of Arts in the Adelphi, in theory a central situation most easy of access. 
No doubt the visitors to the patented inventions have been largely augmented by 
the visitors to other collections. 

But it is not only as a metropolitan institution that this Museum is to be looked 
at. Its destiny is rather to become the central storehouse or treasury of science 
and art for the use of the whole kingdom. As soon as arrangements are made it is 
probable that any object that can properly be circulated to localities, should be 
sent upon a dell1and being made by the local authorities. The principle is already 
fully at work, and its extension to meet the public wants depends altogether 'upon 
the means which the public may induce Parliament to furnish. It may be hoped 
by this principle of circulation to stimulate localities to establish museums and 
libraries for themselves, or at least to provide proper accommodation to receive 
specimens lent fur exhibition. 

Mr. Shepshanks' noble gift of pictures establishes either Kensington as the 
central receptable for them, or if not Kensington then Cambridgr, whilst it permits 
the loan of them to 1')cal schools of art. Mr. Sheepshanks has thus laid the foun­
dation of a system whereby national pictures may be circulated to country galleries 
If sufficient houseroom be provided by the nation at Kensington, doubtless other 
public benefacters will follow Mr. Sheepshanks good example, and make other 
gifts from which every local gallery of art may derive its share of advantages. 

For more than fifty years, long before railways offered increased facilities of 
transport, the principle of lending pictures to the British Institution in London has 
been successful in action, and the most precious works of art from private gaileries 
have been ungrudgingly stript from the walls of their owners and lent annually for 
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the benefit of a limited public. Annual exhibitions of modern paintings, lent for 
the purpose, take place in Liverpool, Manchester, Birmingham, Glasgow, and else­
where. And what the wealthy classes have thus done for themselves may now be 
done for the benefit of the poorer classes in their own localities, though the instru­
mentality of the South Kensington Museum acting in concert with local aid. 

The number of works of the highest art is limited, and it cannot he expected 
that every local gallery can possess many of them, but the mode of circulation 
alluded to would afford to every local gallery thp. qualification of having each some 
chef d'ceuvres in turn. The circulation of pictures has yet to be commenced, but 
other worKS of art have been sent round to local schools of art for some time past. 
A collection of examples from the museum of ornamental art, aided by loans of 
Sevres porcelain from Her Majesty's collection, is now being circulated to every 
school of art, where it remains for exhibition for a few weeks. Where the local 
appreciation of its value is lively, and local proprietors of works of art assist by loans 
the exhibition becomes a source of profit to the school. Hanley in the Potteries, 
for instance, by means of the department's exhibition, coupled with Mr. Ricardo's 
pictures, attracted above 20,500 visitors and secured about £20 profit, which was 
applied to the benefit of the school. At Birmingham the number of visitors was 
12,000, whilst the total number of visits which have been made to the travelling 
museum since the plan was commenced has been above 135,000. 

The library of art at South Kensington is now also made the circulating 
library for the whole of the United Kingdom, and every school of art has the pri­
vilege of borrowing the most valuable books, prints, &c" upon the single condition 
of guaranteeing their safe and pUllctual return. 

In conclusion, I may say that the Department maintains two principles of 
administration which are essential to all sound management, and both of nearly 
equal importance. Individual responsibility in the working of this department is 
carried out as far as seems possible. A President in the House of Lords; a Vice­
President in the House of Commons, with individual directors, personally respon­
sible, who are appointed over each of the museums and schools of science in Lon­
don, Dublin, and Scotland. There is an inspector-general for science, and another 
for art, by whose advice the Committee of Council is guided professionnally. Su­
bordinate to them, but preserving the principle of individual responsibility, there 
are a head of the training school for art, and separate keepers of collections of art 
and education. In the relations with local committees provision is made to insure 
clear responsabilities and adequate publicity in the p~oceedings. ,Th~ masters of 
the schools of navigation anu art and science are appoll1ted and dIsmIssed by the 
local committees. There is no divided authority; whilst the dep~lrtment mercly 
recognises results, about which there can be no dispute, and rcwards them. Publi­
city is indeed the keystone of the action of th~s depar~l11e,nt; and it ,can only pros­
per in proporti{)n as the public is made acquall1ted with Its proceedmgs and values 

them. 
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It may be asserted that there is not a single detail in the action of this depart­
ment-in its schools, examinations, award of prizes, mllseumll, and libraries-which 
does not invite the fullest publicity. Every purchase ill the Museum and library 
is publicly expressed, and may be criticised. Even the prices of the articles are 
published. The schools, both metropolitan and local, are open to all, and the 
course of teaching seen. The works produced are publicly exhibited in town and 
country. The prizes, awarded by judges beyond suspicion, court public criticism. 
All the rules upon which payml'nts in aid are made to localities and masters, &c., 
are amply set forth in a directory, a counterpart of which is furnished only, I 
helieve, by one other government department, namely, the Post-office. So far, 
indeed, from being open to the charge of any concealment, I believe the depart­
ment may be, if anything, chargea~le with needless publicity. If this be error, 
it is one on the safe side. I am sure I represent correctly the views of my superiors, 
the Lord President of the Council and the Vice-President of the Education Com­
mittee, in declaring their feeling to be that, as the department is subjected to public 
investigation, so will its action be healthy and the fulfilment of its functions 
complete. 

Appendix C. 

EXTRACT FRmr THE "REPORT O~ A ~YSTEi\I OF PUBLIC ELE:lfENTARY INSTRUCTION FOR UPPER 
CANADA," BY THE CHIEF SUPERI:\fTENDENT OF EDUCATION, 184S, pp.121-125. 

There are several other subjects which come legitimately within the range of 
Common School Education,-which have as yet been introduced into very few if 
any of our schools, but which, I conceive, ought to be taught in all the Model 
Schools, and to as great an extent ao possible, in at least every Village Common 
School. Nor do I despair of seeing them occupying an important place in many of 
the country Schools. 

7. The first of these is, Linear DraWing. What has been incidentallv said 
on this subject:when speaking of writing and geography, shows its impo;tance, 
and the facility with which it may be taught and learned. It is a delightful amuse­
ment for children; it contributes to good writing; it is essential to the proper study 
of Geography j it is an introduction to Geometry; it ql1iekens the important faculty 
of observation j it teaches the eye to jm.lge correctly of the dimensions of magni­
tude, and the mind to appreeiate the beauty of form,-an element of culLivated 
taste j it gives ekill to the hand, s'trengthens the memory, impt'oves invention; 
enables one at once to understand all drawings of tools, utensils, furniture, machin­
ery, plans, sections, views of buildings, and the power of representing them, as well 
as agility to execute all the drawings of the Surveyor and Engineer.. All this may 
be done by lines, or linear drawing. 
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Beyond this Common Schools cannot be expected in general to advance. 

But from outlines of per8pective, many pupils will doubtless be disposed and 
enabled to advance to-lights and shades, and colours."' 

Mr. David Stow, in his account of the training system established in Glasgow 
Tmining Seminary, obserYes that "Linear Drawing and Sketching is done on 
slates and on paper, and may occupy half an hour twice or thrice a week, in an 
ordinary English School. Drawing simple lines, and outlines of the forms of 
objects, natural and artificial, especially of lJUildings and articles of furniture, 
exercises the eye, improves the taste, and gives correctness of observation, which 
may, in future life, greatly aid the mechanic in his particnlar trade or calling. 
Several boys have been apprenticed to calico-printers, in consequence of their 
sketching powers having been developed in the Model School of the Senior Depart­
ment of this Institution." 

The following important facts arc stated by Professor Stowe, in his Iteport on 
Prussian Schools, to the State of Ohio Legislature, and will supersede the necessity 
of any further remarks from me on this subject :-

"The universal success· anel very beneficial results, with which the arts of 
drawing and desi~lling, vocal and instrumental music, have been introduced into the 
Schools, was another fact peculiarly interesting to me. J asked all the teachers 
with whom I conversed, whether they did not sometimes find children who were 
incapable of learning to draw or sing. I have had but one reply; and that was, 
that they found the same diversity of n:ltnral talent in reganl to those, as in regard 
to reading, writing, amI thE' other branches of education; but they had nnw seen a 
child who was capable of learning to 1-ead and lOri/p, who could not be taught to 
sing well, and drazl! neatly, and that, too, without laking an,Y time which would at 
all intel/ere with, indeed which wOllld not actually promote his progress in other 
studies. The first exercises are in drawing lines, and the most simple mathematical 
figures, such as the square, the cube, the triangle, the parallelogram; generally 
from wooden models, placed at some little distance on the shelf before the class. 
From this they proceed to architectural figures, such as doors, windows, columns, 
and fagades. Then the figures of animals, such as a horse, a cow, an elephant,­
first from other pictures, then from nature. A plant, a rose, or some flower is 
placed upon the shelf, find the class make a picture of it. From this they proceed 

• M,'. Wyse, in his Education Rejurm, remarks that" at Fribourg in Switzel'l:md, (he course of draw­
ing 'forms three distinct series. The first is call",l the .!lfathemat·ico-)fechanical. It consist~ of lessons of 
right lines, curyes, planes; then copies of the cube, pl'1sm, cone, sphere, &e" &e., .finaUy of JU.'tr~rneuts of 
general use, machines, orders of Architecture. 2nd. The T"c,jClnbl,·.-It comprises the most SImple and 
interesting plants, either indigenons or exotic, beginning with tbe pal ts most e.,,'y to. copy, ~nd gradually 
advancing to the more complicated. 3rd. The Zoological.-It presents the anuuals In a series analogons 
to the preceding. At the bottom of the scale is the caterpillar; at the ~ead, man; these three arc subse-
quently combined; the caterpillar or butterfly with tl]e flower; man With Arch,tecture, &c. . 

.. Accompanied with a text, they are material a,sistants in the study of Geography, Natural HistOry, &0. 
"They pursue these tbree courses both after moelels or copies, and after nature." 
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to landscape painting, historical paintings, and the higher branches of the art, 
according to their time and capacity. All lcarn enough of drawing to use it in the 
common busineRs of life, such as plotting a field, laying ollt a. canal, or drawing a 
plan of a building; and may attain to a high degree of excellence." 

* It may be worth while to add the following programme of the course of drawing taught in the 
British anj Foreign School Society'S Borough Road School, where great numbers of the children of the 
laboring classes are instructed. 

"1st. Geometrical drawing with instruments, intended to teach the boys the construction of such 
problems as are most required among carpenters, masons, and handicrafts· men, in general. 

"2nu. Lineal drawing, executed by hand alone. Here two objects are specially aimed at, (1) the 
training of the eye; and (2) the training of the hand. The first is accomplished by questions from the 
monitor, as to the length of lines, the size of figures, and by requiring the boys to divide liues into halves, 
thirds, and quarters. The second is of course secured hy the practice of the boy in drawing any assigned 
copy. The monitor is furnished with a pair of compasses and a graduated ruler, and corrects the attempts 
of the boys with perfect accuraey. 

"3ru. Botanical, animal, map, and general drawing from copies and specimens. 
"4th. Drawing from objects, with the illustration of the main principles of perspective. 
"5th. Architectural and plnn drnwing, iucluding the various parts of a common building, such as 

stair-cases, closets, &c., as well as the different 'styles and orders of architecture . 
.. No.1 is pmctised with slate and pencil, and the others, in the fir§t instance, on the black· board with 

chalk, and afterwards on paper with pencil and crayon_ In connection with these, and especially with 
Nos. 2 and 4, mensuration, nnu some of the simpler elements of mathematics are taught, and when known 
submitted t·) a practical application." 
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