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$,ND now, my children, ere we part, 
I wish sincerely, from my heart, 

This little book may prove to · you 
friend and an in tructor too. 

/ 
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NURSERY INSTRUCTION BOOK 
FOR THE 

f IANOFORTE, 

* Y children, if you'Ii now attend \ 

~ To the instructions of a friepd, 

I will proceed, in easy verse, 

The laws of Music to rehearse. 

The notes are named, as you will see, 

A, B, C, D, E, F and G ; 

And with these seven we cannot fail 

To make a true and perfect Scale. 

And to begin, five lines are seen, 

Making four spaces lie between : 

Remember this; then we will place 

A note on every line and space. 

E on the first line takes its stand, 

F in the first space, close at hand ; 

G on the second line is seen, 

A in the second space between. 
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On the third line we find the B, 
In the third space the note called C ; 
On the fourth line the D we place, 
While E is seeo in the fourth space. 

C D E F 

Then on the fifth line comes the F, 
All these are in the Treble Clef; 
And by the sign which I will trace, 
You'll know the Treble from the Bass. 

Sign of the Treble Clef: ~ . 

Next, to the Bass Clef we must turn, 
The notes in which you soon may learn : 
On the first line you'll find the G, 
In the first space the A you'll see. 

G A 

Upon the second line we find 
The B is placed ; and bear in mind 
That in the second space between, 
The note called C is clearly seen. 

@-.::::::::-.::::=-~ - __ ._ __ .:. 
-------

B C 



7 

The third line next demands our care, 

And D we find is standing there; 

While · the third space you will agree 

Is clearly occupied by E. 

D E 

The fourth line next comes in rotation, 

And here we find F takes its station; 

On the fourth space the G must stay, 

For on the fifth line stands the A. 

:@==o-==~-•--d 

F G A 

Now, your attention here I crave, 

For these five lines are called a Stave ; 

But I must not forget to show, 

The sign by which the Bass you'll know. 

THE STAVE 

Sign o/ the Bass Clef: @------lj 

The Treble 's with the right hand played, 

The Bass is for the left hand made ; 

And to connect the1n we 1nust place 

A crooked thing they call a Brace. 

'--=--The Brace: tJ 

j 

] 
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The notes are many more in _ number; 
But lest it should your mind encumber, 
I've only just explained to you 
Those in the stave, which are but few. 

Above the Stave, all notes we place 
Are on a ledger line, or space : 
Thus, in the first space you will see, 
Above the fifth line stands the G. 

Now, the first ledger line, you may 
Perceive, is occupied by A; 
It follows next, that we must place, 
B in the second ledger space. 

-I:>-- _IL_ 

~- -~ 

A B 

Now, on the second line stands C, 
And just above the note called D; 
E, on the third line, in rotation, 
\Vhile over it F take.s its station. 

-0- JI._ 
-Ill-- _e._ ,-- ~ 
C D E F 
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Now, lest I should your patience tire, 

I will not lead you any higher; 

For you will find it better, please, 

To learn the notes by slow degrees. 

So, now I will proceed to show, 

The ledger lines that run below: 

Beneath the stave, D takes its place, 

And on the first line, C we trace. 

C D 

Beneath the first line we shall see, 

Just in the space appears • the B ; 

'fhe A you then will surely know 

Is on the second line below. 

i ~ 
--.- -IJJ--

B A 

The ledger Bass I next shall mention, 

To which I hope you'll pay attention. 

Above the fifth line you may see 

In the first ledger space stands B . 

.. 
@ ~ 

B 
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C on the first line we must place, 
For D is in the second space; 
E on the second line we find, 
Above is F, bear this 

. 
mind. 10 

---- _I}__ -ti>- _dl__ 

@ ~ 
C D E F 

And now the lower ledger Bass, 
Without delay, I next will trace : 
Beneath the stave the F we see, 
And on the first line stands the E. 

F 

The D note occupies the place, 
Below the first line, in the space : 
Then on the second line stands C; 
And under it the note called B. 

·n 
-e­
c 

cT 
B 

I next will place before your view 
Each kind of note, its ·value too ; 
And if you will attention pay, 
You'll make some progress day by day. 



• 

" Jfow SWEET, IN THE yr OODLANDS. IJ • 

(Sec page 46.) 
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The Semibreve's the longest note, 
And you must get this off by rote; 
To know it you can never fail, 
'Tis open, and without a tail. 

. A Sem£breve: ~==~ -~ 

The Minim now in turn appears, 
'Tis open, yet a tail it bears : 
Two of these notes, yo1i will perceive, 
Are equal to . a Semi breve. 

0 
Two Mz'nz'ms f p are equal to one 

S e111,z'breve. 

Now comes the Crotchet, as I show it, 
By its black head I'm sure you'll know it: 
Four-list ! the]), ere this note I leave­
Are equal to a Semibreve. 

0 

Four Crotchets • I 1• j j are equal to one 

S emz'breve. 

If at the Quaver you will look, 
You'll find it has a little hook ; 
Eight of these notes, you may believe, 
Are equal to a Semibreve. 

0 

E z'gkt • r ~ • " " : I' ." are equal Quavers ~ __, ~ \-- ,. ,. ~ ,. to one 
S emz"breve. 
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And now, my dears, f beg the favour, 
To mention p-1ore about the Quaver ; 
F ~r oftentimes, these notes to brace, 
A line, or tie, across we plac~. 

i i i -------- i--
1 I I . ., ., 

This difference, 1t 1s agreed, 
Is made that they should easy read ; 
It alters not their worth or name, 
For these continue just the same. 

The Sen1iquaver_ next we find, 
Which, like the Quaver, oft we bind ; 
And this for truth you may receive, 
Sixteen are equal to a Sen1ibreve. 

0 

~.~ ~~ ~ ~ ~ ~ F=I r==! 

---- ---- - - J"~ -- -­Six teen S emiquavers are ·equal to one S emibreve. 

Now comes the Demisemiquaver, 
Which bids us make more haste than ever; 
For thirty-two, you may perceive, 
Will only make one Semibrevee 

0 

.,. 

J __ , J _1J1915~ J J JJ ~~-~-~-~-~} J .~n n ~ n 
Thirty-two Demisemiquavers are equal to one S emibreve. 

Now each of you, I am persuaded, 
Who by these verses I have aided, 
Will, if there's any quickness in hi1n, 
Perceive, two Crotchets make a Minim. 

Two Crotchets j 
p 

i are equal to 

one Minim. 



F Ol)r Quavers then, you must <:1gree, 
Will equal to a Minim be; 
While we_ of Semiquavers take 
Eight, ere we can . its value make. 

Four Quavers 
p 

~ LJ are equal to 

one M£n£in. 

F E£ght Semi"- ~ ,. ,. ~ • f9 (- (- are equal to quavers I : '== ~ ~ c::::J 

I 

one M£n£ni. 

Of Deqiisemiquavers we 
Shall find how many there must be 
To make a Minim, for 'tis seen 
A Minim's value is sixteen. 

p 
,. ,. ,. ,,, ,. ~.t,, •• ,, ~,.di,. -
!. s;a I I W3 ~~~~a a 

Sixteen Demisemiquavers are equal to 011e Minim. 

A Crotchet's proper worth to make, 
Two Quavers it will surely take; 
Thus it goes on, if you will watch it, 
Four Semiquavers make _a Crotchet. 

Two Quavers 

~ ~ bd. 
are equal • to 01te 

Crotchet. 

Four Semlquavers are equal to one Crotchet. 
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And onward then, proceeding straight, 
Of Demisemiquavers eight, 
You may discover easily, 
Will to a Crotchet equal be. 

r 
Eight D emi- fl' • fl' .• ~ • fl' • are equal to 
serni'quavers 5 a ~ ~ ~ ~ one C rot-chet. 

Two Semiquavers, you must know, 
Equal a Quaver, and I'll shew 
Four Demisemiquavers do . 
Make up the Quaver's value too . 

• 
Two Semiquavers ~ _V ' 

are equal to one 
Quaver 

.Four ·Demi~emiqttavers are equal to .one Quaver. 

:fwo Demisemiqt~avers take 
A Semiquaver's worth to m~ke; 
And thus you may get off by rote 
The proper value of each note. 

Two Demisemiquavers are equal to one S enz~·qua'ucr . 

• 
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THE TIME TABLE. 

n 
'- .... 

A SEMIQUAVER I W41:J., N I ~l. Ii £ ~ r,- II 

II _ I 

-, _ 
II 

II _ 

' ·­
• 

And here you may see at one view 
The value of each note so true; 
Of great use 'tis to be able 
To learn by heart the T -iine Table. 

• 
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Now every eighth note that we see, 
From A to A, or E to E, 
Whate'er the notes, 'tis just the san1e, 
An octave it is called by name. 

AN OCTAVE. 

or 

You will observe short lines there are 
Across the Stave-each is a Bar; 
And when a · Double Bar we n1eet, 
We know the strain ·is quite complete. 

a 13ar. a Bar. a Double Bar. 

Now the next thing that must be stated, 
Is how each note is situated : 
To 111ake this plain J!ll represent 
The key-board of the instrument. 

First, you'll remember, if you please, 
Those that are white are natural keys; 
The black ones, flats or sharps may be, 
They are in groups of two and three . 
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Then all the notes you'll find are C's 
That stand before the two black keys ; 
I reckon, you must understand, 
Straight from the left to the right hand. 

C 

It then may easily be seen, 
The two black keys have D between ; 
The E will- next appear in sight, 
Next the black -key to the right. 

1· 
I 

D I E 

The next note for consideration 
Is F, and thus it takes its station : 
Before three black keys you will find it, 
Leaving the E note close behind it. 

.I 
F 

• 



19 

You then with ease may trace the G, 

'Tis just beyond the first black key: -

Beyond the second next we may 

Behold the white key called note A·. 

I I 
I I 
I· ' 

And then beyond the third black key, 

We . find the seventh, and last note B; 

And thus the notes we represent, 

On all parts of the instrument. 

·1 I ·I 
B 

And here it next must be related, 

How both the Clefs are situated; 

This information to afford, 
We'll find the middle of the board. 

As near the centre as may be, 
Next two black keys, stands the E ; 

This is the note (you need not quibble), 

That's on the first line of the Treble, 

F in the first space, you will see, 

It stands above the _next black key : . 

Thus all the notes appear in sight, 

The Tr~ble running to the right. 
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VIEW OF THE l{EY-BOARD OF A SEVEN OCTAVE PIANOFORTE. 

' 
. I II II II J II 11· l·I ll II I I ., ·./ I 

I 

I I I I 
! i 

A B CDEFG AB CDE F GABCD E FG AB CDEFGA B CD EFGAB CD EF GA B CDEFGA 

~ 
F G A 

* j J . TREBLE PART. . A B c D E -•-'l~-J_ I I ~ E F G _ '° -•-fll-+- +- -1--.- -~ 7 · CD - -'2-~r-:i= +-+-t::: 
----.---l--4---- --,.~~ n E F c A B c n E F ~ _! _; -r~~~i =~ ~ € ~§ =t= ~E ~g ~~ 

BASS PART. 

f,0 1: 

:± ::l-=i: ::± ::l-:± I I I, I I 77r• --.-• - I i I I ' =t ::jC =t =t ~---: 1 ~c~.I- ~-;;-F G A B C D E F G A B C y .J_,I Ii _ 
-+ , •• -.- cA B C T4- E F I A B C D • * @J f:_f t f 

-----

* The same keys are used for both B ASS and TREBLE. 

t-) 

0 



JHE fLOWERS 0 1 THE fOREST . 

(See page 51,) 

I've heard them liltin' at the ewe milkin', 
Lasses a' liltin' before dawn o' day; 

Now there's a moanin' on ilka green loanin' 
The Flowers o' the Forest are a' wede away. 

At e'en in the gloamin' r,ae swankies are roamin' 
'Bout stacks wi' the lasses a t bogle to play; 

But ilk ane si ts drearie, lamen tin ' her dearie, 
The Flowers o' the Forest are a' wede away, 
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And now I think it will be best, 
To shew you ev'ry little rest; 
That when each pause you come across, 
You may not feel at any lo,;s. 

Beneath a line, and in a space, 
A little stroke or dash we place ; 
This is the rest, you will perceive, 
Belonging to a Semibreve. 

A Se:nz'breve R est. 

A Minim's rest is like unto it, 
Above a line we always view it : 
Each rest, in length, must be the same, 
As is the note that bears its name. 

A Minim R est. 1-~-------~--t 

A Crotchet's rest, you will observe, 
Has at the top a little curve; 
And you must also understand 
The stein is placed on the left hand. 

A Crotchet R est. _t _ _,_r ~ 

A Ouaver's rest next claims ·attention; -
And I must not forget to mention, 
That you Jl?.ay take this for your guide, 
The stem is on the right-hand side. 

A Quaver R est. 

V 



Now, then, the Semiquaver's rest­
It readily will be confessed 
Is somethin.g like the Qllaver's, true, 
But that has one curve, this has two. 

A Semz'quaver \ =3 
Rest. t-: --=:r =1 

Next, to · the shortest of them all, 
I now will your attention call ; 
The Demisemiquaver's rest 
Is by three little curves express' d. 

A De1nz'semz'quaver F ? 3 
Rest. 1-E===~~--3 

Now I must bring before your -view, 
The Sharp, ·the Flat, and Natural too : 
To write these on a ' slate you'd find, . 
Would soon impress them on your mind. 

Sharp #, Flat t,-, Natural ~-

Some of the key~ . I'll now explain, 
For you must infonnation gain 
Upon this point, that you may be 
Acquainted with each diff'rent Key. 

When no signs for Flats or Sharps are 
Plac' d at the first commencing bar, 
You'll know the piece to be in C, 
And that is called the Natural Key. 

The ;,..I;)' o/ C ?,- ~ 

..,.., 

• 
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.A.nd when you find that by each Clef, 
There is one Sharp, and that is F, 
You may conclude with certainty 
The piece is in· the Key of G. 

The I(ey of G 
with dne sharp, 

F 

@~ -~ 
~~~ 

The next Key I shall introduce 
Is like the former, much in use ; 
T'wo Sharps it claims, called F and C, 
And this is termed the Key of D. 

The I(ey of D, 
with two sharps, 

FandC. 

Now then, at once, without delay, 
I'll lead you to the l(ey of A ; 
Three Sharps you here will surely see, 
And these are named F, C and G. 

The I(ey of A, 
with three sharps, 

F, C and G. 

~~#__j 

~ 

I 

V 
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To the Flat Keys we next must turn, 
For them . likewise you'll have to learn; 
Now -when B flat is at each Clef, 
It is one flat, the . Key of F. 

The I<ey of F, 
w£th oneflat, B. 

The Key B flat comes in rotation, 
And wants so1ne little explanation : 
Two flats we take to .1nake this Key, 
And these two flats are B and E. 

The Key of B flat 
w£th two flats, B 

and E. 

/Ji~ 

~~ 

The Key E flat comes by succession, 
The next in order and progression : 
Three flats are here, and these you may 
Perceive, are B, and E and A. 

tb~ 
ine Key of Eflat, \ ~~­

w£th three flats, J 

B, E and A. \ ~ . .. J 
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Of Keys in Flats and Sharps I've. given 
But three, altho' their number's seven ; 
For you, my friends, will not require 
To go at present any higher. 

To suit the -infant comprehension 
It has throughout been my intention; 
That all may find in every page, 
Instruction fitted for their age. 

Two little Dots ofttimes there are 
By the side of the Double Bar; 
And when these Dots you chance to meet, 
Be sure you do the strain repeat. 

And next we'll have a little rhyme, 
About the various kinds of Time; 
And if to this attention's paid, 
A good foundation will be laid. 

Now, at the first commencing Bar 
The time is marked, and thus you are 
To asce·rtain, ere you begin, 
What Time the piece is written in. 

When at the first bar C we find, 
It cannot fail . to bring to mind, 
'Tis · Common Time, . and that we n1ay 
Count four to every Bar we play. 

CotJ1-1iiO~i Ti~ ;. ·~~ Co::;t-1: /n 
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Two-four is very often placed, 
And by this sign it may be· traced; 
Two crotchets there must always be 
Counted in every bar we see. 

~:3 their equal £11, 
Two Crotchets, or ~ 3 eaih Bar. 

Now I will next proceed to state 
Tlre meaning of the sign, Six-eight; 
W_heri this you see yo.u'II know there are 
Six Quavers coui:ited in a Bar. 

Compound Com-~ Sz'x f]uavers, ~r 
mon Time. their equal, in 

• -each Bar. 

And next of all 'tis my intention 
Something of Triple Time to mention; 
And when the sign, Three-four, we see, 
Three Crotch~ts then must counted be. 

The figures, Three-eight, oft are se~n, 
And I -must tell you what they mean; 
This sign will always show there are 
Three Ouavers counted in a Bar. 

----

,,.,...,__ Q ~ g ~ or their &7ual, i'n 
J 1iree uavers, each B ar, 



And now, my little friends, I'll . turn 
1'o what I next would have you learn; 
The terms in Music here I mean, 
Which now in common use are seen. 

First, by Andante you • will know 
That you must play distinct and slow; 
If Moderato, then take heed 
To play the piece with moderate speed. 

Presto means quick; A dag-io, 
A movement that's extremely slow ; 
Dolce, sweet, with taste, like voices singing; 
Da Capo, go to the beginning. 

Forte is loud ; and next we find 
Piano, soft, keep this in mind ; 
L egato, smoothly you • must play, 
Allegro, lively, brisk, and gay. 

Now that you may with ease and grace 
At the piano take your place; . . 
Some little rules I will expl~in, 
From which you may instructio~ gain. 

If at the middle of the board 
You seat yourself, it will afford 
Much greater power, and far more ease 
To play on any of the keys. 

Placed by your side your arms must be, 
If you would gain facility; 
A void, too, every useless movement, 
For that will hinder· your improvement. 

I 



And next, that you n1ay sit aright, 

The seat must be a proper height ; 

The elbow raised, with perfect ease, 

A little higher than the keys. 

The arms and wrists .9.uite straight must be, 

The knuckles turning outwardly; 

These rules must be attended to, 

If you the science would pursue. 

Some lessons at the end you'll find, 

These are, my friends, for you designed ; 

Take . then a portion day by day, 

_ 1\nd_ count to every Bar you play. 

The figures and the cross are meant 

Fingers and thumb to represent; 

And at the notes these marks are made 

To show with which they must be played. 

And now, my children, ere we part, 

I wish sincerely, from my heart, 

This little book may prove to you . 

A friend and an instructor too. 

Before I take n1y final leave, 

I some advice would wish to give: 

Remember first with studious care 

Your daily lessons to prepare; 

For application soon will gain 

What you without can ne'er attain : 

Between the Bars make no division, 

But practice slowly with precision. 



Experience has shown to me 
That this will give facility, 
Firmness, and strength, and make you play 
With more exactness every day. 

Music much pleasure does afford, 
Ang. will your care and pains reward; 
To ~an it proves a great enjoyment, 
And is the angels' chief employment. 

Music, the fairest science given, 
First echo'd from the vaults of heaven; 
Music, her sweetest notes shall pour, 
When earth's destroyed and Time's no more. 

, 
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Lesson 2. MINIMS. 
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Lesson 8. CROTCHETS. , 
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lesson· 5. Semi breves in the Treble, and Crotchets and 
Minims in the 8-ass. 
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I : I I I I : I I +- I I I I I I I I I I 

I I 

2 3 4 
- Q r~ - -

-
-

-
I X 4 . - - - - - - I I I -- r- ,- ,.... ,.... ·f'E-·- .·~- ; I I I o= = i _t::::::i--: ; I I I I - ,,, 

I I 

Orotohets and Minims alternately- in the 
Treble and Bass. 

I 3 2 3 2 I -: - - . r- - - ,.... ·'2- -~ -I ,.... ,.... i ' / I I r-
I I I I I I I I I 
I I ~ - I -

2 X 4 X I 
r J - - - - - -- - I I : l ,.... 
I I I rJ I I I I 

. -

--

-
-

,-

~; .L-_ 



Lesson 7. 
4 

r'\ 
If' • I 

I LJ ., ' ,I 

'-' I -. 
t... 

4 
i @i -

4 2 
'\ -I ' : ' -~ I I I ; ., ' 

.'-' J 

t., 

4 

©~ I 
I -

I 
'\ - - -~ ,.... ,.... ,.... 

., \ : ! : 
'-' J L........_ ' I 

t., 

X ~,, - -
I 

--~ I 

2 I X 
• I , - - -I I : I""" -., ' I I I I 

'-' I I I I 

t., 

X ~- - -
~ I : 

I I -
2 X -: • I I 

I 

4 
~I ·r3 
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QUAVERS, .CROTCHETS, AND MINIMS. 
- 2 X 2 I 

~-fl!-
~ I - - ---,= - -I : - - - I""" fl!= I I ' I I : ; I I 

3 2 >< 

i : : I . 
2 X 4 

I - =;:] - - -- - : 
I= '-- : : I 

I I 

X 2 I 2 X 3 2 

-- -- - - - - I""" - -- - - : I""" r- I""" - - --~-+- ; 
: : : I I I : I I i I : I I ' I I -

2 X 4 X - ~--fl'- -;E. - - ~ - - : : 
I I I I I -I - '-I I 
• 

- - f1l.- -: : I""" I""" - - - ,.... - fl!- - -I I : : : ! : I I I I ,.... r-
r - -

4 3 
Al • 

2 4 2 2 I 

i I I : : I I I : : -- --- I I -
X 4 X X - - I J - - - - -I : : I : _,, 

I 
I 

I I - - I I I 

' 

I 4 ,,_ fll. ,,_ -~ - - - -~ - ~ 

i- I I r : - - - : ,.... ,-
I ' I : I : .. : : I I : I 

2 X 2 I 3 

I : : I : 

X I 2 3 4 2 X - - I I ~ -I ,.... - - I : - - : 
I : \ ,- - - : I I I - I I I I . 

2 x . 2 I 2 X - - - - - ~~= I I I I - - - ,- ,.... - .,. 
i : I : I I I I : I - -

I I I I ---
4 2 X 4 ' 

I I =,t fl!- I - -
I ', - - -~--- - -- - : I I -I I -i-. 



I 

Le_sson 8. 
4 

DOTTED CROTCHETS AND QUAVERS. 

2 

@ 
4 
(Ill. 

I 
• 

fL 

4 3 
-~ -e.=r. 
II 

I . I 

4 X 

~-~--~ ~ . 
• I 

2 X 3 I 

~-~ 
-• - • -- • ; ,.... 
I : 

l I 
-1= 

X X 

~
-_-"iJE.::-;---.-.- --. . -: : i - I -1-- I I . 

I X I 2 X 
I) 
1, - - _,,_ ., ,.... - ,.... --,," i I , .... 

'' J 
I , .... I . I 

r 
t., 

X 4 ~· - • - • l . \;/• : I I _ _,, 
I I rJ 

X 

I 3 2 -~-,,_ -,.... ; ~ 

I 
.,, - I-

4 
fl'- . I 

-~ I 

3 2 -:-- -; ~ : .,. I 

4 
• I 

I -
3 

• - • r" 
; I 
I 

X 
• I 

• I 
I 

. 

. 

. 

. 

. 

• 

4 

X 2 -- I 

I 
,.., 
r - -

_, 
l 
I - . 

3 -- • '- ,.... 
I : 
I _L 

X 
I -: - . I 

I 3 -- ·f;,-r 
; .. 
I 

2 

I I 

-~-.--~-.-
l I 
I I 

X 
p . 
I 

I 3 -• 
~ 

,.... 
r .,, 

I --

• - . 
i 
I 

i I 

X X 

3 I 3 
~-·---

I 
(1>-~- -
t==-= 

X 
-'Ill-· 

L-

~---:. 
t----

-r---- -

2 4 
-- -- • I ,__ 

f2 • 
I +-- ,__ 
-f-_______ ,_ 

X 
Jll-~-!Li-- -

I= -I -

2 X 3 I 3 

~- -~-· F=- --- -- I-
I ~-·- I - --=1=- ~ 
X X 

=,,----.--,, ----,__ 
fl'- • • -fL-•-fL-• -

; ,__ 
I I I I I 

I -
. . 2 4 I X I 2 X 

•-;,c::~,c.q~~=.~-=f:.-+-=,L-~+-=-i=--.=-i-;-;=-=.=-_.~q-=--- ==-- . :=JI. 

I. . i---l----l--+-+=---b-f--1---t--t---_=f-t--r--- -1---- -
1--- -

1 4 _--=::j X • X X • __ 4__,_ __ 

, __ _ 
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Lesson 9. WE',RE A NODDIN'. Sootoh Air. 
M oderato. 

I 3 2 3 3 

4 X >< 4 X 

I 3 2 3 

~==,,:= - -a=-i- _f!-= -
I -!---1== 

4 X X 

3 3 I 2 

- P - --
i - - - ,-

~ I I 
i\·-, 

,- - l ,... - - ,c=_ I I 

I l ! I ! ,... I ~ , , , } I I - - I : I • --
-

- - --· 
t., .......... 

4 X I X 
mf t 4 

@-~- -
. -

~ ~ - - - I ,... - .... ! ! ~ r --- ._ I I l ! I - I 

I I I - -

E-

• • 
2 4 - 3 2 - F===-r- 1--r- : F I-

-: ; - ,... I ! - _,._ 
~ I : I I I I I 

,... -
1-lf 8- I ....,j I µ .._ 

-- I 

• t.. 
,_ 

I 

4 X p 
©~-°(Tl. 

. 
I I I r .J -
: ,. I : I I ... - I r~ r .J I I I 

I 

* 'P an aobrevio.tion of Piano, soft. t 111/ an abbreviation of Mezzo forte, a. little l<JU<ler than 'P, 



Lesson 10. LONG, LONG "AGO. English Air. 

3 
- -cr=r T ITT I 

3 -T~- -F ~p- p 
I 

' ' 

>< 2 I 
I -

~ 
, - - ., r- : I : r~ / fl!. - - -,, ill/II - r- I : : I '- I I I r- I r- rJ - -

4 
• I X 

,, ' : : ! I : _, - I-- :...... I ' : - -
' '-' J I : --' - - I - - -

- -t., -
I 

3 
X -r2- F- -r?.- -F 3 s -~- 4 

~-t: 
rJ : - =t= - -

I : I I I 
I I r .J - -

- --

I 3 X 4 I 3 

X I >< 
•~-,~---~---~-------,-P---a-,~----+--• 

4 
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' 
Lesson 11. ALPINE MELODY. 

Moderato. 
X I . 3 2 X 3 I 

X 3 4 :. 3 -r- -~ 

X I 2 I X 3 4 
-i'j- I - . 

·!# 
, _ -(IL - -~ --·~-= 

I : - : - ,.... ,.... p .!... I 

~ t1 -J : I I , : I I -J I 
- I .,. I I I -

t., 

p 
3 3 4 2 X 4 -

@r-~----.... - ,, I 
- ===i flt= -I -' - I I I""" J • 

-~ -• - I : CJ._•_ I 
. 

- : I - : 1. ! .... ,-. 
,.... 

I I .... - I I 

- I 

3 2 X 4 3 X 4 3 
.,~~~.----,----fl!-~-·-=-.--_--.-·=i------·-.--....---:----­

- # - I ! r- - ,----r---1~-• --,....--~--.----1_-
!~:=--='.:--~=--~=--:.:c..i;.-_-_~;--1--..... ~--➔i----11--1---·_,~'-.,-+:--+-_--' _____ '_-1-_' ____ _,_;,: __ f= _ 

I 

I I ' 

3 l X I 
• 3 2 

r ~ I · -:.0· . 
- _:f!: - - -

I ! - I - : r- - I r- r~ ·--- -., ' I ---1 : I I ., I I I -
" ' J ' I - I .,. I I I I 

t., 

3 3 3 4 2 X 

@ ·j- - I -(L I ~ , __ ___ - -- : -·"li - : - ~' =1·-1 - -E:±-;--·-I I : I - '. I I t-
I I I .... 

-

•• J'; 
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Lesson 72. "TO _ THOSE FAR AWAY." English Air. 
Andante. 

2 

~=~~ ~t""3--f---~---l--~ -f---------lE--+-~----=:_~--r-

~ 1-------1---------I 

3 4 I 

X 3 2 X -
I~' -F-- r~ - 71 i - ·=-,L --t-- ~-I - ,- r ~ . , ~ . ---.-
I•• "\ I I I 

' 
! I 1-----,, I I I I r----' -----t.. ' 

4 2 I X I 4 2 X 4 4 2 X ~.-. I -~ - - I - I 7 -I \.-.J• I - ~ I : - I I - ! -- -~--+: I I I - I I ,. J • - ! I 
I I I I .-.- I 

- I - X 2 
: - I 1 : - -~= I ! I I T I \ 

I ' I I 

--- -

4 4 2 4 I 2 3 4 
::A"--~I I - I I - I l C--

i - I i - i r-- ,,_ __ a il __ t--t-= : - I I - I -I I I 1---

' 

2 
- - -

4 ... . - - . I - - - r-- ,.. I ,. -r-- I I - : : ! ! I I 
I I I I ; I I I I 
I -----

I X 4 3 I X 3 4 
' =1e_-- fl! I - - - I -I - : - -,,. I l - - --+-- I - ! I ,.. I I - ,-

-~=c I _, . I I l -, I - I I 

I 4 - X 3 2 x-------...... 
· 1--1 - -

~ ~--;'- ,- : ,- r J - C---1~ ! I - ! I ,. I J . ,. _J • - --I : I I ! 7 
-1~ IL--L.. I I I ,I -t..., . 

I 4 X I X 4 

F ~-~--fll---
-- I - I 

- ,... I - - - -- ---"i/1--·f#l-- ,- I ,- ·: ! - ! ! -- : I I ·1 - - ' I - r .J . ==r I I I I .--. I -· . 





Lesson 73. BOHEMIAN MELODY~. 

3 X 

FINE. 

I 3 

3 

.C.t • 

*- Played on the black-key above. t D. C. an abbreviation of Da Capo, go to tke beginning, 



Lesson 14. 
Moderato. 

I 

LA DONNA E ';_MOBILE. Verdi. 
2 2 4 

-----~--=,E.- -- ·-

I - - - ----- --
~ 

I i I I""': - - -_, I I .. I _j _I ; : ,.... - • - I : ; - I I - - r--
4 - -e-- 2 

cres. 
3 .f4 --s ~-1 • -f!!:_~ - -- -• ; - - ~=- -- - ,,--.---r- I I ..,, : I ,---@; ~~ I I - ; ; - - l I - . 

: I --- .r-: I - I - I -- I 
* Cres., crescendo, increase the sound. t f nn abbreviation of Forte, loud. 
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"WHEN THE SWALLOWS HOMEWARD FLY." 
Lesson 7 5. _ F. Abt. 

Moderato. 
I X 2 

. 4 I X I 

X 

X I X 

X I 4 

-- . 
X 

I 
P- • 



" 
3 - : I , r ~ - - - I I I I I -J 

~ ,I I ~ ~ -p. ~--~ 
: ~ - -

I~ ' I : I I. - -
IZ l ---

t, 
p 

@; 1!:-,,_ - - - - - - ,,. -flL---- - - -fll - - =,c_~-
I - : ' I fll. I I -- - - I 

: I I I -
: I ' ' 

I : : I ! I- : I ! : 

• - -- - -E fll. .: 

F I - - , ~ - ~ I I --
l I I --

-t --I -
mf 

-I l - : : . : I I I 
: I I --i- I l I ~ _,! --=.J- - e-,,._,. : 

•~· l · ~ ~ ~ - - - - - I -
"--J - ··-- -

! - - - .. I - ~ --... - ·-- - ~ . - '-
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"HOW SWEET IN THE WOODLANDS." 
Lesson 16. Old Frenoh Air. 

, ,,,, -I ,... 
., ' i 
'-' I/ I 
t., 

• r-..'\• , J,tf : 
''=,I• _, I ---

I , I 

I 
: -

--- -fl1--,...._,.""" 
I '-=..,I• i/llf 
-.._,, 

I 

4 
3 -~ 
I 

I 

- --,:;_ -
I 

- ~ -! 
I 

X 
I 
I 

....J -
- -IL 

2 

\ 
I 

3 
I 

--

-,... 
I 

3 

3 

-
""--

I 

-

-!flL 

-

2 

X 

~ --- I 

l...--' 

~ 
I 

2 

X 
' I 

_! _.., 

-: -fl!-
I 
I ---. 

3 
I . 

I 
: --

-,..., 
: 
I 

X 

~ 

-~ 

-·-

~ 

4 
~-

-~ 

-: ,_ 
- f-

3 3 
I I I ~ 

----t-

3 I - -- : I -- - - - - ....I I - -,... : : ,... - - --: I I : - -I ' 

fll.- - - I I - ·-- ,.. ,... - - ~ --: I : I I - - -,.-
I I I I I ~ --I 

I 

2 2 
1 r--.... ,-- I : - I 

4 3 
,... - ....J ~ \ I 
l - - . - -
L. : -

--i 

- - - -- -- : I . - ,.-- ,... - I I 
I ~ 

[ -

.. 
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Lesson 77. THE TRO,U BADOUR. Frenoh Air. 
Moderato. 

2 X 

,.___f!::I:-f' 

~ ~-F ·-- I I ,-.... I 
! I ! ! ~ ! I I 
~ . ~ ~ - - . lflll -_, 

---~-- - - ---~ 

2 4 X I 3 

@-• • -- - ---- --- ~ __ -s i __ - - - - :) : -fll. 
' I - -I I I I . ' 

f'\..., X 2 X 4 X ___.--l X 
IF "1lf - I - - I"' l - -I - - I I - . - - ' ! - - ~ +== ., ' I I""" ~ I I l r-- I~ -, , J !._ : - - .... ! , L _.t-- - -

t..i 
._,,. - I - ~ 

~-g ~ 
X X 

I 

- - - - -
~~ 

I - I : ,... - ,. - - f I r I .. 
-- I I I ! -

r 
4 

t E--~ ! ,- • - - I 

,- ~-I ! I - - I 
L _; I I""" ~ - ~-- :-+---:_{!= - - -~ - ! .... - .... --- ~ -

3 
• X 2 X 4 

-~ s --- ~ .. -@;J ~ - - - -- - ----·--! • -
V 

' ! I r r - r 
I -- e--- --- -t-- r 



" PARIGI -0 CARA." 
Lesson 78. From "La Traviata." Verdi. 

Andante. 

r ~ ~ t---~-1---'-----1-----J-1----~~-: ""--. ~.-c-~-~=&----=. ' --- ~~-~~----

(_~~-~~=-'F=t:=- -12- ~=E r r2=t~~=~: 

X I 2 X I 2 

.. 

'@_i_£JJ~-~ --~ -..!..--=--=-i---1;;;:2~~=!:.=-__,__---r-t-__ ~---X _I~- __ 

·.t-"~"-,--=: --~----~F=--L--E--.. --t_'::::.~-~=-~---_~-:j__:l~~-=--~~--'!E=-=,~=-~-E•-_~-_-t ~~ 
t- - --- - -i-

X I 2 X I 2 
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Lesson 19. ROB ROY'S -MARCH. Sootoh Air. 
Alleg-ro. 

X 
(\ ,l,,jl f/L-f/L- - -

~ e -f illf II I - - - - - • -I t== - ~ .• ~ - - r-
I /J r- r- \ ,.... ,.... : : : : : ., ' A I : \ f--::::. -I ' -.-I-f-'-' I --. ---

>< 3 I I 4 I 2 

--
-

t., 

p 

@=r~-~ 
• -- --

---- -•- -•- ---- - - =-- . -I \ 
I I 

·~ ·- I I -;---
I I 

4 
,. • _,.__ -flL -

--H--'1¼------::a..----.=-~c:i= .• =!~=-c~=ii--::a,:-_--i~_::-:_,:--c.~~•~....:.-1--r--4-lr""--':--=--=:-=--~r'""'---r.- - I I-
IW==t~:::=::t;;;;.;=t:::t~~~=-=-=-+=L~~~~~--l--~--1= : = ___ _:::::::-· · ,= 

3 

,.__-+--~~-6---1-1---:.r-.f _-=---- __ : -

\ 

r-r--+-~-:r--=--+--~-1---+---+-+--~-flll!:._-l--l'f!.-~:_j--,iE---fE--e=-, .ffil=-~~~==1=~--=======--~.~~ 

I ~_----;.:F~ ~ -r: ----=-~-c..-:t..~--=1-~-c._~~1---1--::a~_:t--=t=:t::S:=1-,~---t-t.=:-•-+-fL--•-+-$-1 \"5~ 7 ~-- ~ -c~~i=-F~=~~. 
4 

.-fL -flL 

( ;1$ ~ - - -
---:a' 

I I : - - - - r- - ,- ; 
I ; ' I : I I IA' -, - - -
-1 I I ...I . I 

~ ._._.. 

3 
-~- >< I 

ttt -~S--1- ---::::=: -~- -ll---.. - - ,. @fl ~ - - I I - : - ~~-: I I ; I ~ 1- ~ I -
- 1 I : I : I I - I ,-- I_.,, I I 

I 
- -- ~ - I 
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".CUJU.8 .AN IMAM." . 
lesson 20, From the "Stabat Mater," Rossini, 

Andante. 
X 4 

( ,¾-],--'--. -+--+--2 -.~4 _:__• ---~-1--1-+------i-

) :::::~::'.'.:;'. tn f _ _,__f--,l--;:;;----o..-f-r-e---1-----,--=f--- _:;--1--;a---t--lf>--i-i------i------~ ~ - - -

\ =-- 1-' ---t---r---F--H--l----,f---1--1-t-..____.___-t-----i---: L---r==r--'=---= -

8v~ 
X X I X 3 

. 

3 
X 

ia. .- _._~=t=l==•4=:f:~=-=l-~~~i=..-:!.'~<!!__-.~::.E::~-I ---•----
• 

l:z~~=:;:~~.:;=;::::;;_ - _ _,._1-4--,.. -i-J_ -_ 7//£f'E,--f.:.i-;__--f--1-r-r---. --:.--_ --,-..--_-t='-==~-=---r---

-.-rr---..--- - -
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THE FLOWERS OF JHE FOREST. 
Lesson 21. Old Sootoh Melody. 

Andante. 
X I X >< 2 I X 2 I X 

-- --====.~~=:=-=:.;:.====--=---=--=----=---=--.---,-------- ~ 
---- ---------.+--....--t-+-----...-----;---, ~-~=7 ~ c-, = = 

--,,- - -----1;..-i------- -

2 X 4 
.) 'E ' 

' I 
~---Iii I ) I I I r ~ I ·-~ '~-- -

I / I : ) ! _J -~ - -~ ~ : I ----

! ~ n- - - - - - - - -- ,.;~---

"' - I - --711 till -

2 X 
-
-

~ -.- 9 • 
~ - IJ>- r J 

I _I - ~--
- ---- I - I 
I -

-- - -
~ - r ~ ~ 

- .... 
I ~ 

----· 
- _ ._ 

I 
'"-
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, MARCH OF THE MEN OF HARLECH. 
Lesson 22. Welsh Air. 

SpZ:r-itoso. 
>< 2 X 

inf 

@Tcr r ~ r _________ _. _________ , _________ _ 

2 X 3 -
l~k-~~~~~=~=.~~~~~=~~~~~~~~~~AT_-1==«'· -~~--=_t_E-~ 

---1--------

3 X I 
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Lesson 23. UNDER ·THE· WILLOW. Popular Ballad. 

,~~=----.ll.-t---+---:.-+--l -fl!:_ ._:~::._ 
l----....---i~-l--+--ll--l--+--l--a----l=---!--l=~E=±:::•.-._----+---1 

1-='-+1---a::--+----'---I 

I 2 X 2 
-__:j~-,--l 
~=iJ-~ =Gl==,.__~~.,,;_-_:::3,.;_-___,----E-..1-·---"~-l-l---'---l=II------""'-"--,--"""--d__,ciJ---~J_,__:- . =-

'--_,, 

X 
__ 4i-----H-~~-PZ-----l--,~· 

2 2 t I I' 
' 

~ 

I I 1-l I :::J - . r~ e-! I I I ! ,.. • I 

i - ....l ! - _, - I I ~-jj'Cjl ~- - - - ~ I:::=. 
'--_,, 

4 3 

=-~--~ - -fl)-- · -p- - -flt- a -I'-
w. - ,.., ! I .... - I - . : I - I 

r- : I ,- ! I ! - I - I - I r- I 

~-9- ! I I I - I I ! I ! I 
! I I I r I 

I X I 
-~------~•--------.----!:- -,-,- - -, -,--,-1 -+-1-~i,,_-r---r-----.----~-,,-

I ~ r .J I r .J • 1 ' 1 ! I ; •-====! I ,.. -.-,,,....v~ 1._...__ __ 1~-t-~__.._--'---t_,,__...,.,1--1_.1--+1-I--..J+--,,,J..-_-. --~-l--1·----J--l --;--+,-II•- -

~'-'-i''--~'-----,-r-1 ----f------'-~1---------•--~ c) i-d'-..,_---m-'-
t,., ' '----~ 

v , 1 1 r 1 1 1 1 
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"RODERICK DHU'S MARCH." 
Lesson 24. "From La Donna de/ Lago," Rossini, 

r Moderato. X 

t=i~==Cl-~~1=--=i.-;;..---=--.-r--------~--------c:;--- - --=-- --r~~f----r-~-t-_-+-__ ..,+--_ -t--_ --::;;i,r;__-_-r-1--~--... -.-,-1-,.+r -_ -_ --. -,__--i· 

~ l~dr.~~=t-F+-+-t-1~ 

2 IX I X 2 I 2 I"':\ .x 

( l~~---e:+~~~. ~ -.;=J ·.,,....--'.~~-++-+---+-...-~- 1---~-=--r-

I I 
1--1---1=--1 -_-- -;--I- I------_ -c:.--r+----~-1- -~--+-_-_::-_::-;~.:::~1 ~-~"C}l----=.---l-----.-l---l--~--t--r-1-----::;;ar-1 

I-A--~--+--~~:-+------,/=:p~j=5:"j=i±=~ftt:;:t=t~~i}lt~;t.j;1,=t_.t~j~,t~~~=~-i=-t- -
-
~ 1/l 

·. 4=~- -!-----=~-II,)- ,-· 6 ~ -
----~-d_= , =~- d 1-1-__,--IL--1- t--____,,__-i--~ _-1=F-~=t==7r~-=---= . .:: 

I X I 



THE Jli-EETING OF ronERICK ))Hu AND fITZJAMES, 

-- "As a rock's huge point he turn'd, 
A watch-fire close beside him burn'd. 
Beside its embers red ,and clear, 
Basked, in his plaid, a mountaineer 
And up he sprung with sword in hand, 
' Thy name and purpose ! Saxon, stand ! ' " 

Lady ef tlte Lake. 
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Lesson 26. HOME, SWEET HOME. 

2 3 
2 

I 

~ 
•~ I !IL~ I - .... -::-~-- ~ !~ l I -_.p= f-- r ~ 
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Lesson 26. 
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"TIC E TIC E TOO.'' 
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THE HARMONIOUS BLACKSMITH. 
- Lesson 27. • Handel, 
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!' THE HAR B / 1 - MONIO{JS rLACKSMITH , " 
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• Lesson 28. • SUN OF MY SOUL. Hymn Tune. 
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Lesson 29. 
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THE FLOWER OF ITALY. Mendelssohn. 
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lesson 30. MARCH FROM '-'GUILLAUME TELL." Rossini. 
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Lesson 37. 
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THOSE EVENING BELLS. Russian Air. 
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LIST OF WORKS FOR JUVENILE PERFORMERS. 

THE YOUNG PUPIL: 

.a ~tltction of jfauourite ~doilit~ arranrrell for tbe l@!anofortz, 

AND EXPRESSLY INTENDED TO FOLLOW THE INSTRUCTION BOOK. 

DY 

EDWARD F. RIMBAULT. 

In Numbers, price O ne Shilling each. 

No. No. 

I. D'Albert's Fair Star Valse 26. Hark ! I hear an Angel sing 
2. D'Albert's Dew Drop Valse 27. Brighter days will come 

3· The Irish Emigrant 28. Air known as-'' Ka-foozle-um " 
4, Red, White and Blue 29. 'Tis but a little faded flower 

5. :P'Albert's Sultan's Polka 30. Within a mile of Edinboro' Town 
6. D'Albert's Como Quadrilles 3r. Just after the battle-

7. Nelly Bly 32. The land o' the Leal 
8. The Campbells are coming 33· Rosalie, the prairie flower 

9· Ye Banks and Braes 34· Weber's last Waltz 
IO. D'Albert's Faust Valse 35. The blue bells of Scotland 
I I. D'Albert's King Pippin Polka 36. I'd choose to be a daisy 
12. Annie Laurie 37. Comin' through the _rye 

13. D'Albert's Palermo Quadrilles 38. God bless the friends we love 

14. Low-Back'd Car 39· Driven from Home 

15. The Original Varsoviana 40. The death of Nelson 
16. D'Albert's Margarita Valse 4r. Ring the bell, watchman 
17. Home, sweet home 42. The harmonious blacksmith 
18. Partant pour la Syrie 43· The huntsmen's chorus 

19. Last Rose of Summer 44· March of the Men of H arlech 
20, Bonnie Dundee 45· St. Patrick's Day 
2 I. Caller H errin' 46. 0 dear, what can the matter be 

22. Bohemian Air 47. Oft in the stilly night 

23. Ben Bolt 48. • The Anvil Chorus 

24. D'Albert's Queen of Roses Valse 49• H untingtower 

25. Robin Adair 50. With joy the impatient husbandman 

Also a$ D-µets , price One Shilling a nd Sixpenoe each. 



rfHE JUVENILE ALBUM: 

In Numbers, price O ne Shilling each. 
No. No. 
I. Nelly Gray Valse .. . D'Albert 13. Lillian Polka ... D'Albert 
2 , Overland Mail Galop D'Albert 14. This Flower, dear maid 
3 · Robert toi que j'aime l 5. La Traviata Polka-Mazurka D'Albert 
4. Canadian Boat Song . 16. Good news from home 
5. Vesper Hymn 17. Genevieve Valse D'Albert 
6. Big Ben Polka D'Albert 18. Victorine Valse D'Albert 
7. Sybil Valsc ... D'Albert 19. Convien partir 
8. Deh con te ... Bellini 20. Lily of the Valley Valse .. . D'Albert 
9. Du du liegst 21. Oh, divina Agnese Bellini 

IO, Bride's Varsoviana D'Albert 22. Rifle Corps Polka ... D'Albert 
II . Batti batti .. . Mozart 23 • Reigning Beauty Valse D'Albert 
12. Carnival de Venice 24. Auld Lang Syne 

Also as Duets, price O ne Shilling and Sixpence each. 

I 

THE GARLAND : 

~n rntird~ ne\l.l ~election of <Il;a~p l@iecr~. 

In N un1bers, price O ne Shilling each. 
No. No. 
1. Juanita 

No. 
ro. In questo semplice 18. II mio tesoro (Giovanni) 

2, D'Albert's Innocence Polka 
3. Minnie 
4. D'Albert's Express Galop 
5. Old Dog Tray 
6. Mendelssohn's Cradle Song 
7. The Fairy Bells 
8. D'Albert's Soldiers' Polka 
9. Da quel di 

1 1. La mia letizia 
12. D'Albert's Peri Valse 
13. Tyrolienne in Guillaume Tell 
14. Ernani, Ernani involami 
15. D'Albert's Mountain Daisy 

Valse 
16. I'm a merry Zingara 
17. Di Pescatore (Lucrezia) 

19. D'Albert's Circassian Polka 
20. Quando le sere 
21. D'Albert's Queen's Galop 
22. Ghost Melody (Corsican 

Brothers) 
23. God save the Queen 
24. Rule Britannia 

JA CO BITE MELODIES. 

Price One Shilling each Num~er. 
No. No. 
I. Over the sea 7. Johnnie Cope 
2, Come ferry me o'er 8. Bonnie Charlie's now awa' 
3· Wha wadna fecht for Charlie 9· Welcome, Royal Charlie 
4. Charlie is my darling IO. He's o'er the hills that I lo'e well 
5. Over the water to Charlie l I. Cam' ye by Athol 
Q. Flore!. McDonald's lament 12i Prince Charlie's Welcome to the Isle of Skye 



SABBATH STRAINS: 

In Numbers, price One Shilling each. 

No. 
r. I know that my Redeemer liveth Handel 
2. With Verdure clad Haydn 
3. Agnus Dei, from First Mass ... .1Wozart 
4. Before Jehovah's awful throne Madan 
5. Holy, holy, Lord God Almighty Ha1tdel 
6. Gloria in excelsis Pergolesi 
7. Hear my Prayer... Kent 
8. But thou didst not leave Handel 
9. Qual andante cervo lviarcello 

10. Vital spark of heavenly flame Madan 
I I. My song shall be of mercy . . . Kent 
12. Gloria from Twelfth Mass 11.fozart 

No. 
13. 0 Lord our Governor ... 
14. Lord, remember David 
15. The marvellous work ... 
16. Dona nobis pacem 
17. Kyrie, from the Twelfth Mass 
18. Vanish before the holy beams 
19. 0 had I Jubal's lyre .. . 
20. Credo in unum Deum .. . 
21. Sound the loud timbrel 
22. 

23. 
24. 

In Jewry is God known 
He was despised 
Cujus animam ... ... 

' 
Also as Duets, One Shilling and Sixpence each. 

No. 
I. 

2. 

CHRISTY MINSTREL MELODIES. 
Price One Shilling each Number. 

I'm leaving thee in sorrow, Annie 
Wait for the waggon 

No. 
13. Tram.p, tramp, tramp. 
14. Come home, father 

3. Beautiful star 15. Just before the battle 

Marcello 
J-Iandel 
Haydn 
11.fozart 
JWozart 
Hayd11 
Handel 
Haydn 
Aviso1t 
Dr. Clark 
Handel 
Rossini 

4. 
5. 
6. 

Come where my love lies dreaming 
Kiss me quick 

16. Let me kiss him for his mother 

Toll the bell 
7. Willie, we have missed you 
8. Do they miss me at home? 
9. Hard times come again no more 

10. We are coming, sister Mary 
1 r. Seeing Nelly home 
12._ Hoop de dooden do 

17. Oh! gently breathe 
18. Home again 
19. What is home without a mothed 
20. Under the willow she's sleeping 
2 I. When Johnny comes marching home 
22. John Brown 
23. Be kind to the loved ones at home 
24. Rock me to sleep, mother 

Also as Duets, price One Shilling and Sixpence each. 

GEMS OF VERDI. 

Price One Shilling each Number. 
No. No. 

1. Ah ! che la mo rte (Il Trovatore) 4. Libiamo (La Traviata) 
2. Parigi o cara (La Traviata)J 5. 11 balen (11 Trovatore) 
3. Si la Stanchezza (11 Trovatore) 6. Di Provenza il ·mar (La Traviata) 



A COLLECTION OF 

OLD NURSERY RHYMES, 

ijil,titb familfat ~unt~ for mloitt anb l9ianofottt. 

Price Two Shillings and Sixpence; or cloth elegant, Four Shillings. 
~ 

* * * ENQUIRE FOR CHAPPELL'S NURSERY RHYMES. 

A COLLECTION OF 

OLD CHRISTMAS CAROLS, 

<l.iltitb tbe l,9opular f([une~ for mloitt anb l_0ianoforu. 

Price Two Shillings and Sixpence; or cloth elegant, Four Shillings, 

* • • ENQUIRE FOR CHAPPELL'S CHRISTMAS CAROLS. 
,r 

RIMBAULT'S CATECHISM -

OF THE RUDIMENTS OF MUSIC. 

Price One Shilling. 

OPINI01VS OF THE PRESS. 

'' We do not remember seeing any little work of this kind so well 
calculated to help both masters and pupils. The excellent form of 
this catechism, being in questions and answers, renders it extremely 
easy and clear for the beginner. The questions are just what would 
suggest themselves to the inquiring mind of a learner, and the 
answers so satisfactory and compr~hensive that they embrace almost 
everything which beginners, or even advanced pupils, would desire 
to know in each branch of the subject. "-The Graphic. 

"This little work deals in a very comprehensive, but plain and 
simple fashion, with every part of musical science that can fairly be 
called rudimentary. The form of question and answer is used to 
special advanta~e, every question being to the point, and every 
answer as ' concise and intell igible as possible. We hardly need 
indicate the subjects treated. Of course all the signs used in nota­
tion are explained, in addition to which there are some very useful 
chapters, bearing on the clements of pianoforte playing. This con­
junction is a feature in the work which induces us to give it a 
specially hearty recommendation.' '-Sunday Times. 

"A very useful little book, affording no extraneous and all 
necessary information for those who require rudimentary instruction." 
-Tl1e Christian 1Yorld. 

"Beginners learning the science of music will derive much 
assistance from this neat and compendious little book. Much 
elementary knowledge is conveyed in a small compass. "-TM News 
o/ the World, 

"Amo•g the number of musical catechisms introduced to the 
public, we can confidently recommend the present one as being of 
an exceptionally first-class character. "-TIU' Evening Standard. 

"Dr. E. F. Rimbault has just published (through Messrs. 
Chappell and Co.) a useful little Catechism of the Rudiments of 
Music, adapted for beginners in any branch of the science. It ex­
plains, in concise and intelligible language, the distinction between 
music, melody, and harmony; and points out the use of notes, rests, 
scales, keys, musical characters, &c."-Morning Post. 

" Contains not only the rudiments of the science, but is, in fact, 
a dictionary of music in the sense of the definition and the explan:i­
tion of the terms used in music. Here are also the characters met 
with in written compositions, the force and meaning of the directions 
found in printed music, and a vocabulary of the (mastly) Italian 
words used by composers. The little book, in fact, is a hand­
book for be&'inners, and a reference book for those whose 
acquainance with music is superficial, or their memory imperfect."­
Tlie Monling Advertiser. 

"Rimbault's Catechism of the Rudiments of Music is a cheap and 
handy introduction to the study of music. It is very simple, but 
being prepared by a thorough musician, it gives prominently and in 
their proper order all the explanatory terms which are so puzzling 
to the beginner. If carefully followed, it will soon enable the 
learner to read music correctly, and to render it properly, both as 
to time and expression. Its handy form, and the exclusion of super­
fluous matter, will render it a very useful and popular manual."­
The Nonco,iformi.t, 

J 










	Image000_05112025-v(right)
	Image001_05112025-0(left)
	Image001_05112025-v(right)
	Image002_05112025-0(left)
	Image002_05112025-v(right)
	Image003_05112025-0(left)
	Image003_05112025-v(right)
	Image004_05112025-0(left)
	Image004_05112025-v(right)
	Image005_05112025-0(left)
	Image005_05112025-v(right)
	Image006_05112025-0(left)
	Image006_05112025-v(right)
	Image007_05112025-0(left)
	Image007_05112025-v(right)
	Image008_05112025-0(left)
	Image008_05112025-v(right)
	Image009_05112025-0(left)
	Image009_05112025-v(right)
	Image010_05112025-0(left)
	Image010_05112025-v(right)
	Image011_05112025-0(left)
	Image011_05112025-v(right)
	Image012_05112025-0(left)
	Image012_05112025-v(right)
	Image013_05112025-0(left)
	Image013_05112025-v(right)
	Image014_05112025-0(left)
	Image014_05112025-v(right)
	Image015_05112025-0(left)
	Image015_05112025-v(right)
	Image016_05112025-0(left)
	Image016_05112025-v(right)
	Image017_05112025-0(left)
	Image017_05112025-v(right)
	Image018_05112025-0(left)
	Image018_05112025-v(right)
	Image019_05112025-0(left)
	Image019_05112025-v(right)
	Image020_05112025-0(left)
	Image020_05112025-v(right)
	Image021_05112025-0(left)
	Image021_05112025-v(right)
	Image022_05112025-0(left)
	Image022_05112025-v(right)
	Image023_05112025-0(left)
	Image023_05112025-v(right)
	Image024_05112025-0(left)
	Image024_05112025-v(right)
	Image025_05112025-0(left)
	Image025_05112025-v(right)
	Image026_05112025-0(left)
	Image026_05112025-v(right)
	Image027_05112025-0(left)
	Image027_05112025-v(right)
	Image028_05112025-0(left)
	Image028_05112025-v(right)
	Image029_05112025-0(left)
	Image029_05112025-v(right)
	Image030_05112025-0(left)
	Image030_05112025-v(right)
	Image031_05112025-0(left)
	Image031_05112025-v(right)
	Image032_05112025-0(left)
	Image032_05112025-v(right)
	Image033_05112025-0(left)
	Image033_05112025-v(right)
	Image034_05112025-0(left)
	Image034_05112025-v(right)
	Image035_05112025-0(left)
	Image035_05112025-v(right)
	Image036_05112025-0(left)
	Image036_05112025-v(right)
	Image037_05112025-0(left)

